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Playing tlie HARPS! CORD made Eafy . 

'i he Practitioner mult firft make Mnifelf well acquainted Mitli the differentM.-vKKS and 
CHAKAC'TP>1\S that are moft commonly made ufe of in AiUSiC . 

Know then» that each five ruled Lines is called a STA\'E» which Stave? is diftinvuflied hy . 
five L.1NLS and four SPi\CP^S . 

Lines 3E -S4- 
-4-V IE 

-nd- llt 
t+r 

Attiie be^innina of the Staves tlie Clif’s are placed? of which there are three?Vix.TheF.or KiwV 

H 
CLIP'? marked thus ^ or ,hus 0; tlie C* or TENOR CLIP,. marked thus £ 0 

tl tl.MsU> T 

r thus theG. or 

TKKBLK CLIP mark* 
fometimes itis put on the third Line; the Tenor Clifis occafionly put one.o h »?f the four firft Lines? 
any of whicii it makes C.TlieTreble Clifis put on the fecondLine? wJiicii it im.kt s G . 

The ("lifs are put on different Lines? (theTenor efpecially ) to avoid Jaed^er Lines . 

'lie Lais Clif is <jenerally put on the fourth Line? whichLineit makeslw. 



JLEDGEK TWINES are the L.in< s added above or below the five fixedI^ines when the Notes 
■'V h i‘di er or lower 

Tlie Names of the NOTES .vitl^MARKS exprelYing SILENCE 
or REST> anfw eriis^ to the Time of each Note . 

TheFitjures 1>2> AiC.before theNames of the Notes? mean that one Semibreve is as long as tvs o 
Minims? or four Crotchets, or.jeight Qiiavers,orfixteen Semiquavers,or thirty twro 11 emi—Semiquavers, 

When any of the above Marks expreffing Keft, occur on either Line or Space,the part is always 
fileijt for the time of a Minim or Crotchet & c . 

Pcriet t yourfelfnext in the following SCALE • 
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led to a rofi. increafcs 

)> 

■ia\ ers in that of 

wavers in that of a 

the Notes in that 

igJior . 



o 

LEDGER LI 
-o Ii i>'1i or or lower 

Tlie >lamt 

or R1^ST> aiifwi 

1 Senabre 

M)TEs|i 

S emibreve 

RESTS-S 

NOTES 
i 

16 Semiqua 

Semiqua 

RE STS^^^a=^=^ 

The Figures 1>2 ) . 
Minims* or four Crete 

When any of the a 
filt'iit for the time of 

fc-riet t yourfelf 



A DOT or Point, added to a Note, makes the Note half as long again, or added to a reft, increafcs 

fignifies that the three Crotchets are to be playdd in the Time of one JViinim, the Quavers in that of 
Crotchet, and the Semiquavers to one Quaver * 

A6 is fometimes put over fix Quavers, or fix Semiquavers as thus 

the fix Quavers muft then be played in the Time of one Minim, and the fix Semiquavers in that of a 
Crotchet• N 

OTHER CHARACTERS. 
ASharp(# )this Character at the beginning of a Line or Space,fbevs that all the Notes in that 

Line or Space are to be played a half Note higher than the natural Note • 

A DOUBLE SHAKT:(+) or thus (-) or thus(j;):s to be played two half Notes higher * 



** 

AFLAT(b) is contrary to a SIuivd as’W lien it is ufed at the beginning of a Line or Space» the 
Notes are to be playdhalfa Note lower . 

xV Louble FLA'Ijg) or thus (I’l?) is played two half Notes lower . 
An accidental Sharp or flat’ coming before any Note in af ar^ affects only the Notes of the fan e 

Name in that liar. A # or » put befoiean A or B ic. makes it be called A or h Tharp* A or B flat * as 
otherwife tlieyr are called A and B natural . 

A NATUKAL(t} ) when put before any Note that has been made Sharp or Flat* brings the Note to 
the natural Key as it would have been had no fuc3i Sharp or Flat been ufed. 

A SINGLE BAK A DOUBLE BAK 
S 

The Bars divide the Notes into an equal Meafure* according to the Time marked at the beginnim 
of an Air. A double Bar divides the firft part of an Air from the fecomfand when DOTTED on 

each fide thus fln'ws tliat each Lii*t muft be played twice 

A REPEAT( S.) fignifies that that pait of iui Air muft be played over again from the Note 
over which the Bepeat is placed . 

A DIRECT £ ^ is put at the end of a Stave? to fhew what Line or Space? the N< te 

is put on that begins the following Stave 



5: A LEGATUKE orTye ^ when put over two Notes,the firft only is to be f truck,though 

itmuft be held the fulltime of tlie two. 

A PAUSE or ftop ^ fhew the Note is to be held longer that its proper length, or to 

make a Paufe or Keft, before the Air is continued. 

A Semibreve with a STKOKJE over it ^ o ^is t°he played as eight Quavers,with two Strokes 

^ ^ ^ as fixteen Semiquavers .AMinim with a Stroke ^ ^ or^^ is played as four Quavers,two Strokes 

s^or^as 8 Semiquavers, a Crotchet thus ^ ^ is to be ftruck four times as Semiquavers. 

There are two forts of Time Viz.. COMMON TIME and TKlPLE TIME. Simple CommonTir_;e. 

is known by any o; tliefe Characters C 4; (j) t .Compound Common Time,by thefe 

12 12 fZ 
4, 8 4, 8 the tlree firft Characters fhew that each Bar contains a Semibreve , or the 

Proportion of a Semibreve in other Notes.has only aMiiiimin eacii Bar. or the Value of a 

Minim in other Notes, lias two] o Crotchets,^ twelve Quavers,® fix Crotchets,and ® fix 
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(Quavers or their Value in other Notes in each Ear. 

S i m pie Con an onTi in e - 

Explained 

Compound Common Time. 
^u-a-. ,.i . j 

Explained 

;  . .. . .. , , 
Simple Triple Time is thus dil'tinguirhed, byor ^ or g CompoundTripleTime by 4, or g 

Simple Triple Time . 

Explained 

Explained 

Compound Triple Time. 

n* r r f r r r r 
Formerly the Character (j fliewed a Movement \vas tobe played Slowa little fafter &c . 

In rl ripleTime 2 marked a flowMovement 4 a little quicker &c. butWords now are commonly ufed 
to evprefs with what flownefs or quirknefs a Movement is to be played, as . Grave,Adagio, 

Vivace, All e o, Pr eft o ,Pr eft iisimo,w ith many others, for which,fee tlieEictiopary at the end. 

■ J*. , 



/ 
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A SHAKE 

A e-fi: 
TlJKNEDSjnkfe 

/r> 

A BE 
; (\ .■+ 

I AT. fe-Tp 

Aa 
APOGIATUKA i 

J 

Or thus 

Or thus 
$ 

THE GRACES. 

A T 

Played thus 

Played thu 

Played 

Played I 

A 
FOKE EAIJ 

A 
B.UKFALI 

or thus 

or thus 

or thus -r 

General Rules to Re ORferved in Flaying 

Bend the Fingers and Thumb when over the Keys, and let only the Pointsftrike the Keys — Never ftrikt 
two Notes that follow7 each other with the fame Finger, except the two Notes areon the fameKey, as two' 
A’s two B’s &.C. Never attempt toplay a Leffon quicker than tlieElye can read.the Notes; neither 
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move one Finger that is already on a Key till another is ready to be put on another Key Keep 

the Arms rather ftiff that the Stroke on the Keys n^aybe onlyfropi the Fingers as there will not be 
the leaft Brilliancy in playing iflhe Arms move up and down at the Motion of the Fingers . 

Tlie Fingering. 

as itis impoffible to give Kales for fingering everyPaffage that maybe met with the following 
laffages are felected, with the fingering marked over them; which being carefully obferved,by the 
diligent Practitioner, they willfoon be able to play any Paffage whatever . 

The+put over a Note,fhews itis to be played with theThumb,Figurel the firft Finger, 2 the 
fecond, 3 the third , 4. the fourth Finger, either with the right or left Hand, as the Figures are 
placed over the Notes in the Bafs or Treble . 

PalTages for tlie Riglit Hand . 



+ 212 321 2 +212 1L2 1 2 +212 3 1 ^ 1+^1 
2 + ^ -^ 1+^1 2 + , 2 

-rti i ti a ilI 

,, T/'/i ,T( ./-t; bet Ur th/i rtiu dh/i 
2, 3 2 tkfjams finger 

1 2 3 2 3 1 j. 1 3+1+1 

2 1 2 3 1 2 3 1 2 3 2 3 2 13 2 12 

12 3 14-12+ 3 213 2 1+- 

TlgTf-'‘ 



io 
434.2 424,4. 4 il 4 4. , 1 ^ 3^L + 1-*-+ i^fri 4 

P<l/s(ig< s For ike Luft Hit n,/ 
X . ± 4 

n , 4^. + If- .' 4^.+ I-*. I ) | +i4L4 l^f- 
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24* ^ LESSON to exercife the Fingers ofbothHands* 

t 



2.S 
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CONCISE RULES f<»r pE-yinp; THOROUGH BASS 

''s&uyjC)*' ,/ Fiat Keys J lat Key's 

C : n c ^^4 A The Slu.rp and Flat KKYS , as likewife, 
the CONCORDS ; nc FISCOKDS misft firft be- ! 

uiiderftood.. 

The Key s 

C! 

Fi 

All Keys are known to be Sliarp or flat 

not by vliat Sharps or Flats marked, at the be- | 
yinniny of aFeffOJ) but by the thirds above 
theKey Note, for»if the thirds are fharp the 

K ey is Sharp, if the third be flat the Key is flat* 
The laft Bafs note of a Feffon is theKey note. 
ASharp third confifts of four half notes , a . 

flat third of only three . —In every Key Avhere. 
the third is fharp the fixth is likewife fharp, 

and when the Key has a flat third, the fixth 

is alfo flat . 

In the following Kxample is fhewn the 
fharp and flat Keys with the regular increafe 

of fharps or flats as they belong to each Key , 

% 



27 

Tlie Concords. 
Concords are the 3*it}1 .sV' fit11 and the S^'The^J^.aiid the 8 . are called perfect 
concards.The 3^ and the S^are called imperfect Concords . 

The Dif cords. 

Dilcords ;.re the 2^ 7.t1‘and the Si1’ For the better underftanding llifcords know that al 
Difcords muft be prepared in Concords upon the unaccented part of the bar then ftruck in oil the 
accented part and refolved into a Concord upon the unaccented part following by defcending one 
Oegree or note * 

The Accented, part of the Bar is the firft note and TJlA«*.CCeiltecLpart thefecond of 
two equal Notes in a Bar in Common Time inTripleTime the two firft are accented and the third 
unaccented• 

Ac.itn. ac. tin. ac. un. ac. ac. un. ac. ac. un. 

Tlie Second 
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The Seventh. 

The prepared in the 8tj1’in the upper part in all the') LjfyO 
Concords and is refolved into a if the Jlafs keeps on > Ex.< 
till the Jiefolution is made - ) 

8 7 

The i t*1 is prepared in a 3^ a Jrt?1 

or a 6^ but neve r ii. an S^1 and is re 
.fplved in a a o^'or an sV1 - - - . 

The 4^^is made a3>ifcord by the 
o.' being ftruck at the Same time 
vvitli it as is alfo the tSt*1 by the 

st*1 being ftruck with it . • 

The Ninth . 

3 " r 8 
3 

1 
8 4. 3 F.x.of « IP 

h 

9 8 

3*3 

Thorough Bafs . 
Thorr ut> h Bafs is performed by adding Chords to the Notes of the Bafs,which Chf r< are 
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known by Cyphers place’ll over or under the Bafs Notes. The left Hand plays the Notes and the 
right Hand plays the Figures • or Chords • The Figures are accompanied as follows . 

With the-^ 

Cni ton 
or _, l 

2 
3 
4 
6 
6 
7 
8 
9 

V 
2 2 

!* 

i's play’d the 

Vi 
NB . Tin above is thus 

ti e 2‘J is play i d the I l.b 

. 3 8 

.A:6 fometimes the 4;.5 

You may fometimes i 
leave out the S^1 orf 
.5but never leave?" 
out the I 

.3:s The is known from . t 
the 2^ by itsAccompaniment f 

. 6'; 8 ' 

.3:s 

.a;s 

.3:8 

.3: s 

. 3:3 

- - either the .5 V or 2^ is doubled 

S. 

_ _ you may play tin .j1]1 

6-. 

With the 

to be read*. With the it1 or l ii’p'oii is playi <1 the 
and r;]h -and fo of all the r< li >i the Figures. 1 s 



30 

lii the aboveExaiiipie,Figure 2 fliews tlieNotes in tlie Bafs with the different B'i^ures marked over them 
Fig: l.fhews the manner of playing the Accompaaiiments with the rigLtKand.Fig:3.fhews that tl)e2'.1 

(y , 
or 2 or^j is common Cord to tJieNote above theBafs Note.The4<^.“or ^ is con.momCord to the4 
above or below t3ie Bafs .The 6^is common Chord to the 3*?below.The 7.^!is common Chord 

th 

the 3^ above . Thesis 7* to the below •The 3 is the 7‘. 
Ahe 3‘‘ ‘above tlie Bafs Note « 

ti! to the 4.^]’ above . TJie y is tije 71'1 to 
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Any Note not having a Figure put over it muft have a Common Chord . The Common 

Chord to any Note is y 3^ and 8^ th 

Kx.- 
gili i 

i 

Every Chord may be, i Ex. 

played thre e different 

way s 

Two £ or two sV1 muft be avoided in playing Thorough Bafs i to do which, the beft way is to 
move the Hands in contrary Motion. 

A#orb put.over or under aNote,fhews a # ort? thirdis tobepliiyed^Ex.l^*) A ftroke to a 

4 .£ r> or 7 fignifies they re to be played fharp or ?t put before any Figure figuifies the fame. 
( Ex.2^ )^\ b before a^fG? means a flat J't?1 or is to be played.^ Ex. 3^ ) 

A ( ) put over any number of Notes . fignifies that the Accompaniment to the proceeding 
t f } 1 v 

Figure is fo be continued. ( Ex.4«. ) 



Afcendmg; Defcendnig; 

An OCTAVE in the 
JAifs regularly afcemling 
and decending is accom- E^ 
pallied as follows in a 
Sharp Key - - - - - 

In a flat Key al’cen - 
ding and decending the 
OCTAVE is accompanied ^ 
.in the following manner. 

m 

r> 
V  

Al'cendi ng 
Defcending 

if 

1i 

“T" TWt u fo' ^ j.j.J l.J 1 

rr v..s 

i 

6- h 

When a Note in the Bafs has more then one accompaniment marked the left Handholds the Note 
the full length while the right Hand moves, (fix. Is.1} 

In a Bar of Common Time four Chords are only to be ftruck (fix.2<0 Unlefs the fecond 
Quaver of any Crotchet fhou’d be figured (fix.^O 

Exis. Ex.2(J. 

.. f’. I rf rill 

To play HARPEGGIO, you muft let each Note rof a Chord be heard diftinctly one after the other 
beginning at the loweft Note in the Bafs and rifing into the Treble or you may ftrike the higheftNote 
in “ithc Trelile firft and defeend to the Bafs . 



Keep the Hands as near together as poffible in playing Thorough Bafs, and avoid fkip - - 
pin'>; about . 

I r.c tif. the follr)\ving I „ effons which c (in tain evi ry Chord that is genera !ly ufed . 
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Tlie Cadences or CloCes. 

There are various Cadences or Cleft s but the following i re moft tifed liie Common or ^ 

CJadence, the (huieiice# the Great or 7. auu thidence, and tlie 7 and 6 Cadence. 

Cadence . 

Ex. Ex. |z 

6 0 >-> 

#Key . 

^ Cadence 

fM Kt.(^ 

#>' uT 
;fc j . 4.;^ 

- ^Sk > (^g^ bdt,K"y-1 

1 1 
Ai—Z. 

m 

Great Cadence, 

kx. $4 i 

f Key (gl£if|,| 'l^-Key F 
7ft # 

TranTpofition . 
',• * a th • 

If you want to tranfpofe any Air or Movement a2V3. or l . i^c. higher or lower by 
frrppoflng otiier (’liff's in the place of thofe already yrote it is eafily done, as may be feen by.the 
followijig PaiTage tranfpofed. For the different Cliffs. Yid.Page 1. 
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A. 

O. 

Flut ¥jeys . 

^3 ^ Ju<’her Trrxi 

^,• Werf M^iierr^ 

I) . a - L r-^-i-4-, i~~w . E . , • «< ^TT"'- ■!■■■,   —, -Hi • it 
4.tSi.-la-r.|^i^:'E%f^#o-tlllii5her 

F. a 
1? f-’1.’1 ii i. .her. ^th}. 

c/’ 
"J^ t) II l?7thholier. 

In the above Example the proper Sharps and Flats *re 
put ♦( eacli Tranfpofition l7ut when any JVloven.ent is to be tranfpofed yoti mnft fuppofe the d f'_ 
f ■:• .t . • .’i..rps or Flats belon>jin*j to each Key you have tranfpofed into . For the-Sharps a id 

'! h . lending to each *Iey • Vid. Fa-e 2<? . 
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An approved Method of Tuning the Harpficord.Spiuet or PianoForte 

will be beft to begin afrelli and Tune all over again ^ and fo of the fecond and third Trials . 
.By this method of Tuning, the imperfection of the Inftrument is throwjinA^, & e!?, it’s 
After Tuning a Bids Vote to its Octave * it is proper to compare it with the Trebl(f .Notes, 

( See the Ex. at A.) becaufe in a fucceffion ofOctaves theEaris apt to be deceived • 



37 

m 

IN INFANCY. 
=k 

txr 
In Infancy our hopes 8^ fear s,were to ear 

i 

each o-ther known, and frienrlfiup in our ri - j>er 

¥-1--^= 
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TRIO 



i^djt Lifi ME 

* r ; r i ^ 

Min.I)a Capo. 
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# 

THE HUSKY NIGHT, as Sung by \]rs yarrelt in the fieggars Opera 
,=r—>T] ... K-rj-=t=^ 

r *: =+—/= 
rnie J)ttfkvNigl]t rirf^s 4< .untlu SkT,anriufliers in the M orn,rHie flamds all make a Jo - vial eiy.the 

— - ^ ’ m  k ' - « ^ ■P" i .  ■p__ . i m 
*£& i ' 5^ £ 

fc=r-_- 

Chorus. 

• Hoimds all make a J ovial cry,tlu Hunffinanwindshis Horn,, thf Ifemtfinam\itxhhisHom. rlhen aHiaitinglet us 

m 
P f ■ r—• • • 0 * 

go, Ihen aHxmting let us go. Then a Hunting let us go> Ilirn a Hunting let us go 

I cr fr 
w 

Th’uncavernd Eox like Lightning flies. 
His Cunnings all a^Vake; 

To gain the Eace he eager tries. 
His forfeit Life, the ftake . 

When a Hunting, Kc. 

The Wife around her Hufband throws 
Her Arms, to make him ft ay j 

My Hear it Hails, it Kains, it blows. 
You cannot Hunt to day. 

But a Hunting, S4c. 
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Aroxifrl e’en Kccho Huntrefs turns. 

And madly fhouts her Joy; 
The Sportfmans breaft enraptur’d burns, 

Ihe Chafe can never cloy. 
Then a Hunting,8tc. 

Defpairing mark he feeks the Tide, 
His Art muft now prevail; 

Hark! fhouts the mifcreants death betirf. 
His fpeed his cunning fail. 

When a Hunting, 8Cc. 

For lo! his ftrength to faintnefs worn, 
The Hounds arreft his flight; 

Then hungry homewards we return. 
To feaft away the Night . 

Then a Drinking, 8Cc. 

TE DAMOSELLES. 

airra;iri.| 
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A LESSON BY WAGKNSEIL. 



, i.ui in only o f r tr r i n 

Adagio V Slow & with Eafe. A BENE PL.ACITO , at Fir Fo RT }■'. n little louder. PRESTISSIMO,very-nk- 
AFI'STTUOSO,Tcii'lerly. pleafurc . Z^ORTU-SIMO . ve i y l,m l . KOXDF.AU. n nam? ap 
A'lOIVOSO, In a ten-ler R \SSO ( ' • NTl N UO .tin- IA '' F 5 tr U'J A « a Sub_ •ply\l to all Airs .<rlj!• t 
^ morous Style . 
^ N I) AX T ll .to b t* pi ay d 

I i ft in r 11 y,» moderately Hovr 
An DAN TIN O , a little ttow. 
er than A ndant e . 

ADDFORO , liril k . 
I'OCO Al.TjFOJVO , not To 
quiclc as Alle-rro . 
PlU Al.T.FCPvO. a little 
taicker than Allegro . 
U.I.KCRO M A NOX Pl\FS- 
PO,lively hut not too quirk. 

Ai.t.egro Assai , quicker 
t i.in Allegro • 
A liL/EClUET TO * with lefs 
vivacity than Allegro. 
\ LLA BREVE, a Movement 
a hofe Bars confift of two 
S snnibreves . 
\RPEGGlO, a particular 

• nanner or Accompanyment, 
or fprinklin/f the Notes one 
after anothert ohferving at 
t be fame time to keep the 
fi ugers on the Reys they 

/ % 1 Q have touch d till y Arpeggio 
i., finilli’d j that the whole 
' hord may ho liear-l at once. 

Thorough llafs . 
COX BR.lO.Mith the full 

. force of the luftrument. 
C’OX S”I ”, I rr,() . m ith 
Spirit bet not too rapidly. 
CAXTAVl FT. ." h n fet at 
th - be-yi n i n of an Airdo- 
_notes a gentle e-ify man. 
.ner of exprefsion . 
CAXTAEIEE ,Mhen fet at 
the C'onrlufion of an Air, 
fignifics an extempore 
Cadence,which is at the 
pleafure of y Performer. 
Crescendo,begin very 
foft and in ere a fe to the 
greateft degree of Eoudn-fs. 
Diminuendo,begin i.oud 
as pofsihle & decreafe the 
Sound to the jyreateft de- 
gree of foftnefs . 
Da Capo , or D tc begin 
again & end vithy firft Strain. 
DA CAMERA, for theCham . 
-her, or fmall Concerts . 
F. or Forte , Loud . 
F.F. or Forte Forte,a 
degree louder th”n ^nrte . 

-,i 'i t Mhic.li being begun 
by one part ,y fame Air is/ 
alternately repeated by 
all the other parts . 
CtRAVE , very flow, & with 
a certain gravity of Expref- 
- sion , 
(iRAZI()ZO,in a grace 
full eafy manner. 
I.ARGO . SloMr . 
LARGTIETTO , not fo flow 
as Fargo . 
IjENTO,mnch the fame 
as 1.argo . 
D EG AT O. to fuftain y Notes. 
Maestoso.a noble kind 
ef exprefsion , with ftrength 
an 1 firmnefs . 
MEN, the fame as Poco . 
MODE RATO , moderately 
Quick . 
P or Piano , foft. 
P.P.orPlU PlANO.fofter 
than Pi ano . 
P.P.P. or Pianissimo , 
very foft. 
Presto,faft or quick. 
Piv Presto,aiitti"quin-... 

End m ith y firft Strain . 
SOLO, to play alone.. 
SENZA StromenT1, 
M ithout Inftruments .. 
SPICCATO , to play difl Fig 
SPIRITOSO, Mith life, 
and Spirit . 
Staccato,the fame 
as Spiccato . 
SEGUE . to he play'd in 
the fame manner as the 
notes in the pafs age . 
proceeding. 
TCTTI.all, or all the 
Inftruments together, 
TaceT. he filent. 
Tempo GiusTO,injuft 
or equal Time . 
VlGOROSO, with 
ftrength & firmnefs. 
Vivace , with life and 
Spirit. 
\rOI/ri, turn over. . 
VOFTI SUBITO, turn 
.over quick . 
.IrNISONI, vhen in the 
Treble part is to play y 
famf' Notes,Mlien in the 

fs to rf y O - r ives. 




