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introduction* 

MOralists of all ages have recom- 

mended Poetry as an art no lefs 

inftrudtive than amufing ; tending at once 

to improve the heart, and entertain the 

fancy. The genuine and original Poet, 

peculiarly favoured by nature, arid inti- 

mately acquainted with the conftitution 

of the human mind, not by a long train of 

metaphyfical dedudlions, but, as it were, 

by immediate intuition, difplaysthe work- 

ings of every affe&ion, detedls the origin 

of every pafiion, traceth its prOgrcfs, and 

delineates its character. Thus, he teaches 

us to know ourfelves, infpires us with 

magnanimous fentiments, animates our 

love of virtue, and confirms our hatred of 

vice. Moved by his ftriking piiftures of 

the inftability of human enjoyments, we 

A moderate 



INTRODUCTION. 2 

moderate the vehemence of our defires, 

fortify our minds, and are enabled to fuf- 

tain adverfity. 

Among the antient Greeks, the ftudy 

of the Poets conftituted an eflential part 

in their celebrated fyftems of education. 

Plutarch obferves, in his treatife on this 

curious and interefting fubjedl, that, as 

mandrakes planted among vines, impart- 

ing their virtue to the grape, correct its 

acidity, and improve its flavour; fo the 

poetic art, adorning the precepts of philo- 

fophy, renders them eafy and agreeable. 

Socrates, according to Xenophon, was af- 

fiduous in applying the works of Homer 

and Hefiod to the valuable purpofes of 

moral inftru&ion. Difcourfing on the cha- 

ratter of Therfites, he difplayed the mean- 

nefs of calumny, and the folly of prefump- 

tion ; he argued, that modefty was the 

companion of merit, and that effrontery 

was the proper object of ridicule and re- 
X proach. 
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proach. Difcourfing on the ftory of Circe, 

he illuftrated the fatal efFefts of intempe- 

rance ; and rehearfing the fable of the 

Syrens, he warned his difciples againft the 

allurements of falfe delight. This great 

teacher of virtue was fo fully convinced 

of the advantages refulting from the con- 

nexion of poetry with philofophy, that he 

aflifted Euripides in compofing his trage- 

dies, and furnifhed him with many ex- 

cellent fentiments and obfervations. The 

propriety of beftowing attention On the 

ftudy of human nature, and of borrowing 

affiftance from the poets, and efpecially 

from Shakefpeare, will be more particu- 

larly illuftrated in the following remarks. 

The ftudy of human nature has been 

often and varioufly recommended. “ Know 

thyfelf,” was a precept fo highly efteemed 

by the venerable fages of antiquity, that 

they afcribed it to the Delphian oracle*. 

A 2 By 

* Cic, de legitms, 
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By reducing it to pra&ice, we learn the 

dignity of human nature: Our emulation 

is excited by contemplating our divine 

original : And, by difeovering the capacity 

and extent of our faculties, we become 

defirous of higher improvement. Nor 

would the practice of this apophthegm 

enable us merely to elevate and enlarge 

our defires, but alfo, to purify and refine 

them; to withftand the follicitations of 

groveling appetites, and fubdue their vio- 

lence : For improvement in virtue confifts 

in duly regulating our inferior appetites, 

no lefs than in cultivating the principles of 

benevolence and magnanimity. Nume- 

rous, however, are the defires, and various 

are the paffions that agitate the human 

heart. Every individual is actuated by 

feelings peculiar to himfelf, infenfible even 

of their exiftence; of their precife force 

and tendency often ignorant. But, to 

prevent the inroads of vice, and preferve 
gur 
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our minds free from the tyranny of lawlefs 

paffions, vigilance muft be exerted where 

we are weakeft and moft expofed. We 

muft therefore be attentive to the ftate 

and conftitution of our own minds; we 

muft difcover to what habits we are moft: 

addidfted, and of what propenfities we 

ought chiefly to beware : We muft deli- 
berate with ourfelves on what refources 

we can moft afluredly depend, and what 

motives are beft calculated to repel the 

invader. Now, the ftudy of human na- 

ture, accuftoming us to turn our attention 

inwards, and refieft on the various pro- 

penfities and inclinations of the heart, fa- 

cilitates felf-examination, and renders it 

habitual. 

Independent of utility, the ftudy of the 

human mind is recommended in a pecu- 

liar manner to the curious and inquifitive j 

and is capable of yielding delight by the 

novelty, beauty, and magnificence, of the 

A 3 objedt. 
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object. Many find amufement in fearch- 

ing into the conftitution of the material 

world ; and, with unwearied diligence, 

purfue the progrefs of nature in the 

growth of a plant, or the formation of an 

infedt. They fpare neither labour nor 

expence, to fill their cabinets with every 

curious production : They travel from 

climate to climate : They fubmit with 

chearfulnefs to fatigue, and inclement 

feafons ; and think their indullry fuffici- 

en ly compenfated, by the difcovery of 

fome unuiual phaenomenon. Not a 

pebble that lies on the fhore, not a leaf 

that waves in the foreft, but attracts 

their notice, and ftimulates their inquiry. 

Events, or incidents, that the vulgar regard 

with terror or indifference, afford them 

fupreme delight : They rejoice at the re- 

turn of a comet, and celebrate the bloom- 

ing of an aloe, more than the birth of an 

emperor. Nothing is left unexplored: Air, 

ocean. 
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ocean, the minuteft objects of fenfe, as well 

as the greateft and moft remote, are ac- 

curately and attentively fcrutinized. But, 

though thefe refearches are laudable, and 

are fuited to the dignity and capacity of 

the human mind, we ought to remember, 

that Mind itfelf deferves our attention. 

Endowed with the fuperior powers of feel- 

ing and underftanding, capable of thought 

and refledtion, adlive, confcious, fufcep- 

tible of delight, and provident of futurity, 

it claims to itfelf a duration, when the 

moft fplendid objedts around us fliall 

be deftroyed. Obferve the vigilance of 

the fenfes in colledting ideas from every 

part of the creation : Memory preferves 

them as the materials of thought, and the 

principles of knowledge : Our reafoning 

faculty feparates, combines, or compares 

them, in order to difcover their relations 

and confequences : And imagination, fe- 

dulous to amufe, arranges them into va- 

A 4 rious 
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rious groups and affemblages. If we con- 

fider the paflions and feelings of the heart; 

if werefledlon their diverfity, and contem- 

plate the various afpedts they aflume, the 

violence of fome will terrify and aftonifh, 

the fantaftic extravagance of many will 

excite amazement ; and others, foft and 

complacent, will footh us, and yield de- 

light. Shall we aflert, therefore, that the 

ftudy of human nature is barren or un- 

pleafant? Or that mind, thus actuated and 

informed, is lefs worthy of our notice than 

the infect produced at noon-tide, to finilh, 

its exiftcnce with the .fetting fun ? “ Shall 

a man,” fays Socrates, “ be {killed in the 

geography of foreign countries, and con- 

tinue ignorant of the foil and limits of his 

own ? Shall he inquire into the qualities 

of external objects, and pay no attention 

to the mind ? ” 

But, though the utility ior plcafure re- 

sulting from the Rudy of human nature 

arc 
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are manifeft, the prog-refs men have hi- 

therto made in it neither correfponds with 

the dignity of the fubjedl, nor with our 

advances in other branches of fcience. Nei- 
ther is our knowledge of the pallions and 

faculties of the mind proportioned to the 

numerous theories men have fabricated 

concerning them. On the contrary, the 

numerous theories of human nature that 

have appeared in various ages and lan- 

guages, have been fo different from one an- 

other, and withal fo plaufible and impofing, 

that, inftc'.d of informing, they perplex. 

From this uncertainty and diverfity of 

opinion, feme have afferted, that the mind 

of man, on account of its tranfeendent ex- 

cellence, and the inconceivable delicacy 

of its ftructure, can never be the obje£t 

of precife inquiry. Others, again, from 

very different premifes, deduce the fame 

conclufion, forming their opinions on the 

numerous, and apparently difeordant, 

powers 
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powers and afFedHons of the mind, and 

affirming, that its operations are governed 

by no regular principles. 

. That a perfect knowledge of the nature 

and faculties of the mind is not to be ac- 

quired in our prefent condition, cannot 

poffibly be denied. Neither can the con- 

trary be affirmed of any fubjeft of philo- 

fophical inquiry. Yet our internal feel- 

ings, our obfervation and experience, fup- 

ply us with rich materials, fufficient to 

animate our love of knowledge j and, by 

enabling us to profecute our refearches, to 

extend the limits of human underftand- 

ing. Neither can we affirm, that our 

thoughts, feelings, and affe&ions, are in 

a ftate of anarchy and confufion. No- 

thing, you fay, feems wilder and more 

incoherent, than the images and ideas 

continually fluctuating in the mind : 

Like the “ gay motes that people the 

fun-beams,” they know no order, and 

, are 
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are guided by no connection. We are 

confcious of no pow r that regulates their 

motions, reftrains their impetuohty, or 

compofeth their dborder. No lefs irre- 

gular and difagreeing are the feelings and 

emotions of the heart. We are alike ac- 

ceffible to love or hatred, confidence or 

fufpicion, exultation or defpondency. 

Thefe pafiions and difpofitions are often 

blended together, or fucceed each other, 

with a velocity which we can neither mea- 

fure nor conceive. The foul that now 

melts with tendernefs, is infiantly frantic 

with rage. The countenance now adorn- 

ed with complacency, and beauteous with 

the fmile of content, is in a moment 

clouded with anxiety, or diftorted with 

envy. He muft therefore be more than 

mortal who can reduce this tumultuous 

and diforderly chaos to regularity.— 

“ Lift up thine eyes to the firmament,” 

faid a countryman to a philofopher, 

“ number 



12 INTRODUCTION. 

“ number the liars, compute their di- 

fiances, and explain their motions. Ob- 

ferve the diverfity of feafons, and the 

confufion occafioned by the changeable- 

nefs of the v/eather : The fun and refrefh- 

ing fhowers cherifh the fruits of the earth ; 

but our fields are often blighted with mil- 

dews, the fky is fuddenly overcaft, the 

ftorms defcend, and the hopes of the year 

are blafted. Prefcribe laws to the winds, 

and govern the rage of the tempefts ; then 

will I believe, that the courfe of nature is 

regular and determined.” Thus, even 

external phaenomena, to an uninftrudled 

perfon, will feem as wild and incongruous 

as the motions and affedtions of the mind. 

On a more accurate infpedtion, he finds 

that harmony and defign pervade the uni- 

verfe ; that the motions of the ftars are re- 

gular ; and that laws are prefcribed to the 

tempeft. Nature extends her attention 

to the moft infignificant productions: 1 he 
prin- 
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principles of vegetation are efttbli&ed 

immutable in the texture of the meantfll 

bloflbm j the laws of its exiftence are ac-r 

curately defined ; and the period of its 

duration invariably determined. If thefe 

obfervations are juft, and if we ftill main- 

tain that the mind is in a ftate of anarchy 

and diforder, we are reduced- to the necef- 

fity of affirming, that nature hath exhaufted 

her powers in the formation of inferior 

cbjccls, and negledicd the moft important} 

that fhe hath eftabliflied laws and govern- 

ment in the inanimate creation, and aban- 

doned the mind to mifrule ; and that {he 

hath given us a body fuited to our condi- 

tion, fafhioned according to the moft ac- 

curate proportions, and adjufted to the 

niceft rules of mechanics ; and left the 

animating principle, the mover and diredfor 

of this wonderful machine, to be adluated 

by random impulfes, mifhapen, and im- 

perfedt. Shall we acquiefce in this opi- 

nion. 
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nion, and afcribe negligence or inability 

to the Creator ? The laws that regulate 

the intellectual fyftem are too fine for fu- 

perficial attention, and elude the percep- 

tion of the vulgar. But every accurate 

and fedate obferver is fenfible of their ex* 

iftence. 

Difficulty in making juft experiments is 

the principal reafon why the knowledge of 

human nature has been retarded. The ma- 

terials of this ftudyare commonly gathered 

from reflection on our own feelings, or 

from obfervations on the conduCt of others. 

Each of thefe methods is expofed to diffi- 

culty, and confequently to error. 

Natural philofophcrs pofiefs great ad- 

vantages over moralifts and metaphyfi- 

cians, in fo far as the fubje&s of their in- 

quiries belong to the fenfes, are external, 

material, and often permanent. Hence 

they can retain them in their prefence till 

they have examined their motion, parts, 

or 
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or compofition : They can have recourfe 

to them for a renewal of their ideas when 

they grow languid or obfcure, or when 

they feel their minds vigorous, and difpo- 

fed to philofophize. But paffions are ex- 

cited independent of our volition, and 

arife or fubfide without our defire or con- 

currence. Compaffion is never awakened 

but by the view of pain or of forrow. Re- 

fentment is never kindled but by a&ual 

fuffering, or by the view of injuftice. Will 

anger, jealoufy, and revenge, attend the 

fummons of the difpafiionate fage, that 

he may examine their condudt, and dif- 

mifs them ? Will pride and ambition 

obey the voice of the humble hermit, and 

aflift him in explaining the principles of 

human nature ? Or by what powerful 

fpell can the abftrafted philofopher, 

whofe pafiions are all chaftened and fub- 

dued, whofe heart never throbs with de- 

fire, prevail on the amorous affections to 

vifit 
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vifit the ungenial clime of his breaft, and 

fubmit their features to the rigour of his 

unrelenting ferutiny ? The philofopher^ 

accuftemed to moderate his pallions, rather 

th.;n indulge them, is of all men leaft able 

to provoke their violence; and, in order to 

fucceed in his refearches, he muft recal 

the idea of feelings perceived at fome for- 

mer period ; or he muft feize their im- 

preffion, and mark their operations at the 

very moment they are accidentally excited. 

Thus, with other obvious difadvantages* 

he will often lofe the opportunity of a 

happy mood, unable to avail himfelf of 

thofe animating returns of vivacity and 

attention efiential to genius, but inde- 

pendent of ihe will. 

Obfervations made, while the mind is 

inflamed, are difficult in the execution, 

incomplete, and erroneous. Eager paf- 

fions admit no partners, and endure no 

rivals in their authority'. The moment 

reflection. 
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refieiflion, or any foreign or oppofing 

principle, begins to operate, they are 

either exceedingly exafperated, agitating 

the mind, and leaving it no leifure for 

fpeculation; or, if they are unable to 

maintain their afcendant, they become 

cool and indiftin£l:; their afpedf grows' 

dim; and obfervations made during their 

decline are imperfedt. The paffions are 

fvvift and evanefcent: We cannot arrell 

their celerity, nor fufpend them in the 

mind during pleafure. You are moved by 

Ilrong affection : Seize the opportunity, 

let none of its motions efcape you, and 

obferve every fentiment it excites. You 

cannot. While the paffion prevails, you 

have no leifure for fpeculation ; and be 

aflured it hath fuffered abatement, if you 

have time to philofophize. 

But you proceed by recolledfion. Still, 

however, your obfervations are limited, 

and your theory partial. To be acquainted 

B with 
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with the nature of any paffion, we mult 

know by what combination of feelings it 

is excited ; to what temperament it is 

allied ; in what proportion it gathers force 

and fwiftnefs ; what propenfities, and 

what afibciations of ideas either retard or 

accelerate its impetuofity; and how it 

may be oppofed, weakened, or fupprefled. 

But, if thefe circumftances efcape the 

molt vigilant and abftra&ed attention, 

when the mind is ablually agitated, how 

can they be recollefted when the paflion is 

entirely quieted ? Moreover, every paffion 

is compounded of inferior and fubordinate 

feelings, elTential to its exiftence, in their 

own nature nicely and minutely varied, 

but whole different fhades and gradations 

are difficult to be difcerned. To thefe 

we muff be acutely attentive; to mark 

how they are combined, blended, or op- 

pofed ; how they are fuddenly extinguilh- 

ed, in a moment renewed, and again ex- 
tinguiflied. 
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tinguifhed. But thefe fleet volatile feel- 

ings, perceived only when the mind is 

affe&ed, elude the moft dexterous and 

adtive memory. Add to this, that an idea 

of memory is ever fainter and lefs diftindl 

than an adtual perception, efpecially if the 

idea to be renewed is of a fpiritual nature, 

a thought, fentiment, or internal fenfa- 

tion. 

Even allowing the poilibility of accurate 

obfervation, our theories will continue 

partial and inadequate *. We have only 

one view of the fubjedl, and know not 

what afpedts it may aflume, or what 

powers it may pofiefs in the conftitution 

of another. No principle hath been 

more varioufly treated, nor hath given rife 

to a greater number of fyftems, than that 

by which we are denominated moral 

agents, and determine the merit or deme- 

B 2 rit 

* Pr. Reid’s Inquiry, chap. I, left. a. 
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rit of human actions. But this can pro- 

ceed from no other caufe than the diver- 

fity of our feelings, and the neceffity we 

are under of meafuring the difpofitions of 

others by our own. Even this moral 

principle, though a competent judge of 

the virtue and propriety of human actions, 

is apt to miflead us in our inquiries con- 

cerning the ftrufture and difpofitions of the 

mind. Defirous of avoiding the rebuke 

of this fevere and vigilant cenfor, we are 

ready to extenuate every blameable qua- 

lity, and magnify what we approve. 

In order, therefore, to re&ify our opi- 

nions, and enlarge our conceptions of the 

human mind, we muft ftudy its operations 

in the conduct and deportment of others • 

We muft mingle in fociety, and obferve 

the manners and chara&ers of mankind. 

Recording as cafual or unexpected incidents 

may furnifh an opportunity. But the 

mind, not being an objeCt the external 
fenfes. 
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fenfes, the temper and inclinations of 

■others can only be known to us by figns 

either natural or artificial, referring us to 

our own internal fenfations. Thus, we 

are expofed nearly to the fame difficulties 

as before : We cannot at pleafure call 

forth the objefts of our refearches, nor 

retain them till we have examined their 

nature: We can know no more of the 

internal feelings of another than he ex- 

prefies by outward figns or language j 

and confequently he may feel many emo- 

tions that we are unable eafijy to conceive. 

Neither can we confider human charac- 

ters and affections as altogether indiffer- 

ent to us : They are not mere objeCts of 

curiofity; they excite love or hatred, ap- 

probation or diflike. But, when the mind 

is influenced by thefe affeCtions, and by 

others that often attend them, the judgment 

is apt to be biaffed, and the force of the 

principle we contemplate is increafed o? 

B 3 dimk" 
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diminiftied accordingly. The inquirer 

muft not only beware of external difficul- 

ties, but muft preferve his heart both 

from angry, and from kind affeftion. The 

maxim, that all men who deliberate about 

doubtful matters, fhould diveft themfelves 

of hatred, friendfhip, anger, and compaf- 

fion, is as applicable in philofophy as in 

politics. 

Since experiments, made by reflecting 

on our own minds, or by attending to the 

conduct of others, are liable to difficulty, 

and confequently to error ; we fhould em- 

brace every affiftance that may facilitate 

and improve them. Were it poffible, du- 

ring the continuance of a violent paffion, 

to feize a faithful impreffion of its fea- 

tures, and an exaft delineation of the ima- 

ges it creates in us, fuch a valuable copy 

would guide the philofopher in tracing 

the perplexed and intricate mazes of meta- 

phyfical inquiry. By frequently examining 

it. 
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it, every partial confideration, and every 

feeling tending to miflead his opinions, 

would be corrected : His conception 

would be enlarged by difcovering pallions 

more or lefs vehement than his own, or 

by difcovering tempers of a different co- 

lour. We judge of mankind by referring 

their actions to the paffions and principles 

that influence our own behaviour : We 

have no other guide, fince the nature of 

the paffions and faculties of the mind are 

not difcernible by the fenfes. It may, 

however, be objected, that, according to 

this hypothefis, thofe who deduce the con- 

duit: of others from malignant paffions, 

and thofe who are capable of imitating 

them, muft themfelves be malignant. The 

obfervation is inaccurate. Every man, 

unlefs his conftitntion be defective, inhe- 

rits the principles of every paffion : But no 

man is the prey of all the paffions. Some 

of them are fo feeble in themfelves, or ra- 

B 4 ther. 
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ther, fo entirely fupprefled by the afcen- 

dant of others, that they never become 

principles of a&ion, nor conftitute any 
part of the charaiSter. Heiice it is the 

bufinefs of culture and education, by 

giving exercife to virtuous principles, and 

by rendering them habitual, to bear down 

their opponents, and fo gradually to wea- 
ken and wear them out. If we meafure 

the minds of others precifely by our own, 

as we have formed and fafhioned them by 

habit and education, and make no account 

of feeble and decaying principles, our 

theories muft necelTarily be inadequate: 

But, by confidering the copy and por- 

trait of minds different from our own, 

and by reflecting on thefe latent and un- 

exerted principles, augmented and pro- 

moted by imagination, we may difcover 

many new tints, and uncommon features. 

Now, that clafs of poetical writers that 

excel by imitating the paflions, might 

contribute 
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contribute in this refpeit to reflify and 

enlarge the fentiments of the phiiofopher : 

And, if fo, they would have the additional 

merit of conducting us to the temple of 

truth, by an e.-fier and more agreeable 

path than that of mere metaphyfics. 
We often confound the writer who imi- 

tates the paflions with him who only de- 

feribes them. Shakefpeare imitates, Cor- 

neille deferibes. Poets of the fecond cldfs, 

no jefs than thofe of the firft, may invent 

the moft elegant fidfions, may paint the 

moft beautiful imagery, may exhibit fitua- 

tions exceedingly interefting, and conducfc 

their incidents with propriety: Their ver- 

ification may be harmonious ; and, above 

all, their charadfers may be judicioufly 

compofed, partaking of no incongruous 

qualities, and free from the difeord of 

jarring principles. But the end of dra- 

matic poetry not only requires that the 

characters be judicioufly moulded and aptly 
cir- 
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circumftanced, but that every paffion be 

naturally expreffed. There is certainly a 

wide difference between the defcription of 

the fallies, the repulfes, and impatience 

of a violent affe&ion, whether they are 

defcribed by the agent or the fpe&ator, 

and their a&ual imitation and expreffioo. 

But perfe£t imitation can never be effec- 

tuated, unlefs the poet in fome meafure 

becomes the perfon he reprefents, clothes 

himfelf with his character, affumes his 

manners, and tranfpofeth himfelf into his 

fituation : The texture of his mind mufl: 

be exquifitely fine and delicate; fufceptible 

of every feeling, and eafily moved by every 

impreffion. Together with this delicacy 

of affe&ion, he muft poffefs a peculiar 

warmth and facility of imagination, by 

which he may retire from himfelf, be- 

come infenfible of his afiual condition, 

and regardlefs of external circumflances, 

feel the very incidents he invents : Like 
the 
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the votaries of a pagan religion, he muft 

worfhip idols, the works of his own hands, 

and tremble before the daemons of his 

own creation. Nothing affords a ftronger 

evidence of the adlive, verfatile nature of 

the foul, and of the amazing rapidity of 

its motions, than thefe feemingly incon- 

ceivable and inconfiftent exertions. 

Shakefpeare, inventing the characters of 

Hamlet, Macbeth, or Othello, actually 

felt the paflions, and contending emotions 

afcribed to them. Compare a foliloquy 

of Hamlet, with one of the defcriptions 

of Roderigue in the Cid. Nothing can 

be more natural in the circumftances and 

with the temper of Hamlet, than the fol- 

lowing reflections. 

O, that this too too folid flefh would melt, 
Thaw, and refolve itfelf into a dew 1 
Or that the Everlafting had not fix’d 
His canon ’gainft felf-flaughter ! O God ! O God 1 
How weary, ftale, flat, and unprofitable 
Seem to me all the ufes of this world 1 

Fie 
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Fie on’t! O fie ! ’Tis an unvveeded garden. 
That grows to feed; things rank, and grofs in nature^ 
Poffefs it merely.—That it fhould come to this! 
But two months dead ! nay, not fo much 3 not two i 
So excellent a king, that was, to this, 
Hyperion to a fatyr : So loving to my mother. 
That he might not let e’en the winds of heaven 
Vifit her face too roughly.—Heaven and earth ! 
Muft I remember ? Why, (he would hang on him. 
As if increafe of appetite had grown 
By what it fed on : and yet, within a month— 
Let me not think on’t—Frailty, thy name is woman J 
A little month 5 or ere thofe (hoes were old. 
With which (he follow’d my poor father’s body. 
Like Niobe, all tears.—Why (he, even (he—• 
O heaven ! a beaft, that wants difeourfe of reafon. 
Would have mourn’d longer—married with my uncle. 
My father’s brother; but no more like my father 
Than I to Hercules. Within a month— 
Ere yet the fait of mod unrighteous tears 
Had left the fiufhing in her gauled eyes— 
She married.—Oh, mod wicked fpeed, to pof$ 
With fuch dexterity to inceduous (beets J 
It is not, nor it cannot come to good. 

In the Cid, Rodirigue, who is the hero 

©f the tragedy, and deeply enamoured of 
Chimcne, 
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Chimene, is called upon to revenge a 

heinous infult done to his father by the 

father of his miftrefs ; and he delineates 

the diftrefs of his fituation, in the follow- 

ing manner; certainly with great beauty 

of expreflion and verfification, and with 

peculiar elegance of defcription, but not 

as a real fufferer. 

Perce jufqu’ au fond du coeur 
D’une atteinte imprcvue aufli bien que mortelie j 
Miferable vengeur d’une trcp jufte querelle, 
It malheureux objet d’une injufte rigueur, 
Je demeure immobile, ct mon ame abattue 
Cede au coup qui me tue. 

This harangue would better fuit a de- 

fcriptive novelift or narrator of the ftory, 

than the perfon actually concerned. Let 

us make the experiment. Let us change 

the verbs and pronouns from the firft per- 

fon into the third j and, inftead of fuppo- 

fing that Rodirigue fpeaks, let us imagine 

that the Hate of his mind is defcribed by 

a fpec- 
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a fpeclator: “ Pierced, even to the heart, 

“ by an unforefeen, as well as mortal 

“ ftroke, the miferable avenger of a juft 

“ quarrel, and the unhappy objeft of un- 
<c juft feverity, he remains motionlefs, 

“ and his broken fpirit yields to the blow 

“ that deftroys him.” 

II deracure immobile, et /<?« ame abattue 
Cede au coup qui h tue. 

Try the foliloquy of Hamlet by the fame 

teft; and, without inferting the words 
“ he faid,” which render it dramatic, 

the change will be impoffible. Try alfo 

the following lines from Virgil : they are 

taken from that celebrated and well-known 
pafiage, where Dido exprefies to Anna 

the paflion fhe had conceived for iEneas. 

Quis novus hie noftris fucceffit fedibus hofpes ? 
Quem fefe ore ferens ! quam forti peftore et armis! 
Credo e'quidem, nec vana fides, genus e(Te deorum, &c. 

It may be obferved in general, that, 

whenever a fpeech feems proper and intel- 
ligible 
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ligible with the change of perfons above 

mentioned, and without inferting fome 

fuch words as, “ he faid,” or, “ he re- 

plied,” it is narration, it is defcription; 

but can fcarcely be called the language of 

paffion. I am aware, that fome paflages, 

even in Shakefpeare, may be oppofed to 

this obfervation. When Macbeth returns 
from the aflafimation of Duncan, Lady 

Macbeth tells him to carry back the dag- 

gers, and fmear with blood the faces of the 

king’s attendants, meaning to faften upon 

them the fufpicion of the murder. Mac- 

beth replies. 

I’ll go no more 
I am afraid to think what I have done; 
Look on’t again, I dare not. 

Is this the direft and natural expreffion of 

fear ? If fo, it bears hard againlt the fore- 

going remark. But let us refled: attentively. 

Fear is not the prefent paflion in the mind 

of Macbeth : A tranfient defire of another 

kind 
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kind for a moment engages him, namely, 

the defire of giving Lady Macbeth a reafon 

for not returning into the King’s apart- 

ment. The man who tells you, “ I am 

exceedingly angry, or exceedingly in love, 

and therefore I act in fuch or fuch a man- 

ner,” does not in thefe words fpealc the 

language either of love or of anger, but 

of his defire of giving you a reafon, or of 

his making an apology for his behaviour. 

You believe him, becaufe you truft in his 

veracity, and becaufe you fee correfpond-j 

ing evidence in his deportment; not that 

the words, “ I am angry, or I am in 

love,” independent of tones of voice, 

looks or geftures, exprefs either love or 

anger. 

An objection of the following kind may 

alfo be advanced : “ The excellence of 

dramatic writing confifts in its imitating 

W’ith truth and propriety the manners and 
pallions of mankind : If, therefore, a 

dramatic 
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dramatic writer* capable of defcribing and 

of narrating with elegance and propriety, 

is neverthelefs incapable of expreffing the 

language and fentiments of paffion, he 

fails in the foie end and purpofe of his 

art, and of confequence can afford no 

pleafure. Contrary to this, many trage- 

dies are feen and read with uncommon 

applaufe, and excite even the livelieft 

feelings ; but which, if they were tried by 

the abovementioned ftandard, would be 

reckoned defective.” To remove this ob- 

jection, it may be obferved, that thofe fym- 

pathetic emotions that interefl us in the 

happinefs and mifery of others, and yield 

us the higheft pleafure at theatrical en- 

tertainments, are, by the wife and benefi- 

cial inftitutions of nature, exceedingly apt 

to be excited : So apt, that if any conco- 

mitant circumflances, though of a differ- 

ent kind, whether melancholy or joyful, 

draw the mind from its ufual ftate of in- 

difference, and difpofe it to a ftate of ex- 

C treme 
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treme fenfibility ; the flightefl: incident 

or expreffion will call forth our fympathy. 

Now, in dramatic performances, there are 

many things to put the mind into a fuf- 

ceptible and tender mood, and chiefly, 

elegance of expreffion, harmony of compo- 

fition, and delightful imagery. Thefe 

working upon the mind, and being all con- 

cerned to imprefs us with the notion of 

certain events or circumftances very inte- 

refting to perfons of certain qualities and 

difpolitions, our imaginations are imme- 

diately ftimulated and in adlion ; we figure 

to ourfelves the characters which the poet 

intends to exhibit; we take part in their 

interefts, and enter into their paffions as 

warmly as if they were naturally exprefied. 

Thus it appears, that it is often with beings 

of our own formation that we lament or 

rejoice, imagining them to be the work- 
manfhip of another. And indeed this de- 

lufion will ever prevail with people of 

warm imaginations, if what the poet in- 

vents. 
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vents be tolerable, or not worfe than in- 

fipid. We may alfo obferve, that we are 

much more fubjedt to delufions of this 

kind when dramatic performances are ex- 

hibited on the ftage, and have their effedt 

fupported by the fcenery, by the drefles of 

the players, and by their adlion. 

If this remark, that our own imagina- 

tions contribute highly to the pleafure we 

receive from works of invention, be well 

founded, it will explain the reafon why 

men of accurate difcernment, and of un - 

derftandings fufficiently polifhed, often 

differ widely from one another, and, at 

times, widely from themfelves, in their 

opinions concerning works of tafte. The 

imagination is a faculty of a nature fo 

verfatile and fo variable, that at one time 

it is animated and fruitful of images : at 

other times, it is cold, barren, and lan- 

guifhing. At a fruitful moment, it will 

embellifh the dulleft performance with 

the moft brilliant ornaments j it will im- 

C 2 pofe 
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pofe them on you as genuine, and fo en- 

tice you to beftow applaufe. At other 

times, it will be niggardly, even of the 

affiftance that is neceflary. Hence, too, 

the reafon why critics of a&ive imagina- 

tions are generally difpofed to favour- 

Read a performance, even of flight and 

fuperficial merit, to a perfon of a lively 

fancy, and he will probably applaud- 

Some ideas ftrike him : They gather a 

group of images in his own mind; they 

pleafe him,, and he perceives not, in the 

ardour of the operation, that the picture 

is his own, and not that of the writer. 

He examines it coolly : The phantom that 

pleafed him vanifhes: He is alhamed of 

the delight it yielded him, and of the 

praifes he fo freely bellowed. It follows 

alfo, on the fame principle, that men of 

lively imaginations receive more exquifite 

pleafure from works of fancy, than thofe 

whofe inventive faculties are not fo vigo- 

rous, Upon the whole,, it is manifeft, 
that 
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that a great portion of the delight we 

feceive from poetry and fine writing, de- 

pends no lefs on the ftate of our own 

minds, than on the intrinfic excellence of 

the performance. It is alfo obvious, that, 

though the defcription of a paffion or af- 

fection may give us pleafure, whether it 

be defcribed by the agent or the fpedtator, 

yet, to thofe who would apply the inven- 

tions of the poet to the ufes of philofo- 

phical inveftigation, it is far from being 

of equal utility with a paffion exactly imi- 

tated. The talent of imitation is very 

different from that of defcription, and far 

fuperior *. 

No writer has hitherto appeared who 

pofTeffes in a more eminent degree than 

Shakefpeare, the power of imitating the 

paffions. All of them feem familiar to 

C 3 him ; 

• The author of the Elements of Criticifm is, if I 
miftake not, the firft writer who has taken any notice of 
this important diftinaion between the imitation *ni 
^fcription of a paffion. 
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him ; the boifterous no lefs than the 

gentle; the benign no lefs than the ma- 

lignant. There are feveral writers, as 

there are many players, who are fuccefsful 

in imitating fome particular paflions, but 

wrho appear ftiff, aulcward, and unnatural, 

in the expreffion of others. Some are 

capable of exhibiting very ftriking repre- 

fentations of refolute and intrepid natures, 

but cannot fo eafily bend themfelves to 

thofe that are fofter and more complacent. 

Others, again, feem full of amiable affec- 

tion and tendernefs, but cannot exalt 

themfelves to the boldnefs of the hero, or 

magnanimity of the patriot. The genius 

of Shakefpeare is unlimited. Poffeffing 

extreme fenfibility, and uncommonly fuf- 

ceptible, he is the Proteus of the drama; 

he changes himfelf into every character, 

and enters eafily into every condition of 

human nature. 

O youths and virgins! O declining eld 1 
0 pale misfortune’s Haves! 0 ye who dwell 

Unknown 
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Unknown with humble quiet! Ye who wait 
In c urts, and fill the golden feat of kings: 
O fons of fport and pleafure! O thou wretch 
That weep’ft for jealous love, and the fore wound 
Of confcious guilt, or death’s rapacious hand 
That left thee void of hope ! O ye who mourn 
In exile! Ye who thro’ th’ embattled field 
Seek bright renown; or who for nobler palm) 
Contend, the leaders of a public caufe ! 
Hath not his faithful tongue 
Told you the fafhion of your own efiatc. 
The fecrets of your bofom * ? 

Many dramatic writers of different ages 

are capable, occafionally, of breaking out, 

with great fervour of genius, in the natu- 

ral language of ftrong emotion. No wri- 

ter of antiquity is more diftingttifhed for 

abilities of this kind than Euripides. 

His whole heart and foul feem torn and 

agitated by the force of the paffion he imi- 

tates. He ceafes to be Euripides; he is 

Medea; he is Oreftes. Shakefpeare, how- 

ever, is moft eminently diftinguiflied, not 

&nly by thefe occafional fallies, but by 

C 4 imi- 

* Akenfide> 
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imitating the paffion in all its afpecls, by 

purfuing it through all its windings and 

labyrinths, by moderating or accelerating 

its impetuofity according to the influence 

of other principles and of external events, 

and finally by combining it in a judicious 

manner with_ other pafiions and propenfi- 

ties, or by fetting it aptly in oppofition. 

He thus unites the two effential powers 

of dramatic invention, that of forming 

characters; and that of imitating, in their 

natural expreffions, the paffions and affec- 

tions of which they are compofed. It is, 

therefore, my intention to examine fome 

of his remarkable characters, and to ana- 

lyze their component parts: An exercife 

no lefs adapted to improve the heart, than 

to inform the underftanding. It is obvious 

that my defign by no means coincides with 

that of the ingenious author of the Effay 

on the Writings and Genius of Shake- 

fpeare, whofe fuccefs in refcuing the fame 

of our poet from the attacks of partial cri- 

tipifm? 
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ticifm, and in drawing the attention of 

the public to various excellences in his 

works which might otherwife have efcaped 

the notice they deferve, gives her a juft 

title to the reputation fhe has acquired. 

My intention is to make poetry fubfcrvient 

to philofophy, and to employ it in tracing 

the principles of human condudl. The 

defign furely is laudable: Of the execu- 

tion, I have no right to determine. 



y . 
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SECTION I. 

tjoosjs^oi^foajooloc^o^^oc^ojoojocjoc^oojo^cg* 

CHARACTER of MACBETH. 

HE human mind, in different fitu- 

ations and circumftances, under- 

goes many extraordinary changes, and 

affumes a variety of different afpefts. Men 

of gaiety and chearfulnefs become referved 

and unfocial : The beneficent temper, lo- 

fing its agreeable fweetnefs, becomes mo- 

rofe : The indolent man leaves his retire- 

ment : The man of bufinefs becomes inac- 

tive : And men of gentle and kind affec- 

tions acquire habits of cruelty and revenge. 

As thefe changes affect the temper, and 

ON THE 

not 
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not the faculties of the mind, they arc 

produced by irregular and outrageous paf- 

fions. In order, therefore, to explain any 

unufual alteration of temper or character, 

we muft confider the nature of the ruling O 
paffion, and obferve its tendency. 

In the chara£Ier of Macbeth, we have 

an inftance of a very extraordinary change. 

In the following pafiages we difcover the 

complexion and bias of his mind in its na- 

tural and unperverted Rate. 

Brave Macbeth, (well he deferves that namt ) 
Difdaining fortune, with his brandilh’d fteel. 
Which fmok’d with bloody execution, 
Like Valour’s minion, carved out his paflage. 

The particular features of his character 

are more accurately delineated by Lady 

Macbeth. 

Glamis thou art, and Cawdor and /halt he 
What thou art promis’d—Yet do I fear thy nature j 

. It is too full o’the milk of human kindnefs. 
To catch the neareft way. Thou would’lt be great j 
Art not without ambition ; but without 
TJiS iilnefs fhould attend it, 

He 
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He is exhibited to us valiant, dutiful to 

his Sovereign, mild, gentle, and ambi- 

tious : But ambitious without guilt. Soon 

after, wc find him falfe, perfidious, bar- 

barous, and vindictive. All the prin- 

ciples in his conftitution feem to have 

undergone a violent and total change. 

Some appear to be altogether reduced or 

extirpated : Others monftroufly over- 

grown. Ferocity is fubftituted inftead of 

mildnefs, treafonable intentions inftead of 

a fenfe of duty. His ambition, however, 

has fuffered no diminution : On the con- 

trary, by having become exceedingly 

powerful, and by rifing to undue preten- 

fions, it feems to have vanquifhed and 

fupprefled every amiable and virtuous 

principle. But, in a conflict fo important, 

and where the oppofing powers were na- 

turally vigorous, and invefted with high 

authority, violent muft have been the 

ftruggle, and obftinate the refiftance. 

Nor could the prevailing paflion have been 

•? enabled 
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enabled to contend with virtue, without 

having gained, at fome former period, art 

unlawful afcendency. Therefore, in treat- 

ing the hiilory of this revolution, we fhall 

confider how the ufurping principle be- 

came fo powerful; how its powers were 

exerted in its conflidt with oppofing prin- 

ciples ; and what were the confequences 

of its victory. 

I. The growth of Macbeth’s ambition 

was fo imperceptible, and his treafon fo 

unexpected, that the hiftorians of an ig- 

norant age, little accuftomed to explain 

uncommon events by fimple caufes, and 

itrongly addicted to a fuperftitious belief 

in forcery, afcribed them to praeternatural 

agency. And Shakefpeare, capable of ex- 

alting this fiction, and of rendering it in- 

terefting, by his power over the “ terrible 

graces,” hath adopted it in its full extent. 

In this part, therefore, having little affif- 

tance from the poet, we fhall hazard a 

conjecture, fupported by fome faCts and 
ebfervations. 
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obfervations, concerning the power of 

fancy, aided by partial gratification, to 

invigorate and inflame our paflxons. 

All men, who poflefs the feeds of vio- 

lent pafiions, will often be confcious of 

their influence, before they have opportu- 

nities of indulging them. By nature 

provident, and prone to refledlion, we 

look forward with eagernefs into futurity, 
and anticipate our enjoyments. Never 

completely fatisfied with our prefent con- 

dition, we embrace in imagination the 

happinefs that is to come. But happinefs 

is relative to conftituticn : It depends on 

the gratification of our defires : And the 

happinefs of mankind is various ; becaufe 

the defires of the heart are various. The 

nature, therefore, of anticipated enjoy- 

( meat is agreeable to the nature of our 

: defires. Men of indolent difpofitions, 

and addidted to pleafure, indulge them- 

1 felves in dreams of feftivity. Thofe, a- 

l gain, who have in their conftitution, the 

2 latent 
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latent principles of avarice, adminifter to 

the gratification of their fatal propenfity, 

by reveries of ideal opulence. Dignity, 

parade, and magnificence, are ever pre- 

fent to the ambitious man : Laurels, if 

he purfues literary fame: Battles and 

conqueft, if his humour is warlike. 

Whoever would cultivate an acquaintance 

with himfelf, and would know to what 

pafiions he is molt expofed, Ihould attend 

to the operations of fancy, and by remark- 

ing the objedts fire with greateft pleafure 

exhibits, he may difcern, with tolerable 

accuracy, the nature of his own mind, 

and the principles rnoft likely to rule him. 

Excurfions of the imagination, except in 

minds idly extravagant, are commonly 

governed by the probability of fuccefs. 

They are alfo regulated by moral confi- 

derations * : For no man indulging vi- 

sions of ideal felicity, embrues his hands 

in 

* See Hutchefon on the origin of ouridev of beauty 
and harmony. 
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in the blood of the guiltlefs, or fuffers 

himfelf in imagination to be unjuft or 

perfidious. Yet, by this imaginary in- 

dulgence, harmlefs as it may appear, 

our paffions become immoderate. This 

is manifeft from the following obferva- 

tions. 

When the mind is agitated by violent 

paffions, the thoughts prefented to us are 

of a correfponding character. The angry 

man thinks of injury, perfidy, or infult. 

Under the influences of fear, we figure to 

ourfelves dangers that have no reality, and 

tremble without a caufe. 

Vitas h'mnuleo me fimilis, Chloe, 
Quaerenti pavidam tnontibus aviis 
Matron, non fine vano 
Aurarum, et filvae metu. 
Nam feu mobilibus vitis inhorruit 
Ad ventum foliis, feu virides rubum 
Dimovere lacertae, 
Et corde et genibus tremit. Hor,' 

Minds, differently fafhioned, and under 

the influence of different paffions, receive 

D from 
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from the fame objects diflimilar impref- 

fions. Exhibit the fame beautiful valley 

to the mifer and to the poet. Elegant and 

lovely images arife in the poet’s mind : 

Dryads prefide in the groves, and Naiads 

in the fountains. Notions of wealth 

feize the heart of the mifer: He computes 

the profits of the meadows and corn- 

fields, and envies the pofieffor. The 

mind, dwelling with pleafure on thefe 

images that coincide with its prefent hu- 

mour, or atrree with the prefent paifion, 

embelliflies and improves them. The 

poet, by figuring additional lawns and 

mountains, renders the landfcape more 

beautiful, or more fublime : But. the mi- 

fer, moved by no compaffion for wood- 

nymphs or naiads, lays wafte the foreft, 

changes the windings of the river into a 

dead canal, and purchafeth wealth at the 

expence, of beauty. Now, as the influ- 

ences of paflion govern and arrange our 

ideas, thefe, in return, nouriih and pro- 

2 mote 
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ttiote the paffion. If any object appears 

to us more ftriking and excellent than 

ufual, it communicates a ftronger impulfe, 

and excites a keener and more vehement 

defire. When the lover difcovers or fan- 

cies he difcovers, new charms irl the 

character of his miftrefs, if her complec- 

tion glows with a fofter blulh, if her man- 

ner and attitude feem more engaging, his 

love waxes ardent, and his ardour ungo- 

vernable. Thus imaginary reprefenta- 

tions, more even than real objects, ftimu- 

late our deftres, and our paffions, admini- 

ftering fewel to themfelves, are immode- 

rately inflamed. Joy is in this manner 

enlivened; anger more keenly exafpera- 

ted ; envy burns with additional malice; 

and melancholy, brooding over her ideas of 

mifery and difappointment, is tortured 

with anguilh, and plunges into defpair. 

Thus far ambition may be invigorated, 

affifted meerly by a lively temperament, 

and a glowing imagination. Prompted by 

D 2 its 
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its incitements, vve engage with eagernefs 

in the career of glory; and, with perfever- 

ing courage, undergo fatigue and encounter 

danger. But, though imagination may 

dazzle and inflame, the prudent man, in 

the purfuit of honours, limits his defues to 

objects within his reach. The moft ac- 

tive fpirit, confined to a narrow fphere, is 

never defirous of unattainable glory, but 

is ambitious of being diflinguifhed in his 

condition. If, however, by fucceeding in 

inferior enterprizes, higher objects are ex- 

hibited to us, our ambition, by partial 

gratification, becomes more violent than 

before. In producing this effect, the fol- 

lowing caufes co-operate. 

The temporary and accidental emotion 

of joy, occafioned by fuccefs, enlivens and 

animates the paffion upon which it de- 

pends. You love your friend; he returns 

unexpedledly from a long journey; your 

joy on his arrival heightens your affection, 

and you receive him with i.anfport. 

Non 
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Non ego fanius 
Bacchabor Edonis : recepto 
Dolce mihi furere eft amico. Ho*. 

The new objeiSt appearing more excellent 

than the former, excites a livelier appetite. 

To the churchman, who was meek and 

moderate in purfuit of inferior dignity, ex- 

hibit a mitre, and you fpoil his peace. 

The proximity of the objedt, becaufe 

no intermediate ideas divert our attention, 

quickens and promotes the pailion. The 

profligate heir, who longs for the death of 

an avaricious father, is more eagerly im- 

patient during his laft moments, than, 

during the courfe of a tedious life. And 

the nearer the hour of affignation ap- 

proaches, the heart of the lover throbs 

with a keener and more intenfe defire. 

To thefe illuftrations the following paflage 

from a celebrated * hiftorian, is extremely 

appofite: “ James, harrafled with his 

^ turbulent and factious fubjedts, caft a 

D 3 with- 

* Hume. 



54- THE CHARACTER 

“ wifhful eye to the fucceffion of Eng- 

“ land ; and, in proportion as the queen 

“ advanced in years, his defne increafed 

“ of mounting that throne.” 

Succefs, as it produces vanity, invigo- 

rates our ambition. Eminently or unex- 

peftedly diflinguilhed, we fancy ourfelves 

endowed with fuperior merit, and entitled 

to higher honour. Alexander, after the 

conqueft of Perfia, grew more vain and 

more extravagantly ambitious than before. 

In this manner, by joy, by the profpedt, 

and proximity of a more fplendid objett, 

and by vanity, all depending on partial 

gratification, the paffion is fwelled, and 

becomes exceflive. Macbeth having re- 

pelled the inroads of the iflanders, and 

having yanquilhed a numerous holt of 

Norvegians, is rewarded by his king, and 

revered by his countrymen. He rifes to 

unexpected honours: His ambition, foftered 

by imagination, and confirmed by fuccefs, 

becomes immoderate; And his foul, ele- 
vated 
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vated above mcafure, afpires to fove- 

reign ty. 

II. Every variation of chara&er and 

paflion is accompanied with correfpond- 

ing changes in the fentiments of the fpec- 

tator. Macbeth, engaged in the defence 

of his country, and purfuing the objeffs 

of a laudable ambition, is juftly honoured 

and efteemed. But the diftra&ion which 

enfues from the conflict between vitious 

and virtuous principles render him the 

object of compaflion mixed with difappro- 

bation. 

The chief obftacle in the way of our 

felfifh defires proceeds from the oppofition 

of our moral faculties. Invefled, by na- 

ture, with fupreme authority, to judge 

concerning the paffions of mankind, they 

exert themfelves in reftraining their im- 

pctuoflty, and in preferving the harmony 

of the internal fyftem. Accordingly, 

when the notion of feizing the crown is 

D 4 fug- 
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fuggefted to Macbeth, he appears (hocked 

and aftonifhed. Juftice and humanity 

fliudder at the defign : He regards his 

own heart with amazement: And recoils 

with horror from the guilty thought. 

This fupernatural folliciting 
Cannot be ill j cannot be good. If ill. 
Why hath it given me earneft of fuccefs. 
Commencing in a truth ? I am Thane of Cawdor. 
If good, why do I yield to that fuggeftion, 
Whofe. horrid image doth unfix my hair, 
-And make my feated heart knock at my ribs, 
Againfi: the ule of nature ? 

Though virtuous principles appear in 

this inftance to predominate, his ambition 

is not repulfed. The means of gratifying 

it feem (hocking and impracticable : And 

he abandons the enterprize, without re- 

nouncing the paflion. The paffion con- 

tinues vehement: It perfeveres with ob- 

Itinacy : It harrafles and importunes him. 

He (1:;11 defires : But, deterred by his 

moral feelings, he is unable to proceed 

directly, and indulges romantic wilhes. 
If 
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If chance will have me King, why, chance may 
crown me, 

Without my ftir. 

It appears from this and fome following 

paflages, that, in agony, and diftra&ed 

with contending principles, hefitating 

and irrefolute, anxious for the event, but 

fearful of promoting it, he had abandoned 

the dehgn of murdering Duncan, and 

had formed fome extravagant expectation 

of inheriting the crown by right of fuccef- 

fron. Thus he recovers fome portion of 

his tranquillity. 

Come what come may, 
Time and the hour runs thro’ the rougheft day. 

He enjoys an interval of compofure till an 

unexpected obftacle rouzes and alarms him. 

King. My plenteous joys, 
Wanton in fulnefs, feek to hide themf-lves 
In drops of fcrrow.—Sons, kinfmen, Thanes, 
And you whofe places are the neareft, know, 
We will eftablilh our eltate upon 
Our eldeft, Malcolm ; whom we name hereafter 
The prince of Cumberland. 

The 
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The furprize, and the uneafy fenfadon 

excited by the perception of difficulty, 

agitate the mind of Macbeth, and their 

emotions coinciding with his ambition, 

renew and increafe its violence. 

The prince of Cumberland!—That is a flop. 
On which I muft fall down, or elfe o’erleap. 
For in my way it lies. 

But confcience and his humanity are again 

alarmed, again interfere, and fhew him 

the horror of his defigns. 

Stars, hide your fires. 
Let not light fee my black and deep defires. 

Habituated paffions poffefs fuperior advan- 

tages over thofe oppofite principles which 

operate by a violent and fudden impulfe. 

For, fo delicate is the conftitution of the 

human mind, that lively feelings, unlefs 

they form the temper by being confirmed 

by adtion, are enfeebled by repetition and 

frequent exercife. The horror and aver- 

fion excited by enormous wickednefs, un-» 

kfs 
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k-fs we aft in conformity to them, “ * are 

mere paffive impreffions, which, by 

“ being repeated, grow weakerand 

though their refiftance againft an habituated 

pafiion be animated, it is of fiiort duration. 

They fubfide : They are overwhelmed ; 

but not extinguifhed. Macbeth, in the 

following conference, appears reconciled 
to the idea of treafon : He can think of it 

calmly, and without abhorrence : And all 

the oppofition he has henceforth to en- 

counter, will arife, not from his feelings, 

but from refleftion. 

Mach. My deareft love ! 
Duncan comes here to night. 

La. Mach. And when goes hence ? 
Macb. To-morrow, as he purpofcs. 
La. Macb. O, never 

Shall fun that morrow fee. 
Macb. We lhall fpeak further. 

Inward contention of mind naturally pro* 

yokes foliloquy. The reafon of this ap- 

pearance is obvious. In the beginning of 

life. 
* Butler’s Analogy, part I, chap, v. 
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life, feeble and unable to afiift ourfelves, 

we depend entirely upon others; we are 

conftantly in fociety ; and, of courfe, if we 

are affected by any violent emotions, we 

are accuftomed to utter them. Confe- 

tjuently, by force of affociation and habit, 

when they return exceffive on any future 

occafion, impatient of reftraint, they will 

not be arrefted by reflection, but vent 

themfelves as they were wont. We may 

obferve, in confirmation of this remark, 

that children are often prone to foliloquy: 

And fo are men of lively paffions. In 

children, the affociation is vigorous and 

entire : In men of lively paflions, habits 

are more tenacious than with men of a 

cooler temperament. When the contend- 

ing principles are of equal energy, our 

emotions are uttered in broken and inco- 

herent fentences, and the difordered ftate 

of our mind is expreffed by interrupted 

geftures, abfence of attention, and an 

agitated demeanour. 

3 
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Hanquo. Look how our partner’s rapt. 
La. Mach. Your face, my Thane, is as a book, 

■where men 
May read ftrange matters. To beguile the time, 
Look like the time. 

But, when the inward diforder proceeds 

from the violence of pafiiori, unoppofed 

by internal feelings, and thwarted only 

by external circuniftances, anxious for 

fuccefs, doubtful concerning the means, 

delivered from oppofing principles, and 

capable of reflecting, without abhorrence, 

on intended injury, our foliloquies, if we 

are difpofed to them, are more coherent. 

Macbeth, reafoning anxioufly concerning 

the confequences of his defign, reflecting 

on the opinions of mankind, on the hatred 

and infamy he mult incur, and on the 

refentment he muft encounter, overcome 

by fear, relinquifhes his undertaking. 

If it were done, when ’tis done, then ’twere well 
It were done quickly : If the aflalfination 
Could tramel up the confequcnce, and catch 
With his furceafe, fuccefs j that but this blow 

Might 
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Might be the Be-all and the End-all here. 
But here : upon this bank and fhoal of timer 
We’d jump the life to come.—But, in thefe cafes. 
We Hill have judgment here that vve but teach 
Bloody inftrudtions, which, being taught, return 
To plague the inventor : This even-handed juftice 
Commends the ingredients of our poifon’d chalice 
To our own lips. He’s here in double trull i 
Firft, as I am his kinfman and his fubieft, 
Strong both againft the deed ; then, as his ho!l. 
Who fliould againft his murth’rer Ihut the door. 
Not bear the knife myfelf. Befides, this Duncan 
Hath borne his faculties fo meek, hath been 
So clear in his great office, that his virtues 
Will plead, like angels, trumpet-tongu’d, againll 
The deep damnation of his taking off: 
And pity, like a naked new-born babe. 
Striding the blaft, or heavens chcrubin, hors’d 
Upon the fightlefs couriers of the air, 
Shall blow the horrid deed in ev’ry eye j 
That tears ftiall drown the wind.— 
We will proceed no further in this bufinefs : 
He hath honour’d me of late; and I have bought 
Golden opinions from all forts of people, 
Which fliould be worn now in their neweft glofs. 
Not call afide fo foon. 

Thus, the irregular paflion is again 

repulfed : Yet fyrr.ptoms of the decay of 

virtue 
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virtue are manifeft. Immediate inftinc- 

tive averfion, in cafes of cenfure, accom- 

panies the decifions of our moral faculty : 

And thofe who are deterred from crimes, 

merely by the dread of puniflrment, and 

a regard to the opinions of mankind, 

betray a vitiated and depraved conftitu- 

tion *. The lively feelings, oppofed to 

ambition, unable, by the vivacity of their 

firft impreffion, to extirpate the habit, 

languilb, and are enfeebled. The irregular 

paflion, like the perfevering Fabius, ga- 

thers ftrength by delay : the virtuous prin- 

ciple, like the gallant, but unfupported 

Hannibal, fuft'ers diminution, even by 

fuccefs. Thus, it is manifeft, that the 

conteft between the obftinacy of an habi- 

tuated paflion, and the vehemence of an 

animated feeling, is unequal j and that 

there is infinite danger even in the appa- 

rently innocent and imaginary indulgence 

of 

* Tu nihil admlttcs in te formidine poenae ; 
Sit fpes fallendi, mifeebis facra profanis. Hon, 
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of a felfifh paffion. The harmony of the 

internal fyftem is nicely adj lifted ; and the 

exceffive tenfion or relaxation of any of 

the parts produces irregular and difcordant 

tones. 

The opinions of mankind are variable: 

For nations and communities, no lefs than 

individuals, are liable to prejudice. Par- 

ticular emergencies and prepofleflions mis- 

lead the judgment; and we applaud, at 

one time, what we blame at another. A 

fyftem of condudt, founded on the opinion 

of others, is, therefore, unftable, incon- 
fiftent, and often vitious. Macbeth, con-, 

fidering the aflaffination of Duncan as 

a deed deferving puniftiment, is deterred 

from his enterprize; but, reflecting upon 

it as an event which he defired, but durlt 

not accomplifh, his courage is queftioncd, 

and his honour impeached. When the 

fenfe of honour is corrupted, virtue expires. 

Influenced by fatal prejudices, and, flat- 

tering himfelf with the hope of impunity, 
he 
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he finally determines himfelf, and engages 

to execute the black defign. 

La. Mach. Art thou afraid 
To be the fame in thine own aft and valour. 
As thou art in defire ? Would’fl: thou have that, 
Which thou efteean’ll the ornament of life. 
And live a coward in thine own efteem ? 
Letting 1 dare net wait upon I -would ? 

Macb. Pr’ythee, peace s 
I dare do all that may become a man.— 
If we ftould fail! 

La. Macb. We fail! 
But ferew your courage to the flicking place, 
And we’ll not fail. When Duncan is afleep, &c, 

Macb. I’m fettled, and bend up 
Each corporal agent to this terrible feat. 

In the natural and healthful ftate of the 

mind, all its operations are regular and 

correct. The external organs of the 

fenfes, correfponding with memory, pre- 

fent ideas to the underftanding ; and we 

regulate our actions according to the no- 

tices they communicate. But, when the 

mind is feized and occupied by violent 

pafiions, its operations are difturbed, and 

E the 
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the notices we receive from the fenfes are 

difregarded. The foldier, in the field of 

battle, eager to fignalize his valour, per- 

ceives not that he is wounded, till he 

falls. The priefts of Cybele, actuated by- 

wild enthufiafm, inflicted wounds on their 

own bodies, and feemed infenfible of the 

pain. In like manner, the notices com- 

municated to the foul of Macbeth, agi- 

tated and fhaken by tumultuous paffions, 

are wild, broken, and incoherent: And 

reafon, beaming at intervals, heightens 

the horror of his diforder. 

Is this a dagger which I fee before me. 
The handle toward my hand ? Come, let me clutch 

thee 
I have thee not; and yet I fee thee ftill. 
Art thou not, fatal vilion ! fenfible 
To feeling as to fight ? or art thou but 
A dagger of the mind; a falfe creation 
Proceeding from the heat-oppreffed brain? 
I fee thee yet, in form as palpable 
As this which now I draw.— 
Thou marflial’ft me the way that I was going f 
And fuch an InArument I was to ufe. 

Mine 
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Mine eyes are made the fools o’ the other fenfesi 
Or elfe worth all the reft :—I fee thee ftill; 
And on thy blade, and dudgeon, gouts of blood. 
Which was not fo before.—There’s no fuch thing. 

Let us review the conflict* Ambition 

grown habitual and inveterate in the foul 

of Macbeth, fuggefts the idea of aflalli- 

nation. The fenfe of virtue, compaflion, 

and other kindred principles, are alarmed, 

and oppofe. His ruling paflion is repul- 

fed, but not enfeebled. Refigning himfelf 

to the hope of profiting by fome future 

emergency, he renounces the idea of vio- 

lence. A difficulty appears : It renews, 

rouzes, and inflames his ambition. The 

principles of virtue again oppofe ; but, by 

exercife and repetition, they are, for a 

time, enfeebled : They excite no abhor- 

rence : And he reflects, with Oompofure, 

on his defign. But, in refle£fing, the 

apprehenfion of danger, and the fear of 

retribution alarm him. He abandons his 

purpofe; is deemed irrefolute; Not lefs 

E 2 innocent 
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innocent for not daring to execute what 

he dares to defire, he is charged with 

cowardice : Impatient of the charge, and 

indignant j harrafled by fear, by the con- 

fcioufnefs of guilt, and by humanity ftrug- 

gling to refume her influence, he rufhes 

headlong on his bane. 

III. We come now to confider the ef- 

fefts produced in the mind of Macbeth, 

by the indulgence of the vitious paffion. 

Invefted with royalty, he has attained the 

fummit of his defires. His ambition is„ 

completely gratified. Will he, therefore, 

enjoy repofe ? Unmolefted by anxiety and 

fruitlefs wifhes, will he enjoy the happi- 

nefs of his condition, and the dignity he 

has fo dearly purchafed ? Or will the 

principles of virtue that oppofed his pre- 

ferment, baffled and put to fhame, fub- 

mit, without murmuring, to the yoke ; 

and, unable to recal the paft, acquiefce, 

and be filent ? 

All 
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All cafes of internal conflict and com- 

motion fuppofe vigorous and oppoiing 

principles. But principles inherent in 

our conftitutions are feldom extirpated. 

Suppofe them vanquifhed. The contend- 

ing paflion is gratified. A pafiion, when 

gratified, ceafes to operate : It no longer 

exifts ; and the mind is left vacant. But 

paflions or propenfities that have been 

fupprefi'ed by incompatible and more 

powerful principles, ftill remain in the 

mind; and when oppofition is removed, 

they arife and refume their ftation. The 

profligate, hurried away by unruly appe- 

tites, plunges into every fpecies of excefs: 

And when his defires are fated, confid- 

ence, formerly active, but difregarded, 

overwhelms him with deep contrition. 

This flate of mind continues, till the ir- 

regular appetites recover ftrength, follicit 

indulgence, and are obeyed. Regret fol- 

lows : And his life is thus divided between 

the extravagance of illicit defire, and the 
E 3 defppn- 
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defpondency of repentance. In Macbeth, 

the amiable and congenial fentiments of 

humanity and compafiion, a fenfe of du-^ 

ty, and a regard to the opinions of man- 

kind contended with ambition. Their 

efforts were ineffe&ual, but their princi- 

ples were not exfinguilhed. Formerly, 

they warned and intreated; but, when 

the deed is perpetrated, and no adver- 

fary is oppofed to them, they return with 

violence, they accufe and condemn. 

Macbeth, alarmed by his feelings, now 

operating without controul, reflects with 

aftonifhment on his conduft; and his 

foul, darkened with horror, ftiudders and 

is confounded at the atrocity of his guilt. 

He feels himfelf the obje£l of univerfal 

hatred and indignation. Religious fenti- 

ments, formerly weak and difregarded, 

are animated by his confufion ; and, bor- 

rowing their complexion from his prefent 

temper, they terrify and overwhelm him. 

Amazed at the atrocity of his own pro- 

ceedings. 
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ceedings, confcious of perfidy and inju- 

ftice, and of the refentment they will ex- 

cite ; apprehenfive, that both heaven and 

earth are ftirred up againft him, his fan- 

cy is haunted with tremenduous images, 

and his foul diftracted with remorfe and 

terror. 

I have done the deed :—Did’ft thou not hear a noife ? 
There’s one did laugh in his fleep, and one cried, 

Murtber! 
That they did wake each other s I flood and heard 

them.—>— 
One cried, GoJbltfsu:! ini, Amen ! the other; 
As they had feen me with thefe hangman’s hands 
Liftening their fear. I could not fay. Amen, 
When they did fay, God blefs us. 
But wherefore could not I pronounce. Amen? 
I had moft need of bleffing, and Amen 
Stuck in my throat.— 
Methought 1 heard a voice cry, Step po mre ! 
Macbeth doth murder Jleep. 
Still it cry’d. Sleep no more ! to all the houfe ; 
Glamis bath murder'd Jleep ; and therefore Cawdor 
Shall llcep no more, Macbeth fhall fleep no more. 

Macbeth, elevated with high and afpi- 

ring wiilies, dazzled with the glare of 

E 4 royalty, 
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royalty, and inftigated by keen ambi- 

tion, cherifheth opinions bordering on 

impiety; and, thoughts of retribution 

in a future ftate of exiftence feeming to 

affe£i him flightly, he would “ jump the 

life to come.” But, having perpetrated 

the bloody deed, every noife appals him j 

and, when others prefer their orifons to 

heaven, he cannot fay Amen. 

If impelled by irregular and headftrong 

paffions, we not only tranfgrefs the li- 

mits of redlitude, but are guilty of hei- 

nous a£b of oppreffion and violence, re- 

fleiSting on the fentiments of mankind, 

and meafuring them by our own, we ima- 

gine ourfelves no lefs abhorred by the 

fpe&ator, than by the fufferer. Con- 

fcious of our crimes, and apprehenfive 

of the refentment and indignation they 

have. neceflarily excited, we dread the 

punifhment they deferve, and endeavour 

to avoid it. By fufpicion and diflruft, 

the neceflary offspring of treachery, the 
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foul is for ever tormented. Perfidious 

ourfelves, we repofe no confidence in 

mankind, and are incapable of friend- 

fliip. We are particularly fearful of all 

thofe to whom eminent virtue and inte- 

grity have given a ftrong fenfe of inju- 

Itice, and to whom wifdom and intrepi- 

dity have given power to punifh. Prompt- 

ed by our fears, we hate every amiable 

and exalted character, we wage war with 

the virtuous, and endeavour, by their 

deftrudtion, to prevent our own. So 

tyrannical is the dominion of vice, that 

it compels us to hate what nature, ha- 

ving ordained for our benefit, has ren- 

dered lovely, and recommended to our 

efteem. 

To be thus, is nothing, 
But to be fafe.ly thus :—Our fears in Banquo 
Stick deep ; and in his royalty of nature 
Reigns that, which would be fear'd. ’Tis much he 

dares, 
And, to that dauntlefs temper of his mind, 
He hath a wifdom that doth guide his valour 
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To a£l in fafety. There is none but he, 
Whofe being I do fear: and under him 
My genius is rebuk’d. 

Whoever polTefles high ideas of the 

rights of mankind, of the fan£Hty of 

friendfhip, and of the duty we owe to le- 

gal authority; whoever with thefe poflef- 

fes a heart fufceptible of tendernefs and of 

compaffion, will have a higher fenfe of 

injury and injuftice than men of colder 

complexions, and lefs ftrongly imprefled 

with the importance of focial duties. 

Therefore, if a man of uncommon fenfi- 

bility, adorned with amiable and benefi- 

cent difpofitions, mifled by fome perni- 

cious appetite, commits afts of cruelty 

and oppreffion, he will be more apt, by 

reflecting on his own conduct, to con- 

ceive the refentment and indignation it 

excites, than men of a different temper. 

Refledting on the compalfion and refent- 

ment that would have arifen in his own 

mind, on the view of crimes ffmilar to 

thole 
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tbofe he has himfelf perpetrated, he be- 

comes afraid of the punifhment he would 

himfelf have inflidled. Thus, inftigated 

by his fears, and, imagining himfelf uni- 

yerfally hated, he conceives a fentiment 

of univerfal hatred : and, as his- fears 

are exactly proportioned to his feelings 

and fenfibility, fo are his hatred and ma- 
levolence. In like manner, a man of no 

fenfibility, of little beneficence, and pof- 

feffing no high idea of focial obligation, 

carried by his avarice or his ambition to 

commit a£ts of injuftice, and having no 

lively conceptions, from his own feelings, 

of the refentment he has excited, will, 

eonfequently, be lefs afraid of mankind, 

and of courfe, lefs violent in his hatred. 

It follows, that, in the circumftances of 

having procured undue poflefilons by in- 

human means, and of defiring to preferve 

them, men of innate fenfibility will be 

more cruel and fanguinary, than men na- 

turally fevere, rugged, and infenfible. 
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May not thefe obfervations unravel a feem- 

ing difficulty in the hiftories of Sylla, and 

Auguftus, of Nero, and of Herod ? Sylla 

and Auguftus, naturally fevere, having 

attained the fummit of their defires, had 

no imaginary apprehenfions of punifti- 

ment, and ended their days in peace. 

Nero and Herod, naturally of foft and a- 

miable difpofttions, betrayed by unruly 

paffions, committed a£ts of cruelty, were 

confcious of their crimes, dreaded the 

refentment they deferved, and, in order to 

avoid it, became infamous and inhuman. 

By confidering Sylla and Auguftus in this 

fight, fome extraordinary circumftances 

in their conduct, much celebrated by 

fome modern writers, namely the refig- 

nation of the didtatorftiip by the one, and 

the apparent clemency of the other, after 

he arofe to the imperial dignity, feem di- 

verted of their merit; and, without having 

yecourfe to moderate or magnanimous 

fentiments, may eafily be explained, as 
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being perfectly confonant to the general 

tone of their chara&ers. Sylla refigned 

the dhSlatorlhip, without any dread of 

fuffering punilhment for his antecedent 

cruelties, not becaufe he had extirpated 

all thofe he had injured, but becaufe his 

fenfibility and his power of difcerning 

moral excellence being originally languid, 

he felt no abhorrence of his own ferocity ; 

and therefore, incapable of conceiving 

how any but real fufterers fhould feel or 

refent his barbarity, he was incapable of 

apprehenfion. Auguftus, naturally of an 

unfeeling temper, committed inhuman ac- 

tions in purfuing the honours he afpired to, 

and having eftablilhed his authority as 

absolutely and as independently as he 

wifhed for, he had no fenfe of his former 

inhumanity, had no regret for the paft, 

and no fear of the future. Reafoning on 

the fame principles, we may ealily recon- 

cile fome appearances of benignity and 

tender affedtion in the conduct of Nero 

and 
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and of Herod, to their natural and original 

difpofitions. That, in the early part of 

their lives, they difcovered gentle and be- 

nign affedtions, is unqudlioned. But their 

fubfequent cruelties, and particularly, thofe 

related by ecclefiaflical writers, have led 

men, indignant of their crimes, to pro- 

nounce them, in the very ftrudture and 

conftitution of their minds, monftrous and 

inhuman. Thus, from exceliive refent- 

ment and indignation, we lefien the enor-^ 

mityof their guilt, charging that ferocity 

upon nature, which was the effect of their 

own impetuous and ungoverned paffions. 

Senfibility is in itfelf amiable, and dif- 

pofes us to benevolence : but, in corrupted 

minds, by infufing terror, it produces 

hatred and inhumanity. So dangerous is 

the dominion of vice, that being effa- 

blifhed in the mind, it bends to its bane- 
ful purpofes even the principles of virtue. 

Lady Macbeth, of a character invariably 

' favage, perhaps too favage to be a genuine 

repre- 
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rcprefentation of nature *, proceeds eafily, 

and without reluftance, to the contrivance 

of the blackeft crimes. Macbeth, of a 

fofter temper, and full of the “ milk of 

“ human kindnefs,” ftruggles, and is re- 

lu&ant. Lady Macbeth encourages and 

incites him. He commits the deed, 

trembles, and is filled with horror. Lady 

Macbeth enjoys perfect compofure, is 

neither Ihocked nor terrified, and reproves 

him for his fears. 

Why, worthy Thane, 
Do you unbend your noble ftrength to think 
So brain-fickly of things ?—— 
My hands are of your colour, but I fcorn 
To wear a heart fo white. 

Macbeth, inftigated by his apprehen- 

fions, meditates another adl of barbarity. 

Lady Macbeth, fo far from being afraid 

of confequences, or from having contrived 

another aflaffination, is even ignorant of 

his intentions ; but on being informed of 

them, flie very eafily acquiefces. 

# Elements of criticifm. 
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La. Mac. Come on ; gentle my lord, 
Sleek o’er your rugged looks; be bright and jovial 
Among your guefts to-night. 

Mac. O, full of fcorpions is my mind, dear wife ! 
Thou know’ft, that Banquo, and his Fleance lives. 

La. Mac. What’s to be done ? 
Mac. Be innocent of the knowledge. 

Till thou applaud the deed. Come, feeling night. 
Scarf up the tender eye of pitiful day, 
And with thy bloody and invifible hand 
Cancel and tear to pieces that.great bond. 
Which keeps me pale. 

Macbeth, inftigated by his terrors^ adds 

one aft of cruelty to-another; and thus, 

inftead of vanquilhing his fears, he aug- 

ments them. His agony increafes, and 

renders^ him ftili more barbarous and dif- 

truftful. 

There’s not a thane of them, but in his houfe 
1 keep a fervnnt fee’d  
The cgftie of Macduff I will furprize, See. 

He, at length, meets with the punifli- 

ment due to his enormous cruelty. 

Macduff. Hail, king! for fo thou art. Behold/ 
where hands 

Th’ ufuruer’s curfed head. 
Thus, 
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Thus, by confidering the rife and pro- 

grefs of a ruling paffion, and the fatal 

confequences of its indulgence, we hav* 

fhown, how a beneficent mind may be- 

come inhuman : And how thcfe who are 

naturally of an amiable temper, if they 

fufFer themfelves to be corrupted, will be- 

come more ferocious and more unhappy 

than men of a conftitution originally hard 

and unfeeling. The formation of our 

characters depends confiderably upon our- 

felves ; for we may improve, or vitiate, 

every principle we receive from nature. 

F 
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SECTION II, 

C^ocgsc^ic^oojoojfcc^oojoc^oo^oojo^ocjoc^oc^cic^c^a 

O N T H E 

CHARACTER of HAMLET. 

IN analyzing the mind of Hamlet, I 

fhall accompany him in his different 

fituations. I fhall obferve the various 

principles of adtion that govern him in 

various circumftances; and fum up the 

whole with a general view of his character. 

In his firft appearance, he difcovers 

grief, averfion, and indignation. Thefe 

emotions are in themfelves indifferent: 

they are neither objects of cenfure nor of 

applaufe : They are of a fecondary nature, 

and arife from fome antecedent paflion or 

affedion. 
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affeflion. To judge, therefore, of their 

propriety, we muft examine their motives, 

and the temper or ftate of mind that pro- 

duces them. For we may grieve for the 

lofs of a vitious gratification, no lefs than 

for thofe that are virtuous : And we may 

conceive averfion at worthy charadters, no 

lefs than at their oppofites. But the grief 

of Hamlet is for the death of a father : He 

entertains averfion againft an inceftuous 

uncle, and indignation at the ingratitude 

and guilt of a mother. Grief is paffive : 

If its objedf be irretrievably loft, it is 

attended with no defires, and roufes no 

adtive principle. After the firft emotions, 

it difpofes us to filence, folitude, and in- 

adlion. If it is blended with other paf- 

fions, its operations will pafs unnoticed, 

loft in the violence of other emotions, 

though even thefe it may have originally 

excited, and may fecretly ftimulate. Ac- 

cordingly, though forrow be manifeft in 

the features and demeanour of Hamlet, 

F 2 aveifion 
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averfion and indignation are the feelings 

he exprefies. Averfion not only implies 

diflike and difapprobation of certain qua- 

lities, but alfo an apprehenfion of fuffer- 

ing by their communion ; and, confe- 

quently, a defire of avoiding them. As 

it arifes on the view of groveling and for- 

did qualities, we treat the charadter they 

belong to with contempt, rather than with 

indignation. They influence the imagi- 

nation ; we turn from them with difgufl: 

and loathing, as if they were capable of 

tainting us by their contagion ; and, if 

thofe that poflefs them difcover any ex- 

pedbation of our regarding them, we are 

offended at their pretenfions. Claudius, 

endeavouring to carefs and flatter Ham- 

let, of whofe virtues and abilities he is 

afraid, thinks of honouring him by a claim 

of confanguinity, and is replied to with 
fymptoms of averfion and deep contempt. 

Yet Hamlet delivers himfelf ambiguoufly, 
e inclined 
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inclined to vent his difpleafure, but un- 

willing to incur fufpicion. 

King. But now, my coufin Hamlet, and my fon— 
Ham. A little more than kin, and lets than kind. 
King. How is it, that the clouds ftill hang on you ? 
Hmi. Not fo, my Lord, I am too much i’the fun. 

Averflon has no reference to any thing 

amiable or refpeclable. Indignation is 

different. It arifes, as the etymology of 

the word indicates, from the fenfe of fome- 

thing unworthy. But the unworthy in 

human condudi affedts us by contraft; 

And this contraft is either between the 

antecedent behaviour or imagined good 

charadter of the agent, and the particular 

adtions that expofe him to our prefent 

cenfure ; or it is between the merits of a 

fufferer, and the injuries he fuftains. We 

fay, your deed is unworthy, if you adt in- 

confxftently with your ufual good condudi ; 

and that you fuffer unworthily, if beha- 

ving honourably you are defamed. The 

indignation of Hamlet arifes from both of 

F 3 thefe 
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thefe fources, both from the merit of his 

father, and from the behaviour of Ger- 

trude. It is, therefore, vehement. But, 

as the circumftances of the times render 

it dangerous for him to difcover his fen- 

timents, and the real Rate of his mind, 

he governs them, as far as the ardour of 

his emotions allows him, and difguifes 

their external fymptoms. His indigna- 

tion labours for utterance : And his rea- 

fon ftrives to reftrain it. He inveighs 

with keennefs, but obliquely, againft the 

infincerity of Gertrude’s forrow ; and, in 

an indireft, but flinging manner, oppofes 

her duty to her a£lual condudl. 

Seems, Madam ? nay, it is ; I know not feemSi 
’Tis not alone my inky cloak, good mother. 
Nor cufiomary fuits of folemn black. 
Nor windy fufpiration of forc’d breath. 
No, nor the fruitful river in the eye. 
Nor the dejefted ’haviour of the vifage. 
Together with all forms, modes, fhews of grief. 
That can denote me truly.—Thefe, indeed, feem. 
For they are a&ions that a man might play ; 

5ut 
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But I have that within, which pafleth (hew ; 
Thele, but the trappings, and the fuits of woe. 

The human mind, pofTefled of diftin- 

guifhed faculties, and actuated by various 

principles, is, neverthelefs, extremely li- 

mited. As the underftanding is capable 

of attending but to a certain number of 

obje&s at a time ; fo the heart is never at 

the fame time influenced by a number of 

violent paffions. Perhaps there is a greater 

difference in the minds of men, in regard 

to the capacity of the underftanding, than 

in regard to that of the heart: One man, 

perhaps, may contemplate at the fame 

moment a wider range of ideas than an- 

other, but cannot, at the fame moment, 

be agitated by a greater number of paf- 

fions. It may, indeed, be a queftion, how 

far the capacity of the underftanding may 

not influence the paffions. In governing 

them, it may have fome effecft, as it may 

enable us to confider the object of our 

emotions under different afpe^s. For, 

F 4 doe;) 
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does it not often happen, that a partial 

view of an object renders the paffion it 

excites more violent ? Yet, if the foul is 

exceedingly moved, our thoughts will not 

arife in their natural and common order, 

but will be entirely regulated by the pre- 

fent paffion or Rate of mind. It is a cer- 

tain fadt, confirmed by univerfal expe- 

rience, and it may be laid down as an 

important axiom in the ftudy of human 

nature, that our notions and opinions are 

ever influenced by our prefent temper. 

Happy is the man who is often calm and 

cifpaffionate, who, impelled by no eager 

appetite, nor urged by any reftlefs affec- 

tion, fees every objedt by the unerring 

light of reafon, and is not impofed upon 

by the fallacious medium of his defires. 

Men of a fufceptible nature, the prey of 

fucceffive emotions, forever happy or mi- 

1'erable in extremes, often capricious and 

inconiiflent, ought to cherifli their lucid 

intervals, and dwell upon, and treafure 

up 
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up in their minds thofe maxims of wifdotn 

and of virtue, that, in times of internal 

tumult, may affuage their diforder, and 

adminifter peace to their fouls. In confe- 

quence of the limited nature of the human 

heart, ever apt to beengrofled and occupied 

by prefent emotions, and of the power 

of paflion to enflave the underftanding, 

and pofiefs it with notions fuited to its 

own complexion ; the mind of Hamlet, 

violently agitated, and filled with difplea- 

fing and painful images, lofes all fenfe 

of felicity; and he even wilhes for a 

change of being. The appearance is won- 

derful, and leads us to inquire into the 

affections and opinions that could render 

him fo defpondent. The death x>f his 

father was a natural evil, and as fuch he 

endures it. That he is excluded from 

fucceeding immediately to the royalty that 

belongs to him, feems to aftedl him 

fiightly j for to vehement and vam ambi- 

tion he appears fuperior. He is moved 
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by finer principles, by an exquifite fenfe 

of virtue, of moral beauty and turpitude. 

The impropriety of Gertrude’s behaviour, 

her ingratitude to the memory of her for- 

mer hufband, and the depravity {he dif- 

covers in the choice of a fucceflfor, afflidl 

his foul, and caft him into utter agony. 

Here then is the principle and fpring of 

all his adlions: Let us obferve it clofely, 

as it excites other feelings and affe&ions, 

unites or contends with him, is inflamed 

as they are inflamed, and governed as 

they are governed. 

It is acknowledged, even by men of cor- 

rupted manners, that there is in human 

nature, a fupremc, and, in many cafes, a 

powerful principle that pronounces fen- 

tence on the conduft of mankind, and, in 

well-regulated tempers, is a fource of 

anguifh or of delight. In minds uncom- 

monly excellent, it is more frequently a 

fountain of bitter fuffering, than of im- 

mediate pleafure. This may feem a para- 

dox ^ 
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iU>x ; but, by reflecting on the following 

brief obfervations, the difficulty will dif- 

appear. If our fenfe of virtue is exceed- 

ingly refined, or, in other words, if our 

ftandard of moral excellence is exceed- 
ingly elevated, comparing our own conduCl 

with this exalted meafure, and perceiving 

the difference, our joy on aCting agree- 

ably to the dictates of reafon will fuffer 

abatement. Add to this, that ingenuous 

minds, happy in the confcioufnefs of their 

integrity, yet afraid of arrogating too 

much honour to themfelves, will diminifh 

the value of their good aCtions rather than 

augment it. The fame delicacy of moral 

fentiment, the fame elevated idea of per- 

fection, will heighten the mifery of a 

good man, if he accufes himfelf of any tref- 

pafs. It is not the dread of punilhment, 
for punilhment is not always infliCted ; 

it is not the pain of infamy, for wicked 

deeds may be done in fecret; but it is the 

rebuke , it..- 
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rebuke of an internal cenfor, who will nei^ 

ther be flattered nor deceived. 

Oime Ion io fon io. 
Che gxova ch’ io non oda e non paventt 
I ditti ’el mormorar dell folle volgo, 
O 1’ accufe de faggi, o i fieri morfi 
Di troppo acuto o velenofo dente ? 
Se la mia propria confcienza immonda 
Altamente nel cor rimbomba e mugge. 

II Torrifmondo dell Taflb. 

The man whofe fenfe of moral excel- 

lence is uncommonly exquifite, will find 

it a fource of pleafure and of pain in his 

commerce with mankind. Sufceptible of 

every moral imprefiion, the difplay of vir- 

tuous actions will yield him delight, and 

the contrary excite uneafinefs. He will 

not receive that genuine and fupreme fe- 

licity in afibciating with the wealthy and 

the magnificent, the gay and the loqua- 

cious, if they have nothing in their hearts 

to recommend them, that he will enjoy in 

the fociety of gentle, benevolent, and en- 

lightened fpirits, though they are not the 

favourites 
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favourites of fortune, and have not that 

glitter and falfe brilliancy of intelle&ual 

endowments, that dazzle without being 

ufeful, yet often recommend men of (len- 

der abilities, and lefs virtue, to the atten- 

tion of mankind. As moral qualities are 

thofe, principally, that produce and ce- 

ment his attachments, the efteem he en- 

tertains for his aflbciates will be exa£Hy 

proportioned to their degree of merit. To 

eraze an eftablifhed afFeclion, and fubfti- 

tute averfion, or even indifference, in its 

Head, does unutterable violence to our na- 

ture; and to fee thofe, for whom we have 

contracted habits of attachment and re- 

gard, aCl inconfiftently with their former 

conduft, and appear with difpofrtions of 

an immoral kind, and fo lay the ax to the 

root of our faireft friendfliips, overwhelms 

us with cruel anguilh : Our affliction will 

bear an exaCt proportion to our former 

tendernefs, and confequentlv, to our idea 

©f former merit. Add to this, that even 

a flight 
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a flight tranfgreffion in thofe we efteemv 

if it is evidently a tranfgreffion, will affedl 

us more fenfibly than a grofs enormity 

committed by a perfon indifferent to us. 

So delicate is your affe£Hon, and fo refined 

your fenfe of moral excellence, when the 

moral faculty is foftened into a tender 

attachment, that the fan&ity and purity 

of the heart you love muft appear to you 

without a ftain. The triumph and inward 

joy of a fon, on account of the fame and 

the high defert of a parent, is of a nature 

very fubiime and tender. His forrow is 

no lefs acute and overwhelming, if thofe, 

united to him by a connexion fo intimate, 

have a£fed unbecomingly, and have in- 

curred difgrace. Such is the condition of 

Hamlet. Exquifitely fenfible of moral 

beauty and deformity, he difeerns turpi- 

tude in a parent. Surprize, on a difeovery 

fo painful and unexpected, adds bitter- 

nefs to his forrow; and led, by the fame 

moral principle, to admire and glory in the 
high 
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high defert of his father, even this admi- 

ration contributes to his uneafinefs. 

Averfion to his uncle, arifing from the 

fame origin, has a fimilar tendency, and 

augments his anguilh. All thefe feelings 

and emotions uniting together, are ren- 

dered ftill more violent, exafperated by 

his recent interview with the Queen, 

ftruggling for utterance, but reftrained. 

Agitated and overwhelmed with affliding 

images, no Toothing, no exhilarating affec- 

tion can have admiffion into his heart. 

His imagination is vifited by no vifion of 

happinefs; and he wifhes for deliverance 

from his affii&ions, by being delivered 

from a painful exiftence. 

O, that this too too folid fleffi would melt. 
Thaw, and refolve itfelf into a dew ! 
Or that the Everlaiting had not fix’d 
His canon ’gainft felf-flaughter, O God, O God! 
How weary, dale, flat, and unprofitable 
Seem to me all the ufes of this world ! 
Fie on’t! O fie ! ’Tis an unweeded garden. 
That grows to feed ; things rank, and grofs in nature, 
Pofiefs it merely. 
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By giving vent to any paffion, its vio- 

lence at the time increafes. Thofe, for 

inftance, who exprefs their forrow by fhed- 

ding tears, find themfelves at the inftant 

of weeping more exceffively affedled than 

perfons of a more referved and inflexible 

ccnftitution. Yet, by thus giving vent to 

their inquietude, they find relief, while 

thofe of a taciturn humour are the vic- 

tims of painful and unabating anxiety: 

And, the reafon is, that the emotion, 

railed to its highefi: extreme, can no longer 

continue equally violent, and fo fubfides. 

In cafes of this nature, that is, when emo- 

tions, by being exprefled, become excef- 

five, the mind paffes from general reflec- 

tions to minute and particular circum- 

ftances : And imagination, the pliant 

fhttere1 of the paflion in power, renders 

thefe < rcumftances ftill more particular, 

and better adapted to promote its vehe- 

n cnee. n the foregoing lines the reflec- 

tic ns are general ] but, in thel'c that fol- 
low. 
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low, they become particular; and the emo- 

tion waxing {Longer, the imagination, 

by exhibiting fuitable images, and by fit- 

ting to its purpofe even the time between 

the death and the marriage, renders it 

exceflive. 

That it fhould come to this! 
But two months dead ! nay, not fo much ; not two : 
So excellent a king, that was, to this, 
Hyperion to a fatyr ! So loving to my mother, 
That he might not let e’en the winds of heaven 
Vifit her face too roughly. 

The emotion grows flill more vehe- 

ment, and overflows the mind with a tide 

of correfponding images. 

Heaven and earth ! 
Muft I remember ? Why, Ihe would hang on him, 
As if increafe of appetite had grown 
By what it fed on : and yet, within a month— 

Obferve too, that Hamlet’s indignation 
is augmented gradually, by admiration of 

his father, ‘ So excellent a king by ab- 

horrence of Claudius, ‘ That was to this, 

G ‘ Hype- 

/ 
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* Hyperion to a Satyr;’ and, finally, by 

a flinging reflection on the Queen s in- 

conflancy: 

Why, flic would hang on him, 
As if increafe of appetite had grown 
By what it fed on: and yet, within a month— 

This affeas him fo fevercly, that he 

flrives to obliterate the idea : 

Let me not think on’t—* 

By this effort he lofes fight, for a mo- 

ment, of the particular circumflances that 

gave him pain. The impreflion, however, 

is not entirely effaced ; and he expreffes it 

by a general refleaion. 

Frailty, thy name is woman! 

This exprefflon is too refined and arti- 

ficial for a mind flrongly agitated : Yet, 

it agrees entirely with juft fuch a degree 

of emotion and penfivenefs as difpofes us 

to moralize. Confidered as the language 

of a man violently affedled, it is impro- 
per: 
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per : Confidered in relation to what goes 

before and follows after, it appears per- 

fectly natural. Hamlet’s laboured com- 

pofure is imperfedl ; it is exceedingly 

tranfient; and he relapfes into deeper an- 

guifli. Though he turned afide from a 

painful idea, he was unable to remove the 

impreflion, or vary in any confiderable 

degree his ftate of mind : The impreffion 

remained, and reftored the idea in its ful- 

led: vigour. 

A little month ; or ere thofe Ihoes were old. 
With which (he follow’d my poor father’s body. 
Like Niobe, all tears—Why, (he, even (he— 
O heaven ! a bead, that wants difeourfe of reafon. 
Would have mourn’d longer—married with my uncle, 
My father’s brother; but no more like my father 
Than I to Hercules. 

It is alfo obfervable, that, in confe- 

quence of the increafing violence of his 

emotion, the time fo dexteroufly dimi- 

nifhed from two months, to a little month, 

and to even lefs than a little month, is 

G 2 rendered 
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rendered as it were vifible by allufions' 

and circumftances fo ftriking, as to have 

in themfelves a powerful tendency to 

ftimulate and augment his anguifh. 

Or ere thofe /hoes were old. 
With which fte follow’d my poor father’s body, &c. 

And again : 

Within a month— 
Ere yet the fait of moft unrighteous tears 
Had left the flulhing on her gauled eyes— 
She married ! 

The crifis of his agitation heightened 

to its extremity, is ftrongly marked in the 

following exclamation : 

Oh, moft wicked fpeed, to poll 
With fuch dexterity to inceftuous (beets ! 

The obfervation following immediately 

after, is that of a mind reflecting with 

fome compofure, on effeCts and confe- 

quences. 

It is not, nor it cannot come to good. 
Hamlet 
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Hamlet in his retirement exprefles his 

agony without referve, and by giving it 

utterance he receives relief. In public he 

reftrains it, and welcomes his friends with 

that eafe and affability which are the refult 

of polifhed manners, good fenfe, and hu- 

manity. His converfation, though fami- 

liar, is graceful : Yet, in his demeanour 

we difcover a certain air of penfivenefs and 

folemnity, arifing naturally from his in- 

ternal trouble. 

Her. Hail to your Lordfiiip ! 
Ham. I am glad to fee you well j 

Horatio,—or I do forget myfelf ? 
Hor. The fame, my Lord, and your poor fervant 

ever. 
Ham. Sir, my good friend ; I’ll change that name 

with you. 
And what make you from Wittenberg, Horatio ? 
Marcellus ! 

Mar. My good Lord— 
Ham. I am very glad to fee you ; good Even, Sir. 

—But what, in faith, make you from Wittenberg? 
Hor. A truant difpofition, good my Lord. 
Ham. I would not hear your enemy fay fo ; 

INor lhall you do mine ear that violence, 
G 3 T<» 
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To make it trufter of your own report 
Againft yourfelf. I know, you are no truant. 
But what is your affair in Elfenour ? 
We’ll teach you to drink deep, ere you depart. 

Hor. My Lord, I came to fee your father’s funeral. 

On a fubje<5t fo interefting as his fa- 

ther’s funeral, he cannot eafily command 

himfelf: And, repofing confidence in the 

loyalty of his friend, he does not entirely 

difguife his emotion. He corre6!s it, how- 

ever ; and avoiding any appearance of 

violence or of extravagance, he exprefies 

himfelf with humour. 

I pray thee, do not mock me, fellow ftudent ; 
I think, it was to fee my mother’s wedding. 

Hor. Indeed, my Lord, it follow’d hard upon. 
Ham. Thrift, thrift, Horatio ! the funeral bak’d meats 

Did coldly furnilh forth the marriage tables. 

Yet he is too violently agitated to pre- 

ferve, uniformly, the charadler of a cheer- 

ful fatirift. Pie becomes ferious. 

Would I had met my deareft foe in heaven, 
Or ever I had feen that day, Horatio, 

Having 
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Having exprefTed himfelf ftrongly, and 

poflefling a delicate fenfe of propriety, he 

thinks it neceflary to explain the caufe. 

About to preface it with an account of 

his father, he mentions him : 

My father— 

The idea ftrikes his mind with a fudden 

and powerful impulfe : He paufes : For- 

gets his intention of explaining himfelf to 

Horatio : The image of his father poflef- 

fes him : And, by the molt folemn and 

ftriking apoftrophe that ever poet invented, 

he imprefles it on his audience. 

Methinks, I fee my father! 
Hor. O where, my Lord ? 
Ham. In my mind’s eye, Horatio. 

Returning from his reveree, he men- 

tions his chara£ter to Horatio, not by a 

particular detail, but in a fummary man- 

ner, as if it were the refult of a prece- 

ding enumeration. Horatio, aftonilhed at 

his abftra&ed afpedt and demeanour, and 

G 4 having 
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having imagined that he faw the appari- 

tion which he had himfelf beheld, by a 

natural and eafy tranfition, makes mention 

of the ghoft. 

Hor. I faw him once, he was a goodly king. 
Ham. He was a man, take him for all in all, 

I lhall not look upon his like again. 
Hor. My Lord, I think, I faw him yefternight, &c. 

The whole of this fcene between Ham- 

let and his friends is mafterly and affedh- 

ing. Hamlet, exceedingly moved, exprefles 

amazement: Yet he utters nothing ver- 

bofe and extravagant, nor any violent ex- 

clamation of wonder. The narration is 

fimple and the dialogue eafy. Though 

the prince can entertain no doubt of the 

veracity of his friends, he is not credu- 

lous : And he queftions them very mi- 

nutely concerning the circumftances of 

the prodigy. His inquiries indicate ex- 

treme uneafinefs, and even fufpicion con- 

cerning his father’s death : Yet he mode- 

rates his apprehenfions, and will not in- 

dulge 
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dulge his fufpicion, till, by the teft’.mony 

of his fenfes, he is allured of the fadl. 

I’ll watch to-night; perchance, ’twill walk again. 

I cannot quit this admirable fcene, with- 

out remarking the fuperiority of a natu- 

ral, fimple, and unaffected dialogue to 

the vanity of figurative and elaborate dic- 

tion. It has been of late infmuated, that 

poetical genius is on the decline, and that, 

if modern dramatic writers abound in de- 

clamation and artificial ornament inftead 

of the language of nature, it is owing to 

the languor and fterility of their inven- 

tion. May not the caufe be different ? Are 

we confident, if there was exhibited to us 

a genuine reprefentation of human paf- 

fions and manners, conveyed in artlefs 

unaft'eCled language, that we would com- 

ply with the admonitions of nature, and 

applaud as our feelings dictate ? Are we 

confident that the price of learning and 

the vanity of poffefiing critical difcern- 
ment^ 
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ment, do not impofe on our better judge- 

ment, and that we are not more atten- 

tive to the harmony of a period, than to 

the happy utterance of an ardent paffion ? 

Hamlet, in fome of the foregoing paf- 

fages, betrays fufpicion. But fufpicion is 

not natural to a humane and ingenuous 

temper. Is it, therefore, a blemifh, or 

the refult of an amiable difpofition influ- 

enced by a fenfe of virtue ? 

It is a property of the imagination, when 

governed by any paffion or opinion, to fol- 

low the impulfe it has received, and to 

diminifh or aggrandize any objedl not per- 

fectly known to us, according to the 

judgment we may have formed of it. 

Under the influence of fear, men, tainted 

with fuperftition, people darknefs and the 

night with fpedtres, and terrify and tor- 

ment themfelves with imaginary danger. 

If we are threatened with any unufual ca- 

lamity, the nature and extent of which is 

unknown to us, governed by our terrors. 
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we render its ftature gigantic: But, if ac- 

tuated by an intrepid fpirit, we brave and 

undervalue it; approaching to temerity 

and overweening confidence, we are apt 

to leflen it beyond its real fize. If a man 

of plaufible manners, dextrous in difplay- 

ing his genius and underftanding, fecures 

your efteem, and an opinion of his being 

endowed with uncommon abilities, you 

fet no limits to his capacity, and, imagi- 

ning him wifer and more ingenious than 

he really is, you are almoft led to revere 

him. To explain the caufe of thefe ap- 

pearances is difficult : Yet a conjecture 

may be hazarded. If we think attentive- 

ly on any fubjeCt, a number of ideas arife 

in our minds concerning it. Thefe ideas 

are of qualities and properties that may 

belong to it, or of the relations it may have 

to other objedts, but of which we have no 

adtual evidence. Yet, if we cannot ne- 

gatively affirm that they do not belong to 

it; on the contrary, if they are agreeable 

to 
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to its nature and circumftances, their 

fpontaneous appearance in our minds, as 

connected with it, affords a prefumption 

that they really exift. Our belief, though 

not abfolutely confirmed, is yet fwayed 

by a plaufible probability; and what 

ftrengthens it ftill the more, is a re- 

flection on the narrownefs of our powers, 

and the imperfection of our fenfes. We 

reafon from analogy, and think it impof- 

fible that an objeCt fhould be fo complete- 

ly known to us, as that we can pronounce 

with certainty that we are intimately ac- 

quainted with the whole of its ftruCture; 

and that qualities agreeing perfectly with 

its nature do not refide in it, merely be- 

caufc we do not difcern them. As we are 

naturally prone to aCtion, a ftate of dubie- 

ty and fufpenfe is ever accompanied with 

uneafinefs; we bear uncertainty with re- 

luCtanee ; we muff be refolved ; and if we 

cannot prove a negative, even a flight pro- 

bability will influence our belief. There- 
fore, 
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fore, fince ideas of correfponding quali- 

ties and relations do arife, and engage the 

attention of our judging faculty, we fel- 

dom hefitate, but afcribe them imme- 

diately to the caufe or object of our emo- 

tion. According to the vivacity of the 

idea, will be the energy of its impreffion ; 

and, according to the force of the impref- 

fion, will be our eagernefs to decide. But 

the vivacity of the idea depends on the 

llrength of the exciting paffion ; therefore, 

proportioned to the vehemence of the paf- 

fion will be our credulity and pronenefs to 

be convinced. It is alfo manifeft, that, if 

any objedf is naturally difficult to be ap- 

prehended, and is fo complex or delicate, 

as'to elude the acutenefs of our difeern- 

ment, or the intenfenefs of our inquiry, 

we fhall be more liable to error in cafes 

i of this nature, than in thofe things that 

Iwe perceive diftincily. Admiring the 

man of abilities, we cannot define with 

accuracy the precife boundaries of his 

4. genius * 
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genius ; our imaginations give him energies 

additional to thofe he exhibits ; and it is 

agreeable to our opinion of his endow- 

ments, and confonant to our prefent tem- 

per, to believe him more eminent than he 

really is. We are apt to judge in the fame 

manner of the qualities of the heart. To 

the man who amazes us by fome feat of 

perfonal bravery, we aferibe every heroic 

virtue, though he may have never difplay- 

ed them : And we pronounce liberal, ge- 

nerous, and difinterefted, the man who 

furprizes us by fome unexpected benefi- 

cence. On the fame principles, thofe who 

excite our indignation by their ungrate- 

ful or inhuman condudt are fuppofed to 

have trampled on every moral obligation} 

and we load them not only with the infa- 

my of the crime they have committed, 

but with that of the crimes of which we 

believe them capable. The fize and co- 

lour, fo to exprefs myfelf, of the imagi- 

nary qualities in this manner attributed 

to 
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to any objeft, will correfpond exadbly to 

the violence of the prefent emotion, or 

the obftinacy of our opinion. If our fenfe 

of virtue is exceedingly delicate, our in- 

dignation and abhorrence of vice will be 

of proportioned vehemence; and, accord- 

ing to their vehemence, will be the atro- 

city of the indefinite imaginary qualities 

afcribed to the objedl of our abhorrence. 

If thofe whofe conduct we cenfure or la- 

ment were formerly efteemed by us, fur- 

prize and forrow for our difappointment, 

and indignation at a change fo unexpec- 

ted will augment the violence of our 

emotion, and fo magnify their offences. 

Hence friendfhip, changed by neglect or 

ingratitude into indifference, grows into 

a hatred, of all others the moft virulent 

and full of rancour. It is not wonderful, 

therefore, nor inconfiftent with amiable 

and kind affections, that Hamlet, moved 

by an exquifite fenfe of virtue and propri- 

ety, {hocked and aflonifhed at the ingra- 

'■ ■ titude 
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titude and guilt of Gertrude, whom hfr 

had revered and believed incapable of any 

blemifli, fhould become apprchenfive of 

the total degeneracy of her nature, and 

harbour fufpicions concerning his father’s 

death. To thefe fufpicions, the fudden- 

nefs of the event, the extraordinary and 

myfterious circumitances attending it, to- 

gether with the charader of the prefent 

king, give abundant colour. Hence, with 

a heart full of agony, prepared for the 
evidence, and willing to receive it, he 

exclaims, 

All is not well ! 
I doubt fome foul play. 

Had Hamlet been more indifferent in 

his regard to propriety and moral obliga- 

tion, he would have entertained lefa 

efteem for his father, lefs averfion at Clau- 

dius, and lefs difpleafure at the hafty nup- 

tials of Gertrude : He would have enter- 

tained no fufpicion, nor have given way 

to refentment: Wholely void of anxiety, 
and 
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and vexed by no uneafy reflexion, he 

would have enjoyed the happinefs of his 

exalted ftation. The obfervation is pain- 

ful : It infers, that the union between vir- 

tue and happinefs, fo highly vaunted of by 

many moralifts, is not fo independent of 

external incidents as their theories would 

reprefent. 

Shakefpeare was abundantly capable of 

exhibiting the progrefs of fufpicion in the 

mind of Hamlet till it was ripened into 

belief. Yet ye proceeds in a different 

manner, and confirms his apprehenfions 

by a teftimony, that, according to the pre- 

judices of the times, could not eafily be re- 

futed. In this he ailed judicioufly : The 

difficulty was worthy of the interpofition. 

Befides it was an interpofition perfectly 

agreeable to the religious opinions of an 

unenlightened people: and afforded an 

opportunity of enriching the drama with a 

very awful and pathetic incident. The 

ghoft of Hamlet, even in nations where 

H philo- 
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philofophy flourifhes, and in periods the 

lead addicted to fuperflition, will forever 

terrify and appall. 

T am thy father’s fpirit; 
Doom’d for a certain term to walk the night. 
And, for the day, confin’d to fail: in fires, 
Till the foul crimes, done in my days of nature. 
Are burnt and purg’d away. But that I am forbid 
To tell the fecrets of my prifon-houfe, 
I could a tale unfold, whofe lighted: word 
Would harrow up thy foul; freeze thy young blood ; 
Make thy two eyes, like dars, dart from their fpheres ; 
Thy knotted and combined locks to part, 
And each particular hair to dand on end 
Like quills upon the fretful porcupine : 
But this eternal blazon mud not be 
To ears of fielh and blood.—Lid, lid, oh lid ! 
If thou didd ever thy dear father love, &c. 

The awful horror excited by the fore- 

going paflage, is accotnplilhed by fimpli- 

city of expreffion, and by the * uncertain- 

ty of the thing defcribed. The defcrip- 

tion is indireft; and, by exhibiting a pic- 

ture of the eftedts, an atftual view of the 

real 

* Buike on the fublime and beautiful. 
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real objefl would neceflarily produce in 

the fpeftator, it affe&s us more ftrongly 

' than by a pofitive enumeration of the moft 

, dreadful circumftances. The imagination 

. left to her own inventions, overwhelmed 

i'with obfcurity, travels far into the regions 

of terror, into the abyfles of fiery and un- 

fathomable darknefs. 

The condition of Hamlet’s mind be- 

tkcomes ftill more curious and interefting. 

ilHis fufpicions are confirmed, and beget 

irefentment. Conceiving defigns of pu- 

aifliment, confcious of very violent per- 

kurbation, perceiving himfelf already fu- 

pecled by the king, afraid left his afpeft, 

Itefture,* or demeanour fhould betray him, 

nd knowing that his projects muft be con- 

blucled with fecrecy, he refolves to con- 

lu eal himfelf under the difguife of madnefs. 

Bj Swear, as before, never, fo help you mercy ! 
k.How ftrange or odd foe’er I bear myfelf, 
. iAs I, perchance, hereafter (hall think meet 

;To put an antic difpofition on, 
siiThat you, at fuch time feeing me, never lhall, 

H a (Witfe 
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(With arms encumber’d thus, or this head-fliake. 
Or by pronouncing of feme doubtful phrafe. 
As, well, well—we know ;—or, tut could, and if id 

would j— 
Or, if we lift to [peak 5—or, there he, an if there might j 
Or fuch ambiguous giving out) denote 
That you know aught of me. 

As it is of fignal confequence to him to 

have the rumour of his madnefs believed 

and propagated, he endeavours to render 

the counterfeit fpecious. There is nothing 

that reconciles men more readily to be- 

lieve in any extraordinary appearance than 

to have it accounted for. A reafon of thia 

kind is often more plaufible and impofing 

than many forcible arguments, particular' 

ly, if the theory or hypothefis be of ous 

own invention. Accordingly, Hamlet, 

the more eafily to deceive the king anc 

his creatures, and to furnifli them with a; 

explication of his uncommon deportments 

pradtifes his artifice on Ophelia. 

Oph. Alas, my Lord, I have been fo affrighted ! 
Ft/. With what ? 

3 
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Qph. My Lord, as I was fewing in my clofet. 
Lord Hamlet—with his doublet all unbrac’d. 
No hat upon his head, his Itockings foul’d. 
Ungarter’d, &c. 
And with a look fo piteous in purport. 
As if he had been ioofed out of hell. 
To fpeak of horrors; he comes before me. 

Pol. Mad for thy love ? 
Opb. My Lord, I do not know 5 

But, truly, I do fear it. 
Pol. What faid he ? 
Opb. He took me by the wrift, and held me hard ; 

Then goes he to the length of all his arms ; 
And, with his other hand, thus o’er his brow. 
He falls to fuch perufal of my face. 
As he would draw it, &c. 

Pol. This is the very ecftafy of love, 
Whofe violent property foredoes itfelf. 
And leads the will to defperate undertakings, &c. 

There is no change in his attachment, 

unlefs in fo far as other paflions of a vio- 

lent and unpleafing chara&er have aflli- 

mcd a temporary influence. His affection 

is permanent. Nor ought the pretended 

rudenefs and feeming inconfiftency of his 

behaviour to be at all attributed to incon- 

H 3 jlancy 
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ftancy or an intention to infult. Engaged 

in a dangerous enterprize, agitated by im- 

petuous emotions, defirous of concealing 

them, and, for that reafon, feigning his un- 

derftanding difordercd; to confirm and 

publifh this report, feemingly fo hurtful 

to his reputation, he would a£t in dire<!t 

oppofition to his former conduft, and in- 

ccnfiftently with the genuine fentiments 

and affcdtions of his foul. He would feem 

frivolous when the occafion required him 

to be fedate : And, celebrated for the wif- 

dom and propriety of his conduct, he 

would afiume appearances of improprie- 

ty. Full of honour and affedtion, he would 

feem inconfiftent: Of elegant and agree- 

able manners, and pofleffing a compla- 

cent temper, he would put on the fem- 

blance of rudenefs. To Ophelia he would 

fliew diflike and indifference; becaufe a 

change of this nature would be, of all 

others, the moft remarkable, and becaufe 

his affection for her was paffionate and 

fin cere. 
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ftncere. Of the fincerity and ardour of 

his regard he gives undoubted evidence. 

I lov’d Ophelia : forty thoufand brothers 
Could not, with all their guantity of love. 
Make up my fum. 

The tendency of indignation, and of 

furious and inflamed refentment, is to in- 

flidt puniihment on the offender. But, if 

refentment is ingrafted on the moral fa- 

culty, and grows from it, its tenor and 

conduft will be different. In its fidl 

emotion it may breathe exceffive and im- 

mediate vengeance: But fentiments of 

jufliceand propriety interpofing, will arreft 

and fufpend its violence. An ingenuous 

mind, thus agitated by powerful and con- 

tending principles, exceedingly tortured 

and perplexed, will appear hefitating and 

undetermined. Thus, the vehemence of 

the vindictive paffion will by delay, fuf- 

fer abatement; by its own ardour it will 

be exhaufted ; and our natural and habi- 

tuated propenfities will refume their influ- 

H 4 ence, 
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ence. Thefe continue in pofTeffion of the 

heart till the mind repofes and recovers 

vigour : And, if the conviction of injury 

ftill remains, and if our refentment feems 

juftified by every amiable principle, by 

reafon and the fentiments of mankind, it 

will return with power and authority. 

Should any unintended incident awaken 

our fenfibility, and difpofe us to a ftate 

of mind favourable to the influences and 

operations of ardent and impetuous paffions, 

our refentment will revifit us at that pre- 

cife period, and turn in its favour, and 

avail itfelf of every other fentiment and 

affection. The mind of Hamlet, weary 

and exhaufted by violent agitation, con- 

tinues doubtful and undecided, till his 

fenfibility, excited by a theatrical exhibi- 

tion, reftores to their authority his indig- 

nation and defire of vengeance. Still, 

however, his moral principles, the fu- 

preme and governing powers of his con- 

ilitution, conducting thofe paflions which 
- they 
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they feem to juftify and excite, determine 

him again to examine his evidence, or en- 

deavour, by additional circumftances, to 

have it ftrengthened. 

Oh, what a rogue and peafant flave am I! 
Is it not monftrous that this player here. 
But in a fiftion, in a dream of paflion. 
Could force his foul fo to its own conceit. 
That, from her working, all his vilage wan’d } 
Tears in his eyes, diftraflion in’s afpeft, 
A broken voice, and his whole funftion fuiting. 
With forms, to his conceit ? and all for nothing I 
For Hecuba ! 
What’s Hecuba to him, or he to Hecuba, 
That he fliould weep for her ? What would he do. 
Had he the motive and the cue for paffion, 
That I have ? He would drown the ftage with tears. 
And cleave the general ear with horrid fpeech, 
Make .mad the guilty, and appall the free. 
Confound the ignorant, and amaze, indeed. 
The very faculty of ears and eyes. 
Yet, I fay, nothing; no, not for a king. 
Upon whofe property, and moft dear life, 
A damn’d defeat was made.— 
1 have heard, 
That guilty creatures, fitting at a play, 
Have by the very cunning of the feene 

Bee* 
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Been ftruck fo to the foul, that prefently 
They have proclaim’d their malefaftions. 
I’ll have thefe players 
Play fomething like the murder of my father 
Before mine uncle. I’ll cbferve his looks; 
I’ll tent him to the quick j if he but blench, 
I know my courfe. The fpirit, that I have feen. 
May be the devil; and the devil hath power 
To aflume a pleafing lhape j yea, and, perhaps. 
Out of my weaknefs, and my melancholy, 
(As he is very potent with fuch fpirits) 
Abufes me to damn me. I’ll have grounds 
More relative than this, 

Refolving to carry his project into ex- 

ecution, he conduits himfelf with his 

ufual candour and underftanding. In an 

affair fo difficult and fo important, he 

does not confide in his own obfervations; 

but, in order to have his judgement rec- 

tified, in cafe of error, and to have his re- 

fentment tempered, in cafe of violence, 

he imparts his intention to Horatio. 

Hamlet, 

The expectancy and rofe of the fair ftate, 
The glafs of falhion, and the mould of form, 

knew 
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knew the fancllty of friendfhip, its ufes, 

and its importance. His friend was not 

merely the partner of his amufements, to 

be his aflbciate in his pleafures, and to 

cherifh his vanity by adulation : He was 

a friend to counfel and aflift him in doubt- 

ful emergencies, to improve his heart, 

and Correct his judgement. The qualities 

that diftinguifh Horatio, and render him 

worthy of the efteem of Hamlet, are not 

affluence, nor pageantry, nor gay accom- 

plifliments, nor vivaqj'iy, nor even wit, 

and uncommon genius, too often allied 

to an impetuous temper: He is diftin- 

guifhed by that equanimity and indepen- 

dence of foul which arife from governed 

and corrected paffions, from a found and 

difeerning judgement. 

Horatio, thou art e’en as juft a man. 
As e’er my converfation cop’d withal. 

Hor. Oh my dear L.’rd — 
Ham. Nay, do not think I flatter : 

For what advancement may 1 hope from thee. 
That no revenue haft, but thy good fpirtts, 

To 
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To feed and cloath thee? 
Doft then hear ? 
Since my dear foul was miftrefs of her choice. 
And could of men diftinguiffi, her elettion 
Hath feal’d thee for herfelf: for thou haft been 
As one, in fuffering all, that fuffers nothing j 
A man, that fortune’s buffets and rewards 
Haft ta’en with equal thanks *. 
Give me that man. 
That is not paflion’s flave, and I will wear him 
In my heart’s core, ay, in my heart of heart. 
As I do thee. 

Hamlet, by means of a dramatic exhi- 

bition, into which he had introduced the 

reprefentation of his father’s murder, ha- 

ving aflured himfelf of the guilt of Clau- 

dius by his emotions, has no longer any 

doubt concerning the propriety of his re- 

fentment. If we are eagerly interefted in 

any purfuit, whether of an end, or of a 

mean by which fome end may be accom- 

pliflied, our fuccefs is ever attended with 

joy, even when the end we are purfuing 

is in itfelf a foundation of forrow. It fre- 
quently 

* In quern manca ruit femper fortuna, Hon. 



OF HAMLET. 125 

quently happens too, if anger or refent- 

ment have taken poffeffion of the foul, and 

have excited 3 defire of vengeance ; and 

if there is ye£ fome uncertainty concern- 

ing the reality or groflhefs of the injury 

we have received, that, till refledlion ope- 

rates, we are better pleafed to have our 

fufpicions confirmed and our refentment 

gratified, than to be convicted of an error, 

and fo be delivered from a painful paffion. 

Hamlet, pleafed with the fuccefs of his 

projeft, though its ifliie juftified his re- 

fentment, difcovers gaiety, the natural 

expreffion and fign of joy. 

Why, let the ftrucken deer go weep, 
, The hart ungalled play : 

For fome muft watch, while fome mull deep ; 
So runs the world away. 

No fcene was ever better imagined than 

that where Rofincrantz and Guildenftern 

accoft the prince. The creatures of Clau- 

dius, and, inftigated by the queen, they 

are employed as fpies upon Hamlet. He 

perceives 
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perceives it, and treats them with deferved 

contempt: In fuch a manner, however, 

as to conceal, as much as pollible, the 

real ftate of his mind. Yet he is teazed 

with their importunity : The tranfient 

gaiety of his humour, as it proceeded from 

a tranfient caufe, is foon diffipated, and is 

fucceeded by reflexions on his condition. 

His anger and refentment are inflamed ; 

and, indignant that the unwoithy engines 

of a vile ufurper fhould be thought capable 

of infnaring him, he confounds them, by 

fhewing them he had penetrated their 

defign, and overwhelms them with the 

fupercilious dignity of his difpleafure. 

Ham. Will you play upon this pipe ? 
Guii My Lord, I cannot. 
Ham. I pray you. 
Guil. Believe me, I cannot. 
Ham. I do befeech you. 
Guil. I know no touch of it, my Lord. 
Ham. ’Tis as eafy as lying. Govern thefe ventages 

with your fingers and thumb, give it breath with your 
mouth, and it will difcourfe molt eloquent mufic. Look 
you, thefe are the flops. 

4 
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Cuil. But thefe cannot I command to any utterance 
of harmony ; I have not the /kill. 

Ham. Why, look you now, how unworthy a thing 
you make of me ? you would play upon me; you would 
feem to know my flops; you would pluck out the heart 
of my myflery; you would found me from my loweft 
note to the top of my compafs : and there is much mufic, 
excellent voice, in this little organ, yet cannot you make 
it fpeak. Why, do you think, that I am eafier to be 
play’d on than a pipe ? 

The king, alarmed by the confciouf- 

nefs of his guilt, and rendered wary by 

the fufpicions naturally accompanying the 

dread of punifhment, becomes exceedingly 

apprehenfive of the defigns of Hamlet. 

Accordingly, he engages his mother to 

queftion him, to fift his foul, and detedl 

him. 'Rofincrantz and Guildenftern invite 

him to the conference. They are followed 

by another engine, who, with all the 
fawning and felf-fufficiency of a courtier, 

grown grey in adulation and paltry cun- 

ning, endeavours, by aflentation, tofecure 

his confidence, and fo elicit his fecret pur- 
pofe. 
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pofe. Hamlet, fretted and exafperated 

with a treatment fo ill-fuited to his fenti- 

ments and underftanding, receives him 

With contempt; he endeavours to impofe 

on him the belief of his madnefs, but can 

hardly bridle his indignation. 

Pol. My Lord, the Queen would fpeak with you, and 
prefently. 

Ham. Do you fee yonder cloud, that’s almoft in lhape 
of a camel ? 

Pci. By the mafs, and its like a camel, indeed, &c. 

The perfidy and guilt of Claudius are 

now unquefiioned. All the circumftances 

of the murder are flramped indelibly on the 

imagination of Hamlet. Yet, though 

vehemently incenfed, the gentle and af- 
fedlionate principles of his nature preferve 

their influence, and to the unhappy Ger- 

trude he will not be inhuman. His cha- 

rafter, in this particular, is finely diftin- 

guifhed from the Orefles either of Sopho- 

cles or of Euripides. His gentlenefs is far 

more natural, and renders him more ami- 

able 
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able and more efteemed *. His violent 

refentment againft his uncle is contrafted 

in a very ftrilcing manner, with the warn- 

ings of his moral faculty, and the tender- 

nefs of his affection. 

’Tis now the very witching time of night, 
When church-yards yawn, and hell itfelf breathes out 
Contagion to this world. Now could I drink hot 

blood, 
And do fuch bitter bufinefs as the day 
Would quake to look on. Soft; now to my mother—! 
0 heart, lofe not thy natufe ; let not ever 
The foul of Nero enter this firm bofom: 
Let me be cruel, not unnatural: 
1 will fpeak daggers to her, but ufe none. 

The fcene between the Queen and 

Hamlet has been highly celebrated, and 

I cannot 
‘i * 

* In favour of Oreftes, it may, however, be argued* 
that he was compelled to put Clytemneftra to death by 
teligious motives and the voice of an oracle: Hamlet, 
on the contrary, was deterred by a fimilar authority from 
conceiving vengeance againft the Queen, and was warned 
by the ghoft. 

Not to contrive againft his mother aught, 
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cannot fail, even though lefs advantageoufly 

reprefented than by a Garrick and a 

Pritchard, to agitate every audience. The 

time, ‘ the very witching time of night,’ 

and the ftate of Hamlet’s mind, when 4 he 

‘ could drink hot blood, and do fuch 

* bitter bufinefs as the day would quake to 

• look on,’ prepare us for this important 

conference. The fituation, that of a fon 

endeavouring to reclaim a parent, is ex- 

ceedingly interefting. All the fentiments 

and emotions are animated, and exprefllve 

of character. In the Queen we difeern 

the confidence of a guilty mind, that, 

by the artifices of £elf-deceit, has put to 

filence the upbraidings of confcience. We 

difeern in her the dexterity of thofe per- 

verted by evil habits, to abufe their own 

underftandings, and conceal from them- 

fclves their blemifhes. We alfo perceive 

in her the anguifh and horror of a mind, 

appalled and confounded by the confciouf- 

nefs of its depravity, and its eager follici- 
tudo 
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tude to be refcued, by any means, front 

the perfecuting and painful feeling. Ham- 

let, full of affection, ftudies to fecure her 

tranquility : And, guided by moral prin- 

ciples, he endeavours to eftablifh it on the 

foundation of virtue. Animated by every 

generous and tender fentiment^ and con- 

vinced of the fuperior excellence and dig- 

nity of an unblemifhed condudt, he can- 

not bear that thofe who are dear to him 

fhould be depraved. It is to gratify this 

amiable temper, that he labours to renew, 

in the mifguided Gertrude, a fenfe of 

honour and of merit, to turn her atten- 

tion, without fubterfuge or difguife, on 

her own behaviour ; and fo reftore her to 

her fotmer fame. He adminifters his me- 

dicine with reltiflance : It is harlh, but 

the difeafe is defperate. It is not fuitable 

to the agitated ftate of his mind, to enter 

fedately into a formal and argumentative 

difcuffion of the impiety and immorality 

ef her condu«fi : He mentions thefe in a 

I 2 fummary 
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fummary manner; and, following the im- 

pulfe of his own mind, he fpeaks the lan- 

guage of ftrong emotion, addre/Tes her 

feelings, and endeavours to convey into 

her heart fome portion of the indignation 

with which he is himfelf inflamed. 

Look here upon this pifture, and on this j 
The counterfeit prefentment of two brothers. 
See, what a grace was feated on this brow s 
Hyperion’s curls; the front of Jove himfelf ; 
.An eye, like Mars, to threaten or command} 
A ftation, like the herald Mercury, 
New-lighted on a heaven-kiffing hill} 
A combination, and a form, indeed. 
Where every god did feem to fet his feal. 
To give the world afl'urance of a man : 
This war your hulband.—Look you now, what follows ; 
Here is your hulband ; like a mildew’d ear, 
dafting his wholefome brother. Have you eyes ? 
Could you on this fair mountain leave to feed. 
And batten on this moor ? Ha ! have you eyes ? 

The contrail: in thefe lines co-operating 

with other caufes, has a very ftriking ef- 

feft. The tranfition from admiration to 

abhorrence, in a remarkable degree, 

heightens 
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heightens the latter. Hamlet dwells mi- 

nutely on every circumftance of his fa- 

ther’s charadter: But, palling from that 

to the pidture of Claudius, his perturba- 

tion is vifibly augmented ; his indignation 

and abhorrence are almoft too excellive 

for utterance : And the difference between 

the two characters appearing to him fo 

manifeft as to render a particular illuftra- 

tion needlefs, he reflects with feverity 

on that woeful perverfion of mind that 

blunted the feelings and perceptions of 

Gertrude. 

You cannot call it, love; for, at your age, 
The hey-day in the blood is tame, it’s humble. 
And watfs upon the judgment j and what judgment 
Would ftep from this to this ? 

He convinces her of her guilt: But lb 

fallacious and fo impofing are evil habits, 

that, in fpite of her recent convidtion, fhe 

would yield herfelf to their fuggeftions : 

By fuppofing her fon difordered, fhe 

would leffen the authority pf his argu- 

I 3 meat. 
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ment, and fo relapfe. Hamlet, perceiving 

the workings of her invention, and anxious 

for her recovery, touches the diftempered 

part of her foul with a delicate and fkilj- 

ful hand : He infufes fuch golden in- 

ilru£tion, and difcovers fuch penetration 

and knowledge of human nature, as would 

have dignified a philofopher. He tempers 

the feyerity of his admonition with mild- 

nefs ; and aflures her in a pathetic manner, 

that affe& on, and zeal fqr her welfare, 

spc his only motives. 

Mother, for love of grace, 
Lay not that flattering unftion to your foul. 
That not your trefpafs, but my madnefs, fpeaks : 
It will but fkin and film the ulcerous place; 
Whilft rank corruption, mining all within. 
Infects unfeen. Confefs yourfelf to heaven; 
Repent yvhat’s paft; avoid what is to come; 
And do not fpread the compoft on the weeds 
To make them ranker. Forgive me this my virtup } 
for, in the fatnefs of thefe purfy times, 
Virtue itfelf of vice muft pardon beg, 
Vea, curb and wooe, for leave to do him good. 

Q)i Hamlet! thou haft chft my heart in twain, 
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Ham. O, throw away the worfer part of it. 
And live the purer with the other half. 
Good night: but go not to mine uncle’s bed} 
A flume a virtue, if you have it not. 
That monfter cuftom, who all fenfe doth eat 
Of habits evil, is angel yet in this; 
That to the ufe of aftions fair and good 
He likewife gives a frock, or livery, 
That aptly is put on. Refrain to-night; 
And that lhall lend a kind of eafinefs 
To the next abftinence: the next, more eafy; 
For ufe can almoft change the ftamp of nature. 
And matter the devil, or throw him out 
With wondrous potency. 

As the contrition of Gertrude, and her 

confequent good intentions were the effe£fc 

of a fudden emotion, its violence no fooner 

abates, than her former habits refume their 

influence. She appears irrefolute: And 

Hamlet, full of aftonilhment and indigna- 

tion, exprefies himfelf with keennefs. He 

inveighs with acrimony againft his uncle: 
And the Queen, vanquifhed by his in- 

ventive, afl'ures him of her repentance. 

All the bufinefs of the tragedy, in re- 

I 4 gard 
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gard to the difplay of chara&er, is here 

concluded. Hamlet, having detected the 

perfidy and inhumanity of his uncle, and 
having reflored the Queen to a fenfe of 

her depravity, ought immediately to have 

triumphed in the utter ruin of his ene- 

mies, or to have fallen a vidlim to their 

deceit. The fucceeding circumftances of 

the play are unneceflary ; they are not 

eflenti^l to the cataftrophe : And, except- 

ing the madnefs of Ophelia, and the fcene 

of the grave-diggers, they exhibit nothing 

new in the charadfers. On the contrary, 

the delay cools our impatience; it dimi- 

niflies our follicitude for the fate of Hamlet, 

and almoft lefiens him in our efteem. Let 

him perifh immediately, fince the poet , 

dooms him to perifh : Yet poetical juftice 
would have decided otherwife. 

. On reviewing this analyfis, a fenfe of 

virtue, if I may ufe the language of an 

eminent philofopher, without profeffing 

frtyfelf of his feet, feems to be the ruling 

r prin- 



OF HAMLET. 137 

principle. In other men, it may appear 

with the enfigns of high authority : In 

Hamlet, it poflefles abfolute power. United 

with amiable affections, with every grace- 

ful accomplifhment, and every agreeable 

quality, it embellilhes and exalts them. 

It rivets his attachment to his friends, 

when he finds them deferving : It is a 

fource of forrow, if they appear corrupted. 

It even Iharpens his penetration ; and, 

if unexpectedly he difcerns turpitude or 

impropriety in any character, it inclines 

him to think more deeply of their tranf- 

greffion, than if his fentiments were lefs 

refined. It thus induces him to fcruti- 

nize their conduCt, and may lead him to 

the difcovery of more enormous guilt. 

As it excites uncommon pain and abhor- 

rence on the appearance of perfidious and 

inhuman aCtions, it provokes and ftimu- 

lates his refentment: Yet, attentive to 

juftice, and concerned in the interefts of 

human nature, it governs the impetuofity 

•f 
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of that unruly paflion. It difpofes him to 

be cautious in admitting evidence to the 

prejudice of another: It renders him di- 

ftruftful of his own judgment, during the 

ardour and the reign of paffion j and 

dire&s him in the choice ©f aflbciates, on 

whofe fidelity and judgment he may de- 

pend. If foftened by a beneficent and 

gentle temper, he hefitates in the execu- 

tion of any lawful enterprise, it reproves 

him. And if there is any hope of refto- 

ling thofe that are fallen, and of renew- 

ing in them habits of virtue and of felf- 

command, it renders him alfiduous in his 

endeavours to ferve them. Men of other 

difpofitions would think of gratifying their 

friends by contributing to their affluence, 

to their amufement, or external honour: 

But, the acquifitions that Hamlet values, 

and the happinefs he would confer, are a 

confcience void of offence, the peace and 

the honour of virtue. Yet, with all this 

purity of moral fentiment, with eminent 

abilities. 
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abilities, exceedingly cultivated and im- 

proved, with manners the moft elegant 

and becoming, with the utmoft re&itude 

of intention, and the mofl: a&ive zeal in 

the exercife of every duty, he is hated, 

perfecuted, and deftroyed. 

T 
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SECTION III. 
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O N T H E 

CHARACTER 

O F T H E 

MELANCHOLY JAQUES. 

JAQJJES, in As-you-like-it, is 

exhibited to us in extraordinary cir- 

cumftances, and in a fituation very ro- 

mantic. 

Lord. To-day my Lord of Amiens, and myfelf. 
Did fteal behind him, as he lay along 
Under an oak, whofe antique root peeps out 
Upon the brook that brawls along this wood : 
To th* which place a poor fequefter’d flag. 

That 



141 OF JAQUES. 

That from the hunters’ aim had ta’en a hurt, 
Did come to languifli; and, indeed, my Lord, 
The wretched animal heav’d forth fuch groans 
That their difcharge did ftretch his leathern coat 
Almoft to burfling; and the big round tear?, 
Cours’d one another down his innocent nofe 
In piteous chace : and thus the hairy fool. 
Much marked of the melancholy Jaques, 
Stood on the extremeft verge of the fwift brook. 
Augmenting it with tears. 

Duke. But what faid Jaques ? 
Did he not moralize this fpeftacle ? 

Lord. O yes, into a thoufand Cmilies. 
Firft, for his weeping in the needlefs ftream j 
Poor deer, quoth he, thou mak'Ji a tejiament 
As ■worldlings do, g'rving tby Jum of more. 
To that •which had too much. Then, being alone, 
Left and abandoned of his velvet friends; 
'Tis right, quoth he; thus mifery doth part 
The flux %f company. Anon, a carelefs herd. 
Full of the pafture, jumps along by him. 
And never flays to greet him. Ay, quoth Jaques, 
Sweep on, you fat and greajy citizens; 
’Tis juft the fajhion : wherefore do you lock 
Upon that poor and broken bankrupt tbire ? 

The moft finking character in the mind 

«f Jacques, according to this defcription. 

li 
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is extreme fenfibility. He difcovers a 

heart ftrongly difpofed to compaffiori, and 

fufceptible of the moft tender impreffions 

of friendfhip : for he who can fo feel- 

ingly deplore the abfence of kindnefs and 

humanity, muft be capable of relifhing 

the delight annexed to their exercife. But 

fenfibility is the foil where nature has 

planted focial and fweet affections : By 

fenfibility they ate cherilhed, and grow 

mature. Social difpofitions produce all 

thofe amiable and endearing connexions 

that alleviate the forrows of human life, 

adorn our nature, and render us happy. 

Now Jaques, avoiding fociety, and bury- 

ing himfelf in the lonely foreft, feems to 

aX inconfiftently with his conftitution. 

He poffeffes fenfibility j fenfibility begets 

affeXion ; and affeXion begets the love of 

fociety. But Jaques is unfocial. Can 

thefe inconfiftent qualities be reconciled ? 

Or has Shakefpeare exhibited a charaXer 

of which the parts are incongruous, and 

dif- 
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difcordant? In other words, how happens 

it that a temper difpofed to beneficence, 

and addi&ed to focial enjoyment, be- 

comes folitary and morofe ? Changes of 

this kind are not unfrequent: And, if re- 

searches into the origin or caufe of a dif- 

temper can direct us in the difcovery of 

an antidote or of a remedy, our prefent 

inquiry is of importance. Perhaps, the 

excefs and luxuriancyof benevolent difpo- 

fitions blighted by unkindnefs or ingrati- 

tude, is the caufe that, inftead of yielding 

us fruits of complacency and friendfhip, 

they fhed bitter drops of mifanthropy. 

Averfion from fociety proceeds from 

diflike to, mankind, and from an opinion 

of the inefficacy, and uncertainty of ex- 

ternal pleafure. Let us confider each of 

thefe apart: Let us trace the progrefs by 

which they eftabliftied themfelves in the 

mind of Jaques, and gave his temper an 

unnatural colour. 

I. The 
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I. The gratification of our focial affec- 

tions fuppofes friendfhip and efteem for 

others ; and thefe difpofitions fuppofe in 

their objedt virtues of a correfponding cha- 

racter : For every one values his own 

opinion, and fancies the perfon to whom 

he teftifies efteem actually deferves it< 

If beneficent affections, ardent and undif- 

ciplined, predominate in our conftitution, 

and govern our opinions, we enter into 

life ftrongly prepofleffed in favour of 

mankind, and endeavour, by a generous 

and difinterefted conduct, to render our- 

felves worthy of their regard. That fpi- 

rit of diffufive goodnefs, which eloquent 

and benign philofophy recommends, but 

without fuccefs, to men engaged in the 

commerce of the world, operates uncon- 

trouled. The heart throbs with aftonifh- 

ment and indignation at every act of in- 
juftice, and our bowels yearn to relieve the 

afflicted. Our beneficence is unlimited; 

We are free from fufpicion : Our friend- 
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fliips are eagerly adopted ; they are ardent 

and fincere. This conduit may, for a 

time, be flattered : Our fond imagina- 

tions may heighten every trivial act of 

complacency into a teftimony of unfeign- 

ed efteem. And thus, deceived by delu- 

five appearances, we become ftill more 

credulous and profufe. But the fairy vi- 

fion will foon evanifh : And the novice 

who vainly trufted to the benevolence of 

mankind, will fuddenly find himfelf alone 

and defolate, in the midft of a felfi/h and de- 

ceitful world : Like an enchanted traveller, 

who imagines he is journeying through a 

region of delight, till he drinks of fome 

bitter fountain, and inftantly, inftead of 

flowery fields and meadows, he finds him- 

felf deftitute and forlorn, amid the hor- 

rors of a dreary defart. 

It feems an invariable law in the con- 

du£t of our paflions, that, independent of 

the objcdl they purfue, they fhould yield 

us pleafure, merely by their exercife and 

K operation. 
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Operation. It is known by experience, 

that the pain of difappointed paffion is not 

foleiy occafioned by our being deprived of 

fome defirable objeiSl, but by having the 

current of the mind oppofed ; fo that the 

excited paffion recoils exafperated upon 

the heart. The anguifh of this fituation 

is ftrongly exprefied by Seneca, “ In an- 

gufto inclufae cupiditates fine exitu fe- 
tc ipfas ftrangulantj’' There can be no= 

doubt, that anger, malice, and all the ma- 

levolent and irregular paffions, indepen- 

dent of their fatal confequences, leave the 

mind in a ftate of anxiety and diforder. 

One Ihould therefore imagine, that fa- 

tisfaftion would arife from their being re*- 

pulfed, and that men would felicitate 

themfelves for a recovery fo eflential to 

their repofe. Reafon, and felf-love may 

confider it in this view,, and our fenfe of 

propriety may hinder us from complain- 

ing j but the heart is fecretly dejedted, and 

tire unbidden figh betrays us. The gloom, 
however. 
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however, is foon difperfed. Yet it proves 

that the mind fuffers more when its ope- 

rations are fuddenly fufpended, than when 

it languiflies in a ftate of liftlefs ina&i- 

vity. Thus, our benevolent affe£iions? 

confidered merely as principles of action^ 

partaking of the fame common nature 

with other paffions and affettions, \( their 

tenor is interrupted, produce anxiety. 

But the peculiar character of thefe dif- 

pofitions renders the anguifh occafioned 

by their fufpenfion more exquifitely pain- 

ful. They are of a fbft exhilarating na- 

ture, they elevate and enlarge our con- 

ceptions, they refine our feelings, they 

quicken our fenfibility, and ftimulate our 
love- of pleafure : They diffufe joy and 

ferenity through the foul, and, by a de- 

lightful illufion, give every thing around 

us a fmiling and enlivened afpect. To a 

mild and benevolent temper, even inani- 

mate objects, the beauties of nature, the 

fkies, the groves, and the fountains, com- 

K 2 municate 
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municate unufual pleafure, and of a qua- 

lity too refined to be relifhed by vulgar and 

malignant fpirits. But, proportioned to 

the delight annexed to the exercife of fo- 

cial affe&ions, is the pain arifing from 

their fufpenfion. 

Social afFeflions confer happinefs, not 

only by the feelings they excite in us, but 

by procuring us the friendfhip and efteem 

of others. Adequate returns of tender- 

nefs are eflential to their exiftence. Bf 

difdain and indifference they languifh-; 

they render us anxious, and defponding. 

Other advantages lefs immediate, and 

which concern our fortune and external 

circumftances, often depend on the bene- 

volence and fincerity of our friends. For, 

though it is contrary to the rules of pru- 

dence, and the maxims of the world, to 

Tepofe fuch entire confidence in the virtue 

of mankind as to render it poflible for them 

to injure or ruin us; yet there are cafes of 

ftrong neceffity that mock referve; and 

there 
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tiaere are inftances of men fo unfufpefling, 

or fo improvident, as to allow themfelves, 

by exceffive facility, to be over-reached 

arid undone. 

The difappointments of focial affedlion 

may give us uneafinefs of another kind : 

They may offend againft the good,opinion 

we are apt to entertain of ourfelves; a 

principle rivetted in our confutation, ufe- 

fal and neceffary in itfelf, but, by difpofing 

us to overweening conceit, liable to be, 

perverted. 

, Pain and uneafinefs give rife to forrow ; 

and forrow varies according to the four- 

ces from whi^h it flows : It is either gen- 

tle and languifhing, or imbittered with ran- 

cour ^nd animofity. 

When the uneafinefs arifes from the 

fudden and untoward fufpenfion of our 

emotions, or from the difappointment of 

fome ardent affediion, it is of a mild and 

dejedfed nature. It may difpofe us to re-r 

monffrate, but not to inveigh. It is mo-t 

K 3 defl: 



I5cr THE CHARACTER 

deft and unafTumirrg. It even induces us 

to think indifferently of ourfelves, and, by 

laying the blame on our own unworthi- 

nefs, to excufe the inattention or difdain 

Of others. 

Perhaps I was void of all thought. 
Perhaps it was plain to forefee. 

That a nymph fo complete would be fought 
By a fwain more engaging than me. 

Sorrow of this tender complexion, lead- 

ing uS to complain, but not to accufe, and 

finding remonftrances and complaint in-« 

effectual, retires from fociety, and pon- 

ders its woe in fecret. 

Ye woods, fpread your branches apace. 
To your deepeft recefles I fly ; 

I would hide with the beafts of the chace, 
I would vaniflx from every eye. 

The ftate of mind produced by thefe 

emotions, is exhibited to us with uncom- 

mon tendernefs and fimplicity by Orlando. 

“ If I’m foiled, there is but one fhamed 
<l that was never gracious: If killed, but 

“ one 
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<t one dead that is willing to be fo : I (hall 
“ do my friends no wrong, for I have 

“ none to lament: The world no injury, 

for in it I have nothing: Only in the 

“ world I fill up a place which may be 

“ better fupplied when I have made it 

“ empty.” 

But, when ambition, avarice, or vanity 

are concerned, our forrow is acrimonious, 

and mixed with anger. If, by trufting 

to the integrity and beneficence of others, 

our fortune be diminifhed, or not aug- 
mented as we cxpedted; or if we are not 

advanced and honoured agreeably to our 

defires, and the idea we had formed of our 

own defert, we conceive ourfelves injured. 

Injury provokes refentment, and refent- 

ment moves us to retaliate. According- 

ly, we retaliate: We inveigh againft 

mankind: We accufe them of envy, per- 

fidy, and injuftice. We fancy ourfelves 

the apoftles or champions of virtue, and 

go forth to combat and confound her op- 

K ponents, 
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ponents. The celebrated Swift, pofleffing 

uncommon abilities, and actuated by am- 

bition, flattered his imagination with 
hopes of preferment and diftinguifhed ho- 
nour; wras difappointed, and w'rote fatires 

on human nature. Many who declaim 

with folemn forrow and prolixity againft 

the depravity and degeneracy of mankind, 

and overcharge the picture of human frail- 

ty with fhades of the gloomieft tinfture, 

imagine themfelves the eledted heroes of 

true religion, while they are merely in- 

dulging a fplenetic humour. 

On comparing the forrow excited by 

repulfed and languifhing affedtion, with 

that arifing from the difappointment of 

felfifli appetites, melancholy appears to 

be the temper produced by the one, mif- 

anthropy by the other. Both render us 

unfocial; but melancholy difpofes us to 

complain, mifanthropy to inveigh. The 

one remonftrates and retires : The other 

abufes and retires, and ftill abufes. The 

one 
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one is foftened with regret: The other 

virulent and fierce with rancour. Melan- 

choly is amiable and benevolent, and 

wiflies mankind would reform: Mifan- 

thropy is malignant, and breathes revenge. 

The one is an object of compaffion; the 

other of pity. 

Though melancholy rules the mind of 

Jaques, he partakes of the leaven of hu- 

man nature, and, moved by a fenfe of in- 

jury, and difappointment, 

Molt invefHvely he pierceth through 
The body of the country, city, court. 

Inftigated by fentiments of felf-refpe£t, 

if not of pride, he treats the condition of 

humanity, and the purfuits of mankind, 

as infignificant and uncertain. His invec- 

tives, therefore, are mingled with con- 
tempt, and exprelled with humour. At 

the fame time, he fhows evident fymptoms 

of a benevolent nature : He is interefted 

in the improvement of mankind, and in- 

veighs, 



t5+ THE CHARACTER 

Veighs, not entirely to indulge refent- 

ment, but with a defire to correct their 

depravity. 

Duke. What! you look merrily ! 
Jay. A fool, a fool ! I met a fool i’ the foreft, 

A motley fool! A miferable world ! 
As I do live by food, I met a fool; 
Who laid him down and balk’d him in the fun. 
And rail’d on lady Fortune in good terms. 
In good fet terms,—and yet a motley fool. 
GW morrow, fool, quoth I:—No, fir, quoth he. 
Call me not fool, till Heaven bath fent me fortune : 
And then he drew a dial from his poke; 
And looking on it with lack-luftre eye. 
Says, very wifely. It is ten a'clock ; 
’Thus may we fee, quoth he, how the world wags. 
'Tin hut an hour ago free it was nine'. 
And after one hour more, 'twill be eleven; 
And fo, from hour to hour, we rife and ripe. 
And then, from hour to hour, we rot and rot. 
And thereby hangs a tale. 
O noble fool! 
A worthy fool!—Motley’s the only wear. 

Duke. What fool is this ? 
faq. O worthy fool! — One that hath been t 

courtier; 
And fays, if ladies be but young, and fair, 
They have the gift to know it: and in his brain, 

c Which 
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Which is as dry as the remainder bifket 
After a voyage, he hath ftrange places cramm’d 
With obfervation, the which he vents 
In mangled forms :—O that I were a fool! 
I am ambitious for a motley coat. 

Duke. Thou fhalt have one. 
yuq. It is my only fuitj 

Provided, that you weed your better judgments 
Of all opinion, that grows rank in them. 
That I am wife. I muft have liberty 
Withal; as large a charter as the wind. 
To blow on whom I pleafe; for fo fools have : 
And they that are moft gauled with my folly. 
They moil muft laugh : And why, fir, muft they fo ? 
The why is plain as way to parilh church. See. 
Inveft me in my motley; give me leave 
To fpeak my mind, and I will through and through 
Cleanfe the foul body of the infefled world. 
If they will patiently receive my medicine. 

) 

This mixture of melancholy and mifan- 

thropy in the character of Jaques is more 

agreeable to human nature than the repre- 

fentation of either of the extremes; for 

a complete mifanthrope is as uncommon 

an objeft as a man who fufFers injury 

without refentment. Mankind hold a 

iort 
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fort of middle rank, and are in general too 

good for the one, and too bad for the 

other. As benevolence and fenfibility are 

manifeft in the temper of Jaques, we are 

not offended with his feverity. By the 

oddity of his manner, by the keennefs of 

his remarks, and fhrewdnefs of his obfer- 

vations, while we are inftrucfed, we are 

alfoamufed. He is precifely what he him- 

felf tells us, “ often wrapped in a moft 
<£ humourous fadnefs.” His fadnefs, of a 

mild and gentle nature, recommends him 

to our regard ; his humour amufes. 

A picture of this kind fhews the fertility 

of Shakefpeare’s genius, his knowledge 

of human nature, and the accuracy of his 

pencil, much more than if he had repre- 

fented in ftriking colours either of the 

component parts. By running them into 

one another, and by delineating their 

fhades where they are gradually and almoft 

imperceptibly blended together, the extent 

and delicacy of his conceptions, and his 

amazing 
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amazing powers of execution are fully 

evident. Violent and impetuous paffions 

are obvious, their colours are vivid, their 

features ftrongly marked, they may eafily 

be difcerned and eafily copied. But the 

fenfibility of the foul flows out in a variety 

of emotions and feelings, whofe impulfes 

are lefs apparent, and whofe progrefs and 

operation may efcape the notice of fuper- 

; ficial obfervers ; but whofe influence in 

! governing the conduct, and fafhioning the 

I tempers of mankind, is more extcnfive 

than we are apt to imagine. Affections 

g and paflions which gain an afcendant in 

ll the foul by filent and unobferved ap- 

q proaches, which, inftead of impelling, 

il feduce, and are not perceptible in the 

jn geftures or countenance till they have 

eftablifhed a peculiar habit or temper, are 

• i reprefented to us by thofe only whom na- 

'ture has diffinguilhed ; and whom, by 

rendering them exquifitely fufceptible of 

every feeling, fhe has rendered fupremely 



158 THE CHARACTER 

happy, or mlferable beyond the common 

lot of humanity. To men of this charac- 

ter, endowed with lively imaginations, 

and a talent of eafy expreffion, the moft 

delicate emotions and afFe£fions of the foul 

fubmit themfelves, fufrering them to copy 

their true appearance, and exhibit them 

for the profit and pleafure of mankind : 

Like thofe aerial agents, the fylphs, 

fairies, and other divinities of the poets, 

that prefide over the feafons, and regulate 

the progrefs of vegetation, but which can 

only be rendered vifible by the fpells and 

authority of a fkilful magician. 

II. That Jaques, on account of difap- 

pointments in friendfhip, fhould become 

referved and cenforious, is confiftent with 

human nature : But is it natural that he 

fhould abjure pleafure, and confider the 

world and every enjoyment of fenfe as 

frivolous and inexpedient ? Ought he not 

rather to have recurred to them for con- 
folation. 
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folation, and to have fought in them 

wherewithal to have relieved and folaced 

him ? On the contrary, he expatiates with 

fatisfa&ion on the infufficiency of human 

happinefs, and on the infignificance of our 

purfuits. 
i 

All the world’s a ftage, 
And all the men and women merely players s 
They have their exits and their entrances ; 
And one man in his time plays many parts. 
His a£ts being feven ages. At firft, the infant. 
Mewling and puking in the nurfe’s arms: 
And then, the whining lehool-boy with his fatchel, 
And fhining morning-face, creeping like fnail 
Unwillingly to fchool:—And then, the lover j 
Sighing like furnace, with a woful ballad 
Made to his miftrefs’ eye-brow :—Then, a foldier : 
Full of ftrange oaths, and bearded like the pard. 
Jealous in honour, hidden and quick in quarrel j 
Seeking the bubble reputation 
Even in the cannon’s mouth:—And then, the juftice, 
In fair round belly, with good capon lin’d. 
With eyes fevere, and beard of formal cut. 
Full of wife faws and modern inftances. 
And fo he plays his part:—The fixth age Ihifts 
Into the lean and (lipper’d pantaloon ; 
With fpettacles on nofe, and pouch on fide j 

Hit 
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His youthful hofe well fav’d, a world too wide 
For his flirunk fiiank; and his big manly voice. 
Turning again toward childifh treble, pipes 
And whiftles in his found :—Laft fcene of all. 
That ends this ftrange eventful hiftary. 
Is fecond childiflinefs, and mere oblivion ; 
Sans teeth, fans eyes, fans tafte, fans every thing. 

That the heart, forrowful and dejedled 

by therepulfe of an ardent paffion, isaverfe 

from pleafure of every kind, has been 

often obferved. The mind, in a gay and 

healthful Rate, receives hope and enjoy- 

ment from every objeft around us. The 

fame objefls,-if we languifh and defpond, 

are regarded with difguft or indifference. 

“ What path of life would you purfue 

faid Pofeidippus, morofe and out of hu- 

mour with his condition : £t In public you 
“ are perplexed with bufinefs and conten- 

“ tion : At home, you are tired with 

“ cares: In the country, you are fatigued 

“ with labour ? At fea, you are expofed to 

“ danger: In a foreign land, if rich, you 

“ are fearful; if poor, neglected : Have 
“ you 
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“ you a wife? expert forrow: Unmar- 

ried ? your life is irkfome : Children 

will make you anxious : Childlefs, your 

“ life is lonely: Youth is foolifh : And 

“ grey-hairs feeble. Upon the whole4 

“ the wife man would chufe either not 

*c to have exifted, or to have died the 

“ momentof his birth.” “ Chufe any path 

“ of life,” replies the chearful Metrodo- 

rus : “ In the forum are profits and wife 

“ debates: At home, relaxation: In the 

“ country, the bounty of nature : 1'he 

“ fea-faring life is gainful : In a foreign 

“ land, if wealthy, you are refpe&ed; 
<c if poor, nobody knows it: Are you 

“ married ? your houfe is chearful ? Un- 

“ married? you live without care: Chil- 

“ dren afford delight: Childlefs, you have 

“ no forrow: Youth is vigorous: And 
<c old-age venerable. The wife man, 

“ therefore, would not chufe but to have 

“ exifted.” Morofe and fplenetic mo- 

ments are tranfient ; the foul recovers 
L from 
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from them as from a lethargy, exerts her 

activity, and purfues enjoyment: But, in 

the temper of Jaques, morofenefs is be- 

come habitual : He abandons the world, 

he contemns its pleafures, and buries him- 

felf in a cloifter. Thecaufe of this excef- 

five feverity requires a particular expla- 

nation. 

Among the various dtfires and propen- 

fities implanted by nature in the conftitu- 

tion of every individual, fome one paflion, 

either by original and fuperior vigour, or 

by reiterated indulgence, gains an afcea- 

dant in the foul, and fubdues every oppo- 

fing principle ; it unites with defires and 

appetites that are not of an oppofite ten- 

dency, it b nds them to its pleafure, and 

in their gratifications purfues its own. 

The man whofe governing paffion is pride, 

may alfo be focial and beneficent, he may 

love his friends, and rejoice in their good 

fortune; but, even in their company, the 

defire of impreffing them with an idea of 
c his 
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his own importance, forever obtruding it- 

felf, produces difguft and averfion. The 

ruling paffion, blended with others, aug- 

ments their vehemence, and confequently 

enhances their pleafure: For the pleafure 

arifing from the gratification of any paf- 

fion, is proportioned to its force. More- 

over, the fenfations arifing from the in- 

dulgence of the governing principle will 

necefiarily be combined with thofe arifing 

from the gratification of other appetites 

and defires ; fo intimately combined, that 

their union is not eafily difcerned, but by 

thofe who are accuftomed to refledl on 

their feelings: Yet, by their union, they 

affedt the mind with a fironger impulfe 

than if they were feparately excited. Sup- 

pofe the ruling pafiion thwarted : It ceafes 

to operate with fuccefs : The force it 

communicated to other pafiions is with- 

drawn ; confequently, their vehemence 

fuffers abatement; and, confequently, the 

pleafure they yield is leffened. By the 

L 2 dif- 
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difcomfiture and disappointment of the 

governing principle, the pleafure arifing 

from its gratification is no longer united 

with that arifing from other a&ive but 

fubordinate principles : And thus, the 

pleafure refulting from fubordinate prin- 

ciples, by the failure and abfence of the 

adventitious pleafure with which it was 

formerly accompanied, is fenfibly dimi- 

nilhed. It is, therefore, manifeft, that, 

if focial and beneficent affedtions, by 

gaining a fuperiority in the conftitution, 
have heightened every other enjoyment, 

and if their exercife is fufpended by dif- 

appointment, all the pleafures of fenfe or 

of ambition that formerly contributed to 

our felicity, though in themfelves they are 

ftill tire fame ; yet, being reft of their 

better part, of the fpirit that enlivened 
them, they ftrike the mind fo feebly, as 

only to awaken its attention to the lofs it 

hath fullained ; and, inftead of affording 

comfort, they aggravate our misfortune. 

2 " We 
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We eftimate their importance, not as they 

really are, but as they affe£t us in our 

prefent ftate 5 we undervalue and defpife 

them. 

Qu’en fes plus beaux habits 1’Aurore au teint ver- 
meil, 

Annonce a I’univers le retour du foleil, 
Et, que devant fon char, fes legeres fuivantes 
Ouvrent de I’orient les portes edatantes; 
Depuis que ma bergere a quitte ces beaux lieux, 
Le ciel n’a plus ni jour, ui clarte pour mes yeux. 

SxcsAiSt 

We may alfo obferve, that focial and 

beneficent affe£lions are in their own na- 

ture gay and exhilarating; and that, by 

extending their influence to other paflions 

that are not oppofed to them, they acce- 

lerate their motions and augment their 

vivacity. They animate, and even in- 

flame the inferior appetites; and where 

reafon, and other ferious principles are 

not invefted with fupreme authority, they 

expofe us to the anarchy of unlawful paf- 

L 3 lions, 
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fions. There are many inftanccs of men 

betrayed into habits of profligacy and dif- 

fipation, by the influence of their focial 

affections. Thefe men, difappointed and 

chagreened with the world, and confe- 

quently, with every pleafure, to whofe 

energy the love of fociety contributed, con- 

ffder the enjoyments ariffng from inferior 

appetites, not as they really are, when 

governed and guided by reafon, but im- 

moderate and pernicious, agreeably to their 

own experience. Reformed profligates 

are in general the moft eloquent teachers 

of abftinency and felf-denial. Polemo, 

converted by Xenocrates from a courfe of 

wild extravagance, became eminent in the 

fchool of Plato The wifdom of Solomon 

was, in like manner, the child of folly. 

And the melancholy Jaques would not 

have moralized flj profoundly, had he not 

been, as we are told in the play, a dif- 

fipated and fenfual libertine. 

To 
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To the foregoing obfervations, and to 

the confiftency of Jaques’s character, one 

thing may be objected : He is fond of 

mufic. But furely mufic is an enjoyment 

of fenfe •, it affords pleafure ; it is admit- 

ted to every joyous fcene, and augments 

their gaiety. How can this be explained ? 

Though adtion feems effential to our 

happinefs, the mind never exerts itfelf, 

unlefs it be actuated by fome pafhon or 

' defire. Thinking appears to be neceffary 

to its exiftence ; for furely that quality is 

necefTary1, without which the object cannot 

be conceived. But the exiftence of think- 

ing depends upon thoughts or ideas: And, 
confequently, whether the mind is active 

or not, ideas are prefent to the thinking 

faculty. The motions and laws obferved 

by our thoughts in the impreffions they 
make on us, vary according as the foul 

may be influenced by various paflions. At 

one time, they move with incredible cele- 

fity; they feem to rufh upon us in the 

L 4 wildeft 
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wildeft diforder; and thofe of the moft 

oppofite chandler and complexion unite 

in the fame aflemblage. At other times, 

they are flow, regular, and uniform. Now, 

it is obvious, that their rapidity mull be 

occafioned by theeagernefs of an impelling 

paffion, and that their wild extravagance 

proceeds from the energies of various paf- 

fions operating at once or alternately. 

Paflions, appetites, and defircs are the 

principles of adtion, and govern the mo- 

tions of our thoughts : Yet they are them- 

felves dependent: They depend on our 

prefent humour, or ftate of mind, and 

on our temporary capacity of receiving 

pleafure or pain. It is always to obtain 

fome enjoyment, or to avoid fome pain or 

uneafinefs, that we indulge the violence 

of defire, and enter eagerly into the hurry 

of thoughts and of adlion. But, if we are 

languid and defponding, if melancholy 
diftufes itfelf through the foul, we no 

longer cherifh the gay illufions of hope; 
ns 
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no pleafare feems worthy of our attention $ 

we reject confolation, and brood over the 

images of our diftrefs. In this ftate of 

mind, we are animated by no vigorous or 

lively pafiion ; our thoughts are quickened 

by no violent impulfe: They refemble 

one another: We frequently return to 

the fame images : Our tone of mind con- 

tinues the fame, unlefs a defire or wiih 

intervenes, that our condition were fome 

how different; and as this fuggefts to us 

a ftate of circumftances and events very 

different from what we fuffer, our afflic- 

tion is aggravated by the contraft, and 

we fink into deeper forrow. Precifely 

agreeable to this defcription, is the cha- 

racter of melancholy mufic. The founds, 

that is, the ideas it conveys to the mind, 

move flowly; they partake of little va- 

riety, or, if they are confiderably varied, 

it is by a contraft that heightens the ex- 

preffion. The idea of a found has certainly 

po refemblance to that of a misfortune: 

Yet, 
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Yet, as they may afFefi: us in a fimilar 

manner, it is probable they have fome 

common qualities: And thofe we have 

endeavoured to {how, confift in the man- 

ner by which they enter the mind. Slow 

founds, gentle zephyrs and murmuring 

ftreams, are agreeable to the affli&ed lover. 

And the dreary whittling of the mid- 

night wind through the crevices of a 

darkfome cloyfter, cheriflieth the melan- 

choly of the trembling nun, and difpofes 

her to a gloomy and auttere devotion. 

Thus, the defire of Jaques feems per- 

fecttly fuited to his character ; for the 

mufic he requires is agreeable to his prefent 

temper. 

Blow, blow, thou winter wind. 
Thou art not fo unkind 

As man’s ingratitude j 
Thy tooth is not To keen, 
Becanfe thou art not feen. 

Although thy breath be rude. 
Freeze, freeze, thou bitter (ky, 
Thou doft not bite fo nigh 

As 
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As benefits forgot: 
Though thou the waters warp. 
Thy fling is not fo fliarp 

As friend remember’d not. 

Thus we have endeavoured to illuftrate, 

how focial difpofitions, by being exceilive, 

and by fuffering painful repulfe, may ren- 

der us unfocial and morofe ; how 

Goodnefs wounds itfelf. 
And fweet affeftion proves the fpring of woe. 

- If thefe reafonings have any foundation 

in nature, they lead us to fome conclufions 

that deferve attention. To judge concern- 

ing the conduct of others, and to indulge 

obferyations on the inftability of human 

enjoyments, may aflift us in the difcipline 

of our own minds, and in correcting our 

pride and exceffive appetites. But to 

allow reflections of this kind to become 

habitual, and to prefide in our fouls, is to 

counteract the good intentions of nature. 

In order, therefore, to anticipate a difpo- 

fition fo very painful to ourfelves, and fo 

dif- 
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difagreeable to others, we ought to learn, 

before we engage in the commerce of the 

world, what we may expeift from fociety 

in general, and from every individual f. 

But if, previous to experience, we are 

unable to form juft judgments of our- 

felves and others, we muft beware of 

defpondency, and of opinions injurious 

to human nature. Let us ever remember, 

that all men have peculiar interefts to 

purfue ; that every man ought to exert 

himfelf vigoroufiy in his own employment; 

and that, if we are ufeful and blamelefs, 
we fhall have the favour of our fellow- 

citizens. Let us love mankind j but let 

our afFe&ions be duly chaftened. Be in- 

dependent, if poffible; but not a Stoic. 

Bruyere0 

i 
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SECT. IV. 

C^OC^0^C^C$3C^C^(^C$DC$0C$3C^00g90$3O$0C$0(^3 

CHARACTER of IMOGEN. 

R O U D E D theatres have ap- 
plauded Imogen. There is a plea- 

fing foftnefs and delicacy in this agreeable 

eharader, that render it peculiarly inte- 

refting. Love is the ruling paffion ; but 

it is love ratified by wedlock, gentle, con- 

ftant, and refined. 

The ftrength and peculiar features of a 

ruling pafiion, and the power of other 

principles to influence its motions and mo- 

O N T H E 

derate 
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derate its impetuofity, are principally ma- 

nifeft, when it is rendered violent by fear, 

hope, grief, and other emotions of a like 

nature, excited by the concurrence of ex- 

ternal circumftances. When love is the 

governing paffion, thefe concomitant and 

fccondary emotions are called forth by re- 

paration, the apprehenfion of inconftancy, 

and the abfolute belief of difaffe&ion. On 

reparation, they difpofe us to rorrow and 

regret: On the apprehenfion of inconftan- 

cy, they excite jealoufy or folicitude : And 

the certainty of difaffedlion begets defpon- 

dency. Thefe three fituations fhall di- 

redf the order and arrangement of the fol- 

lowing difcourfe. 

I. Cymbeline, inftigated againft his 

daughter, by the infinuations of her mali- 

cious ftep-dame, and incenfed againft Poft- 

humus Leonatus, who was fecretly mar- 

ried to Imogen, baniihes him from his 

court and kingdom. The lovers are over- 

w he lined 



OF IMOGEN I7S 

whelmed with forrow : And the princefs, 

informed by Pifanio of the particular cir- 

cumftances of her hulband’s departure, 

exprefles herfelf in the following manner : 

I would have broke mine eye-ftrings ; crack’d 'em, but 
To look upon him ; till the diminution 
Of fpace had pointed him fliarp as my needle : 
Nay, follow’d him, till he had melted from 
The fmallnefs of a gnat to air; and then 
Have turn’d mine eye, and wept *. 

Thefe lines exprefs the relu&ance of the 

heart to part with the objedl of its affec- 

tions, 

* There is a pa(T ge very fimilar to this in Ovid’s 
ftory of Ceyx and Halcyone. 

Suftulit ilia 
Humentes oculos, fiantemque in puppe recurva, 
Concuflaque manu dantem fibi figna, maritum 
Prima videt; redditque notas : Ubi terra receffit 
Lcmgius, atque oculi nequeunt cognofcere vultus, 
Dum licet, infequitur fugientem lumine pinum. 
Haec quoque, ut baud potera', fpatio fubmota, videri J 
Vela tamen fpeftat fummo fluitantia malo : 
Ut nec vela videt, vacuum petit anxia leftum; 
Seque toro ponit. Renovat leftufque locufque 
Ha Icy ones lacrymas. 
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tions, and the efforts of pafllon ftruggling 

with difappointment: That the fentiments 

they convey are natural and agreeable to 

the conduftof the paffions, may very eafily 

be illuftrated. 

Some portion of the complacency and 

delight we receive from the prefence of 

thofe we love and admire, is annexed to 

their idea, or to our thoughts concerning 

them when they are abfent. The idea of 

Leonatus would be, of all others, the moft 

agreeable to Imogen : and the fecret withes 

and defires of her heart would for ever 

recall him to her remembrance. But ideas 

of memory and imagination, though they 

may be exceedingly lively, though they 

entertain the mind with various and un- 

ufual images, and are capable of cherifh- 

ing and inflaming the moft vehement paf- 

fions, yield little enjoyment, compared 

with adlual fenfation. The conviction of 

prefent exiftence diftinguifhes, in an emi- 

nent manner, the ideas received from ob- 
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jefts ftriking immediately on our fenfes, 

from the operations of memory, and the 

illufions of fancy. Fancy may dazzle and 

amufe : But reflection, and the confciouf- 

nefs of our prefent fltuation are forever 

intruding; and the vifion vanilhes at their 

approach. In the prefent inftance, how- 

ever, the figure of Leonatus can hardly be 

diftinguifhed : And the fenfation received 

by Imogen is imperfedt, and confequent- 

ly painful. This leads us to a fecond ob- 

- fervation. A thought never fluctuates in 

the mind folitary and independent, but 

is connected with an afiemblage, formed 

of thoughts depending upon one another. 

In every group or aflemblage, fome ideas 

are pre-eminent, and fome fubordinate. 

The principal figure makes the ftrongeft 

impreflion ; and the reft are only attend- 

ed to, on account of their relation to the 

leading image. The mention of fun-rifing, 

not only excites the idea of a luminous 

body afcending the eaftern Iky, but fuggefts 

M . the 
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the images of party-coloured clouds, mea- 

dows fpangled with dew, and mifts hover- 

ing on the mountains. Writers, whofe 

works are addrefled to the imagination^ 

ftudying to imitate the various appearan- 

ces of nature, and, at the fame time, fen- 

fible that a compleat enumeration of eve- 

ry circumftance and quality of an object 

would be no lefs tirefome than impoffible, 

are diligent in lele&ing the leading and 

capital ideas, upon which the greateft 

number of other images are dependent. 

Difcernment, in the choice of circumftan- 

ces, and fkill in their arrangement, are, 

according to Longinus, the principles 

of true defeription. Now, we obferved 

above, that the reality of an object en- 

hances the pleafure of the pereeption ; and 

therefore that the perceptions we receive 

by the fenfes are preferred to reprefenta- 

tions merely fancied. But fuppofe we re- 

ceive a fingle perception from ah objedt 

*xceedingly interefting; this fingle, and 
even 
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even imperfe£t perception, makes a lively 

impreffion, and becomes the leading idea 

of an aflemblage. Though all the fubor- 

dinate and adventitious images are the 

mere coinage of fancy ; yet, on account of 

their intimate union with the primary 

idea, they operate on the mind, as if their 

architype really exifted. They receive the 

ftamp of reality from the primary percep- 

tion upon which they depend ; they are 

deemed legitimate, and are preferred to 

the mere illufions of fancy. In this man- 

ner, the diftant, and even imperfedl view 

of Leonatus fuggefts a train of ideas more 

agreeable than thofe of memory and ima- 

gination : And it is not till this tranfient 
confolation is removed, that Imogen would 

have “ turned her eye and wept.” 

The propriety of the following fenti- 

ments depends on the fame principles with 

the former : For the belief that Leonatus, 

at certain fixed periods, was employed in 

difeharging the tender offices of affedtion, 

M 2 would 
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would give the ideal the authority of a<5hial 

perception, and its concomitant images 

would be cheriflied with romantic fondnefs, 

I did not take my leave of him, but had 
Moft pretty things to fay : ere I could tell him, 
How I would think of him at certain hours, 
Such thoughts, and fuch;—or have charg’d him. 
At the fixth hour of morn, at noon, at midnight. 
To encounter me with orifons, for then 
I am in heaven for him. 

But why, fays the critic, confume time 

and attention on actions fo frivolous and 

unimportant ? Can they difclofe to us 

any of the arcana of nature ? Can they 

feveal any of her hidden myfteries ? 

Can they explain the wonderful mecha- 

nifm of the underftanding ? Or difcover 

the labyrinths of the heart ? 

To attend to familiar and common ob- 

jects is not unworthy even of a philofo- 

pher. By obferving the accidental fall of 

an apple, Newton explained the motions 

of the celellial bodies : And a principle il- 

luftrated 
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luftrated by the eafy experiment of bringing 

two drops of water within their fphere of 

attraction, accounts for the progrefs of 

vegetation. The aiTociation, we have now 

endeavoured to explain, accounts for ma- 

ny ftrange appearances in the hiflory and 

manners of mankind. It explains that 

amazing attachment to reliques, which 

forms an effential part of many modern re- 

ligions, which fills the convents of Europe 

with more fragments of the crofs than 

would cover mount Lebanon, and with 

more tears of the blefied virgin than would 

water the Holy Land. Thefe objefts con- 

firm particular fads to the zealous vota- 

ries, and realize a train of ideas favour- 

able to the ardour of their enthufiafm. It 

is not merely the handkerchief ftained with 

the blood of Jefus, that moves, fhakes, 

and convulfes the pale and penfive nun, 

who at her midnight orifons, bathes it 

with her tears : Her emotions are occa- 

sioned by the idea of particular fufferings 

M 3 enforced 
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enforced on her imagination, by the view 

of that melancholy object. From the fame 

aiTociation we may deduce the paffion for 

pilgrimage, the rage of crufades, and all 

the confequences of that fatal diftemper. 

Moved by a propenfity depending on the 

fame principles, men of ingenuity, ena- 

moured of the Mufes, traverfe the regions 

they frequented, explore every hill, and 

feek their footfteps in every valley. The 

groves of Mantua, and the cafcades of A- 

nio, are not lovelier than other groves and 

cafcades ; yet we view them with peculiar 

rapture. We tread as on confecrated 

ground, we regard thofe objects with ve- 

neration which yielded ideas to the minds 

of Virgil and Horace; and we feem to 

enjoy a certain ineffable intercourfe with 

thofe elegant and enlightened fpirits. 

Trivial, therefore, as the fentiments and 

expreffions of Imogen may appear, by at- 

tending to the principles upon which they 

depend, they open the mind to the con- 

templation 
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templation of extenfive objedls. Confi- 

dering them in regard to character, they 

exhibit to us uncommon affe&ion, fenfr- 

bility, and mildnefs of difpofition. They 

are not embittered with inve&ive : She 

complains of the feverity of Cymbeline; 

but does not accufe : She exprefles for- 

row; but not refentment: And fhe re- 

flects on the unjuftice of the Queen as the 

caufe of her fufterings, rather than the 

object: of her anger. Exceedingly injured, 

and exceedingly afflicted, fhe neglects 

the injury, and dwells on the diftrefs. 

Ere I could 
Give' him that parting kite, which I had fet 
Betwixt two charming words; comes in my father ; 
And, like the tyrann-us breathing of the North, 
Shakes all our buds from growing. 
A father cruel, and a ftep-dame fatfe ; 
A foolifti fuitor to a wedded lady, 
That hath her hulband banifli’d ;—O that huftiand ! 
My fupreme crown of grief! and thofe repeated 
Vexations of it. 
Moft miferable 
h the defire that’s glorious, 

M 4 II. Ws 
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II. We proceed, in the fecond place, 

to confider the ftate of Imogen’s mind la- 

bouring with doubts, and pained with the 

apprehenfion of a change in the affe&i- 

ons of Pofthumus. 

Nothing, in the ftru&ure of the human 

mind, appears more inexplicable than the 

feeming inconfiftency of paffion. Averfe 

from believing the perfon we love or 

efteem capable of ingratitude, we are often 

prone to fufpicion, and are alarmed with 

the llighteft fymptoms of difafiection. 

Whoever warns you of the treachery 

of a profeffing friend, or of the incon- 

ftancy of a fmiling miftrefs, is treated 

with fcorn or refentment: Yet with 

a fcrupulous and critical accuracy, you 

inveftigate the meanings of an acciden- 

tal expreffion ; you employ more fagacjty 

and difcernment than might govern a na- 

tion, to weigh the importance of a nod; 

and a trivial overfight or inattention will 

,caft you into defpair. The heart of Imo- 

gen* 
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gen, attached to Leonatus by tender and 

fincere affedlion, is yet capable of appre- 

henfion, and liable to folicitude. 

lachimo, with an intention of betray- 

ing her, fenfible, at the fame time, that 

infidelity and negledt are the only crimes 

unpardonable in the fight of a lover, and 

well aware of the addrefs necefiary to in- 

fufe fufpicion into an ingenuous mind, dif- 

guifes his inhuman intention with the 

affectation of a violent and fudden emo- 

tion. He feems rapt in admiration of 

Imogen, and expreffes fentiments of deep 
aftonifhment. 

la. What! arc men mad ? hath nature given them 
eyes 

To fee this vaulted arch, and the rich crop 
Of fea and land ? which can diftinguilh ’ twixt 
The fiery orbs above, and the twinn’d ftones 
Upon the number’d beech ? and can we not 
Partition make with fpeftades fo precious 
’Twixt fair and foul ? 

Imo. What makes your admiration ? 
la. It cannot be i’ th’ eye; for apes and monkeys, 

’’J'vj'ixt two fuch (he’s, would chatter this way, and 
Content* 
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Contemn with mowes the other: nor i’ the judgement j 
For idiots, in this cafe of favour, would 
Be wifely definite.— 

Imo. What, dear fir. 
Thus raps you ? are you well ? 

We never feel any pafiion or violent 

emotion without a caufe, either real or 

imagined. We are never confcious of 

anger, but when we apprehend ourfelves 

injured ; and never feel efteem without the 

convidfion of excellence in the objeft. 

Senfible, as it were by intuition, of this 

invariable law in the conduft of our paf- 

fions, we never fee others very violently 

agitated without a convidbion of their ha- 

ving fufEcient caufe, or that they are them- 

felves convinced of it. If we fee a man 

deeply afflidled, we are perfuaded that he 

has fuffered fome dreadful calamity, or 

that he believes it to be fo. Upon this 

principle, which operates inftin&ively, 

and almoft without being obferved, is 

founded that capital rtile in oratorial coni- 

pofition, “ That he who would affedl and 

“ con- 
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<c convince his audience, ought to have 

“ his own mind convinced and affedled.” 

Accordingly, the crafty Italian, availing 

himfelf of this propcnfity, counterfeits 

admiration and aftonifliment: And, Imo- 

gen, deceived by the fpccious artifice, 

is inclined to believe him. Moved with 
fearful curiofity, {he inquires about Le- 

onatus ; receives an anfwer well calculated 

to alarm her ; and, of confequence, betrays 

uneafinefs. 

Jmo. Continues well my Lord his health, ’fcefeech 
you ? 

hi. Well, madam. 
hno. Is he difpos’d to mirth ? I hope he is. 
la. Exceeding pleafant; none a ftranger there 

So merry, and fo gamefome 5 he is called 
The Britain reveller. 

Imo. When he was here. 
He did incline to fadnefs, and oft times 
Not knowing why. 

a- 

By reprefenting the fentiments of Lc- 

onatus as unfavourable to marriage and 

the 
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the fair fex, he endeavours to ftirmriate 

her difquietude. 

la. The jolly Briton cries. 
Can my hdes hold, to think, that man, who knows 
By hiftory, report, or his own proof, 
What woman is, yea, what Ihe cannot chufe 
But muft be, 
Will his fr,ee hours languiih for affured bondage ? 

Jmo. Will my Lord fay fo ? 
la. Ay, madam, with his eyes in flood with laughter. 

But heaven knows, 
Some men are much to blame. 

Jmo. Not he, I hope. 

This expreffion of hope is an evident 

fymptom of her anxiety. If we are certain 

of any future good, we are confident and 

expeft : We only hope when the event is 

doubtful. 

lachimo pra&ifes every art; and, by 

expreffing pity for her condition, he makes 

farther progrefs in her good opinion. Pity 

fuppofes calamity; and the imagination 

of Imogen, thus irritated and alarmed, 

conceives no other caufe of compaffion 

than 
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than the infidelity of Leonatus. The my- 

fterious conduit of lachimo heightens her 

uneafinefs; for the nature and extent of 

her misfortune not being precifely afcer- 

tained, her apprehenfions render it excef- 

five. The reluctance he difcovers, and 

his feeming unwillingnefs to accufe her 

hufband, are evidences of his being at- 

tached to him, and give his furmifes 

credit. Imogen, thus agitated and af- 

flicted, is in no condition to deliberate 

coolly; and, as her anxiety grows vehe- 

ment, fhe becomes credulous and unwary. 

Her fenfe of propriety, however, and the 

delicacy of her affections, preferve their 

influence, and fhe conceals her impatience 

by indirect inquiries. 

la. Whilft I am bound to wonder, I am bound 
To pity too. 

Imo. What do you pity, fir ? 
la. Two creatures, heartily. 
Imo. Am I one, fir ? 

You look on me; what wreck difcern you in me 
Deferves your pity ? 
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7<i. Lamentable! what ! 
To hide me from the radiant fun, and folacs 
I’ the dungeon by a fouft’! 

Imo. I pray you, fir. 
Deliver with more opennefs ycrur anfwers 
To my demands. Why do you pity me ? 

lachimo’s abrupt and impaffioned de- 

meanour, his undoubted friendfhip for 

Leonatus, the apparent intereft he takes 

in the concerns of Imogen, and his reluc- 

tance to unfold the nature of her misfor- 

tune, adding impatience to her anxiety, 

and fo augmenting the violence of her 

emotions, deftroy every doubt of his 11006- 

rity, and difpofe her implicitly to believe 

him. He, accordingly, proceeds with 

boldnefs, and, under the appearance of 

forrow and indignation, hazards a more 

diredl impeachment* To have bewailed 

her unhappy fate, and to have accufed Le- 

onatus in terms of bitternefs and reproach, 

would have fuited the injuries Ihe had re- 

ceived, and the violence of difappointed 

paffion. But Shakefpeare, fuperior to all 
mankind 
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mankind in the invention of chara&ers, 

hath fafhioned the temper of Imogen with 

lineaments no lefs peculiar than lovely. 

Sentiments amiably refined, and a fenfs 

of propriety uncommonly exquifite, fup- 

prefs the utterance of her forrow, and 

retrain her refentment. Knowing that 

fufpicion is allyed to weaknefs, and un- 

willing to afperfe the fame of her hufband, 

ftie replies with a fpirit of meeknefs and 

refignation. 

My Lord, I fear. 
Has forgot Britain. 

Formerly fhe exprefied hope, when the 

emotion flie felt was fear : here (he ex- 

prefies fear, though fully fatisfied of her 

misfortune. 

There is a certain ftate of mind full of 

forrow, when the approach of evil is ma~ 

nifeft and unavoidable. Our reafon is 

then darkened, and the foul finking un- 

der the apprehenfion of mifery, fuffers 

-? direful 
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direful eclipfe, and trembles, as at the dif- 

fblution of nature. Unable to endure the 

painful imprefiion, we almoft wifh for an- 

nihilation, and incapable of averting the 

threatened danger, we endeavour, though 

abfurdly, to be ignorant of its approach. 

“ Let me hear no more,” cries the Prin- 

cefs, convinced of her misfortune, and 
overwhelmed with anguifh. 

lachimo, confident of fuccefs, and, per- 

fuaded that the wrongs of Imogen would 

naturally excite refentment, fuggefts the 

idea of revenge. Skilful to infufe -fufpi- 

cion, he knew not the purity of refined 

afredtion. Imogen, fhocked and aftonifli- 

ed at his infamous offer, is immediately 
prejudiced againft his evidence: Her mind 

recovers vigour by the renovated hope of 

her hufband’s conftancy, and by indigna- 

tion againft the infidious informer : And 

fire vents her difpleafure with fudden and 

imexpe&ed vehemence. 

Jmc, 
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imt. What ho, Pifanio !—• 
Ja. Let me my fervice tender on your lips. 
Into. Away ! I do condemn mine ears, that have 

So long attended thee. 

This immediate tranfition from a dejec- 

ted and defponding tone of mind, to a vi- 

gorous and animated exertion, effectuated, 

by the infufion of hope and juft indigna- 

tion, is very natural and ftriking. 

The inquietude of Imogen, foftened by 

affection, and governed by a fenfe of pro- 

priety, exhibits a pattern of the moft ami- 

able and exemplary meeknefs. The emo- 

tions fhe difcovers belong to follicitude 

rather than tojealoufy. The features of fol- 

licitude are forrowful and tender : Jea- 

loufy is fierce, wrathful, and vindictive. 

Sollicitude is the objeCt of compaffion 

mixed with affeCtion; jealoufy excites 

compaffion, combined with terror. 

III. The fame meeknefs and tender 

dejeCtion that engage our fympathy in 

N the 
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the interefts of Imogen, and render even 

her fufpicions amiable, preferve their cha- 

racter and influence, when fhe fuffers 

aftual calamity. Leonatus, deceived by 

the calumnies of lachimo, fuffers the 

pangs of a jealous emotion, and, in the 

heat of his refentment, commiflions Pifa- 

nio to take away her life. But the fuga- 

cious attendant, convinced of the malig- 

nity of the accufation, difobeys his mailer; 

and, aCtuated by compaffion, reveals his 

inhuman purpofe. Thellroke that infliCts 

the deepell wound on a virtuous and in- 

genuous nature, is the accufation of guilt, 

Thofe who are incapable of criminal aCts 

and intentions, initigated by a Itronger 

abhorrence of a guilty conduCt than others 

lefs virtuous than themfelves, imagine, if, 

by any unhappy mifchance, thpy are 

falfely and malicioufly accufed, that they 

are the objeCts of ftrong abhorrence. Of 

minds very eafily affeCted, and fufceptible 

of every feeling, perfecuted by malice, or 
? over- 
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overwhelmed with infamy and the reproach 

of mankind, which they feel more feverely 

than thofe who have lefs integrity, and, 

confequently, a worfe opinion of others 

than they have, are expofed, for a time, 

to all the torment of confcious turpitude. 

The blufn of guilty confufion often in- 

flames the complexion of innocence, and 

diforders her lovely features. To be ref- 

cued from undeferved alflidlion, Imogen 

flies for relief to the review of her former 

condudl:; and, furprized at the accufa- 

tion, and indignant of the charge, fhe 

triumphs in confcious virtue. 

Falfe to his bed! what is to be falfe ? 
To lie in watch there, and to think on him ? 
To weep ’twixt clock and clock ? if fleep charge nature 
To break it with a fearful dream of him. 
And cry myftlf awake ? That’s falfe to his bed ? 

Yet refentment is fo natural in cafes of 

heinous injury, that it arifes even in minds 

of the mildeft temper. It arifes, however, 

without any exceffive or unfeemly agita- 

N 2 tion : 
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tion : Its duration is exceedingly tranEeni. 

It is governed in its utterance by the me- 

mory of former friendfliip : And, if the 

blame can be transferred to any infidious 

or fly feducer who may have prompted the 

evil we complain of, we wreck upon them 

the violence of our difpleafure. 

I falfe! thy confcience witnefs, lachimo— 
Thou didft accufe him of iccontinency; 
Thou then look’dft like a villain : Now, methinkij 
Thy favour’s good enough. Some jay of Italy 
Wh'ofe mother was her painting, hath betray’d him. 

The refentment of Imogen is of fhort 

continuance : It is a fudden folitary flafh, 

extinguiflied inftantly in her forrow. 

Poet I am Hale, a garment out of falhion. 

It is not the malice of a crafty ftep-dame 

that moves the heart of Imogen to com- 

plain ; nor the wrath of her incenfed and 

deluded parent; nor that flie, bred up in 

foftnefs, 

§ The word palming in this pafiage is a fubHantive 
Egon, fynoninwus to portrait. 
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foftncfs, and little accuftomed to fuffer 

hardfliips and forrow, fliould wander amid 

folitary rocks and defarts, expofcd to perils, 

famine, and death : It is, that fhe is for- 

faken, betrayed, and perfecutcd. by him, 

on whole conftancy file relied for protec- 

tion, and to v/hofe tendernefs flic entrufted 

her repofe. Of other evils file is not in- 

fenfible j but this is the “ fupreme crown 

“ of her grief.” Cruelty and ingratitude 

are abhorred by the fpe&ator, and refented 

by the fufferer. But, when the temper 

of the perfon injured is peculiarly gentle, 

and the author of the injury the objedl of 

confirmed affe&ion, the mind, after the 

firft emotion, is more apt to languifii in 

defpondency than continue inflamed with 

refentment. The fenfe of misfortune, 

rather than the fenfe of injury, rules the 

difpofition of Imogen, and, inftead of 

venting inventive, fhe laments the mifery 

ci her condition. 

N j ftiof 
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Poor I am ftale, a garment out of fafliion ; 
And, for I am richer than to hang by the walls, 
I muft be ript.—To pieces with me ! 

If a crime is committed by a perfon with 

whom we are unconnected, or who has 

no pretenfions to pre-eminent virtue, we 

feel indignation againft the individual ; 

but form no conclufions againft the fpe- 

cies. The cafe is different, if we are con- 

netfted with him by any tender affeiftion, 

and regard him as of fuperior merit. Love 

and friendfhip, according to the immutable 

conduct of every paffion, lead us to mag- 

nify, in our imaginations, the diftin- 

guifhed qualities of thofe we love. The 

reft of mankind are ranked in a lower 

order, and are valued no otherwife than as 

they refemble this illuftrious model. But, 

perceiving depravity where we expedled 

perfection, mortified and difappointed, 

that appearances of reCtitude, believed by 

us moft fincere and unchangeable, were 

merely fpecious and exterior, we become 

fufpicious 



OF IMOGEN. 199 

fufpicious of every pretenfion to merit, and 

regard the reft of mankind, of whofe inte- 

grity we have had lefs pofitive evidence, 

with cautious and unkind referve. 

True honeft men being heard, like falfe /Eneas, 
Were, in his time, thought falfe i And Sinon’j 

weeping 
Did fcandal many a holy tear; took pity 
From moft true wretchednefs. So thou, PofthumuSj 
Wilt lay the leaven on all proper men : 
Goodly, and gallant, fhall be falfe and perjur’d. 
From thy great fail, 

Imogen, confcious of her innocence, 

convinced of Leonatus’s perfidy, and over- 

whelmed with forrow, becomes carelefs of 

life, and offers herfelf a willing facrifice 

to her hufband’s cruelty. 

Be thou honeft: 
Do thou thy mafter’s bidding : When thou fceft him, 
A little witnefs my obedience. Look ! 
I draw the fword myfelf: take it, and hit 
The innocent manfion of my love, my heart: 
Pr’ythee, difpatch : 
The lamb intreats the butcher, Where’s thy knife? 

Thou 
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Thou art too flow to do thy mailer’s bidding. 
When I defire it too. 

I fhall conclude thefe obfervations, by 

explaining more particularly, how the re- 

pulfe of a ruling and habituated palfion 

cpuld difpofe Imogen to defpondency, and 

render her carelefs of life i In other 

words, what is the origin of defpair; or, 

by what lamentable perverfion thofe, who 

are fufceptible of the pleafures of life, and 

in fituations capable of enjoying them, 

become diflatisfied, and rife from the feaft 

prematurely. 

Happinefs depends upon the gratifica- 

tion of our defires and pafiions. The hap- 

pinefs of Titus arofe ftom the indulgence 

of a beneficent temper: Epaminondas 

reaped enjoyment from the love of his 

country. The love of fame was the fource 

of Caefar’s felicity : And the gratification 

of grovelling appetites gave delight to Vi- 

tellius. It has alfo been obferved, that 

fopje one palTwn generally a flumes a pre- 
eminence 
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eminence in the mind, and not only pre- 

dominates over other appetites and defires 5 

but contends with reafon, and is often 

vi&orious. In proportion as one paffion 

gains ftrength, the reft languifti and are 

enfeebled. They are feldom exercifed ; 

their gratifications yield tranfient pleafure j 

they become of flight importance, are 

difpirited, and decay. Thus our happi- 

nefs is attached to one ruling and ardent 

palfion. But our reafonings, concerning 

future events, are weak and flhort-fighted. 
We form fchemes of felicity that can 

never be realized, and cherifh affections, 

that can never be gratified. If, therefore, 

the difappointed paffion has been long en- 

couraged, if the gay vifions of hope and 

imagination have long adminiftered to its 

violence, if it is confirmed by habit in the 

temper and conftitution, if it has fuper- 

feded the operations of other a&ive prin- 

ciples, and fo enervated their ftrength, its 

difappointment will be embittered; and 

3 forrow. 
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forrow, prevented by no other paffion, will 

prey, unabating, on the defolate abandoned 

fpirit. We may alfo obferve, that none 

are more liable to affliftions of this fort, 

than thofe to whom nature hath given 

extreme fenfibility. Alive to every im- 

preffion, their feelings are exquifite: 

They are eager in every purfuit: Their 

Imaginations are vigorous, and well adapted 

to fire them. They live, for a time, in 

a ftate of anaxchy, expofed to the inroads 

of every paffion ; and, though pofiefled of 

fingular abilities, their conduit will be 

capricious. Glowing with the warmeft 

affeitions, open, generous, and candid; 

yet, prone to inconftancy, they are inca- 

pable of lafting friendfin’p. At length, by 

force of repeated indulgence, fome one 

paffion becomes habitual, occupies the 

heart, feizes the underftanding, and, im- 

patient of refinance or controul, weakens 

or extirpates every oppofing principle: 

Difappointment enfues: No paffion re- 

mains 
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mains to adminifter comfort: And the 

original fenfibility which promoted this 

difpofition, will render the mind more 

1'ufceptible of anguilh, and yield it a prey 

to defpondency. We ought, therefore, to 

beware of limiting our felicity to the grati- 

fication of any individual paffion. Nature, 

ever wife and provident, hath endowed 

us with capacities for various pleafures, 

and hath opened to us many fountains of 

happinefs: ‘ Let no tyrannous paffion, 

‘ let no rigid do£trine deter thee; drink 

‘ of the ftreams, be moderate, and be 

* grateful.’ 

? I N I - 
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