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PREFACE.
DRAMATIC Compofitions have ever

been ranked among the principal

productions of human genius ; and the

reprefentations of them on the public

Stage have been recommended by the

wifefl and moft approved men of all ages,

as affording the moft ufeful and inflraclive

lerTons in the School of Morality and Vir-

tue. In the theatrical reprefentations of

our beft dramatic pieces, Nature is feen in

her native colours, and the riling genera-

tion are taught, in this humanizing and
inflrucling academy, to view the various

difpofitions of the human heart, and fee

the manners of the world, without en-
countering thofe dangers-, which the dif-

ferent purfuits of life are perpetually throw*
ing in their way.

If then dramatic fludies be of fo much
importance, every attempt to render them

more
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more eafy and familiar cannot fail of being

acceptable to the public. With this view

we offer the following work to their

candid perufal ; and, though *it contains

every play of confequence that has ever

appeared, yet we have comprifed it in the

iize of one moderate volume, without de-

priving the different articles of their necef-

fary information.

The name of the author of each piece

is given, excepting thofe which are ano-

nymous publications, together with the

dates when printed or acted, and occafional

remarks on their merit and fuccefs, and

other incidental particulars.

At the end of this volume we have

given an alphabetical catalogue of the

names of all the dramatic writers, and to

each name we have annexed the titles of

all the pieces they have published or

written, fo that the works of each author

may be feQii at one view. Thofe that

have not been printed are thus * marked ;

and the time which any author flourished

may be eafily afcertained, by referring to

the defcription of their plays in the pre-

ceding part of this volume,

We
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We have alfo added a fhort fketch of

the Rife and Progrefs of the Englim Stage,

which, we hope, will be confidered as a
proper companion to a work of this na-
ture. We are fen fible how much we
iland in need of the candour and indul-

gence of the public, well knowing that

all human productions muft be imperfect,

and that works of this nature in particular

cannot be free from errors. Where fuch
mall occur to the obfervation of our
readers, if they will pleafe to tranfmit

their corrections to the publifher, they

will be gratefully received, and duly at-

tended to in a future edition.



ADVERTISEMENT.

ALL the PLAYS, &c. mentioned in this

Dictionary, which are now in Print, may be

had of S. Bladon, No. i 3, Paternofter-

Row.
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A BDELAZAR; or, The

Jl\. Moor's Revenge. Trag.
by Mrs. Aphra Behn. Adted
at the duke of York's thea-

tre, 4-to. 1677. This play-

is evidently an alteration

ofM.arlae'sLafci'viDus $)ueen\

From this piece, however,

Dr. Young took the hint of

his admirable tragedy of The
Revenge-, the death of a fa-

ther, and the lofs of a crown,

being the prime motives of

refentment equally in Abde-
laxar and Zanga.

Abdicated Prince ; or,

The Adventures of Fvur
T'ears.Tr&gi-Com. Anonym.
Acted at Alba Regalis, by
feveral perfons of great qua-

lity, 4to. 1690. This piece

is entirely political, and
feems not to have been in-

tended for the ftage : it con-

tains, under feigned names,
the tranfadions of the Eng-
lish court and nation dur-

ing the reign of James II.

with the abdication of that

B
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prince, but written with
great partiality.

Abel, an Oratorio, per-

formed at Cov. Gard. 175 c.

Abradales and Paritbta.

Trag. Acted by the .Scho-

lars of St. Paul's School,

1770. Not printed.

Abraham* s Sacrifice* Of
this play neither the author
nor date is known ; but it is

fuppofed to be a translation

from Theodore Beza.
Abra-Midc ; or, Love and

Empire. Tragedy, by Dr.
Jofeph Trapp. Acted at the
new theatre in Lincoln's-
Inn-Fields, 4to. 1704. The
fcene lies in Constantinople,

and the plot of it may be
more fully feen in a book
called Abra-Mde; or, the
true hiftory of the dethrone-
ment of Mahomet IV. by
M. Le Noble ; translated

by S. P. The incidents in,

this piece are in themfelvcs

fo affecting, and the plot Co

intererling, that it has ge-

nerally
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neratly met with applaufe

in the performance.

The Ahfent Man I arce,

foylfaac Bicker ftafFe. Acted
at Drury-Lane, 8vo. 1768.
This piece has feme merit,

and met with no unfavour-

able reception. Another
piece, of the fame name, by
Mr. T. Hull. Not printed.

Accolajlus. Comedy, by

Johs Palfgrave, Chaplain
to Henry VIII. 4-to. 1640.
This piece, which is a tranf-

lation from a Latin play of
the fame name, was the

third dramatic piece ever

published in England.
The Accomplijhed Maid.

Com. Op. by Mr. Toms.
Acted at Covent- Garden,
8vo. 1766. A tranflation

©f La Buona Figliola.

Achilles ; or, Iphigenia in

Aulis. T. by Abel Boyer.

Acted at Drury-Lane, 4to.

1700. This is a tranflation

from the Iphigenia of Ra-
cine. It was acted without

fuccefs.

Achilles. An Opera, by
John Gay, 8vo. This
piece, which is in the man-
ner of the Beggar's Opera,

is a ludicrous relation of the

difcovery of Achilles by
Ulyffes. The fcene lies in

the court of Lycomedes.
Achilles is in woman's
cloaths through the whole

play, and it concludes by
his marriage with Deida-

inia. It was acted in 1733

2 ]
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at Covent-Garden. It has
been fince abridged and re-

duced to a Kallad Farce, and
as fuch was acted in 1773
with very indifferent fuccefs.

Acidities in Petticoats. An
Opera, altered from Gay,
by George Colman. Acted
at Covent-Garden, 8vo.

1774. 7 his alteration met
with little fuccefs.

Acts and Galatea. A
Mafque, by P. »Motteux,
from Ovid's Metam. Book
XIII. fet to mufic by John
Eccles, and performed at

Drury-Lane.
Acis and Galatea. An

Englifn Paftoral Opera,
in three acts, by John Gay.
The ftory is taken from the

13 th Book of Ovid's Ms-
tamorphofes ; the mufic com-
pofed by Handel, and was
performed at the Hay-
market, 1732.
Aa at Oxford. Com.

by Thomas Baker, 4to.

1704. This piece, the
fcene of which lies in Ox-
ford, was never acted.

Aclceon and Diana. An
Interlude, by Mr. Robert
Cox, /j.to. No date. The
ftory is taken from Ovid's
Metarnorphofes.

AJelphi ; or, The Bro-
thers. Com. tranflated from
Terence, by- Richard Ber-
nard, 4to. 1598.

Adelphi. The fame play,

tranflated by Laurence Ech-
ardj 8vo. 1694.

Adelphi.
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Adelphi. Com. tranflated

by T. Cook, izrao. 1 734-
Adelpki. Com. tranflated

by S. Patrick, 8vo. 1745.
Adelphi. Com. tranflated

by Gordon, 1 2mo. 1752.

Adelphi. Com. tranf-

lated by G. Colman, 4to.

1765.
A new tranflation of the

Adelphi of Terence into

blank verfe,- 8vo. 1774.
None of thefe tranflations

were ever intended for, nor

are they by any means
adapted to,the Rnglifhftage.

Adrafta ; or, The Wo-
man's Spleen and Love's Con-

quejl. Tragi-Com. by John
Jones, never acted, but

printed in 4to. 1635.
The Ad-venturer. Farce.

Acted at Drury-Lane, 1790.
The dialogue of this piece

is humourous and fprightly,

and the wit is pointed and
generally fterling.

Adventures in Madrid.
Com. by Mrs. Pix. Act-

ed at the Queen's Theatre
in the Haymarket, 4to. No
date.

Adventures of Five Hours.
Tragi-Com. by Sir Samuel
Tuke, Bart. 410. 1664. 4to.

1 67 1 . It is tranflated from
a Spanifh play, recommend-
ed by king Charles II. was
acted with great applaufe,

and has feveral copies of
verfes prefixed to it by Mr.
Cowley, and other eminent
poets of that time.

B 2

A G
Adventures of Half an

Hour. F. by Chriilopher

Bullock. i2mo. 1 7 16.

The Adventures cf a Night,

A Farce, acted at Drury-
Lane, 1783. This piece,

though not a firfr.~rate per-

formance, pofiefTes a good
fhare of farcical merit.

Aerojlaiion, or, The Tem-
plar''s Stratagem. Farce, by
Mr.Pilon. Acted at Covent-
Garden, 1784. The patEon
of a lady of fortune for bal-

loons furnifhes the plot of
this piece.

The AfecJed Ladies. C.
by John Ozell. A literal

tranilation of the Precieufes

Ridicules of Moliere.
Again

ft
Momus's and Zoi-

lus's. A Dramatic Piece,

by John Bale, bifliop of
OfTory, the firft Englifti

dramatic writer. Of this-

piece we have no remains
but the bare mention of it

by himfelf, in his account
of the writers of Britain.

Againfi thofe who adulte-

rate the iVord of God. A
Dramatic Piece, by the
laft-mentioned author ; and
of which we have exactly the
fame kind of knowledge.
In all probability, they were
written at fome time be-
tween 1530 and 1540.

Agamemnon. T. by James
Thomfon. Acted at Drury-
Lane, Svq. 1738.

Agamemnon. Tr. tranf-

lated from Seneca by John
Studlva
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Studly, in queen Eliza-

beth's reign.

Agamennon. Trag. trans-

lated from JBfcbylus, by R.
Potter, 4-to. 1777.

Agis. T. by John Home,
performed at iJrury-Lane,

1758, 8vo. This play is

fcunded on a ftory in the

Spartan Hiitory.

Aglaura . Tragi -Com

.

by Sir John Suckling;

acted at the private houfe m
Black-Fryars, 8vo. 164.6.

The author has To contrived

this play, by means of an

.alteration in the la ft Act,

that it may be acted either

as a tragi-comedy, or a per-

fect tragedy. The fcene

lies in Perjia.

Agnes dc Caftro. Trag.

by Mrs. Cath. Trotter,

afterwards Cockburne, \io.

acted at the Theatre Royal,

1696. It is built on a

French novel of the fame

name, tranflated by Mrs
Behn, and defervedly met
with v:ry good fuccefs.

The Agreeable Surprife.

Farce, by J. Keefe. Acted

at the Haymarke 1, 17.81, but

not printed. Very excep-

tionable for its indecency.

Agrippa, King of Alba ;

or, The Falje Tiberinus.

Tragi- Com. by John Dan-
cer. This is a translation

from M. Quinau.lt ; it is

in heroic verfc, was per-

formed feve.-al times with

great applauie at the Thea-

tre Royal in Dublin, and
Was printed at London in

4-to. 1675.
Agrippina, Emprefs of

Rome, her Tragedy, by
Tho. May, Efq. The fcene

of this play lies in Rome,
and the plot is taken from
the Roman hiftorians. It was
acted in 1628, and printed

in i2mo. 1639 and 1654.
Agrippina, a Tragedy in

rh'.me, by John Lord Her-
vey. Not printed.

King Ahafuenm ami Queen
Ejther. An Interlude, at-

tributed to Robert Cox,
comedian, and is published

in the fecond part of Sport

upon Sport, 1672.

Ajax. Tragedy, i2mo.

1 7 1
4. This is c nly a tran-

flation from the Greek of
Sophocles, by one Mr. Jack-
fon, but revifed by Mr.
Rowe.

Aladin ; or, The Wonder-

ful Lamp. Pantomime,
taken from the Arabian
Nights Entertainment. Act- .

edatCovent-Garden, 1788.

Alaham. Tra. by Fulke
Grevile, lord Brook, folio,

1633. The fcene of this

play is laid at the mouth of
the Perfian Gulph, and the

plot taken from fome inci-

dents in Herbert's travels.

The author has followed the

model of the ancients ; the

Prologue is fpoken by a

Ghoft, who gives an ac-

countofevery character, and
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fb ftriclly has he adhered to

the rules of the drama, that

he has not throughout in-

troduced more than two

fpeakers at a time, except-

ing in the choruiTes between

the Acts.

Alarbas. A Dramatic
Opera, written by a gentle-

man of quality, 4to. 1709.
The {bene lies in Arcadia

in Greece.

Alarum for London ; or,

The Siege ofAntwerp : with
the *ve?iiro'js ABcs and valor-

ous Deeds rfthe Lame Soldier.

Tragi-Com. Adied by the

lord -chamberlain's fervants,

4to. i6oz. This piay is sot

divided into adls, the plot is

taken from Tha Tragical

Hijiory of the City of Ant'

wverp.

Albertus Wallenftein, late

. Duke of Fridland, and Ge-

neral to the Emperor Ferdi-

nand II. Trag. by Henry
"Glapthorne. It was adled

at the Globe, by the Bank
Side, 4to. 1634. The fcene

lies at Egers.

Albina. Trag. by Mrs.
Cowley. Acled at the Hay-
market 17795 8vo.

Albion. An Interlude,

of which we know nothing

more than the name.
Albion ; or, The Court

of Neptune. A Maique, by
T. Cooke, 8vo. 1724. The
fcene laid on the Britiili

feas.

Albion and Alhanius. An
B

Opera, by J. Dryden. .Acl-

ed at the Theatre Royal,.

fol. 1685. Set to muilc

by Lewis Grabue, Efq. The
fubjecl of.this piece is wholly

allegorical, being intend-

ed to expofe lord Shaftes-

bury and his adherents.

Albion Queens. See Ifland

Queens.

Albion Refror'd ; or, Time
fiim'd Oculifl. A Mafque,
never acled, 8vo. 1758.

Albion's Triumph, pe?fon~

ated in a M>~Jke at Court, by

the King's Majejly and his

Lords (all whofe' names are

at the end), the Sunday after

Twelfth Night, 1631, 410..

The fcene is Albipoiis, the

chief city of Albion.

Albo<vine King of the-

Lombards. Trag. by Sir

W. Davenant, 410. 1629..

The fcene lies in Verona.
Albu?na%ar . Comedy,

prefented before the King's
Majeftle at Cambridge the

9th of March, 16
1
4, by the

gentlemen of Trinity Col-
lege, 4to. 1615. 4to. 1634.
This play was written by
Mr.Tomkis, of Trinity Col-

lege ; and- acled b fore king

James on- the day above-
mentioned.

Albumazar. C. by David
Garrick. Acled at Drury-
Lane, 8vo. 1773. This * s an
alteration of the above play.

Though it had the advantage

of the bell performers, yet

neither on this, or a former

3 revival



revival of it in 1 748, did it

meet wish-much fuccefs.

Alcamenes and Menalippa.
Trag. Date and author un-
known.

Alccfiis. Tragedy, tranf-

Jated from Euripides, byR.
Potter, 4to. 1781.

Alcbymift. C. by Ben.
Jonfon. 4to. 1610. This
play is too well known and
admired to need any com-
ment on or account of it.

Alcibiades. Tragedy, by
Thomas Otway. Aded at

the Theatre Royal, 4m.
1675. 4 t0 - ^687. The ftory

of this play is taken from
Corn. Ncfos and Plutarch.

The author has, however,
confiderably departed from
the hiftory, and without any
apparent reafon. This is

the woril of Otway 's tra-

gedies.

Alexander the Great. By
T. Ozell, tran Hated from
Racine> 1 2mo . 1 7 1

4.

Alexander the Great. Op.
performed at Lincoln's-Inn-

j?ie!ds, 8vo. 17 15.
Alexander and Campafpe.

A Com. by John Lyly,
played before queen Eliza-

beth, on Twelfth-Night, by
the children of St. Paul's,

4to. 1584. Plot from Pliny's

Nat.HiJl. B. 35. Ch. 10'.

9 he Alexandrian Trage~

dy ; by William Alexander,
earl of Stirling, 4m. 1605.
The ground-work of this

play is laid on the differences

6 ]
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which arofe among Alex*
ander's captains, after his

deceafe, about the fucceffion.

The fcene lies in Babylon,
and the plot is to be found
in Quintus Curtius, JufKn,
and other hillorians.

Alexas ; or, The Chafe
Gallant. By Philip Maf-
fmger. His balliful lover

feems to be fometimes cal-

led by this name.
Alexis's Paradfe ; or, A

Trip to the Garden of Lev

e

at Vauxhall. Com. by James
Newton, Efq. 8vo. 1732.

Alfred. A Mafque; by
James Thomfon and Da~-

vid Mallet, 8vo. 1740.
The fcene of this play lies

in Britain ; and the ftory is

from the Englifti hiftory at

the time of the Danifh In-

vasion.

Alfred. An Opera, as

altered from the above play.

Acted at Ccvent-Garden,
8vo. 1745.

Alfred. A Mafque, by
David Mallet. Acted at

Drury-lane, 8vo. 175 1.

Alfred. Trag. altered

from Mallet, by David Gar-
rick. Acled at Drury-lane,

8vo. 1773.
Alfred. Trag. by John

Home, 8vo. 1778. Acled
only three nights at Covent-
Garden.

All Alive and Merry.

Comedy, by S. Johnfon,

the dancing-matter. This

piece was acted at Lin-

coln's-
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year 1737, without any

fuccefs, and has never been

printed.

All Bedevilled-, or, The

Houfe- in an Uproar. Farce,

by Mofes Browne, Svo.

1723.
All Fcoh. C. by George

Chapman, 4to. 1605. D.
C. The plot is founded on

Terence's Keautontimorume-

nos.

All for Love ; or, The
World well Loft. Trag. by

John Dryden, acted at the

Theatre Royal, 4to. 1678.

This is generally confidered

by the critics as the moil:

compleat dramatic piece of

that juilly admired author.

There needs, perhaps, no
other reafon to be afligned

for its being fo, than that
• it was the only one (amongil
a very large number) which
he was permitted to bring

to that perfection which lei-

fure and application, added
to a moft capital degree of

genius, might be expected

to attain. The plot and
general defign of it is un-

doubtedly borrowed from
Shakfpeare's Anthony and
Cleopatra. It may perhaps

Hand hereafter as a matter

of ccnterl, whether this tra-

gedy is, or is not, to be ef~

teeined as an invincible

mailer-piece of the power of

Englifh poetry.

All for Money. A moral

B
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and pitiful C c m e d'y . Com*
piled by Tho. Lupton, 4-tOo.

B. L. 1578.
Allfor the. Better ; or, The

Infallible Cure. C. by F.

Manning ; acted at Drury-
Lane, 1703,410. The fcene

lies in Madrid.
All Mijlaken % or, The

Mad Couple. Cpm. by the

Hon. James Howard, Efq,

acted at the Theatre Royal,

4to. 1672. The fcene lies

in Italy.

All in the Wrong. Com,
by Arthur Murphy, 8vo,

1 76 1. This comedy made
its firfl appearance at the

Theatre Royal in Drury-
Lane, under the conduct of

Mr. Foote and the author.

It met with fuccefs, and de-

fervedly. The intention of
it is to bring together into

one piece, and reprefent at

one view, the various effects

of the pailion of jeaioufy

in domeftic life. The cha-

racters are not ill dravvn s

though perhaps not perfect-

ly finifhed ; on the whole*

however, it is a very enter-

taining comedy.
AW s Lcf by Lufi,

Trag. by William Rowley.
Acted at the Phoenix, 1633,
4to. This play was welt

efteemed. Its plot is chief-

ly from Novel 3, of the Uw
fortunate Lovers.

All up at Stockvuell ; ory
The Ghoft no Conjuror. In-

terlude, Acted at Drury-

4. Lane* /
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Lane, as a benefit, 1772.
Not printed.

All's Well that Ends Well.

C. byShakfpeare, fol. 1623.
All the World's a Stage.

Farce, by Mr. Jackman.
Aded at Drury-Lane, 8vo.

1777. ,

:

Almanzor and AJmahide ;

Of, The Conquejl ofGranada. '

The fecond part by John
Dryden. Aded atUhe Thea-
tre Royal, 4to. 16*72.

Almena. Op. by Richard
Rolt. Aded at Drury-Lane,
8vo. 176.1. The mufic by' •

Arafe,jun. and Battiihill.

Almeyda ; or, The Rival
Kings. Trag, by Gorges
Edmund Howard, i2mo.
1769. The ftoiy of this

*

play is taken from Almoran
and Hamet, by Dr. Hawkef-
worth, and is not without
merit,

Almida. Trag. by Mrs.
Celilia. Aded at Drury-
Lane, 8-vo. 1 7 7 1 . From
the excellent performance of
Mrs. Crawford this play

had a confiderable run.

Ahnyna ; or, The Arabian
Vo-xv. Tragedy, by Mrs.
Manley. Acted at the

Theatre Royal in the Hay-
market, 1707, 4to. The
fcene lies in the capital of
Arabia, and the fable is

taken from the life of Caliph

Valid Amanzcr, with fome
hints from the Arabian
Nights Entertainments.

Alonze. Trag. by John

]
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Home. Aded at Drury-
Lane, 8vo. 1773. By the

afiiilance of excellent ading,
this piece obtained a nine

nights' hearing, and then
funk into oblivion.

Alphonfo, King of Naples.

Tragedy, by George Pow-
ell. Aded at the Theatre
Royal, 1691. 4 to. The
fcene lies in Naples, and the

ftory .is founded on Neapo-
litan hiftory.

Alphonfus, Emperor of
Germany. Tr. by George
Chapman, often aded with
great applaufe in Black-
Fryars, printed in 4to. 1654.
This play feems to have
been written in honour
of the Englifh nation, in

the perfon of Richard earl

of Cornwall, fon to King
John, and brother to Henry
III who was chofen king of
thQ Romans in 1257, at the

fame time that Alphonfus,

the 1 ©th king of Caftile, was
chofen by other eledors.

Alphoufus, King of Arra-
gon. Hiftor. Play, by R. G.
aded with applaufe, and
publifhed in 4to. 1599.

Altemira. Trag. by Benj.

Vidor, 8vo. 1776.
Altemira. Tragedy, in

rhime, by Roger Boyle, earl

of Orrery. Aded in Lin-

coln's-Inn-Fields.The fcene

is Sicily.

Alzira ; or, The Spanijh

Infult repented. T. by Aaron
Hill. Aded at Lincoln' s-

Inn-
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Inn-Fields, 8vo. 1736.

This play is a translation

from Voltaire.

Afauma. Tragedy, by

Arthur Murphy. A&ed at

Covent-Garden, 8vo. 1778.

This play is far inferior to

the Orphan of China, Ze-

nd- ia, and the Grecian

Daughter, by the fgjae hand,

and was received, with eoid-

ne's throughout its nine

night's exigence on theflage.

Amana. Dram. Poem,
by Mrs. Elizabeth Griffith,

4to. 1764. The fiery of

this piece is taken from The
A..'venturer, No. 72 and 73..

It was never acted.

Amafs, King of Egypt*

Trag. by Charles Mar'fti.

Acled one night at the Little

Theatre in the Hayrnarket,

8vo. 1738. Scene Mem-
phis.

Amazonian Quetn ; or, Tk

e

Amours of i hulejiris to Alex-

ander the Great. A Tragi-
Com. in heroic-verfe, by j.

Y» efton, 410. i66y.

The
Farce.

'A&hd
Not c

Ambiguous Lover. I

by Mifs Sheridan

at Crow-ilree't, 1781

.c/^
? AmbiUous. clave ; or,

Herons Revenge. Tr.
rakanah Settle. A&ed
the Theatre Royal, 4to.

,'4. Tiie (ccne is the iron-

's of.Perfia.

2 he Ambitious State/man l

or. The Loyal Favourites

Tr. by J. Crowne- Acted at

A
by

16

tic'
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theTheatreRoyaI,4to-. 1679,
This play met with very

indifferent fuccefs. The
icene lies in Paris.

The Ambitious Stepmother*

Tr. by Nicholas Rowe, 410.

1700. Acted at Lincoln's-

Inn-Fields. The fcene lies

in Perfepolis, and the cha-

racters are made Perfian>

but the defign of the play

feems to have been taken,

from the eftabliming Solo-

mon on the Throne of Da-
vid, by Bathlheba, Zadock
the Pj'leil, and. Nathan the

Prophet. See > Kings, ch. i..

from ver. 5.

Amloyna ; or,, The Cruel-

ties of the Dutch to the Exg~
lijb Merchants. Trag. by

J. Drydenu Acted at t.he-

Theatre Royal, 4to. 1673.
4to, 1.

'j9 1 o Scene Amboy-
na. The plot of this play-

is chiefly founded on nil-

tory

.

Amelia, Opera, after

the Italian manner, b$
Henry Carey, let to muue.
by j. F. Larnpe, and per-

formed at the French- Thea-
tre in the Haymarket, Svo..

1732..

Ajneda. A Mafical En-
tertainment, by Richard

C umberland . Acted: at Co*
vent-Garden, 8vo. 1 76S.

This was taken from The
Summer's Tale of the fam&
author.

Amelia ; or, The. Duke-

of Foix. Tranfiated froirt,

5 Voltaire*.
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Voltaire, in vol. II. of Dr.
Franklin's Edition, i2mo.
The original play was acted

Dec. 1752.
Amends for Ladies', with

the merry pranks of Moll
Cut-purfe ; or, The Humours
of Roaring. Com. by Nat.
Field, 4to. 1618. 410. 1639.
Scene London. This play

was written by our author

by way of making the ladies

amends for a comedy cal-

led Woman's a Weathercock,

which he had written fome
years before, and whofe
very title feemed to be a fa-

tire on their fex.

Aminta . The famous Paf-

toral, by Torquato Taf-
fo, tranflated by John Dan-
cer, 8vo. 1660.

Amintas. An Englifh
Op. performed at Covent-
Garden, '8vo. 1769. An
alteration of Rolt's Royal
Shepherdefs.

Aminta. A Pafloral,

4to. 162,'S. Tranflated from
the Italian of TaiTo, with
Ariadne's complaint, in

imitation of Anguilara.

Amintas. Englifh Opera,
acted at Covcnt-Garden,

3769. Compiled from the

Italian of Metaftafio, and
the Englifh Opera of the

Royal Shepherd.

Amintas. Dramatic Pad.
tranflated from TaiTo, by
Wili;am Ayre, 8vo. 1737.

Amorous Bigot, with the

fecond part of Teague Q'Di-

o ]
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welly. Com. by Thomas
Shadwell.

Amorous Mifer ; or, The
Tounger the Wifer . Com . b

y

P. Motteux, 4to. 1705. The
fcene lies in Spain.

Amorous Old Woman ; or,
' Tis well if it Take . Com

.

attributed by Langbaine to

Thomas Duffet. A&ed at

the Theatre Royal, ^.to.

1764. It was afterwards

re-publifhed, with a new
title-page, by the name of

The Fond Lady.

Amorous Fantafme. Tragi-
Com. by Sir Wirt. Lower,
i2mo. 1660. This play is

tranflated from the Fantome
Amoureux of Quinault.

Amorous Prince ; or, The
Curious Hufband. Com. by
Mrs. Behn. Acted at the

Duke's Theatre, 4K). 167 1.

The plot of this play is

built on the Novel of the

Curious Impertinent, and on
Davenport's City Night-
Cap. Scene the Court of
Florence.

Amorous Quarrel. C. by
Ozell, tranflated from Mo-
liere's Depit Amoureux

.

Amorous War. T. C. by

J. Maine, D. D. 416. 1648.
The Amorous Widow ; or,

The Wanton Wife, by Bet-
terton, 410. 706. This is

no more than a tranflation,

ad libitum, of Moliere's

George Dandin. Excluiive

of feme little deficiencies in

point of delicacy, this may
juftly
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juiHy be efteemed a very

good play.

UAmour a la Mode ; or,

Z<?i/<f i /# Mode. Farce, in

three ads, 8vo. 1760. This

is merely a translation .from

the French, and faid to be

the work of Hugh Kelly.

Amphitryon. Tranflated

from Plaiuus, by Thomas
Cooke, 121110. 1746.

Amphytrion ; or, The Twa
Sodas. Com. by J. Dry-
den. Acled at the Theatre

Royal, 4_to. 1691. This
play is founded on the two

Amphytrions of Plautus and
Moliere. The fcene lies in

Thebes, and the mufic of
the fongs is compofed by
PurcelL

Amphytrion. Com. trans-

lated from Plautus, by L.
Echard, 8vo. 1694.

Amphytrion. Com. tranf-

lated from Moliere, by
Ozell.

Amphytrion ; or, The Tnvo
Sodas. Com. altered from
Dryden, with Moliere's

Dialogue-Prologue between
Mercury and Night intro-

duced into the firft fcene,

and the addition of feme
new mufic ; acted at Drury-
Lane, 8vo. 1756.

Amphytrion. Com. tranf-

lated from Plautus by Bon-
nel 1 hornton, 8vo. 1767.

Amyntas. A translation

in Hexameter verfe, by
Abraham Fraunce, 4to.

i> J
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Amyntas. The very fame

work, by Oldmixon, 4to~

1698.
Amyntas ofTaffo. Tranf-

lated from the original Ita-

lian, by Percival Stockdale,,

8vo. 1770.
Amyntas', or, The Im-

pcffible Dowry. Pall, by
Thomas Randolph- Acled

at Whitehall, 4to. 1638.

The Anatemiji ; or, The
Sham Doclor. Com. by Ed-
ward Ravenfcroft> 4to»

1697.
Andria. Terens in Eng-

lyih, or the tranflacyon oat

of Latin into Englyfh of

the firft comedy of Tyrens*

callyd Andri. No date.

Suppofed to be printed by
Raiiell.

Andria. Com. by Mau-
rice KyfHn, 410. 1588. I

believe this to be the fecond

translation in our language:

of any of Terence's works.

It is printed in the old

black letter, and has the

following full title, viz.

Andria, The firft Comadie

of Terence, in Englijh. A
Furtherancefor the Attain-

ment unto the right Know-
ledge and true Proprietie of
the Latin Tong, &C.

Andria. Comedy, tranf-

lated from Terence, by
Richard Bernard* 4to*

1598.
Andria. Comedy, tranf-

lated from Terence, by The
Newman, Svo. 1627.

& Andria
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Andria. Tranflated by

Echard, 8vo.

Andria. Tranflated by T.
Cooke, 121110. 1734.

Andria. Tranflated by S.

Patrick, 8vo. 1745.
Andria. Comedy, tranf-

lated from Terence, by Mr.
Gordon, i2mo. 1752.

Andria. Tranflated by
George • Coleman, 4to.

1765.
Andromache. T. by J.

Crowne. Acted at the

Duke's Theatre, 4to. 1675.
This play is only a transla-

tion of 'Racine'sAndromaque,
by a' young gentleman,
chiefly in profe, and pub-
limed, with fome alteration,

by Crowne. It was brought

on the ilage without fuccefs.

Andromana ; or, The Mer-
chant's Wife. Trag. 4to.

1660. by J. S. (i. e. James
Shirley.) The plot is found-
ed on the flory of Plangus,

in Sir P. Sidney's Arcadia.

Andronicus Commnius.
Trag. by J. Wilfon, 4to.

1664. Scene Constanti-

nople.

Andronicus. Trag. Im-
pietie's long SuccefTe, or

Heaven's late Revenge,
8vo. 1 66 1. Scene Con-
ftantinople. For the plot,

fee the Life of Andronicus
in Fuller's Holy State.

Angelica ; or, Quixote in

Petticoats. C. in two acts,

Svo. 1758.

Annette and Lub'm, Ccm,

* ]
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Op. of one act, by C. Dib-
din. Acted at Covent-Gar-
den, 8vo. 1778.

The Ant igallican. F. by
Mr. Mozeen, 8vo. 1762.
This piece was performed
one night only, for the benefit
of the author and Mr. Ack-
raan. It was received with
fome approbation.

Animal Magnetifm. Com.
of three acts. Performed at

Covent-Garden,i 788. This
Farce is borrowed from the
French.

Antigone, The Thebane
Princefs. Tr. by Tho. May,
8vo. 163 1. Scene in Thebes.

Antigone. Tragedy, tranf-

lated from Sophocles, by
George Adams, 8vo. 1729.

Antigone. Tragedy, tranf-

lated from Sophocles, by T.
Franklin, 4to. 1759.

Anticchus. Tragedy, by
M. Mottley, 8vo. 1721.
Acted at the Theatre Royal
in Lincoln's-Inn-Fields.
Theplot is built on the well-
known frory of Seleucus Ni-'
canor giving up his wife
Stratonice,to his fon An-
tiochus, on being informed
by his phyfician* that his

incurable illnefs was occa-
sioned by his love for her.

The fcene lies in Antioch.
Antiochus. Tragedy, oil

the fame flory, by Charles
Shuckborough, F/q. of
Longborough, Gloucefter-

mire : never acted, but
printed in 8 r/o. 1740.

Anticchus-
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Jlntiochus the Great • or,

The Fatal Relapfe. Tr. by
Mrs. Jane Wiieman. Ail-

ed at Lincoln's-Inn-Fields,

4to. 1702.
Antipodes. Comedy, by

Richard Brome. The fcene

London. Acled by the

Queen's fervants at Salif-

bury-coart, in Fleet-ftreet,

1638. publifhed 4to. 1640.
The Antiquary. Com.

by Shakerly Marmion. Acl-

ed at the Cockpit, 4to. J 641

.

This is a very pleafing play,

and has much merit.

Antony and Cleopatra.

Trag. by Shakfpeare, fol.

1623. This is an excellent

play, and has been frequent-

ly performed with fuccefs.

Antony and Cleopatra.

Tr. by Sir Charles Sedley,

4to. 1677. Acled at the

Duke's Theatre. This play

falls greatly fhort of the

merit either of Shakfpeare's

or Dryden's Tragedy.
Antony and Cleopatra.

An historical Play. Acled
at Drury-Lane, 8vo. 1758.
Altered by Mr. Capell, with

the afiiitance of Mr. Gar-
rick. It was acled with con-

siderable applaufe.

Antcny and Cleopatra. A
Tragedy, by Henry Brooke,
Efq. 8vo. 1778. Not acted.

Printed in the author's

works,- 4. vols. 8vo.

An.cn and Mellida. An
biftoricai Play, 4to. 1602.

Antonio'$ Revenge ; or,

]
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The Second Part of Anionin
and Mellida. Tr. Thefe
two plays Were written by

J. Marfton. Both were act-

ed by the children of St.

Paul's, and both printed

in4to. 1602.

The Tragedie of Antonie.

Done into Englifh from the
French, by Mary counteis

of Pembroke, i2mo. 1595.
At the end of the play is

this date—At Ramfbury,
26 of Nov. 1590.

Any Thing for a £>uiet

Life. Com. by Thomas
Middleton. A&ed at Black-
Fryars, printed in 4to. 1662.

Apocryphal Ladies. Com.
by Margaret duchefs of
Newcaille. This play is, as

many other of her pieces,

irregular- and unfinished,

and is divided into twenty-
three fcenes, but not re-
duced to the form of acts.

Apollo and Daphne ; or,

The Burgo-Uafer Triced.
By Lewis Theobald, 8vo.
1726. This is nothing
more than the vocal parts
of a Pantomime Entertain-
ment, performed tv. o years
before at Lincoln's-Inn-
Fields Theatre.

ApollcS and Daphne-, or,
Harlequin s Metamorphofes,
A Pantomime, by John
Thurmond, i2mo. 1727.

Apollo and Dap hie. A
Ma/que, by

J. Hughes, 4to.
J 7 16. The fcene lies in
the valley of Tem.pe in

Theilalv,
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Theflaly. Jr. was fet to

mufic, and performed at the

Theatre Royal in Drury-
Lane.

Apollo Shrcving. Com.
8vo. 1627. Written by
Wm. Hawkins, the fchool-

mafter of Hadleigh, in Suf-

folk, for the ufe of his

fcholars, and acted by them
on Shrove-Tuefday,Feb. 6,

1626.

The Apeihoefu of Punch,

A Satirical Mafque, with a

Monody on the Death of
the late Mailer Punch.

Acted at the Patagbnian
Theatre, Exeter 'Change,

8vo. 1779. This is an at-

tempt to ridicule Mr. She-

ridan's Monody on Mr.
Garrick's Death.

Ihe Apparition ; or, The
Sham Wedding. Com. Act-
ed at Drury-lane, 4to.

1714.
The Apparition. Com.

tranfiated from Plautus, by
Richard Warner, 8vo.

*773-
Appearance is againjl

Them. Farce, by Mrs. Inch-

bald. Acted at Covent-
Garden, 1785. The cha-

racters of this piece are

feetched with much know-
ledge of the world, and the

dialogue has a great fhare

of cafe and vivacity.

.Appius. Trag. by John
Moncrief. Acted It Co-
vent-Garden, 8vo. 1755*
with no fuccefs.

14 ]
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Appius and Virginia.

Trag. Com. by R. P. 4to.

1576, in black letter, and
not divided into acts, where-
in (as it is faid in the title-

page) is lively exprcjjed a
rare example of the <vertue of
chaf,ty, in nvijhing rather to

be jlaine at her onunefather*s

hands, than to be dcfloured of
the wickedjudge Appius.

Appius and Virginia.

Trag. by J. Webfter, 4to.

1654. The fcene lies in

Rome, and the ftory is

taken from Livy, Florus,

&c.
Appius and Virginia.

Trag. by J. Dennis. Act-
ed at Drury-Lane, N. D.
4to. (1709.) The ltory of
this is the fame as the pre-

ceding one

Apprentice. Farce, of
two acts, by Arthur Mur-
phy. Acted at Drury-Lane,
8vo. 1756. The intention

of this farce is entirely to

expofe the abiurd paffion fo

prevalent amonglr. appren-

tices and other young peo-

ple, of what is called

Spouting. It met with con-

fiderable applaufe

April Day. A Burletta,

of three acts, by Mr. Oha-
ra. Acted at the Hay-
market, 8vo, 1777.

The April Fool. Farce,

by Mr. M'Nally. Acted
at Covent -Garden, 1786,
for the benefit of Mrs. Ba-
niiter This Farce was in-

tended
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tended for the trick of the

day.

The Arab. Tragedy, by
Mr. Cumberland. Acted
at Drury-Lane, 1785, for

the benefit of Mr. Hender-
fon.

Arcades. A kind of
Mafque, by J. Milton. This
is very fhort and incom-
plete ; though it is the work
of that firft-rate poet.

Arcadia. Pall, by James
Shirley. Acted at the

Phcenix in Drury-Lane, 410.

1640. The plot of this play

is founded on Sir Ph. Sid-

ney's Arcadia, and is itfelf

the foundation of a modern
tragedy, called Pbiloclea.

Arcadia ; or, The Shep-

herd's Wedding. A drama-
tic Pair. '8vo. 1761. This
little piece is extremely
fhort and fimple, being only
a compliment to their pre-

fent majelties on their nup-
tials. The words are by
Mr. Robert Lloyd, and the

mufic compofed by Stanley.

Arden of Feverjham. Tr.
Anonym. 4to. 1592. The
plan of this play is formed
on a true hiilory, then pretty

recent, of one Arden, a

gentleman of Feverfham,
in the reign of Edward IV.
who was murthered as he
was playing a game at ta-

bles with one Mofebie.

Arden of Feverjham, Tr.
by George Lillo. Acled
at Drury-Lane, 1759.
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Printed in i2mo. 1762.
This was left imperfeft by
Mr. Lillo, and finifhed by
Dr. John Hoadly.

Argalus and Parthenia,

Tragi-Com. by H. Glap-
thorne A6led at Drury-
Lane, 4to. 1639. The plot

of this play is alio founded
on the ftory of the two
lovers in Sir P. Sidney's

Arcadia.

Ariadne ; or, The Mar-
riage of Bacchus. Opera, by
P. P. 1674. 4to. This
piece is a tranflation from
the French, and was pre-

fented at the Theatre Royal
in Covent-Garden, by the

gentlemen of the academy
of mufic.

Ariadne ; or, The Tri-

umphs of Bacchus. An Op.
by Thomas Durfey. 8vo.

1 72 1. Never performed,
but printed with a collec-

tion of poems in the year

1721.

Ariftippus ; or, The Jo-
vial Philofopher. By T.
Ran dolph , demo?frativelie

prcveing that quartes, points,

andpottles, arefo-mciimes ne-

cef'ary authors in ajchclar's

library ; prefenied in a pri-

vate Jhenv ; to n,vhich is add"

id, The Conceited Pedler,

prefented in afrafige Jhevu ;

4to. 1635.
Arijiomenes ; or. The Royal

Shepherd. Trag. by Anne
countefsofWinchelfea, 8vo,

1 7 13. The ftory of this



play is founded on the Lace-
daemonian hiflory.

Arminiu.. Tr. by Wm.
Paterfon, 8vo. 1740. The
Lord Chamberlain refufed

to licenfe this play.

fhe Arraignment ofParis.

A Dram. Fait, prefented

before the Queen's Majelty,

by the children of her cha-

pel ; and printed in 4to.

1584
Arfafies. Tr. by Wil-

liam Hodfon, 8vo. 1775.
Not afted.

Arfenoe ; or, The Inceftucus

Marriage. Trag. by A
Henderfon. No date, 8 vo.

(1752.) This piay was

never acted. The ftory is

Egyptian ; the execution

contemptible.

Arfinoe, $h.een of Cyprus.

An Opera, after the Italian

manner, by Peter Motteux,

performed at the Theatre

Royal in Drury-Lane, 1 707.

4to.

Art and Nature. C. by

the Rev. Mr. Miller, 8vo.

Aeled at Drury-Lane,

1738. The principal fcenes

in this play are founded on

the Arlequin Sauvage of M.
De rifle, and'LeFJatcur of

RouiTeau ; but it met with

no mccfefs.

Artaxerxes. Opera, 8vo.

1763. This piece was com-
pofed by Dr. T. A. Arne,

and was performed at Co-
vent-Garden Theatre part-

ly by Englifh., and partly

6 3
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by Italian fingers. It met
with good fuccefs.

Artaxerxes. Op. tranf-

lated from Metafiafio, by
John Hoole, 8vo. 1768.

The A.tfulHuJband. C.
by W. Taverner, 410. N.
D. Afted with great ap-
planfe at the Theatre in
LincolnVlrin-Frelda.

The A tful Wife. Com.
alfo by W. Taverner. Act-
ed in tfh tame place, 8vo.

1718-3 yet, although it is in
every reipect far luperior to

the former, it did not meet
with the fame fuccefs.

Artifice. C, by S.ufanna
Centlivre. Afted at the-

Theare Royal in Drury-
lane, 1723, 870.

The Artifice. A Ccmic
Opera, in two acls, by Wm.
Augui'tuj , Miles .. Acled. at

Drury-Lane, 8vo. 1780.
This piece was acted wit'K

little fuccefs, yet full as

much as it defefved.

Art of Management ; or,

Tragedy Expaled, aD ram a t ic

Piece, by Mrs. Charlotte
Clarke

; peri brined once a-t

the Concert-room in York-
buildings. This piece was.

intended as a fatire on
Charles Fleetwood, Efq ;

ihen manager of the Thea-
tre Royal in Drury-Lane

;.

but. that gentleman and his

party found means to put a
ltop to its further progrefs

on the frage. It was print-

ed in 1735, 8to. with a hu-

mourous.
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moutous dedication to Mr.
Fleetwood.

Arviragus and Philicia.

Tragi-Com. in two parts,

by Lodovick Carlell, 8vo.

1639. The ftory of this

play is founded on the Bri-

tifh Hiftory, by Geoffrey of
Monmouth and others, con-

cerning Arviragus, who
reigned in Britain in the

time r*'
r Claudius Caefar.

As it jhould Be. An En -

tertainment, in one act.

Performed 2t the Hay-
market, 1789. This is a
lively trifle.

Th6 Ajjembly. Com. by
a Scots gentleman, i2mo 4 ,

1722. Scene Edinburgh.
This piece is no more than

a grofs abufe on the Whig
party in Scotland. By Dr.
Arch. Pitcairne.

The Ajjembly. Farce, by
Jame.s Worfdale. This
piece had nothing extraor-

dinary in it.

The A/Jignaticn ; or, Love
in a Nunnery. Com. by J.
Dryden. Acted at the

Theatre Royal, 4to. 1673.
This play was damned in

the reprefentation, and is

one of thofe hafty perform-

ances which, at times, threw

a cloud over the merit of
that prince of poets.

The Afs-Dealer. Com.
tranflated from Plautus, by
Richard Warner, 8vo. 1774.

Ajirea ; or, True Love's

Mirrour. By Leonard Wil-

7 ] AT
Ian, 8vo. 1651. The plot

from a romance of the iarce

name.
The Aflrologer. C. This

play was taken from Aibu-

maxar.
As You Find It. Com.

by Charles earl of Orrery.

Acted at Lincoln's-lnn-

Fields, 4to. 1703.

As You Like It. Com,
by W. Shakfpeare, fol.

1623. The plot of this play

is taken from Lodge's Ho-

Jalynd, or Euphues* Golden

Legacye, 4U). 1590, and

Shakfpeare has followed it

more exactly than is his

general cuitcm when he is

indebted to fuch worthlefs

originals. The fcene lies

partly at the court ofone of

the provincial dulses of

France, and partly in the fo-

reft of Arden.
• Jshallah. Trag. by W.
Duncombe, 8vo. 1724.

i2mo. 1726. This is no
more than a tranilation,

with very little liberty, of
the Athaliah ofRacine. The
fcene lies in the Temple of

Jerufaiem.

The Atheiji ; or, The Se-

cond Part of the Soldier's

Fortune. C. by Thomas
Otway. Acted at the Duke's
Theatre, 4to. 1684.

The Atheijl's Tragedie ; or,

The Honejt Man s Revenge*

By Cyril Tournuer, 4toi

1612.

Atheljian. Trag. by Dr.
Browne,
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Browne. A&ed at Drury-
Lane, 8vo. 1756. This
tragedy is founded on the

Britifh Hiftory, and has
great merit, though it did
not meet with fuccefs.

Athelxvold. Tragedy, by
Aaron Hill, Efq. ^Atled at

Drury-Lane, 8vo. 1731.
The language is poetical

and fpirited, the characl'rs

chafle and genuine, and the

defcriptions affecting and
picturefque.

The Athenian Coffee-Houfe.
Corn. It is faid to be a. fa-

tire on the authors of the

Athenian Oracle.

Aurenge-Zebe ; or, The
Great Mogul. Trag. by J.
Dryden. Acted at the

Theatre Royal, 4to. 1676.
This play is written in

rhyme, yet is far from be-
ing the woril of the writings

ofthat great poet. The fcene

lies at Agra, the capital of
the Mogul's territories in

India.

Aurora's Nuptuals. A
Dramatic Performance, oc-

cafioned by the nuptuals of
William prince of Orange,

8 ] AU
and Anne princefs royal of
England. ActedatBrury-
Lan% 4to. 1734.'

The Author. Comedy of
two acts, 8vo. 1757, by S.

Foote, E(q. Acted at

Drury-Lane. This piece

was written only for the fake

of affording to the writer of
it an opportunity of exert-

ing his talents of mimickry,
at the expence of a r.entle-

man of family and fortune,

Mr. Aprice ; whofe parti-

cularities of character, al-

though entirely inoifeniive,

were rendered the butt of
public ridicule in the part

of Cad~ovallader.

The Author's Farce. C.

of three acts, by H. Field-

ing, Efq. 8vo. 1732. This
comedy was defigned prin-

cipally to ridicule the then

prevailing fondnefs for the

Italian fingers. It was firfl

ailed in the Haymarket
with very confiderable fuc-

cefs.

The Author's Triumph ; or,

The Managers Managed* A
Farce. Anonym.

B A B A

THE BABLER. Com.
iranilated from Vol-

taire, and printed in Dr.
Franklin's Edition, 121210.

The Baccba. Tr. tranf-

lated from Euripides, by R.
Potter, 4-to. 1781.

The Banditti ; or, A Ladj's

Difirefs. A Play, by T.
Durfey. Acted at

' the

Theatre Royal 4^0. 1686.

The fcene lies in Madrid,
and fome part of the plot is

taken from Shirley's Sifters.

Tin
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The Banditti ; or, Love's

Labyrinth. An Opera, by

Mr. O'Keeffe. Afted at

Ccvent-Garden, I78i,and
well received,

Banifh'd Duke; or, The

Tragedy of Infortunatus,

4to. Afted at the Theatre

Royal, 1690. The fcene

lies in a village in Belgium,

the charafter of Infor-

tunatus is drawn for the

duke of Monmouth, and

thofe of Romanus and Papif-

fa, for king James II. and
his queen.

clhe Banifoment of Cicero.

Trag. by Richard Cumber-
land, Efq. 4-to. 1760. This

play was never afted, hav-

ing been refufed by Mr,
Garrick, to whom it was
offered.

The Bankrupt. Com. by
Samuel Foote. Afted at

the Haymarket 1773, print-

ed 8vo, 1776. This per-

formance, like the reil by
the fame author, contains

little elfe than detached

fcenes without any plot.

Of Baptifm and Tempta-

ticn> two Comedies, by
bifhop Bale. Of thefe we
know no more than the

name.
Barbaroffa. Tr. by Dr.

Browne. Afted at Drury-
Lane, 8vo. 1755. This
play is,by no means fo good
a one as the Atheijian of the

fame author above-men-
tioned, The defign feems

19 3
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borrowed from the tragedy

of Merope.

The Barber of Seville,

Com. of four afts, 8vo.

1776. Not afted.

Barataria ; or, Sancho

turned Governor. Farce,

altered from D'Urfey, by
Mr. Pilon. Afted at Co-
vent- Garden, 1785. This

piece was well received.

Barnaby Brittle. Farce,

afted at Covent- Garden,

1781. A paltry piece,

taken from the George
Dandin of Moliere.

The Baron Kinkvervan-

kotfdorfprakengatchdern, M.
Cornp. by Miles Peter An-
drews. Acted at' the Hay-
market, 8vo. 1 78 1. Un-
fuccefsful.

Bartholomew Fair. C.
by Ben jonfon, 16 14.

This play has an infinite

deal of humour in it, and is,

perhaps, the greateit affeni-

blage of characters that ever

was brought together with-

in the compafs of one fmgle
piece.

The Bafhful Lover. Tr.
Com. by P. MafTenger.

Afted at the private houfe

in Black-Fryars, 8vo. 1655.
The Bafjet Table. Com.

by Mrs. Centlivre, 4to.

1706. This play contains

a great deal of plot and bu-

iinefs, without much either

of fentiment or delicacy.

The Bafiard. Tra. 4to.

1652. Scene in Seville.

Mr.
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Mr. Coxeter attributes this

play to Cofmo Manuche.
The Bafrard Child ; or, A

Feaft for the Church-war-
dens. A Dramatic Satire of
two acts ; acted every day
within the bills of mortali-

ty. By Daniel Downright,
8vo. 1768.

' The Bath ; or, The Wejl-

ern Lafs. Com. by T.
D'Urfey. ACced at Drury-
Lane, ato. 1701.

The Bath Unmafid. C.
by Mr. Odingfells. Aded
at Lincoln's-Inn-Fields,

8vo. 1725.
The Battle of Alcazar,

with Captain Stukeley's

death. Trag. Anonym.
Adted by the iord high ad-

miral's iervants, 1594,4^0.
The plot taken from Hey-
lin's Cofmography, in the

Hiltory of Spain, &c.
The Battle of Augrim ; or,

The Fall of St. Ruth. Tr.
by Robert Afliton. This
play is little more than a
bombaftic narrative of the

tranfactions of the cele-

brated nth of July, 1691,
when the Irifli rebels met
with a thorough defeat from
the army belonging to King
William. The fcene lies

in and before the town of

Aughrim.
Battle of Ilaftings. Tr.

by Richard Cumberland,
Efq. ACted at Drury-Lane,
8vo. 1778. The coat of

Jofeph, and the drefs of

]
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Harlequin, were never corn-

pofed of patchwork more
general than is the ffcyle of
this performance.

The Battle of Hexham ;

or, Days of Old. A Mu-
by Mr. Col-
Aited at the

780, and well

fical Piece,

man, jun.

Haymarket,
received.

Battle of Sedgmoor. A
Farce of one mort aft, faid

by Coxeter to have been
rehearfed at Whitehall. It

was never acted, but injuri-

ously fathered on the duke
ofBuckingham, and print-

ed among his works, in 2
vols. 3vo. 1707.

Battle of the Poets ; or,

The Contentionforthe LaureL
Acled at the Little Theatre
in the Haymarket, 173 1,

8vo. The piece contains

much fcurrility on Mr.
Cibber, and other poets,

with very little wit.

Bayes's Opera, by Gab.
Odingfells, 8vo. 173°*
This js one of the many
mufical pieces which the

Beggars Opera gave birth

to. It was aCted at Drury-
lane without fuccefs.

The Beau Defeated; or,

The Lucky Younger Brother.

C. Acledat Lincoln's-Inn-

Fields, 4-to. without a date.

The Beau Merchant. C.
4to. 17x4. Written, ac-

cording to Coxeter, by one

Mr. Blanch, a gentleman

near Gloucefter, but was

never
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never acled. The fcene lies

in a coffee-hQUre id Stock-

jobbing Alley,

The Beau's Adventure?.

Farce ; by Phil. Bennet,

Efq. 1733, 8vo. Was pro

>

ba ly never acled

The Beau''s Duel ; or, A
Soldierfor the Ladies. C.
by Mrs. Centlivre, 4to.

1704. This is one of the

molt indifferent amongft
that lady's pieces, and is

now never acled.

The Beans Stratagem.

Com. by G. Farquhar.

Acled at the Haymarket,
4to. 1707. This play was
begun and ended in fix

weeks, the author labour-

ing all the time under a

fettled illnefs, which carri-

ed him off during the run
' of his piece,.

Beauty in Diftrefs. Tr.

t by P. Motteux. Ailed at

Lincoln's-Inn-Fields, 4to.

1698. There are many
fine lines in this drama,
and great variety of pleaf-

ing incidents.

Beauty the Conqueror ; or,

The Death ofMarc Anthony.

Trag. by Sir Charles Sed-

ley, 1702. This play was
never acled.

The Beggar on Horfehack.

F. by Mr. O'Keefe.' Afted

at the Haymarket, 1785.
Of this farce we may fay,

its humour, its fcenes, its

double meanings, and even

its faults, make us laugh.

]
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The Beggar's Bujh. T.

Com. by Beaumont and
Fletcher, folio, 1647.

Beggar's Opera, by John
Gay. Acled at Lincoln's-

Inn-Fields, 4to. 1727. The
great fuccefs of this piece,

which carried it through a
run of fixty-three nights,

during the full leafon it was
performed, and the fre-

quent repetitions of it fince,

have rendered its merits fo

well known, that it is un-
neceffary to fay any thing
farther of it in this place.

The Beggar's Pantomime ;

or, The Contending Colum-
bines. An Interlude, acled at

Lincoln's-Inn-fields, i2mo.
1736.

5 he Beggar- s Wedding,
A Ballad Opera of three

ads, by Charles Coffey,

8vo. It was firft perform-
ed at Dublin with but in-

different fuccefs, but being
afterwards reduced into one
acl, and played in London
under the title of Phcebe, in

1729, it pleafed fo well as

to obtain a run of thirty

nights.

Believe as you Lift. Com.
by P. Maffinger. This play
was never in print, but was
certainly acled.

Bellamira ; or, The Mi/1

trefs. Com. by Sir Charles
Sedley. Acled by their

Majeities' fervants, 4to.

1687. The fcene of this

play lies in London, but the

plot
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plot Is taken from the Eu-
nuch of Terence.

Bella?nira her Dream ; or,

The Love of Shadows. T,
Com. in two parts, by Tho.
Killigrew. Thefe two plays

were printed with the reft of
his works, in fol. 1664.

The Belle* s Stratagem.

Comedy, by Mrs. Cowley.
Acted at Covent- Garden
1780. This play has not

yet appeared in print, but

the fuccef? of it was very

great on the ftage during a

considerable run.

The Belle'' s Stratagem. C.
Acted by his Majeity's fer-

vants, 8vo. 178 1. A pal-

try performance in imita-

tion of Mrs. Cowley's play

of the fame name.
Bell in Campo. Trag. in

two parts ; written by Mar-
garet duchefs of Newcaflle,

never acted, but printed

among her works, fol.

1662.

Belifarius. Trag. by W.
Philips. Acted at Lincoln's-

Inn- Fields, 8vo. 1725.
Belphegor ; or, The Mar-

riage of the Devil. Tragi -

Com. by John Wilfon.
Acted at Dorfet-Garden,
4to. 1 69 1.

Belphegor ; or, The Wijhes.

Com. Op. of two acts, by
Miles Peter Andrews, per-

formed at Drury-Lane,

1778. A flimfy perform-
ance.

Beltefhazzar ; or, The

* 1
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Heroic Jenv. A Dramat it-

Poem, by Thomas Harri-
fon. Scene Babylon. Never
acted, but printed in 121110.

1727, and 1729.
The Benefice. C. by Dr.

Robert Wild, 4to. 1689.
The Betrayer of his Coun-

try. Tragedy, by Henry
Brooke, Efq. 1741. Never
publifhed.

Better Late than Never.
Comedy, by Mr. Andrews.
Acted at Drury-Lane, 1 790,
and well received.

Betty ; or, The Country

Bumpkins. A Ballad Farce,

by H. Carey. This was
acted with very little fuccefs

at Drury-Lane, 1738.
Bianca. Trag. by R.

Shepherd. Not acted.

Printed at Oxford, 8vo.

1772.

Bickerjlaff* s Burying ; or,

Work for the' Upholders.

Farce of three long fcenes,

by Mrs. Centlivre ; acted at

the Haymarket, 4to. no date.

Bicker/1off*s Unhuried

Dead. A Moral Drama.
Acted at Lincoln's-Inn-

Fields, 1743, 8vo.

The Bird in a Cage. C,
by James Shirley. Acted
at the Phoenix, Drury-lane,

4to. 1633. Scenein Mantua.
The Birth of Hercules.

Mafque, by William Shir-

ley, fet to mufic by Dr.
Arne, and intended for re-

prefentation at Covent-

Garden. 4to. 1765.
Tki
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97^ Birth of Merlin ; or,

The Child has loft a Father.

Tragi-Com. by William

Rowley. The fcene lies in

Britain,
t

and the llory is

taken from Geoffrey of

Monmouth. It was fre-

quently acled with great ap-

plaufe, and was publifhed

in 4to. 1662.

The Biter. Com. by Mr.
Rovve, 1705, 4to. Acled

at Lincoln's-inn-Fields.

This was the only attempt

of our author in the Comic

way, and met with no luc-

cefs.

The Blackamoor <wajh
yd

White. Comic Op. by

Henry Bate. Acted at

Drury-Lane, 1776. This

piece met with an ill recep-

tion.

The Black Man . An In -

terlude, attributed to Cox
the comedian, and printed

in4to. 1659.
The Black Prince. Tra.

by Roger earl of Orrery.

Acled at the duke of York's

theatre, fol. 1669 and

1672.

The Blackfmith of Ant-
werp. Farce, by Mr.
O'Keefe. Acted at Covent-
Garden, 1785, A piece of

no great merit.

The Blazing Comet y The
Mad Lowers ; or, The Beau-
ties of the Poets. A Play,

by Samuel Johnfon, author

of Hurloihrumbo. Acted at

the Haymarket, 8vo, 1732,

3 ]
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This is, like his other wri-
tings, a farrago of madnefs,
abfurdity, and bomba«, in-

termingled with ibme
ftrokes of genius and ima-
gination.

The Blind Beggar ofAlex
andria. Com. Mofi plea-

fan fly difcourfng his various
humours in difguifed Jhapes,

full of conceit and pleafure:

By George Chapman. It

was publifhed in 1598.
The Blind Beggar ofBeih-

nal Green y nvith the merry
Humour of Tom Stroud, the

Norfolk Yeoman, Com. by
John Day. Acled by the
prince's fervants, 410.

1659.
The Blind Beggar ofBeth-

nal Green. A Ballad Farce,

by Robert Dodfley. It was
acled at Drury-Lane, but
without much fuccefs, in

1741.
The Blind Lady. Com.

by Sir Robert Howard, 8vo.

1661. The fcene lies in

Poland, and the plot is

taken from Heylin's Cof-
mography, lib. 2.

The Bloody Banquet. Tr.
printed in 4to. 1620, and is,

in fome of the old Catalo-

gues, afcribed to Thomas
Barker.

The Bloody Duke; or,

The Adventuresfor a Croivn,

Tragi-Com. Acled at the

court of Alba Regalis, by
feveral perfons ofgreat qua-

lity, 4X0. 1690.

Tht
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The Blunderer. Com.

tranflated from Moliere,

printed in Foote's Comic

Theatre, vol. IV,

Boadicea Queen ofBritain.

Trag. by Charles Hopkins.

Acted at LincolnVInn-
Fields, infcribed to Mr.
Congreve, 4-to. 1697. Boa-

dicea was well received.

Boadicea. Tr. by Rich-

ard Glover. Acted at Drury-
Lane, Svo. 1753, but met
with no great fuccefs.

A Bold Stroke for a Wife.

Com. by Mrs. Centlivre.

Acted at Lincoln's-Inn-

Fields, Svo. 1717. - It met
with very good fuccefs ;

and, notwithstanding the

abfurdity and impoffibility

of the plot* there is much
bufinefs and variety in it to

keep up the attention of an
audience.

A Bold Strokefor a Huf-
band. A Comedy, by Mrs.
Cowley. Acted at Covent-

Garden, 1783. The dia-

logue of this piece is lively,

animated, and fenfible, and
the plot well managed.

Bon Ten ; or, High Life

above Stairs. Farce, by

David Garrick. Acted at

Drury-Lane, Svo. 1776.
Bon Ton. Com. of three

acts, by Gen. Burgoyne,

Acted at Drury-Lane, 1775.
A lively picture of the man-
ners of the great world, but

abounds not in wit or hu-

mour.
The Bondman . An an-
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cient flory, by P. Maffinger,

Afted at the Cock-pit,

Drury-Lane, 4to. 1623, 4to.

1638. This is a very ex-

cellent tragedy.

The Bond Man. Tragi-
Com. altered from Maflin-

ger, by Richard Cumber-
land, Acted at Covent-
Garden, 1779. Not print-

ed.

Bonds nxsithout Judgement.
Farce. Acted at Covent-
Garden, 1787, for the be-

nefit of Mrs. Wells. It is

founded on the general cuf-

tom offending ladies to the

India market.

Bonduca. Tragedy, by
Beaumont and Fletcher,

fol. 1647. This play is

upon the ftory of a queen of

Britain, who is indifferently

ftyled by the hiftorians Eo-
adicea, and Bonduca. It is

efteemed a very good play.

Bonduca ; or, The Britifo

Heroine. Trag. Acted at

the Theatre Royal, 410.

1696.
Bonduca. Trag. altered

from Beaumont and Fletch-

er, by George Colman.
Acted at the Haymarket,
8vo. 1778. A judicious

alteration from Beau-
mont and Fletcher's piece

with the fame title. We
mull do Mr. Colman the

juiUce to fuppofe, that

he would have retained

more of the authors, but

that he was contained to

cut
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cat them down to the abili-

ty of his performers.

The Bowo-jlreet Opera, in

three acts, Svo. 1773.
Abuie of Sir John Field-

ing. •

Braganxa. Tr. by Ro-
bert Jephfon, Efq. A&ed
at Drury-Lane, 8vo. 1775.
A fuccefsful tragedy on its

original appearance, but

has fallen into neglecl fince

the firft feafon. The plot

of it too nearly refembles

fome parts 'of Venice Pre-

ferred,

The Braggadocio ; or.

Bawd'turn''d Puritan. C.
written by a perfon of qua-

lity, 4S0. 1 691. Scene
London.

The Braggard Captain.

Gom. tranfiated from Plau-

tus, by Bonnell Thornton,
Svo. 1767.
Bravo tum'd Bully ; or,

The Depredators. A Dra-
matic Entertainment, 8vo.

1740.
The Bfazen Age. A Hif-

tory, by Thomas Haywood,
in 4to. 1613. It is taken

from Ovid's Metamorpho/es.

Brennoralt ; or, The Dif-

contented Colonel. Tragedy,
by Sir John Suckling.

This is printed among his

works, in Svo. 1646.

Bridals. Com. by the

duchefs of Newcanie, pub-
limed among her works, fol.

The Bride, Comedy, by

53 BR
Thomas Nabbes,4to. 1640.
A&ed at Drury-Lane.

Britain' s Happinefs. A
mufical Interlude, by P.
Motteux, performed at both
the. Theatres, 4to. 1704.
The fcene, a profpect of
Dover cattle and the fea.

This Interlude had long
before been intended only
for an introduction to an
opera, which, if ever finifh-

ed, was to have been called

5 he Loves of Europe, every
act mewing the manner of
a different nation in their

addrefs to the fairfex.

Britannia. A Mafque,
by David Ma'le , 8vo.

1755. This piece was let

to mafic by Dr. Arne, and
performed with fuccefs at

the Theatre Royal in Drury-
Lane. Prefixed to it is a
prologue, in the character

of a drunken failor reading
a play-bill, written in con-

,
junction by Meffrs. Mallet
and Garrick, and fpoken
by the latter with univerfal

applaufe ; and which, the

fubject being extremely po-
pular, as a French war had
not been long declared, was
called for and infilled on by
the audience many nights

in the feafon when the
piece itfelf was not per-
formed.

Britannia and Bata<via.

Mafque, by George 'Lillo,

Svo. 1740,
C Britannia*



Britannia. An Englifh.

Opera, by Mr. Lediard.

Acted at the new theatre in

theflaymarket, 4to. 1732.
Britannia, or, The Gods

in Council. Dramatic Poem,
by Robert Averay, 4to.

Britannia Triumphant.

A Mafque, by Sir W. Dave-
nant and Inigo Jones. It

was prefented at Whitehall,

by King Charles I. and
his lords, on the Sunday
after Twelfth-Night, 1637,
and was printed in 4to.

1637.
Britannicus. Trag. by

J. OzeJJ 1 2 mo. 1 7 14.

This is only a ti .inflation of
a French play of the fame
name by M. Racine.

The Britijh Enchanters ;

Or, No Magic like Lo<ve ; by
lord Lanfdowne. It was
firil called a Tragedy, and
was acted at the Queen's

Theatre in the Haymarket,
4to. 1706. The author,

who took an early diflike to

the French and Italian

Operas, feems in this at-

tempt to have aimed at re-

conciling the variety and
magnificence erTential to

operas, to a more rational"

model, by introducing fome-

what more fubftantial than

the mere gratification of

eye and ear. Its fuccefs

was great, but was put a

Hop to by the divifion of the
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theatre and a prohibition of
mufical pieces.

The Britijh Stage ; or,

The Exploits of Harlequin.

Farce, 8vo. 1724. Per-
formed at both Theatres
with great applaufe.

The Briton. Tragedy, by
Ambrofe Philips. Acted
with confiderable fuccefs at

the Theatre Royal, Drury-
Lane, 8vo. 172 1. What-
ever was the reception of
this tragedy, fays Dr. John-
fon, it is now neglected ;

though one ofthe fcenes, be-
tween Vanocy the Britifli

Prince and Valens, the Ro-
man General, is confefTed

to be written with great
dramatic ikill, animated by
a fpirit truly poetical.

Britons Strike Home ; or,

The Sailors Rehearfal. A
Ballad Farce, by Edward
Philips, performed, but

without fuccefs, at Drury-
Lane, 1739. 8v0 -

Tke Broken Heart. Tr.
by Mr. John Ford. Afted
at Black-Fryars, 4to. 1633.

The Broken Stockjobbers ;

or, Workfor the Bailiffs. A
Farce, as lately acted in

Exchange-Alley, 8vo. 1720.

The Brothers. Com. by

J. Shirley. Acted at Black-

Fryars, 1652. 8vo. Scene
Madrid.

The Brothers. T. by Dr.
Young. Acted at Drury-

Lane, 8vo. 1752. The
fcene
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fceiie of this play lies in

Macedon, and the plot from
the Hiitory of Macedonia
in the reign of the laft Phi-

lip. The two characters of
Demetrius and Per/ens are

admirably drawn, and their

conteft, before their father

in the third adl, perhaps the

fineit pieces of oratory in

the Englifh language. But
there is one particular cir-

cumftance relating to this

play, which does as much
honour to the heart, as the

play itfelf does to the abili-

ties of the author, which is

his having not only given
up the entire profits of three

benefits arifing from it, but
alfo even made up the

amount of them to the fum
of iooo/. and generoufly

bellowed it to the noblefl of
all purpofes, viz. the pro-
pagation of the Gofpel in

foreign parts.

The Brothers. A Com.
by Richard Cumberland,
Efq. Acted at Covent-
Garden, 8vo. 1769. This
play was received with no
inconfiderable applaufe.

Brutus. Tra. tranfiated

from Voltaire
; printed in

edition

works,

Doctor Franklin s

of that author's

i2mo.
Brutus of Alba ;

Enchanted Lovers.

by NahumTate.
the Duke's
3678.

or, The
Trag.

Aded at

Theatre, 4*0

27 ]

B U
Brutus of Alba ; or, Aw

gufa's Triumph, An Op.
Acted at the Theatre in

Dorfet-Gardens, 4to. 1697,
and publifhed by George
Powell and John Verbrug-
gen.

Bury Fair. Com. by-

Thomas Shadwell, 4to.
J689.

Biifris, King of Egypt.

Tragedy, by Dr. Edward
Young, 8vo. 1.719. Jt ap-
peared with fuccefs on the
Itage at Drury-Lane, but is

written in a glaring ambiti-
ous ftyle, like that which
we probably mould have
met with in the dramas of
Statius, had any of them
efcaped the wreck of Ro-
man literature. The haugh-
ty mefiage fent by Bujiris

to the Perjlan AmbaJJador is

copied from that returned
by the ^Ethiopian Prince to

Cambyfes in the third book
of Herodotus. The plot of
this play, we believe to be
of the author's contrivance.

The dialogue contains many
itriking beauties of fenti-

ment and defcription, but
is wanting in that power
which not only plays with
imagination, but leizes on
the heart. Dr. Johnfon
fomewhere obferVes that of
Congreve's three comedies,
two are ended by means of
a wedding in a majk. With
equal julUce we may add,

Qz that
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that the three tragedies of
Dr. Young are concluded

by filicides in three pairs,

Memncn and Mandane, A-
Icnzc and Leonora, Demetri-

us and the
cl bracian Prm»

cfs.

Buffi d'Ambois. Tr. by
G. Chapman, 4-to 1607.

The plot of it is taken from

the French hiftorians in the

reign of Henry J II. of

France.

Bafjy d'Ambois, bis Re-
venge. Tra. by the fame.

Acted at WhiteFryars, 4-to'.

1613 and 1641. This play

is neither fo good a one, nor

fo ftriclly founded on truth,

as the foregoing, nor was it

received with io much ap-

plaufe upon the ftage.

The Bufy Body. Com. by

Mrs. Centlivre. Atfed at

the Theatre Royal in Drury-

Lane, 4to. 1708. This

play met with fo flight a re-

ception from the players,

that they even for a time

refufed to act it, and when
prevailed upon fo to do,

which was not till towards

the clofe of the feafon, Mr.
Wilks Ihewed fo much con-

C A
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tempt for the part of Sir

George Airy, as to throw it

down on the ftage at re-

hearfal, with a declaration,

that no audience would en-
dure iuch fluff. The fuc-

cefs the piece met with,

however, falfified thefe

prognofti cations ; and to do
juftice to the author, it mull
be confeffed, that although
the language of it is very
indifferent, and the plot

mingled with fome impro-
babilities, yet the amufing
fprightiinefs of bufinefs, and
the natural impertinence in

the character of Marplot,
make considerable amends
for the above-mentioned
deficiencies, and render it

even to this hour an enter-

taining and Itandard per-

formance.

Butbred. Trag. A<5led

at Covent-Garden, 8vo.

1778. It is an anonymous
tragedy, acled four nights

to very patient audiences.

Buxom Joan. Burletta,

by Mr. Willet. Acted at

the Haymarket, 4to. 1778.
Taken from the original

fong fung in Lovefor Love.

C JE

THE Cady of Bagdad.

Com. Opera, of three

:
a£ls, by Abraham Portal,

performed at Drury-Lane,

j 778. This piece had no

iuccefs,

Cafqr and Pompey. A
Roman Trag. By George
Chapman, 4to. 1&07, 4to.

163 1. Acted at Black-

Fryars. Scene Rome and
Pharfalia. .

Cay'ar
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Cafar Borgia, Son to Pope.

Alexander VI. Trag. by

Nat. Lee. A&ed at the

Duke's Theatre, 4'co. 16S0.

The fcene lies in Rome, and

the plot is built on the his-

tories of Guicciardini and

Marina, and Ricaut's Lives

of the Popes. The play,

like many others by this

author, has great beauties,

mingled with many ftrokes

of rant, bombail, and ab-

furdity, and therefore does

not now Hand in the lift of

acting dramas. It met,

however, .with good fuccefs

at firft.

Crefar in Egypt. Trag.

by C. Gibber. Afted at

Drury-Lane, 8vo. 1725.

Colley Cibber's genius,

however pleafing in come-

dy, is very far from being

au mired in a tragic caft of

writing, nor is this Play

even confidered as his tra-

gic mailer-piece. The fcene

of it lies in Alexandria, and

the plan is borrowed from

the Pompee of P. Corneille.

The Hijlory and Fall of
Caius Marius. Tra. by T.
Otway. Acled at the Duke's

Theatre, 4-to. 1680. The
fcene of this play lies at

Rome, and the characters of

Marias, jun. and La<vinia,

are taken, and that even in

many places verbatim, from

thole of Romeo and Juliet.

Caligula, Emperor of
Rome. Tr. by J. Crowne.

I 29 ]
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Acted at the Theatre Royal,

4to. 1698. The fcene lies

in the Imperial Palace at

Rome, and the plot is taken

from Suetonius's Life of

that Prince.

Calif ; or, The Chafe
Nymph, A Mafque, by J.

Crowne, 410. 1675. It was

written by command of king

James IPs queen, and was

oftentimes performed at

court by perions of great

quality. It has fongs be-

tween the ads. The fcene

lies in Arcadia ; the dura-

tion of it an artificial day ;

and the plot is founded on

Ovid's Metamorphcfes, Lib.

ii. Fab. 5, 6.

Caiypfo and Telemachus,

Opera, by John Hughes,

Efq. 8vo. 1712, performed

at the Queen's Theatre in

the Haymarket. The mufic

compoied by Mr. Galliard.

The ftory on which it is

founded, is in the adven-

tures of Telemachus by the

archbiihop of Cambray.

Caiypfo. An Opera, by
Richard Cumberland. Acled

at Covent-Garden, 8vo.

1779. The adventures of

Telemachus, in different

fhapes, have already fur-

feited the world. Opera,

mafque, and tragedy, have

all maintained this hero in

a languifhing kind of exift-

ence. Mr. Cumberland has

been more merciful. He
contrived to give him as

little
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little pain as pomble, by
procuring him almoft in-

itantaneous damnation.
- The Camp. Dram. En-
tertainment, by Richard
Brinfiey Sheridan. Acted
at Drury-Lane, 1 778.
Though the fcenery of this

after-piece is uncommonly
various and characteriftic,

yet the drama itfelf muft be

allowed to poffefs a ftill

higher degree of merit. All

the mifts, impofitions, dif-

trefles, intrigues, manoeu-
vres, &c. peculiar to a
camp, are defcribed in the

dialogue, or exhibited in

the dumb mow of Mr. She-

ridan's performance, which,

throughout two feafons, was
a con fiderable favourite with
the public, being well at-

attended, while the plays of
Shakfoeare were actin? to

almoft empty benches.

Such is the fuccefs of comic
novelty, efpecially when
produced by a hand fo maf-
terly as that of our author,

ailifted by the labours of the

iirft fcene-painter in Eu-
rope, the extent of whofe
fki.1.1 was difplayed in a moft

perfect reprefentation of the

late encampment at Cox-
Heath.

Ca?nbyfes, King of Perfa.
Play in old metre, by Tho.
Pieiton, 4to. without a

date. The ftory is taken

from Herodotus and juftin.

Camfafts, King of Perfa.

o 1
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Trag. by Elkanah Settle.

Acted at the Duke's The-
atre, 4to. 1 67 1.

Camilla. An Opera, by
Owen Mac Swiny ; firft

performed at the Theatre
Royal in Brury-Lane, and
afterwards in the Hay-
market, 4to. 1706.

The Campaigners ; or,

Pleafant Adventures at Bruf-

fe's. Com. by T. Durfey,
4to. 1698. Part of the plot

is taken from a novel called

Female Faljhcod. Scene
Bruflels.

The Campaign ; or, Love
in the Ee.Jl- Indies. Opera,
by Mr. Jephfo'n. Acted at

Covent-Garden, 1785, with

fome degree of applaufe.

The Candidate. Farce,

by Mr. Dent, acted at the

Haymarket, 1782. This
piece, though not one of

the molt capital perform-

ances, contains no incon-

fiderable mare ofpieafantry,

and afforded much enter-

tainment to the audience.

Candiemas-Day ; or, The
Killing of the Children ef

Ifrael ; by Kan Parfre,

written in 15 12.

The Canterbury Guejrs ;

or, A Bargain Broken. C.

by E. Ravenicroft. Acled

at the Theatre Royal, 4to.

1695. This is a very indif-

ferent play, and met with

very indifferent fuccef3«

Scene Canterbury.

The Capricious Levers.

Com.
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Com. by Mr. Odingfells.

Adted at Lincoln's-Inn-

Fields Theatre, 1726, 8vo.

The Capricious Lo-vers.

Comic Opera, by Robert

Lloyd. Acled at Drury-

Lane, 8vo. 1764. •

The Capricious Lady. A
Comedy, altered with great

judgment from Beaumont
and Fletcher, and acled at

Covent- Garden, 1783.

The Captain. Com. by
Beaumont and Fletcher,

fol. 1647. This is far from

one of the moil capital pieces

of thefe united authors.

Captain 0'Blunder ; or,

T'he brave Irijhman. Farce,

by Tho. Sheridan. Dub-
lin, 1 2mo. about 1748. It

was written by Mr. Sheri-

dan when a mere boy at

College ; but the original

copy being loft, it was fup-

plied from the memory of

the aftors, who added and
altered it in fuch a manner,
that hardly any part of the

original compofition now
remains.

The Capti-ve, Com. Op.
by Ifaac BickerftafFe. A&-
ed at the Haymarket, 8vo.

1769. This is taken from
the comic fcenes of Don Se-

bajiian. It was fet to mufic

by C. Dibdin, and was but

coolly received.

The ^Captives. Trag. by
by John Gay. A&ed at

Drury-Lane, 8vo. 1723.
Mr.. Victor gives tiae follow

ing anecdote relative to this

play: Mr. Gay "hadin-
terefl enough with the late

queen Caroline, then Prin-

cefs of Wales, to excite her

royal highnefs's curiofity to

hear the author read his

play to her at Leicefter-

Houfe. The day was fixed,

and Mr. Gay was com-
manded to attend. He wait-

ed fome time in a prefence-

chamber with his play in his

hand ; but being a very

modeft man, and unequal to

the trial he was going to,

when the door of the draw-
ing-room, where the prin-

cefs fat with her ladies, was
opened for his entrance, h«
was fo much confuied and
concerned about making his

proper obeifance, that he

did not fee a low footftoci

that happened to be near

him, and Humbling over it,

he fell again ft a large fkreen,

which he overfet, and threw

the ladies into no fmall dif-

order.

The Captives. A Trag.

by Mr. Delap. Aded at

Drury-Lane, 1786, and.

very indifferently received.

The Capuchin. Com. by
Samuel Foote. Acted at

the Haymarket, 8vo. 1778.
very indifferently received.

This was an alteration of
The Trip to Calais and was
a&ed in 1776.

Caratlacus. A Dramatic
Poem, by Mr. Mafon, 410;

and 8vo. 1759. This piece is

4 written



written after the manner of

the Greek tragedy, with

odes and chbrufes, and was
never intended for the Eng-
lifh iiage. in the clofet,-

however, it muft always
give ineffable delight to

every mind capable ofjudg-

ment, as it lays the ftrong- .

ell claim to immortality,

and is one among a few in-

stances that poetical genius

Is fo far from its decline at

this time in thefe realms,

that we have writers now
living, fome of whole works
no Britifn bard whatfoever, .

ohakfpeare, Spencer, and
Milton not excepted, would
have reafon to bluih at being

reputed the author of.

CaraZacus. Dramatic
Poem, by W. Mafon. Aft-

ed at Covent-Garden, 8vo.

1776, This alteration was
made by the author, and
was received with applaufe.

The Cardinal. Tra. by

James Shirley, 8vo. 1652.
Acled in B lack-Fryars.
Scene Navarre.

The Carelsfs Hujband.

Com. by C. Gibber. Adi-

ed at the Theatre Royal,

4to. 1704. This comedy
contains, perhaps, the moil

elegant dialogue, and the

moil perfect knowledge of
the manners of perfons in

real high life, extant in any
dramatic piece that has yet

appeared in any language

whatever. Yet fuch is the
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natural malevolence ofman-
kind, and fuch our unwil-
lingnefs to bellow praife, at

Iraft on the living, that Mr.
Cibber's contemporaries
would not allow him to have
been the author of it : fome
attributing it to the duke of
Argyle, to whom it was de-
dicated, fome to Mr. De-
foe, fome to Mr. Maynwar-
ing, &c. As, however,
during a long courfe of
years, in which it has con-

flantly been performed witli

the greateil fuccefs, no
claim has been laid to any
part of it, we furely may
pay the deierved tribute of
praife to him who by this

prefcription Hands as the

undoubted author of the

whole, and to whom the

Englifh flage is to this hour
greatly obliged for a very

confiderable (hare of its co-

mic entertainments during
the courfe of every feafon.

When Mr. Cibberhad writ-

ten two acts of this play, he
fays, he threw them afide

in defpair of meeting with

a performer capable of do-

ing juitice to the character

of Lady Betty Modijh, ow-
ing to the ill ilate of health

of Mrs. Verbruggen, and
Mrs. Bracegirdle being en-

gaged at another theatre.

In this ilate of fufpence,

Mrs. Oldfield, whofe talents

the author had but an indif-

ferent opinion of, exhibited

excellences
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excellences which he had no

expectation of feeing, and

which encouraged him to

complete his work. Near
forty years after the repre-

fentation of this comedy, he

fays, " Whatever favour-

able reception it met with,

it. would be unjuflin me not

to place a large (hare of it

to the account of Mrs. Old-
field ; not only from the

uncommon excellence of her

action, but even from her

perfonal manner of conver-

fing. There are many ien-

timents in the character of

Lady Betty Modzjh, that we
may almoft fay were origi-

nally her own, cr only dref-

fed with a little more care

than when they negligently

fell from her lively hu-

mour : had her birth placed

Her in a higher rank of life,

£he had certainly appeared,

in reality, what in this play

ihe only excellently acted,

an agreeably gay woman of

quality, a little too confci-

ous of her natural attracti-

ons."
The Carelefs Lovers. C.

by Edward Ravenfcroft.

This play was written after

the time that Dryden had
attacked our author's Ma-
mamouchi, and therefore in

the epiftle and prologue he
has endeavoured to revenge
his cauie, by an attack on
JDryden' s- Aiwanzor and his

Lo-vs in a Nunnery, And

C A
retorting back on him the

charge of plagiarifm, which,

notwithftanding what Mr.
Ravenfcroft fays in his pro-

logue, he is far from being

clear of in regard to this'

very piece, as the Fnam

fceae in the fourth ad is

apparently ftolen from Mo
Here's M. de Pourceaugnac,

Act 2. Scene 7 and 8.

The Carelefs Shepherd. A
Paftoral, without either au-

thor's name or date.

The Carelefs Shepherdefs..

A Paitoral Tragi -Com. by-

Thomas GofFe, 4-to. 1656.

This play was acted before

the king and queen at Salif*

bury-Court. The fcene lies

in Arcadia.

The Cares of Lev8 ; or,

A Night's Adventure. A
Comedy, by A. Caves..

Acted at Lincoln-'s-Inn-

Fields, 4-to. 1705.
The Carmelite. Tragedy*,

by Mr. Cumberland. Act-

ed at Drury-L; 1784,,

This play has many marks-

of invention, pathetic anc|

finking paflages, and happy
turns of exprefiion.

The Carnival. Com. by
Thomas Porter,. 4-to. 1-.664-

Scene Sevile..

The Carnival of Venice*

Com. Op. acted at Drury-
Lane, 1781, This piece-

was well received.

The Carthaginian. Com,
tranflated from Plautus, by
Pdchard Warner, Efq. 8vot

Cartouche 5;
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Cartouche ; or, The Rob-
hers. Anonym. 8vo. a Co-
medy. This is a tranflation

from the French, and was
acted at the Theatre in

Lincoln's-Inn-Fields, 8vo.

1722.
The Cafe is Altered. C.

by Ben Jonfon, 4to. 1609.
This is not one of the moll
celebrated of this author's

works, nor is it at this time
ever acted.

The Cajket, Comedy,
tranflated from Plautus, by
Richard Warner, Efq. Svo.

CaJJandra ; or, The Fir-
gin Prophetefs. Opera. Act-
ed at the Theatre Royal,
4to. 1692,

The Cajile of Andalufia.
Op. 1782. Covent-Gar-
den.

Cat aline) his Con/piracy.

Trag. by Ben Jonfon, 410.

161 1. This play has great

merit, but is too declama-
tory for the prefent drama-
tic tafle. Jonton has in this,

as in almoft all his works,
made great ufe of the An-
cients. His Sylla's Ghoft,

at the opening of this play,

is an evident copy from that

of'Tantalus at the beginning
of Seneca's Thyeftes, and
much is alfo tranflated from
Salluil through the courfe

of this piece. For the plot,

fee Salluir. Scene in Rome.
Cataline ; or, Rome Pre-

ferred. Tragedy, tranflated

from Voltaire, Printed in

34 ]
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Dr. Franklin's tranflation,,

i2mo.
Catharine and Petruchio.

Farce, by David Garrick,
Efq. Acted at Drury-Lane,
8vo. 1756. This is nothing

more than an alteration of
Shakfpeare's Taming of the

Shrew, by inverting and
tranfpofing different parts

of it, rejecting the fuperflu-

ous fcenes, and reducing
the whole into a regular

piece of three acts. But
the judgment wherewith this

is executed, and the valu-

able ufe that the author has

made of Shakfpeare, whom
he has neither deviated

from, nor added to, does

great honour to his under-

Handing and knowledge of
theatrical conduct* and has

rendered a comedy, which,

from the many abfurdities

mingled with its numerous
beauties, had long been

thrown afide, one of the

mofl: entertaining of the pe~

tites pieces on the prefent

acting lift.

Cato. Tr. by J. Addi-

fon. Acted at Drury-Lane,

4to. 1712. This play was
performed eighteen times

during its firft run, is ufher-

ed into notice by eight

complimentary copies of
verfes to the author, among
which, one by Sir Richard

Steele leads up the van, be~

fides a prologue by Mr.
Pope, and an epilogue by

Dote
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Doctor Garth, and has ever

fince been fo univerfally ad-

mired, that it appeared to-

tally unneceiTary to add any

thing further in its com-
mendation. As to its faults,

if fuch it has, the coutempo-

rary critics have fufficiently

endeavoured to point them
out. It may not, however,

be impertinent to obferve

in this place, that the beau-

ties of poetry and the fpirit

liberty which mine through

the whole, fcarcely more
than compenfate for its

want ofpathos, and the de-

ficiency of dramatic bufi-

nefs. It cannot, however,
furely be thought an ill

compliment to the author,

to ccnfefs, that although

as a play it may have many
fuperiors, yet it muft ever

be allowed to Hand foremoft

in the lilt of our dramatic

poems. The ftory is found-

ed on hiftory, and the fcene

lies through the whole piece

in the governor's palace at

Utica. Of a work fo much
read, it is difficult (as

Dr. Johnfonobferves) to fay

any thing new. About
things on which the public

thinks long, it commonly
attains to think right ; and
of Cato it has not been un-
juftly determined, that it is

rather a poem in dialogue

than a drama, rather a fuc-

ceffion of juli fentirnents in

elegant language, than a

C 6
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reprefentation of natural af-

fections, or of any ftate pro*

bable or poffible in human
life. Nothing here excites

or afTuages emotion ; here is

no magical power of raifing

phantailic terror and wild

anxiety. The events are

expected without folicitude*

and are remembered with-

out joy or forrow. Of the

agents we have no care*

Cato is a being above our

folicitude ; a man of whom
the gods take care, and
whom we leave to their care

with heediefs confidence.

To the reft neither gods nor

men can have much atten-

tion ; for there is not one
amongft them that ftrongly

attracts either affection or

efteem. Eut they are made
the vehicles of fuch fenti-

rnents and fuch expreffion,

that there is fcarcely a fcene

in the play which the reader

does not wifh to imprefs up-

on his memory. See alfo

the remarks of Dennis, as

quoted by Dr. Johnfon in,

his life of Adclifon.

Cato of Utica, Tragedy*
tranf. from Des Champs,
i2mo. 1716. This does not

appear to have been acted.

cfhe Gave of ^Lrophonius,

Farcical Opera. Ailed at

Drury-Lane, 179 1, for the

benefit of Mrs. Crouch.
The Cauldron. Panto-

mime. Acted at Drury-

Lane, 1785*
Qelefma 5
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dhJlina ; or, The Spa-

nijh B&wd. Comedy, 1708.

This was written originally

in Spaniih, by Don Mateo
Aleman, one of the moil;

celebrated dramatic authors

of that nation, in 21 acts,

and was tranilated above an

hundred years ago, at the

end of Gufman de Alfa-

rache, The Spanijh Rogue.

Cenia ; or, Tee Supposed

Daughter. Tragedy, 8vo.

1752.
Ccphalus and Procris.

Dramatic Mafque. With a

Pantomime Interlude, cal-

led Harlequin Grand Volgi.

Acted at Drury-Lane, 8vo.

*733-
Chahot (Philip) Admiral

ofFrance, by George Chap-
man and James Shirley.

Acted at Drury-Lane, 4-to.

1639. The ftory of it is

taken from the French Hif-

torians, in their account of

the reign of Francis I.

A Challenge at Tilt at a
Marriage. A Mafque, by
Ben Jonfon. Fol. 1640.

Challenge for Beauty.

Tragi-Com. by Thomas
Heywood, 410. 1636. Act-

ed in Black-Fryars and the

Globe. Scene Portugal.

The Chambermaid. Ballad

Opera, of one act, by Ed-
ward Philips, performed at

the Theatre Royal, Drury-
Lane, 1730, 8vo.

The Chances, Com. by
Beaumont and Fletcher, fol.

1
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1647. The fcene lies in

Bologna.

The Chances. Com. by
the duke of Buckingham.
Acted at the Theatre Royal,
4to. 1682. This is only the

preceding play altered and
amended. It has been fre-

quently performed with
great applaufe, and indeed
the vail variety of bufmefs
and hurry of intrigue, which
is happily produced by the

confufion of miftaking two
characters fo extremely dif-

ferent as thofe of the Con-

ftantias, cannot avoid keep-
ing up the attention of an
audience, and making the

piece appear, if one may fo

term it, entirely alive. Yet
notwithftanding the altera-

tions made in it, firil by the

duke, and fince that in the

preparing it for feme ftill

later reprefentations, there

runs a degree of indelicacy

through a few fcenes, and
a libertinifm through the

whole character of Don John,
which, to the honour of the

prefent age be it recorded,.

have for many years pair,

experienced a very lingular

disapprobation, whenever
they have been attempted to

be obtruded on the public.

The Chances. Com. with
alterations, by David Gar-
rick,Efq. Acted at Drury-
Lane, &vo. 1773.

Changes ; or, Love in a
Maze* Comedy, by Jam dj

Shirley.\^
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Shirley. Aded at the pri-

vate houfe Salifbury-Court,

4to. 1632. Scene London.
This play met with confider-

able fuccefs.

The Changeling. Trag.
by Thomas Middleton, 4to.

1653. The fcene is Ali-

cant, and the principal

foundation of the plot may
be found in the ftory of

Alfetnero and Beatrice Jo-
anna, in Reynolds's God's

Re-venge again]} Murder,
book i. ch. viii.

The Chaplet. A Mufical

Entertainment, by Mofes
Mendez, 8vo. 1749. Aded
at Drury-Lane. This piece,

if not great, at leaf! de-

ferves the praife of being
very pleafing.

The Chapter of Accidents.

Com. by Mifs Lee. Aded
at the Haymarket, 8vo.

178©. This play pofTefTes

considerable merit, and was
acted with much applaufe.

Charles Fill, of France ;

i
or, The In<vafon of Naples

hy the French. An Hifto-

rical. Play, by J. Crowne.
Aded at the duke of York's
Theatre, 4to. 1672.,

The Charitable Associa-

tion. Com. oftwo ads, by
Henry Brooke, Efq. 8vo.

1778. Not acted. The
fcene York.

The Cheat. Com. tranf-

lated from Plautus, by R.
Warner, Efq. 8vo.

The Cheats. Comedy, by
John Wilfon a written in the

]
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year 1662, 410. 1663. This
play met with general ap-
probation.

The Cheats of Scapin. A
Farce, by T. Otway, 4to.

1677. It is little more than

a tranflation of Moliere's

Fouberies de Scapin. The
fcene Dover.

The Cheats of Scapin. C.
by Ozell. This is only the

abfolute tranflation of Mo-
liere's play.

The Chelfea Penfioner. C.
Opera, by C. Dibden. Ad-
ed at Covent-Garden, 8vc
1779. The hint of this

piece is taken from the flory

of Eelifarius.

The Chejhire Comics. C.
by S. Johnfon, 1730. This
piece is full of madnefs and
abfurdity, yet it has in it

many ftrokes of wonderful
imagination.

The Child of Nature. C

.

by Mrs. Inchbald. Aded
at Covent-Garden, 1788..

The fentiments are pretty
and affecting.

The Chimera. Comedy,
by T. Odell. Aded. at
Lincoln's-Inn-Fields, 8vo,

1721. The date and title

of this piece are fufficient to
point out the defign of it,

which was to e^pofe the fol-

lies and abfurdities that
mankind were drawn into
by the epidemical madnefs
of the South-Sea bubble.

The Chinefe Fefli^ual. A
Ballet or grand Entertain-

ment
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merit of Dancing, compof-
ed by Mr. Noverre, 1755.
This piece was unjuitly

condemmed, underthis idea,

which was propagated by
interefled people, that none
but French performers were
engaged therein.

Chit Chat. Com. by T.
Killigrew, Efq. 8vo. N. D.
(1722). This play i s little

more than what its title im-
plies, viz. an unconnefted
piece, confiiling principally

of eafy and genteel conver-
fation : yet it met with con-
iiderable applaufe when re-

prefented at Drury-Lane
Theatre, and fo llrongly was
the interefl of the author,

who had a place at court,

fupported by the duke of
Argyle and others of his

friends, that the profits of

this play were faid to have
amounted to upwards of a

thoufand pounds.

Chit Chat. Interlude.

Acted at Covent- Garden,
1781. Not printed!

Chloridia ; or, Rites to

Chloris and her Nymphs,
Mafque, by Ben Jonfon,
prefented at court by the

qtieen and her ladies at

Shrovetide, 1630,410.
'The Choice cf Harlequin

;

or, The Indian Chief. A
pleafmg Pantomime, acted

at Covent-Garden, 1 781.
The Choephorae. Trag*

tranflated from JEjlhylus,

by R, Potter, 4to* 1777.
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The Choloric Father. C.

Opera, by Mr. Holcroft.

Acted at Covent-Garden,

1785. This piece has lefs

invention, novelty, and in-

terefl, than any of Mr,
Holcroft's other productions.

The Choleric Maru C.
by R. Cumberland, Efq,

Acted at Drury-Lane, 8vo.

1775. This play is taken

from Heauiontimorumenos of
Terence. It fucceeded on
the reprefentation.

The Chripan Hero. T.
by George Lillo, 8vo. N.
D. (1734)- This play was
performed at the Theatre in

Drury-Lane, and with but

very little fuccefs,

A Chripan turn'V Turk j.

or, The tragical Li-ves and
Deaths of the t=wo famous
Pirates, Ward and Danjiker*

Trag. by Robert Daborn,
Gent, not divided into acts,

4to. 16 1 2. The flory is

taken from an account of

the overthrow of thofe two>

pirates, by Andrew Barker,

410. 1609.

CMiftianeitcu A Play by
Richard Brome, in 1640.
Not printed.

Chrijimas y his Mafque, by
Ben Jonfon, prefented at

court, 1 6 16.

Chriftraas Ordinary. A
private Shew, wherein is

expreffed the jovial freedom

of that feftival, acted at a
gentleman's houfe among
other reyels, 4U). 1682.

J
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A Chrijlmas Tale, in five

parts, by David Garrick,

Efq. A&ed at Drury-Lane,
8vo. 1767. A performance

yet more contemptible in its

compofition than Cjmon,

which led the way to this

childifh and infipid fpecies

of entertainment. The fuc-

cefs of the Chriftmas Tale,

though moderate, was

chiefly owing to the affiit-

ance of Loutherburgh, who
about this period began to

exert his talents as a fcene

painter, in . the fervice of

Drury-Lane theatre. This
piece, after being gradually

curtailed, and reprobated in

the news-papers, was at laft,

hooted and laid afide.

, Chrifs PaJJion. Trag.
by George Sandys, 8vo.

1640. This play was not

in-tended for the iiage, and
is only a translation of the

Chrifius Patiens of Hugo
Grotius, with annotations.

Of Cbrifi when he -xvas

twelveyears old. Comedy,
This is one of the pieces

written by Bifhop Bale, of
which we know nothing

more than the name.
Chrononhotcntbclogos . A

Mock Trag. by Harry Ca-
rey, 8vo. 1734. Acted with

fuccels at the Little Thea-
tre in the Haymarket. This
piece, though defigned as

a ridicule on the extrava-

gance of fuch tragedies as

were in favour about the

time it was written, would
produce no effect on modern
audiences, who have beheld

Zinp-is, Sethona, and the

Fatal Difcevery, which
every way exceed it in tu-

mour, meanefs, and impro-

bability.

Chuck ; or, The School

Boy's Opera, 1736. This
piece is extremely puerile,

yet the author has thought

proper to put Mr. Gibber's

name to it.

The Churl. Com. trans-

lated from Plautus, by R*
Warner, Efq. 8vo.

Cicilia and Clorinda ; or,

Lo'-ve in Anns, Tragi-Com,
by Thomas Killigrew. Fol.

1664. This is formed into

two plays, the fcene of both
pieces lie in Lombardy.

The Cid. Tragi- Com,

?

by Jofeph Rutter. Acled
at Court, and at the Cock-
pit, Drury-Lane. This
play is in two parts, both
printed in nmo. the firil in

1637, the fecond in 1640.
They are tranflations, with
fome alterations, of the ce-

lebrated Cid, of Corneille..

The Cid; or, The Heroick

Daughter. Tragedy, izmo.

1 7
1
4. This is a translation

from Corneille, by John
Gzell.

Clmene. A ferious Opera,
a£ted at the Haymarket,
1783. Well received.

Cinna's Confpira.y. Tr,
Anonym, Ailed at Drury-

Lane*
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Lane, 4to. 1713. Thefcene
Rome. Plot frome the Ro-
man Hiitory.

Circe. Dram. Opera, by

Dr. Charles D'Avenant,
'4to. 1677. Acted with

confiderable applaufe. Pro-

logue by Dryden, Epilogue

by lord Rochefter, and the

Mufic by Bannifter.

The Citizen. Com. of

three a6ls, by Arthur Mur-
phy, 17.61. This piece was
brought on the flage in the

fumtner of 176 1, at Drury-
Lane, under the manage-
ment of Mr. Foote and its

author. It is rather a long

Farce than a Comedy, the

incidents being all farcical,

and the perfonages autre.

The character of Maria, a

girl of wit and fprightlinefs,

who in order to elcape a

match which fhe has an

averfion to> and at the fame
time make the refufal come
from her intended hufband

-*himfelf, by pairing on him
for a fool, is evidently bor-

rowed from the character of

Angelique in the Faujfle A'g-

nee of Deftouches ; nor has

the author been quite clear

from plagiarifm as to fome
other of the characters and
incidents, it did not meet
with fo much fuccefs, as ei-

ther the All in the Wrong,
or the Old Maid of the fame
author, which appeared at

the fame time ; and indeed

Mr. Murphy has feemed
hirnfelf to acquiefce in the

]
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public judgment by not hav-
ing fufFered this piece to

appear in print as originally

acted. It was, however,
remarkable for having given

an opportunity of mewing
the extraordinary talents of
a young actrefs who had
never trod the flage before,

viz. Mifs Elliot, who was
extremely pleafing in every
various tranfition of the
character of Maria

%

The City Heirefs ; or, Sir

Timothy Treatall. Com. by
Mrs. Behn. Acted at the
Duke's Theatre, 4to. 1682.
This play was well received

but it is in great meafure a

plagiarifm, part of it being-

borrowed from Middleton's

Mad World my Mafters, and
part from Maffinger's Guar*
dian.

'The City Lady ; or, Folly

Reclaimed. Comedy, by
Thomas Dilke. Acted at

Little Lincoln's-Inn, 4to>

169-7. Scene Covent-Gar-
den. It was acted with fuc-

cefs.

The City Madam. Com.
by Philip Mamnger. Act-
ed at Black-Fryars, 4tOv

1659.. This is an excellent

comedy. The plot, the

bufineis, the conduct, and
the language of the piece,

are all admirable.

The City Match. Com.
by jafper Maine, D. D„
A good comedy. See The
Schemers..

The
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The City Night Cap ; or,

Crede quod habes et babes.

Com. by Robert Daven-
port. Adled at the Cock-
pit, Drury-Lane, 4to. 1661.

This play met with very

good fuccefs.

City Politiques. Com. by

J. Crowne, 4*0. 1683. This

play was a very fevere fa-

tire upon the Whig party

then prevailing.

The City Ramble ; or, The
Rlayhoufe Wedding. Com.
by E. Settle. Acled at the

Theatre Royal, 410. N. D.
(1712).
A City Ramble ; or, The

Humours of the Compter.

Farce, by Charles Knipe.

Acted at Lincoln's-Inn-

Fields, i2mo. 17
1
5.

The City Shuffler. A Play,

probably never printed.

The City Wit ; or, The
Woman tuears the Breeches.

Com. by Richard Broome,
8vo. 1653.
The Qtandeftine Marriage.

Com. by George Colman
and David Garrick. Act-

ed at Drury-La.-.e, 8vo.

1766. This is indifputably

one of the belt comedies

produced in the prefeut

times. The hint of it came
from Hogarth's Marriage
Alamode, as the prologue

confefTes.

Claudius Tiberius Nero,

JRcme'' s greatejl Tyrant (the

Iragedieof) truly rtprejented
1

tut of the pureji Records of
thofe Times* 4-ta. 1-607,*

J CL
Claricdla. Tragi-Ccm

by Thomas Killigrew. Act-

ed at the Phcenix in Drury-
Lane, i2mo. 1641

;

Clementina. Trag. by
Hugh Kelly. Acled at Co-
vent-Garden, 8vo. 1771*
This play is entitled to

fome degree of applaufe, if

regarded merely as the

work of an unlettered man,
but would confer no credit

on any author of a higher

rank.

Cieomenes ; or, The Spar-

tan Hero. Trag. by John
Dryden. Acted at the

Theatre Royal, 4to. "1692.

This play was acled with

great applaufe. The plot

of it is profeiTedly taken

from Plutarch, but improv-

ed by the addition of Caf-

Jandra's love for Cieomenes*

and the giving him a fecond

wife. The Icene lies in

Alexandria and the port of
that city, and to all the

editions is prefixed the life

of Cieomenes. Dr. john-

fon obferves, that this tra-

gedy is remarkable, as it

occaiioned an incident re-

lated in the Guardian, and
allufively mentioned by
Dryden in his preface. As
he came out from the re-

prefentation, he was aecoit-

ed thus by fome airy lirip-

ling : Had I been left alone

with a young beauty, I
would not have fpent my ti?ne

like your Spartan. That, Sir*J
* faid
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Said Dryden, perhaps is true

;

but give me lea<ve to tellycu,

that yen are no hero.

Cleone. Tragedy, by R.
Dodfley. Acted at Covent-
Garden, 8vo. 1758. An
imperfect hint towards the

fable of this tragedy was
taken from the Legend of St.

Gene<vie<ve, written origi-

nally in French, and trans-

lated into Englilh in the laft

century by Sir William
Lower. Mr. Pope had at-

tempted in his very early

youth a tragedy on the fame
Subject, which he afterwards

aeftroyed. The circumflance
of Sijf'roy's giving his friend

directions concerning his

wife, feems to favour fbme-
what of .Pojlhumus's orders

in Cymheline. TheM ads,
containing Cleone's madnefs
over her murdered infant,

are wrought to the higheir.

pitch, and received every

advantage they coul^ poffi-

bly meet with from the ini-

mitable performance of Mifs

Bellamy, to whofe peculiar

merit, in this part, it would
be doing injuitice not to

pay that tribute in * this

place, which the molt judi-

cious audience in the world,

viz. that of London, afford-

ed her during a long and
crowded run of the piece,

though Mr. Garrick (who
had refufed it becaufe it

contained no character in

which he could have figured

himfelf ) did his utmoil

to overpower it, by appear-

42 J
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ing in a new part on th'e

very firft night of its repre-

sentation . Annexed to this

tragedy is an ode, intitu-

led Melpomene, which does
honour to its author.

Cleonice, Princefs of Bi-
thynia. Tragedy, by John
Hodfe. Acted at Covent-
Garden, 8vo. 1775. Mr.
Hoole's third production.

An ill-fated piece, but not
more deferving Severity than
many others that have
efcaped it. This author's

conduct, after the mifcar-

riage of his play, is worth
the imitation of other un-

fuccefsful dramatiixs. Mr.
Hook returned a part of
the money he had received

for the copy, obferving, that

he deligned it to have been
<:s lucrative to the publiiher

as to himfelf, and therefore

it was unj nil „ that the chief

lofs mould happen to the

former.

Cleopatra. Tragedy, by
Samuel Daniel, 8vo. 1595.
This play is founded on the

itory of Cleopatra, in Plu-

tarch's Lives of Anthony
and Pompey.
Cleopatra, ^uein of Egypt,

her Tragedy, by Thomas
May, izmo. 1654. This

is upon the fame Itory with

the foregoing.

Cloacina. A Comi-Tra.
Anonymous, 410. 1775.

, This piece contains Some
pleafant fatire on the caprice

of managers, and the bad
taite



[ 43
C O

tafte difplayed by our mo-
dern writers of tragedy.

The Clouds. Com. trans-

lated from Ariflophanes, by
T. Stanley, 1656. The
fame tranflated by J. White,

1709, and by L. Theobald,

1715.
The Cobkr of Prejlon.

Farce of two ads, by Cha.

Johnfon, 8vo. 17 16. Act-

ed at Drury-Lane.
The Cooler of Prejlon.

Farce, by Chriitopher Bul-

lock. Acted at Lincoln's-

lnri-Fields, umo. 17 16.

This farce .was begun on
Friday, fmifhed on Satur-

day, and acted on the Tuef-
day following. It was hur-

ried in this manner, to get

the frart of Mr. Charles

Johnfon's farce of the fame
name.

The Cokler ; or, A Wife

tf Ten Tt::
,/''"" //

. B all *d

Opera, by C. Dibdin. Act-
ed at Drmy-Lane, 8vo.

1774.
_

Ccelia ; or, The Perjured

Lever. A Play, by Charles

johnfon. Acted at Drury-
Lane, 1733. Unfuccefsful.

Ccelum Britannicum. A
Mafque, by Thomas Carew,
4to. 1634. This maique
was written at the particular

command of the king, and
performed by his majefly

and the nobles, at the Ean-
quetting-houfe at White-
hall, on Feb. 18, 1633.

The Coffee-Houfe. Com.
by the Rev. James Miller.

] CO
Aited at Drury-Lane, 8vo,

1737. This piece met
with no kind of fuccefs,

from a fuppofition, that Mrs.
Yarrow and her daughter,

who kept Dick's CofFee-

Houfe near Temple-Bar,
and were at that time cele-

brated toafts, together with

feveral perfons who fre-

quented that houfe, were
intended to be ridiculed by
the author.

The Ccffee-Houfe ; or, The
Fair Fugitive. C. tranflated

from Voltaire, 8vo. 1760.

The Coffee-Houfe Politici-

an ; or, The Jttjlice caught

in his o-ivn Trap. Com. by
Henry Fielding, 8vo. 1730.

This play has no very great

.

fhare of merit, yet was per-

formed with tolerable fuccefs

at the Little Theatre in the

Haymarket.
Cola's Fur* ? c~ lyren :

day's Mijcry. Tragedy, by
Henry Burkhead, 4to. 1645.
The fubject of this play is

the Irifh rebellion which
broke out in the year 1641,
but was never acted.

The Combat of Capps. A
Mafque, 1582. This piece

is very fcarce.

The Combate of Le-ve and
Friendjhip. C. by Robert
Mead, 4m. 1654. This
play was prefented, during
the author's life-time, by
the gentlemen of Chrift-

Church College, Oxford,
but was not publifhed till

after his deceafe.

Tb
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The Comedy of Errors, by

3

William Shakefpeare,

1623. This play is found-

ed on the Manecbmi of Plau-

tus, tran dated by W. W".

4to. 1595. Mr. Steevens

obferves, that we find in it

more intricacy of plot than

diiHnction ofcharacter ; and
our attention is lefs forcibly

engaged, becaufe we can
guels in a great meafure
how the denouement will be
brought about. Yet the

poet Teems unwilling to part

with his fubject, even in the

lafr. and unnecefTary fcene,

where the fame miftakes are

continued till their power of
affording entertainment is

entirely loft.

The Comedy of Errors, al-

tered from Shakfpeare, by
Thomas Hull. Acted at

Covent-Carden, 1779. Not
printed.

The Comical Gallant,

*ivitb the Amours of Sir John
Falfiajf. Com. by J. Den-
nis. Acted at Drury-Lane,
410. j 702. The fcene of
this play lies in Windfor
park and the town ofWind-
for ; and the piece is no
other than a very indiffe-

rent alteration of Shak-
fpeare's Merry Wives of
Windfor.

The Comical Hajh. Com.
by the duchefs of Newcastle,

fol. 1662.

The Comical Louvers. Com.
by C. Gibber, 4to. 1712;

C O
acted by fubfeription at the

Queen's Theatre in the

Haymarket. This piece is

compofed of the comic Epi-
fodes of Dryden's Maiden
Queen and Marriage a la

Mode joined together : the

alteration coft the author, as

he fays himfelf (Preface to

Double Gallant), fix days

trouble, and met with a very

favourable reception. There
are but fix characters in it ;

and thefe were performed
by Mrs. Bracegirdle, Mrs.
Oldfield, and Mrs. Porter,

Mr. Wilks, Mr. Booth and
Mr. Cibber. A tag to the

fourth act feems pointed at

the parting of Monefes and

Arpafa in Tamerlane, and
is a humourous picture of
many fuch parting fcenes in

fome of our love-fick tra-

gedies.

The Comical Revenge ; or,

Lc-ve in a Tub. Com. by
Sir George Etherege. Ail-

ed at the Duke of York's

Theatre, 4to. 1669. 4to.

1689. This comedy has

generally fucceeded very

well upon the flage, but

was laid afide on account of
the loofenefs of its charac-

ters and expreffions.

* The Co?nmiffary. Com.
by Samuel Foote. Acted
at the Haymarket, 8vo.

1765. It was performed
with fuccefs.

The Committee* Com. by
Sir Robert Howard, fol.

1665.
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1665. This comedy, which

has had the fecond title of

The FaithfulIrishman added

to it, was written not long

after the Reir.oration
7
and

was intended to throw an

idea of the utraoft odium on

the Round head party and

their proceedings. The
piece has no great merit as

to the writing, yet, from

the drollery of the charac-

ter of Teague, and the ftrong

picture of abiurd fanaticifrn,

mingled with indecent pride,

drawn in thofe of Mr. Day,
Mrs. Day, and Abel, it

even now, when every fpark

of party fire, as to that part

of the Englifh hiltory, is ab-

fclutely extinct, has eilab-

lifhed itfelfas a ftandard act-

ing comedy, and conftantly

gives pleafure in the repre-

fentation.

The Committee Man Cur-

ried. Com. in two Parts,

by S. Sheppard, 4to. 1647.
A piece diicovering the cor-

ruption of committee-men
and excife-men ; the unjuft

fufferings of the Royal par ty

;

the devilifh hypocrify of the

Roundheads ; the revolt for

gain of fome miniiiers . Not
without pleafant mirth and
variety.

A Commonn.vealth of Wo-
men. A Play, by Thomas
Durfey.' .Acted at the The-
atre Royal, 4to. 1686. This
play is borrowed from
Fletcher's Sea Voyage, and is

very indifferently executed.
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The Compromife ; or, Faults

on both Sides.. Com. by Mr.
Sturmy, 8vo. 1723. Acted
at the Theatre Royal in

Lincoln's-Inn-Fields.

Comus. A Mafque, by
Dr. Dalton. Acted at Dru-
ry-Lane, 8vo. 1738. This
piece is a very judicious al-

teration of Milton's Mafque
at Ludlow-caftle, wherein it

is rendered much more fit

for the itage by the intro-

duction of many additional

fongs, moil of them Milton's

own, of part of the Allegro

of the fame author, and
other paffages from his dif-

ferent works, fo that he has
rather reftored Milton to

himfelf than altered him.

Comus. Mafque. Altered
from Milton, by George
Colman. Acted at Coveht-
Garden, 8vo. 1772.

The Conceits. A Play, by
R. Marriot, 1653. Not
printed.

The Confederacy.

by Sir J. Vanbrugh.
at the Haymarketj

1705. This is a very plea-

fing comedy, and full of bu-
finefs ; the characters are

natural, and although there

may feem fomewhat impro-
bable in the affair of Dick
and Bra/'s, yet, as many
ftrange things are undoubt-
edly done in the fortune-

hunting fcheme, it can
fcarcely be deemed impof-

fible ; the language is pleaf-

Com.
Acled
4to.
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ang, and the plot of the

two wives again ft their huf-

bands well conceived and
admirably executed. It is

not, however, to be re-

garded as the chef d'oewvre

cf this witty and ingenious

author.

The Confederates. A farce,

by Jofeph Gay. 8vo. 1717.
This piece is written in

rhyme, and although the

name put to it is a fictitious

one, contains a confiderable

fhare of humour. It is a

very kverc fatire on a farce

written in confederacy by
the three great geniufes,

Pope, Gay, and Arbuthnot,

called Three Hours after

Marriage, which juftly met
with univerfal difapproba-

tion. The real author of

this farce (which was never

acled) was Captain John
Durant Breval, whom, on
this account, Mr. Pope has

thought proper to lafti, as

he did every one.whom he

either difliked or feared, in

the Dunciad*

The Confycle cf Confci-

ence. Contaninge a molt

lamentable example of the

dolefull defperation of a

miferable worldlinge, term-

ed by the name of Pbilo-

logus, who forfooke the

trueth of God's Gofpel, for

feare of the loiTe of lyfe,

and worldly goods. By Na-
thaniel Woodes, miniiler in

Norwich. 4U). 158 1.

]
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The Cormaught Wife. T.

of two acts, performed at
Smock-Alley-, Dublin, 8vo.

1767.
The Connoifjeur, or Every

Man in his Folly. A Come-
dy, by Mr. Conolly. Act-
ed at Drury-Lane, 8vo.

17 36. This play is intend-

ed to anfwer the fame kind
of purpofes of ridicule with

Shadwell's Firtuofo, and
Foote's force otTafte, but is

indifferently executed, and
met with little foccefs.

The QonqzieJ} of China by

the Tartars. Tragedy, by
E. Settle. Acled at the

Duke's Theatre, 4*0. 1676.
This play is written in he-

roic verfe, and the plot

founded on hilrory.

- Conquefi of Granada,
Tragedy, in two parts, by J

.

Dryden. Aded at the The-
atre-Royal, 4to. 1672.

—

Thefe two plays met with
great iuccefs when perform-

ed ; on which account, as

it iho.uld feem, Langbaine,
who is ever itrongly preju-

diced againit this prince of
Englifti poets, has taken

amazing pains to point out

how much he has borrowed
for the forming ofthefe pieces

from the celebrated ro-

mances of Almahide, Grand
Cyrus, Ibrahim, and Guz-
man. Yet iurely this envy
was entirely unneccflary,

fmce, as the plot of the

piece is built on hiilory, it

fhould
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mould rather be efteemed

as a merit, than a blemiih

in the author, that he has,

like an induitrious bee, col-

lected his honey from all the

choiceil flowers which adorn-

ed the rieldhe was traArerfmg,

whether the more cultivated

ones of feripus, or the

wilder of romantic hiftory.

They are, however, written

in a manner fo different

from the prefent tafte, that

they have been long laid

afide.

The Con qiteji -of Spain. T.
4to. 1705. Acled at the

Queen's Theatre in the Hay-
market. Scene Spain. It

was written by Mrs. Pix.

The Conqneji of Canada ;

or, The Siege of Quebec.

Hiftorical Tragedy of five

acls, by George Cockings,

8vo. 1766.
The Confcious Lovers. C.

by Sir Richard Steele. Ail-
ed at Drury-Lane, 8vo.

1721. The general deiign

of this celebrated comedy
is taken from the Andria of
Terence ; but the author's

principal intention in the

writing it was, to introduce

the very fine fcene in the

fourth acl between young
Bevil and Myrtle, which
fets forth, in a ftrong light,

the folly of duelling, and the

abfurdity of -what is falfely

called the point of honour ;

and in this particular me-
rit the play would probably

4-7 ]
C O

have ever ftood foremoft,

had not that fubject. been
fince more amply and com-
pletely treated by the admi-
rable author of Sir Charles

Grandifon, in the affair be-
tween that truly accomplifh-
ed gentleman and Sir Har-
grove Pollexfen. See Sir

Charles Grandifon, vol. !
and II,

The Con/piracy. Tra. by
Henry Killigrew, 4to. 1638.
This piece was intended for

the entertainment of the
king and queen at York-
Houfe, on occafion of the

nuptials of lord Charles
Herbert with lady Mary
ViJliers ; and was after-

wards aded on the Black-
Fryars ftage. It was written

at feventeen years of age ;

and the commendation be-
llowed on it by Ben Jon-
fon and lord Falkland cre-

ated the author fome envy
among his contemporaries.

The edition above-menti-
oned is a iurreptitious one,

publifhed while Killigrew

was abroad, and without
his knowledge or confent.

He afterwards, however,
gave the world a more ge-
nuine one, in fol. 1653 ;

but was fo much afhamed of
this firft edition, that, to

prevent its being known to

be the fame piece, he alter-

ed the name of it to Pailan-

tus and Eudora, which.

therefore we would recom-
mend
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mend to the reader. The
fcene li^ in Crete.

The Con/piracy ; or, The
Change of Government. T.
by Whitaker. Acted at

the Duke's Theatre, 4*0.

1680. Scene Turkey.
Con/piracy and 'Tragedy of

Charles Duke ofByron, Mar-
jhal of France. Two Plays,

by George Chapman. Acted
atBlack-Fryars, 4to. 1608.

4to. 1625. Thefe pieces

are both founded on hi (lory.

The Confpirators. A Tra-
gi-comic Opera, as it was
acted in England and Ire-

land without applaufe, 8vo.

1749-
.

.'

,

The Con/}ant Couple ; or,

A Trip to the Jubilee. C.

by G. Farquhar. Aded at

Drury-Lane, 4to. 1700.

This is a very genteel, live-

ly, and entertaining piece

;

it met with great fuccefs at

its firil appearance, and is

always well received when-

ever it is repreferited. It

has been faid,that the author

in his principal character of

Sir Harry Wildair, meant

to prefent the public with

his own portrait : but as the

fame has alfo been furmifed

with regard to his Captain

Flume, and his young Mira-

bel, we cannot help making

one remark on this opinion,

which we think mult do ho-

nour to the author, viz.

that fuck a general belief

could arife from nothing but

3 CO
that refemblance, which
malt have been apparent to

thole who knew him, be-
tween him and thefe elegant

and pleafing characters. For
it is fcarcely to be imagin-
ed, that a man of the gene-
rous, open, familiar, and
diflipated caft of character

that fuch a refemblance im-
plies him to have been,

could be fo much of an ego-
tift as intentionally to make
himfelf the principal in eve-

ry piece he fent into the

world ; and yet it is, per-

haps, fcarcely poffible for

any writer, who is to draw
characters in real and fami-

liar life, not to throw into

that which he intends to

render mod amiable and
important fo much of his

own principles, opinions,

and rules of aftion, as to

render a refemblance appa-

rent to thofe who are fami-

liar with his complexion of

mind and general turn of

character. Of this we have

numerous inftances, in wri-

ters of other kinds than the

dramatic ; Jofeph Andrews,
Tom Jones, and Captain

Booth, have been ever ac-

knowledged as the charac-

ters of their ingenious au-

thor ; nor can any one deny
a fimilarity between Sir

Charles Qrandifen and his

eftimable author.

Conjiantine. Trag. by

Phil. Francis, 8vo. 1754..

Covent-
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Covent- Garden. It met
with very bad fuccefs, al-

though not by many degrees

the vvorfc of the productions

of that feafon.

Conjiantine the Great ; or,

The Tragedy of Love, by
N. Lee. Aded at the The-
atre Royal, 4to. 1684. The
fcene of this play is laid in

Rome, and the plot founded
on real hiftory.

The Conjlant Maid. C.
by J. Shirley, 4to. 1640.
The greatefl part of this

play is borrowed from others.

The Conjlant Nymph j or,

The Rambling Shepherd. A
Paftoral. Afted at the

Duke's Theatre. Anonym.
4to. 1S78. This piece was
written by a perion of qua-
lity, who tells us (as moft
authors, whofe pieces do not
fucceed, are defirous of find-

ing out any other caufe for

their failure than w4« £ °f

merit) that it fuft'ered much
through the defects of fet-

ting it offwhen it came upon

the itage. The fcene is Lu-
cia in Arcadia.

The Contending Brothers.

Com. by Henry Brooke,

Efq. 8vo. 1778. Not acted.

The Contented Cuckold ;

or, The Woman''s Advocate.

Com. by Reuben Bourne,

4to. 1692. Sceie Loj/ un.

Was never a&ed.

The Contention betnveene

Liberalitie and Prodigalitie.

A pleafant comedie play'd

D
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before her Majeftie, 4to.
1602. This piece is anony-
mous.

The Contention betnveen

Tork and Lancajler, ivith
the tragical Death of the
good Duke Humphry y See. in
two parts, 4to. 1600. There
is very little difference be-
tween this and Shakfpeare's
fecond part of Henry VI.

Contentionsfor Honour and
Riches. A Mafque, by J.
Shirley, 410. 1633.

Contention of Ajax and
Ulyjfes for the Armour of
Achilles. An Interlude, 8vo.

1659. The plan taken from
the 13th book of Ovid's
Metamorphofes.

\

The ContraJl. Com. of
two ads, by Dr. Thomas
Franklin, performed ?* llie

Haymarket, 8— 1776-—
This is ° P001* performance,
»na met with no fuccefs.

The Conirajl. This play
was written by Drs. Benja-
min and John Hoadly, and
acted at Lincoln's Inn Fields,

1 73 1. It was performed
live times in the month of
May, but was never print-

ed. The plan of it was a
rehearfal of two modern
plays, a tragedy and a co-

medy, and was intended to

ridicule the then living

poets^ among whom we
find, by the Grub-ftreet

Journal, Mr. Thomfon, au-

thor of the S-eafons, was to

be numbered. At the de-

fire
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fire of bifhop Hoadly it was
fuppreiTed, and every fcrap

of paper, copy, and parts,

recalled by Mr. Rich, and
reitored to the authors. Mr.
Fielding availed himfelf af-

terwards of the fame defign

in his celebrated and popular

performance, called Paf-
quin.

The Contreterns ; or, Rival
Queens. A fmall farce, as

it was lately a&ed with great

applaufe at Heidegger's pri-

vate Theatre near the Hay-
market. Anonymous. 4to.

1727. This piece was ne-

ver intended for public re-

presentation, but was writ-

ten only in ridicule of the

confufion which at that time

^ismed in the King's The-
atre

i
*.- t ]ie Haymarket, in

confequence v,c tiie conte fts

for fuperiority between *wo
celebrated Italian fingers,

Signora Fauftina and Sig-

nora Cuzzoni.

The Contrivances ; or,

More Ways than One. Farce,
by Harry Carey. Acted at

Drury-Lane, izmo. 1715.
This is a very entertaining

piece, had good fuccefs at

its firlt appearance, and Hill

continues to be well re-

ceived.

The Convent of Pleafure.

Com. by the Duchefs of
Newcaftle, 1668. This is

one among many of the

pieces of this voluminous fe-

male author, which have ne-

o ]
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ver been performed, and
perhaps very feldom read.

The Cooper. A Mufical

Entertainment ; acled at the

Haymarket, 8vo. 1772.

The Coquet ; or, The Eng-
lijh Chevalier. Com. by
Charles Molloy, 8v . 171 8.

Acled at the Theatre in

Lincoln's-Inn-Fields, with

great applaufe.

Coriolanus. Tragedy, by
W. Shakfpeare, fol. 1623.

The plot of this play is taken

from Plutarch's Life of Co-
riolanus. Dr. Johnfon fays,

it is one of the molt amufing
of our author's performan-

ces :
" The old man's mer-

riment in Menonius ; the

lofty lady's dignity in Vo-
lumnia ; the bridal mode fly

in Virgilia ; the patrician

and military haughtinefs in

Coriolanus ; the plebeian

f^lignity and tribunitian
infolence in Brutus and Si-
cinius ; make a very pleaf-
ing and interelHng variety ;

and the various revolutions
of the hero's fortune fill the
mind with anxious curiofity.

There is perhaps too much
buitle in the firft acl, and
too little in the laft."

Coriolanus. Trag, by J.
Thomfon. Acled at Co-
vent-Garden, 8vo. 17480
This piece, though it is far
from being capital, has
fome degree of merit. Our
pleafing poet's principal me-
rit not lying in the dramatic

way ;
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way ; and this, though the

iaft, being far from the bell

of his works, even in that

way j we cannot pay any very

exalted compliments to the

piece. The ftyle of it is,

like the reit of the author's

writings, ill calculated to

excite the pafiions. Dr.

Johnfon obferves this trage-

dy was, by the zeal of Sir

George Lyttletcn, brought

upon the ftage for the benefit

of Thomfon's family, and
recommended by aprologue,

which Quin, who had long

lived with him in fond inti-

macy, fpoke in fuch a man-
ner as fhevved him to he, on
that occasion, no aclor. The
commencement of this be-

nevolence is very honourable,

to Quin ; who is reported

to have delivered Thomfon,
then known to him only for

his genius, from an arreft,

by a very confide rable pre-

fent ; and its continuance is

honourable to both ; for

friendfhip is not always the

fequel of obligation. By
this tragedy a confiderable

fum was raifed, of which

part diicharged his debts,

and the reft was remitted to

hk filters-

Coriolanus ; or, The Re-
man Matron. Trag. by T.
Sheridan. Adled at Co-
vent-Garden, 8vo. 1 755.
This piece was compofed
from the two former plays

by Shakfpeare and Thorn-

1 1
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fon, and, being a fplendid

ovation, had fome fuccefs.

The Cornijh Comedy. Ac~t-

ed at the Theatre in Dorfet-

Gardens, 410. 1696. Scene
Cornwall.

The Cornijh Squire. C.
by Sir John Vanburgh, Con-
greve, and Wallh. Acled
at the Haymarket, 1706.
This is founded on the Sieur

Pourceaugnac of Moliere.

The Coronation. Tr. C
by J. Shirley, 4to. 164c
Scene Epirus.

Corruptions of the Di<vine

Laws. A, Dramatic Piece,

mentioned by bifhop Bale in

the catalogue of his own.

works.

The Cofrly Whore. A co-

mical Hiltory, acled by the

company of Revels. Anon.
4to. 1633. The fcene lies

in Saxony.
The Cottagers. Opera

»

by Geo. Savile Carey, 8vo*

1766.
Cogent-Garden. C. by

Thomas Nabbes, 4^.1638.
This piece was firft per-

formed in 1632, but was
not printed till the time a-

bove-mentioned.
Convent - Garden Weeded ;

or, The Middle/ex Jujlice of
Peace. Com. by R. Broome,
8vo. 1659.
The Convent-Garden Tra-

gedy. Farce, by H. Field-

ing. Afted at Drury-Lane,
8vo. 1733. This is a bur-

lefque, but not equal to

D z iluae
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fome other pieces of the

fame author.

The Count of Narbonne.

Tragedy, by Capt. Jephion.

Aded at Covent- Garden,

1781, and very well re-

ceived.

The Counterfeit Bride-

grcom$ or, The Dejected

Widow. Com. 410. 1677.

This is no other than Mid-
dletort's No Wit like a Wo-
man's, printed with a new
title.

The Counterfeits. Com.
Acted at the Duke's Thea-
tre, 4*0. 1679. J. Leo-

nard has been juppofed to be

the author of this play,

wbpch is very far from be-

ing a bad one. The fcene

lies in Madrid.
Countefs of Salifbury. T.

by Hall Kartfon, Efq. 8vo.

3767. This play is taken

from Dr. Leland's Romance,
called Long/word, Earl cf
Salijbury. It was firft acted at

Dublin, 'and afterwards at

the Hayrnarket.

The Country Attorney, C.

by Mr. Cumberland. Ad
«d at the Hayrnarket, 1787.

This play has no great (hare

of merit.

The Country Captain. C.

by the Duke of Newcaftle.

Acted, at Black-Fryars, and
printed at the Hague, 1 2mo.

1649.
The Country Girl. Com.

by A. Brewer, 4to. J649.

Scenes London& Edmonton.

The Country Girh Corn,

by David Garrick. Acted
at Drury-Lane, 8vo. 1766.
This is an alteration of
Wycherly's Country Wife.,

and met with fome applauie.

The Country Houje. F.

by Sir J. Vanbrugh, i2mo.

1 7 1
5 . A tranflation from a

French piece.

The Country Election. F.

in two ads, 8vo. 1768.

This is iuppofed to have

been written by Lfr.Trufler.

•i he Country Madcap - Far.

Aded at Covent- Garden,

1772. This is only Field-

ing's Mi/s Lucy in Town, un-

der a different title.

The Countryman. A play,

written in 1653; bat pro-

bably not printed.

The Country Wife. A
Comedy, in two ads, as it

is performed at the Theatre

Royal, in Drury-Lane, al-

tered from Wycheriy, 8vo.

1765.
Country Innocence ; or,

Toe Chambermaid turn d
Quaker. Com. by John
Leonard. Acted at the

Theatre Royal, 4to. 1677,
This is a molt notorious pla-

giarifm, being only Brew-
er's Country Girl reprinted.

The Country LaJJes-; or,

The Cuftom of the Manor.

Com. by Charles Johnfon.

Actedat Drury-Lane, izmo.

1 7 1
5 . This is a very bufy

and entertaining comedy,

and confifts of two feparate

and
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and independent plots, one

of which is borrowed from

Fletcher's Cujlom of the

Country ; the other from

Mrs. Behn's City Heirefs,

and what me ftole it from,

viz. Middleton's Mad World

my Mafiers. It Hill Hands

on the lift of acting plays.

The Country. Wake. Com.
by Thomas Dogget, 4to.

1696. This play was acted

with applaufe at Lincoln's-

Inn-Fields ; and has fince

been reduced into a ballad-

farce, by the name of Flo-

ra ; or, Hob in the Well.

The Country Wedding and
Skimmington. A 'iVagi-

comi-paftoral farcical Opera,

by Effex Hawker, 8vo.

1729, acted at Drury-Lane.

This piece is only one long

fcene on a bank near the

Thames' fide at Fulham,
with twenty-live airs in it,

afrer the manner of The
Beggar* s Opera.

The Country Wife. Com.
by William Wycherly.
A cted at the Theatre R oyai,

4to. 1675. 1 his comedy
contains great wit, high cha-

racter, and manly nervous

language and fentiment ;

yet, on account of the loofe-

nefs in the character of Hor-
ner and other of the perfon-

ages, itjyas for feme time,

and had it not been altered,

muft have been totally laid

afide. The laft performer,

who excelled in the charac-

] CO
ter of Przu-h-zvife, was the

late Mr. Quin.

The Couragious Turk ; or,

Amu-rath I. Tra. by Tho.
GofF, 410. 1632, 8vo. 1656.

The plot from the Hiftories

of the Turkifh Empire, in

the reign of Amurath.
The Court Beggar. Com,

by Richard Broome. Acted

at the Cockpit, 1632, and
printed 8vo. 1653.

The Court of Alexander.

Opera, by Alex. Stevens.

Acted at Covent-Garden^
8vo. 1770.

The Court Lady ; or, Co-

quel's Surrender. Comedy.
Anonym. 8vo. 1730. This
play has very little merit,

either in plot, language, or

character.

Court Medley ; or, Marri-

age by Proxy. A ballad Ope-
ra, of three acts,. 8vo. 1733.

The Court Secret. Tragi-

Com. by James Shirley,

8vo. 1653. This play was
never acted. The Icene lies

at Madrid.
Coiirtjhip-a-la-Mode. C.

by David Craufurd* Acted
at Drury - Lane, 4*0.

170©.
The Coxcomb. Comedy,

by Beaumont and Fletcher,

fol. 1647. This play has

at times been revived and
acted with iuccefs.

The Coxcombs. A Farce,

by Francis Gentleman, act-

ed but one night at the Hay-
njarket in 177 1,

The
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¥he Cozeners. A Com.
m three acts, by Samuel
Foote. Firil acted at the

Haymarket in 1774. One
character in the piece (that

of Mrs. Simony) was de-

signed as a vehicle for fatire

on the late Dr. Dodd. As
fome apology for Mr.
Foote's ltage ridicule, we
may obferve, that he rare-

ly pointed it at any perfons

who either met with public

refpect, or deferved to meet
with it.

Crafiie Cromwell ; or,
' Oliver ordering our new
'State. Tragi- Com. Where-
in is difcovered the traiter-

\us Undertakings and Pro-

ceedings of thefaid No! and
kis levelling Crew ; written

by Mercurius Melancholi-

cus, and printed in 4to.

1648.

The Craft of Rhetoric.

Of this piece we mall give

the full title as follows ; A
?iewe Commodye in Englijb-

(in Maner of an Enterlude)

ryght elygant and full of
Craft of Rethoryk (wherein

is jhewed and defcrybyd as

well the bewte andgood pro-

pertes of Women as their

*vyces and evyl Condicion)

with a ?noral eonclufon and
exbortacyon to Vertew. Lon-

don, printed by "John Raftell

>

4to. without date. This
play is in metre, and in the

old black letter.

The Craftfman ; or, Week-

Si ]
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ly Journalift. A Farce, 8v@.

1728. This piece was not

intended for the ftage, but
is a banter on the paper of
that title.

Creufa, Queen of Athens,

Trag. by W. Whitehead,
Acted at Drury-Lane, 8vo.

1754. This play was found-

ed on the Ion of Euripides ;

but the plot is extremely
heightened, and admirably
conducted by our author ;

nor has there, perhaps, ever

been a more genuine and
native fimpiicity introduced

into dramatic writing, than

that cf the youth IlyfTus,

bred u£< in the fervice of the

Gods, and kept unacquaint-

ed with the vices of man-
kind.

The Critic ; or, A Trage-

dy Rehearfed. Farce, by
Richard Brinfley Sheridan,

Efq. Acted at Drury-Lane,

1779. Not printed. The
drift of this performance,

which abounds with eafy

wit, unaffected humour,
and judicious fatire, is per-

haps in general mifunder-

flood It might not have

been written with the fingle

view of procuring full houies

during its own run, but as

a crafty expedient to banifh

empty ones on future occa-

sions. In fhort, it is to be

regarded in the light of an

advertiiement publifhed by

the manager ofDrury-Lane,

Signifying his wifh that no

more
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more modern tragedies may be

offered for reprefentation at

his theatre. It has already

acted as a cauftic on the au-

thor of Zoraida, whofe piece

immediately followed ia the

fame feafon. We hear in-

deed that our Cambridge
Quixote imputes all his fuf-

ferings to the magic of the

fell enchantrefs Tilburina.

Let not however this cir-

cumftance difcourage writ-

ers of real genius and judg-

ment. Ludicrous parodies

or imitations, do no injury

to originals of flerling me-
rit. The moll fuccefsful

ridicule could never drive

our Shakfpeare's phantom
from the ftage, though the

fpedre raifed by his would-

be rival Voltaire, is known
to have faded long ago at the

firft crowing of the cocks of
criticifm.

Croefus. Trag. by Wm.
Alexander, earl of Sterling,

4-to. 1604, and fol. 1639.
This is the moil: affecting of
all our author's pieces. The
plot is borrowed from He-
rodotus, Juftin, and Plu-

tarch, with an epifode in

the fifth afl from Xeno-
phon's Cyropaideia. The
fcene lies in Sardis.

Cromwell, Lord Thomas.
Hiiloricai Play, 4to. 16 13.

This drama is in all the Ca-
talogues let down to Shak-

fpeare ; but Theobald and

©ther editors of his works

D
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have omitted it, and The
Puritan, Pericles, Prince of
Tyre, the Trag. of Locrine,

the Yorkjhire Tra. Sir John.
Oldcajlle, and the London
Prodigal. Indeed, all thefe,

though it is probable from
fome beautiful paffages that

Shakfpeare may have had a
hand in them, are on the

whole too indifferent to be
received as the genuine and
entire works of that inimit-

able genius.

Crofs Purpofes. Farce,
by Mr. Obrien. Acled at

Covent-Garden, 8vo. 1772.
This piece had confiderable

fuccefs.

The Cruel Brother. Tr.
by Sir W. Davenant, 4to.

1630. Presented at Black-
Fryars. The fcene Italy.

The Cruel Gift ; or, Tht
Royal Refenlment . Tra. by
Mrs. Centlivre. Acled at

Drury-Lane, i2mo. 1717.
It was the fecond attempt
made by this lady in the
tragedy walk, and is far

from being a bad one. The
defign is founded on the
flory of Sigifmunda and
Guifcardoy which is to be
met with in Boccace's
novels, and a poetical ver-

sion of it very finely done
by Dryden, and publifhed
among his fables.

The Cruelty of the Spani-

ards in Peru. Expreffed
by inftrumental and vocal

mufic, and by art of per-

fpe&ive

4
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fpeclive In fcenes, by Sir

William .Davenant, &c. re-

prefented daily at the Cock-
pit in Drury-Lane, at three

in the afternoon punctually,

4to. 1658.
The Crufade. Englifli

Opera, by Mr. Reynolds.

Acled at Covent- Garden,

1790. Very well received.

The Cuckold in Conceit.

Comedy, by Sir John Van-
brugh. It was a&ed at the

Queen's Theatre in the Hay-
market, 1706.

Cuckold''s Haven ; or,

An Alderman no Conjuror,

by N. Tate, Farce. Acled
at Dorfet-Gardens, 4to.

1685. The plot of this

piece is borrowed partly

from Eafnvard Hoe, and
partly from the Devil's an

A/s, of Ben . Jonfon.

The Cunning Lovers. C.
by Robert Broome, 4to.

2654. This piece was acl-

ed at Drury-Lane with con-

siderable applaufe, and was

well efteemed. The fcene

lies in Verona.
The Cunning Man. A

Mufical Entertainment, by
Doctor Burney. Acted at

Drury-Lane, 8vo. 1766.

This is a tranflation of

Rouffeau's Dsvin de Village.

Cupid and Death. A
Mafque, by James Shirley,

4to. 1653.
Cupid and Hymen. A

Mafque, by John Hughes,
8vo. about 17 17-
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Cupid and Pfyche. A

play by Thomas Heyvvcod.

Not printed.

Cupid's Revenge. Trag.
by Beaumont and Fletcher.

Acled by the children of the

Revels, 4to. 161 c.

Cupid's Revenge. An
Arcadian Partoral, by F.

Gentleman. Acled at the

Haymarket, 8vo. 1772.
A Cure for a Cuckold.

Com. by John Webfter and
W. Rowley, 4to. 1661.

This play was acled with
great applaufe.

A Curefor a Scold, Bal-

lad Opera, by James Worf-
dale. Acled at London and
Dublin, izmo. 1738. Taken
from Shakfpeare's Taming
of the Shrevj.

A Curefor Jealoufy. C.
by John Carey, 4to. 1701.
Acted at Lincoln's-Inn-

Fields.

The Cujlom of the Goun~
try. Tragi-Com. by Beau-
mont and Fletcher. FoL
1647.

Cutter of Coleman-Street.

Com. by Abraham Cowley,
4to. 1663. This play was
treated on the itage with fe-

verity, and afterwards cen-

fured as a fatire on the king's

party.

Cymbeline. Trag. by W.
Shakfpeare, fol. 1623. The
plot of this play is taken

from an old ftory-book, in-

tituled, Wefivoardfcr Smelts,

4-to, 1603. Dr. Johnfon

obferves,
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obferves, that it " has many
juft fentiments, fome natu-

ral dialogues, and fome
pleafing icenes, but they

are obtained at the expence

of much incongruity; To
remark the folly of" the fic-

tion, the abfurdity of the

conduct, the confufion of the

names, and manners of the

different times, and the im-

pofiibility of the events in

any fyftem of life, were to

wade criticifm upon unre-

fifting imbecility, upon
faults too evident for de-

tection, and too grofs for

aggravation.

Cyrabeline. Trag. alter-

ed from Shakfpeare, by W.
Hawkins. Acted at Covent-

Garden, 8vo. J 759. This
is what the title implies, it

being only fitted to the

Englilh flage, by removing
fome part of the abfurdities

in point of time and place,

which the rigid rules of dra-

matic law do not now ad-

mit with fo much impunity

as at the time when the

original author of Cymbeline

was living. Thus far our

predeceffor ; but juftice

obliges us to add, that the

play is entirely ruined by
Mr. Hawkins's unpoetical

additions and injudicious al-

terations. It had no fuccefs

when performed for a night

or two at Covent-Garden,
the hand of the reformer

having deilroyed all its

SI I
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powers of entertainment*
by difcarding the part of
Jachimo, delaying the ap-
pearance of Pofthumus till

the third ad, &c. &c. With
a few trivial omifTions, the

original piece is ftill a fa-

vourite with the public.

Cymbeline. Trag. alter-

ed by David Garrick, Efq.
Acted at Drury-Lane,
izmo. 1759. This altera-

tion, being lefs violent, is

lefs defective than many
fimilar attempts on the
dramas of Shakfpeare. A
material fault, however, oc-
curs in it. By omitting the

Phyfician's fcliloquy in the

firii act, we are utterly un-
prepared for the recovery
of Imogen after me had
fwallowed the potion pre-

pared by her llepmother.

To fave appearances, this

fpeech was inferted in the
printed copy, but was never
uttered onthe ftage. Ufelefs

as it might be to thofe who are

intimately acquainted with
the piece, it is ftill neceffary

toward the information of a
common auditor.,

Cymbeline , King of Great-
Britain, A Tragedy, writ~_

ten by Shakfpeare, with
fome alterations by Charles
Marin, 8vo. 1755.

Cymbeline. Tragedy, by
Henry Brooke, Eiq„ Svo.

1778. Not acted. This is.

on the fame ftory as Shak™
fpeare's play,
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Cymon. Dram. Romance,
by David Garrick. A&ed
at Drury-Lane, 8vo. 1767.
It is a wretched produ&ion,
equally devoid of wit, hu-
jnour, and poetry.

Cynthia and Endymion

;

er, The Loves of the Deities.

Dramatic Op."by T. Dur-
fey, 4to. 1697. This piece

was defigned to be a&ed at

court before queen Mary II.

and after her death was per-
formed at the Theatre
Royal, where it met with
good fuccefs. The ftory is

taken from Ovid's Meta-
morphofes, and Pfyches in

Apuleius's Golden Afs.

Cynthia's Revels ; or, The
fountain cf Self- Love. A
Comical Satire, by Ben
Jonfon, A&ed in 1600, by
the children of Queen Eli-

zabeth's Chapel.

Cynthia's Revenge ; or,

Manander''s Exta/y, by J.
Stephens., 410. 1613. The
plot is from Lucan's Phar-
jalia and Ovid's Metamor-
fhofeu

D A
JME DOBSON; or,

The Cunning Woman.
Comedy, by E. Ravenf-
cioft. A&ed at the Duke's
Theatre, +to. 1684. Tranf-
kted from a French come-
dy, called, La Bivinrcffe,
vh, Les faux Enchantemens.
Damned in its reprefenta-

fion on the London The-
atre,
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Cyrus the Great ; or, The

Tragedy of Love. Trag.
by j. Banks. A&ed at

Lincoln's-Inn-Fields, 4to.

1696. This play was at

firlt forbidden to be a&ed,
but afterwards came on,
and met with very good
fuccefs.

Cyrus. Trag. by John
Hoole. A&ed at Covent-
Garden, 1768, with great
fuccefs.

Cytherea ; or, The Ena-
moured Girdle. Com. by j.
Smith, 4to. 1677. This
play was never a&ed.

TheCzarofMufcovy. T.
by Mrs. Mary Fix, 4to.

1 70 1. The fcene Mufcovy.
It died, in obfcurity, and
has not been heard of
fmce.

The Czar. Comic Op.
by Mr. O'Keeffe. A&ed
at Covent- Garden, 1790.
This piece was confidered
as a falling-off of this writ-

er's abilities.

D A
Damnation ; or, Hiffi?;g-

hot. An Interlude, by C.
Stuart. A&ed at the Hay-
market, forabenefit, 1781-
Damon and Fhillida. A

Ballad Paftoral, by Coliey
Gibber, 8vo. 1729. Thi&
little Farce is entirely fe-

le&ed out of the Love in a
Riddle by the fame author*

Notwithstanding that piece

fell
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fell to the ground on the fe-

cond night ofits appearance,

this entertainment was not

only then extremely ap-

plauded, but has continued

?o to be ever fince.

Damon and Phillida. Al-

tered from Cibber into a

Comic Opera, by C. Dib-
din. Acted at Drury-Lane,
izmo. 1768.

The Damoi/elle ; or, The
New Ordinary. Com. by
Richard Broome, 8vo. 1635.
Scene London.
The Damoi/elle s -a-la-Mode.

Comedy, by R. Flecknoe,

1 zmo. 1667. The fcene

of this play is laid in Paris.

Daphne and Amintor. C.
Op. by Iiaac BickerftafFe.

Acted at Drury-Lane, 8vo.

1765. It is little more than

The Oracle of Mrs. Cibber,

with a few fongs interfperf-

ed.

Darius. Tr. by the Earl

of Sterling, 4to. Edin-
burgh, 1603. This was
one of his lordfhip's iirit

performances, and was ori-

ginally written in a mixture

of the Scotch and Englifh

dialects ; but the author

afterwards not only polifh-

ed the language, but even
very conliderably altered the

play itfelf

Darius, King of Perfa.

Tra. by j.. Crowne. Acted

by their majefties fervants,

4to. 1688.

The Dead Alive, A Farce,
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by John Keefe. Acted at

the Haymarket, 1781. Not
printed. The fketches of
character are ftrongly mark-
ed ; and the incidents,

though extravagant, are

within the limits of poffibi-

lity.

Deaf Indeed. Farce, by
Mr. Topham. Acted at

Drury-Lane, 1780. Not
printed.

The Deaf Lover. Farce,
by F. Pilon. Acted at Co-
vent-Garden, 8vo. 1779.

Death of Dido. A Maf-
que, by R. C. 1621.

The Death of Adam. Tr.
tranflated from the German
of Mr. Klopflock, by Ro
bert Lloyd, i2mo. 1763.

The Death of Bucephalus,,

A Burlefque Trag. by Dr.
Ralph Schomberg. Acted
at Edinburgh, 8vo. 1775.

The Death of C'afar. Tr.
tranflated from Voltaire,

andpubliftiedinDr. Frank-
lin's edition, i2mo.

The Death of Didj.
que, by Barton Booth,

ed at Drury-Lane,
1716.
The Debauchee % or, The

Credulous Cuckold. Com.
Acted at the Duke's Thea-
tre, 4to. 1677, Anonym.

The Debauchees ; or, The
Jefuit Caught. Com. by
H. Fielding. Acted at

Drury-Lane, 8vo. 1733.
This play is built on the
ftory fo recent at that time of

) 6 bathes

Maf-
Act-

8vo.
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Father Girard and Mifs

Cadiere, and in it the author

has by no means fpared the

characters of the black-

hooded gentlemen of that

reverend tribe.

The Deceit. Farce, by
Henry Norris, izmo. 1723.

The Deceit ; or, The Old
Fox Outwitted. Paltoral

Farce, of one act, by J. W.
As it was defigned to have

been ailed, 8vo. 1743.
Printed with a collection of

Poems, called The Poplar

Groove ; or, The Amufements

of a Rural Life.

The Deceiver Deceived.

Com. by Mrs. M. Pix, 4to.

1698. Ailed at the Thea-
tre in Lincoln's-Inn-Fields.

There are two dialogues in

this play, one in the fourth

act, by Durfey, and the

other in the laft, by Mot-
teux, both fet to mufic by
Eccles. Scene Venice.

Deception. Com. ailed

at Drury-Lane, 1784. This

piece appears to be the early

and crude production of a

man of fome talents, though

the fable has no novelty to

recommend it.

Decius and Paulina. A
Mafque, by L. Theobald,

8vo. 171-8.

The Decoy. An Opera,

by H. Potter. Acted at

GoodmanVFields, 1733.
8vo.

Demetrius. Opera, trans-

lated from Metcifiajio, by

John Hoole, 8vo. 1768.

] BE
Demetrius and Marfina ;

or, The Imperial hnpojhr
and unhappy Heroine. Trag.
Sold among the books and
manufcripts of John War-
burton, Efq. about the year

1759. Not printed.

Demophoon. Opera, trans-

lated from Metajtafio, by
John Hoole, 8vo. 1768.

Deorum Dona. A Maf-
que, by Robert Baron, 8vo.

1648. Performed before

Flaminius and Clorinda,

king and queen of Cyprus,
at their regal palace in Mi-
cella. Scene Nicofia.

The Depojing and Death of
Queen Gin. An Heroic-
Comic-Trag. Farce. Ano-
nymous, 8vo. 1736. Ailed
at the New Theatre in the

Haymarket. The defign

of it is founded on an ail of
Parliament, laying an ad-

ditional duty on the retail-

ing of fpirituous liquors of
any kinds.

The Deferring Favourite.

Tragi-Com. by Lodowick
Carlell. Scene Spain. This
piece met with great ap-
plaufe, and was ailed feveral

times before the king ancj

queen at Whitehall, and at

Black-Fryars, 410. 1629.
The Defert IJland. A

Dramatic Tale, in three

ails, by A. Murphy, 8vo.

1760. This little piece,

which is allied to tragedy,

although theecataitrophe of
it is a happy one, was firft

performed
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performed at the Theatre

Royal in Drury-Lane, on

the fame night with the Way
to Keep Hi?n, a comedy of

the fame number of ads by

the fame author. The plan

of this piece has its original,

according to the author's own
confeffion, in a little drama

of a fingle act, Called Ulfola

difabitata ; or, The Uninha-

bited Ifand, written by the

Abbe Metaftafio. Mr.
Murphy has greatly exr

tended the original, lb that

the language, in which there

is a confiderable fhare both

of poetry and pathos, may
properly be called his own.

But the plan being extreme-

ly fimple, even for one aft,

and that flretched into three

without the introduction of

a fingle incident or epifode,

renders it fomewhat too

heavy and declamatory to

give much pleafure in a pub-

lic reprefentation, though

it will bear a clofe examen
and critique in the clofet.

The fuccefs of it evinced

the truth of this obfervation,

for notwithstanding the great

approbation (hewn to the

other piece brought on at

the fame time, yet even the

fprightlinefs of that could

not fecure to this a run of

many nights, after which
the Way to Keep Him con-

tinued an ailing piece for

the remainder of that fea-

fon ; and, by the addition

of two new acts afterwards.

] DE
Hill Hands on the (lock-lift

of the theatre, while the

Defert Ijland became truly

deferted, and has never fince

been represented*

The Deferter. Mtiiical

Drama.by'C.Dibdin. Acted
at Drury-Lane. 8vo. 1773.
Taken from a French piece,

intituled, Le Deferteur ; and
acted with fuccefs.

The Defrudicn of Jeru~
falem, by Titus Vefpanan.
Tragedy, in two parts, by

J. Crowne. Acted at the

Theatre Royal 4to. 1677.
The Deftruclion of Jerufa-

lem. By Thomas Legge.
Written in the time of queen
Elizabeth, and probably
never printed.

DeJiruftionofTroy. Tr.
by J. Banks. Acted at the

Duke's Theatre, 4to. 1679.
This is very far from being
a defpicable piece, although
it met with very indifferent

treatment from the critics.

The Deuce is in Him. F.
by George Colman. A died

at Drury-Lane, 8vo. 1763.
The iiril hint of this piece
was taken from Marmon-
tel's Tales, and that part of
the fable which relates to

Madame Florival, from a
ilory originally publiihed
in The Britijh Magazine,
It met with very great and
deferved fuccefs from the

public. The plan on which
this delicate fatire on plato-

nic love is founded, has
been approved by thole who

are



E ^
D E

are the ftri&eft advocates

for morality, in dramatic

exhibitions. The piece,

though very ferious in the

main, is extremely laugh-

able in many parts.

The Devil is an Afs. C.
by Ben Jonfon. A&ed in

1616, printed fol. 1641.

Jonfon is certainly but

little chargeable with bor-

rowing any part of his plots,

yet WittipoVs giving his

cloak to Fitz,-dotterel for

leave to court his wife for a

quarter of an hour, feems

founded on a circumftance

of Boccace's Decameron,

Day 3. Nov. 5. Mrs, Cent-

livre has made her Sir

George Airy do the fame,

only converting the cloak

into a purfe of an hundred
guineas.

The Devil of a Duke-, or,

Trappolin s Vagaries. Bal-

lad Farce, by R. Drury,

8vo. 1732. Acled at Drury -

Lane.
The Devil's Charter. T.

by Barnaby Barnes, 4to.

1607. This tragedy con-

l

tains the life and death of

that moil execrable of all

human beings, pope Alex-

ander VI.

The Devil's Laiv-Cafe ;

or, When Women go to Lavj,

the Devil is full of Bufnefs.

Tragi- Com. by J. Weblter,

4to. 1623. This is a good
play, and met withfuccefs.

The Devil of a Wife -

3 or,
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A Comical Transformation,

Farce, by Thomas Jevon,
Acted at the 7 heatre Dor-
fet-Garden, 4to. 1686.
This little piece Langbaine
gives great commendations
to, and it met with fuccefs

in the reprefentation.

The Devil to Pay ; or,

The Wives Metamorphofed.
Ballad Farce, by C. Cof-
fey, 8vo. 1731. This well-

known little piece has it-

felf, perhaps, gone through
as many metamorphofes,
and had as many hands

concerned in the fabrication

of it, as ever clubbed toge-

ther in a bufmefs of fo little

importance. The ground
work of it, and indeed the

befl part, is fele&ed from a

farce of three acts, written

by Jevon the player. One
theatrical anecdote, how-
ever, mull not be omitted in

our mention of this piece,

which is, to the part of Nell

the great Mrs. Clive owed
the rife of her juiily efta-

blilhed reputation, that be-

ing the firfl thing ihe was
ever taken any considerable

notice of in, which occa-

sioned her falary, then but

trifling, to be doubled.

Harper, who played fob-
Jon, had alfo his falary

railed, from the merit he
mewed in the performance.

The Devil upon Tvjo

Sticks ; or, The Country

Beau, Ballad Farce, by C.
Coffey^
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Coffey, 1744- This was
acted one night only, at

Shepheard's-Wells, May-
Fair.

The Devil upon Two
Sticks. Com. by Samuel
Foote. Acted at the Hay-
market, 176S. Printed in

8vo. 1778. This was one
of the moil fuccefsful of Mr.
Foote's performances ; but

though fraught with wit,

humour, and fatire of the

moil pleafant and inoffen-

sive kind, yet feems to have

funk into the grave of its

ingenious author.

Dido, ^ueen of Carthage.

Trag. by Chrifropher Mar-
low and Thorn. Nam. Ad-
ed by the children of her

majeity's chapel, 4U5. 1594.
This play is uncommonly
fcarce.

Dido. Trag. in imita-

tion of Shakfpeare's ftyle,

by Jofeph Reed. Acted at

Drury-Lane, 1767., Not
printed.

Dido. Com. Opera, by
Thomas Bridges. Acted at

the Haymarket, 8vo. 1771.
'Dioclejian ; or., The Pro-

phetefs. Dram. Opera, by
Tho. Betterton, 4to. 1690.

Dzom. Paftoral, by John
Gay, printed in his Poems,
^.to. 1720. This piece, fays

Dr. Johnfon, is a counter-

part to Amynia and Pajior

Fido, and other trifles of the

fame kind, eafily imitated,

and unworthy of imitation.

What the Italians call Co-
tnedies, from a happy con-
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clufion, Gay calls a Trage-
dy, from a mournful event

;

but the iryle of the Italians

and of Gay is equally tra-

gical. There is fome thing
in the poetical Arcadia fo

remote from known reality

and fpeculative poffibility,

that we can never fupport

its reprefenution through a

long work. A paftoral of
a hundred lines may be en-
dured ; but who will hear of
fheep and goats, and myrtle
bowers and purling rivulets,

through five acts ? Such
fcenes pleafe barbarians in

the dawn of literature, and
children in the dawn of life ;

but will be for the molt part
thrown away, as men grow
wife, and nations grow
learned.

The Difappointed Coxcomb,

C. by Bartholomew Bour-
geois, 8vo. 1765.

The Difappointment ; or,

The Mother in Fajhion. C.
by Thomas Southerne. Adi-

ed at the Theatre Royal,
4to. 1684. The fcene lies

in Florence, and part of the

plot is taken from the Curi-
ous Impertinent in Don Quix-
ote.

The DiJappointment. Bal-
lad Op. by J. Randal. Act-
ed at the Haymarket, 8vo.

1732.
The Difco-very. A Com.

by Mrs. Sheridan, acted at

the Theatre Royal, Drury-
Lane, 1763, 8vo. This
original compofition was re-

ceived with uncommon ap«.

piaffe
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plaufe. It is a very moral,

fentimental, yet entertain-

ing performance.

The Dtjcevery. Com.
tranilated from Plautus, by

R. Warner, 8vo. 1773.
The D,jg. ijc. A Dram.

Novel, 2 vols. uzmo. 1771.
The DijObedient Child.

A pretty and merry Inter-

lude, by Thomas Ingeland,

4to. without date. This
author lived in the time of

queen Elizabeth ; and his

piece is written in verfe of

ten Syllables, ar.d printed in

the old black letter.

The Dijjhnbled IVanton ;

or, My Sen get Money. C.
by Leonard Welfted. A&ed
at LincolnVInn-Fields.
8vo. 1726. This is an en-

tertaining comedy, and met
with tolerable fuccefs.

Diffipation. Comedy, by
M. P. "Andrews. Afted at

Drury-Lane, 8vo. 1781.
,This play was borrowed
from Garrick's BonTon, and
feveral other pieces ; but

has nothing very great to

recommend it.

The D'ftraMed State. Tr.
by J. Tatham, written in

1 64 1, 4to.

Diftrefs upon Difirefs ; or,

Tragedy in true Tajje. An
Hei oi - comi - parodi - tragi-

farcical Burlesque, in two
acls, by George Alexander
Stevens, 8vo. 1752. This
piece was never performed
nor intended for the ftage,

D I

but is only a banter on the

bombail language and inex-

tricable diftrefs aimed at

by lome of our tragedy writ-

ers.

The Diftreft Mother. T.
by Ambroie Philips. Acl-
ed at Drury-Lane, and
printed in 410. 171 2. This
play is little more than a
translation from the Andrc-

tnaque of Racine. It is,

however, very Well tranflat-

ed, the poetry pleafing, and
the incidents of the fiery fo

affecling, that although it

is, like all the French tra-

gedies, rather too heavy
and declamatory, yet it

never fails bringing tears

into the eyes of a ienfible

audience ; and will, per-

haps, ever continue to be a

Hock play on the lilts of the

theatres. The original au-

thor, however, has deviat-

ed from hiftory, and Philips

likewife followed his ex-

ample, in making liermione

kill herfelf on the body of

Pyrrhus, who had been ilain

by her mitigation ; whereas,

on the contrary, file not only

furvived, but became wife to

Qrefies'i How far the Licen-

tia poetica will authorize

fuch oppositions to well-

known fa£ts of hiftory, is,

however, a point which we
•have no time at psefent to

enter into a difquifition in

regard to.

Dr. Johnfonobfervesthst
fuch
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fuch a work requires no un-

common' powers ; but that

the friends of Philips

exerted every art to pro-

mote his inter eft. Be-

fore the appearance of the

play a whole Spedator, none
indeed of the belt, was de-

voted, to its praife ; while it

yet continued to be acted,

another Spedator was writ-

ten, to tell what impreffion

it made upon Sir Roger de

Coverley ; and on the firlt

night a feiecl audience, fays

Pope, was called together

to applaud it.

it was concluded with the

nioft fuccefsful epilogue that

was ever yet fpoken on the

Englifh theatre. The three

firlt nights it was received

twice ; and not only conti-

nued to be demanded
through the run, as it is

termed, of the play, but

whenever it is recalled to

the ftage, where by peculiar

fortune, though a copy from
the French, it yet keeps its

place, the epilogue is J.K11

fpoken. It was printed in

the name of Budgel, but is

known to have been the

work of Addifon.

The Difreft Wife. C. by

J. Gay, 8vo. 1743. This
piece was defigned by its

author for the ftage, and
entirely finimed before his

death. It is, however, far

from being equal to the ge-
nerality of his writings.

D O
The Dfref Wife. Com.

altered from Gay. Afted

at Covent-Garden, 1772*

for the benefit of Mrs. Lei-

fmgham.
The Diver/ions ofthe Morn-

ing. Farce, by Samuel

Foote. A&efl at Drury-

JLane, 1768. Not printed.

The Divine Comedian ;

or, The Right ofPlays, im-

proved in a facred Tragi -

Com. by RKfchard Tuke,

410. 1672. This play is on

a religious fubjcft, and we
imagine was never afted.

The Divorce. Farce, by-

Mr. Jackman* ac"bd ac

Drury-Lane, 1781. This

farce' afforded much laugh-

ter ; and, as far as the aim

of the ridicule is in queftion,

the author is entitled t© ap-

. plaufe.

The Doating Lovers ; or,

The Libertine Tam'd. Com.
by Newburgh Hamilton,

i2mo. 1 7 15. A&edat Lin-

coln's-Inn-Fieids. Scene

London.
Dotlor Faujius's Tragical

Mifiory, by Chrillopher

Marlovv, 4to. 1604.

Doclor Faufrus, Life and

Death of, voith the humours

ofHarlequin andScaramouch,

as they were a&ed by Mr.
Lee and Mr. Jevon. Farce,

by W. Mountiord ; adted at

the Queen's Theatre in

Dcrfet-Gardens, and reviv-

ed at the Theatre in Lin-

coln's-Inn-fields,4to. 1697.
Do&or
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DoSIor Loft in his Chariot.

Com. by Ifaac Bickerftaffe.

Acted at the Haymarket,
Svo. 1769. This is a trans-

lation of Moliere's Malade
Imaginaire.

'The Dofior and Apothe-

cary. Mufical Entertain-

ment. Performed at Drury-
Lane, 1788. The Songs
and Mufic have much me-
rit, and were well received.

Don Carlos, Prince of
Spain. Tragedy, byTho.
Otway. Acted at the Duke's
Theatre, 4to. 1676.

Don Garcia of Navarre ;

Or, The Jealous Prince, a

tranilation from Moliere by
Gze.ll.

The Comical Hiftory of Don
Quixote. By Thomas Dur-
fey ; a fled at Dorfet Gar-
dens, 4to. 1694.
Don Quixote in England.

Com. by. H. Fielding,

Svo. 1733. Acted at the

Little Theatre in the Hay-
market, withfuccefs.

Don Sancho ; or, The Stu-

dent's Whim. Ballad Op.
in three acts, with Miner-
va's Triumph. A Mafque,
by Elizabeth Boyd, 8vo.

J 739-
Don Sanjerio. Mufical

Drama; acted at Drury-
Lane, 4to. 1750. The
mufic by Dr. Arne, who
alio probably wrote the

words.

Don Sebaftian, King of
Portugal. T. by J. Dryden*

1
D O

Afted at the Theatre Royal,
4to. 1690, 4to. 1692. This
is commonly (as Dr. John-
Ion obferves) efteemed ei-

ther the firft or fecond of
Dryden's dramatic per-
formances. It is too long
to be all acted, and has
many characters and many
incidents ; and though it is

not without fallies of frantic

dignity, and more noife

than meaning, yet as it

makes approaches to the

poilibilities of real life, and
has fome fentiments which
beam a ftrong imprefTion,

it continued long to attract

attention. Amidft the dif-

treffes of princes, and the

vicifTitudes of empire, are

inferted feveral fcenes which
the writer intended for co-

mic ; but which, I fuppofe,

that age did not much com-
mend, and this would not
endure. Tilers are, how-
ever, paflages of excellence

univerfally acknowledged ;

the difpute and the recon-

ciliation of Dorax and Se-

baftian has been way: ad-

mired.

Dorval ; or, The Tejl of
Virtue. C. tranflated from
Diderot, 8vo. 1767.

The Double Dealer, C.

by W. Congreve. Acted

at the Theatre Royal, 4to.

1694. This is the fecond

play this author wrote ; the

characters of it are ftrongly

drawn, the wit genuine and
original^
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original, the plot finely

laid, and the condud ini-

mitable,

The Double Deceit ; or, A
Curefor Jealoujy. Com. by
W. Fopple, 8vo. Aded at

Covent-Garden, 1736.
The Double Deceit ; or,

The Happy Pair. A Comic
Farce, printed 8vo. 1745*
but never aded.

The Double Deception. C.

by Mifs Richardfon. Ad-
ed at Drury-Lane, 1779.
This play was performed

only four nights.

The Double DiJappointmerit.

Farce, 1747. Aded at Co-
vent-Garden. This has no
great mare of merit either

as to plot or language.

The Double Difguife. C.

Opera, of two ads. Aded
at Drury-Lane, 1784. Def-

titute of any kind of merit.

The Double Dijlrefs. T.
by Mrs. Mary Fix-, 4U5.

1701. Aded at Lincoln's-

Inn-Fields. Scene Perfe-

polis.

The Double Fal/hood; or,

The Dfrejl Lovers. Trag.
by L. Theobald. Add. at

Drury-Lane, 8vo. 1727.

This piece Theobald en-

deavoured to perfuade the

world was written by Shak-

fpeare. How true his af-

fertion might be, we cannot

pretend to determine, but

very few perhaps gave any
credit to it. The play,

however, was aded with

] ,0
confulerable fuccefs, and
was the laft piece in which

Mr. Booth appeared. Dr.

Farmer is of opinion, that

it is a produdion of Shir-

ley's, or at leafl not earlier

than his time. Mr. Ma-
lone inclines to believe it

written by Maffinger.

The Double Gallant ; or,

The Si'k Lady's Cure. C.

by C. Cibber. Aded at

the Hay market, 4to. 1709.
Part of this play is borrow-
ed from Mrs. Centlivre's

Love at a Venture, and part

from Curnaby's Vifiiing

Day,
The Double Marriage. T.

by Beaumont and Fletcher,

fol. 1647. Scene Naples.

This play is one of their

be ft plays.

The Double Mijlafo. C.
by Mrs. Elizabeth Griffiths.

Aded at Covent-Garden,
8vo« 1766.

The Doubtful Heir. Tra,
Com. by James Shirley.

Aded at the private houfe

in Black-Fryars, 8vo. 1652.
Douglas. Trag. by John

Home. Aded at Covent-
Garden, 8vo. 1757. This
tragedy is founded on the

quarrels of the families of

Douglas and others of the

Scots clans. It has a great

deal of pathos in it, fome of
the narratives are pleafingly

affeding, and the defcrip-

tions poetically beautiful ;

yet on the whole it appears

rather
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.rather heavy. The author

was a Scotfman, and a cler-

gyman of that church. The
piece made its firft appear-

ance on the Edinburgh
theatre, at that time in no
unfiourifhing condition.

Thin, however, drew the

refentment of the elders of
the kirk, and many other

rigid and zealous members
of that ftct, not only on the

author but the performers,

on whom, together with

him, they freely denounced

their anathemas in paraph-

lets and public papers. The
latter indeed it was out of
their power greatly to in-

jure, but their rod was near

falling very heavy on the

author, &c. whom the af-

fembly repudiated and cut-

off from his preferments.

In England, however, he

had the good fortune to

meet with friends, and be-

ing, through the intereft of

the earl of Bute and fome
other perfons of diilinclion,

recommended to the notice

of his prefent majefty, then

prince of Wales, his royal

highnefs was pleafed to be-

ilow a penfion on him, and
his piece was brought on the

ftage in London, and met
with fuccefs.

TheDowjas-er. By Tho.

J

D U
1 77 1. Printed at

Chattertoi e fcenes of

a play by this extraordinary

young man are in M. S.

The Downfall of the Affe-

ctation. Comic Trag. in five

afts, 8vo.

Winchefter.

The Dragon of Wantley.

A Burlefque Opera, by H.
Carey, 8vo. 1738; acted at

Covent-Garden. This piece

has a great deal ofhumour in

it, and was a very fine bur-

lefque on the Italian operas,

at that time fo much the

paflion of the town.

The Dramatijl. Comedy.
A died at Covent-Garden,

1789, for the benefit of
Mrs. Wells.

The Drummer ; or, The
Haunted Houfe. Com. by
Addifon, 4*0. 1715- No-
thing perhaps can give a

flronger proof of how vague
and indecifive as to real me-
rit the judgment of an au-

dience is to be confideredj

and how frequently that

judgment is biafTed by
names alone, than the fuc-

cefs of this Comedy, com-
ing out at firft. without any

known parent, notwith-

nanding it had all the ad-

vantages of admirable ail-

ing, was fo universally dif-

liked, that the author chofe

to keep hirnfelf concealed

till after his death.

The Drunken Ne^wf-'writer.

Comic Interlude. Perform-

ed at the Haymarket, 8vo.

1771.
The Duel. A Play, by

William Obrien. A&ed at

Drury-Lane, 8vo. 1772.

The DueiUfl. Cora, by
William
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William Kenrick, Acted

at Covent- Garden, 'ivo.
'

1773. This was taken from

Fielding's Amelia. It was
acted once only.

The Duenna. Com. Op.
by Richard Briniley Sheri-

dan, Efq. Acted at Co-
vent-Garden, 1775. This
piece was received with ap-

plaufe by crowded audiences

through a run of fixty-five

nights during the "firffc fea-

fon of its appearance. In
the following year it was
repeated at leaft thirty

times, and ftill continues a

favourite with the public.

It exhibits fo happy a mix-
ture of true humour and
muficai excellence, that it

defervedly Hands fecond on
the lift of its kindred per-

formances. The Beggars
Opera pei haps will always

remain the firfi.

The Duenna. Com. Op.
in three acts, 8vo. 1776.
This is a parody on Mr.
Sheridan's celebrated per-

formance, and is entirely-

political , The fuppofed au-

thor of the prefent Grub-
ftreet piece (which is not

the worft of its kind) was i(-

rael Pottinger.

Duke and no Duke. Farce,

by N. Tate. Acted by their

majeflies' fervants, 4to.

1685. The fcene of this piece

lies in Florence, and the

. plot is taken from Trappo
tin Juppcs'd a Prince*

The Duke of Gu ife, Tra,

]

D U
by Dryden and Lee. Act-
ed by their Majeflies ' fer-

vants, 4to. 1683, 4to. 1687.
This play met with feverai

enemies at its firft appear-
ance upon the ftage. Dry-
den wrote only the fir ft

fcene, the whole fourth act,

and the firft half, or fome-
what; more, of the fifth. All
the reft of the play is Lee's.

The Duke of Milan. Tr.
by P. MafTmger. Aded at

Black-Fryars, 4to. 1623,
4to. 1638.

TheDuke of Milan. Tr.
Com. by Richard Cumber-
land, Efq. Acted at Co-
vent-Garden, 1779. Not
printed.

The Duke's Mifrefs. Tr.
Com. by James Shirley.

Acted at the private houfe,

Drury-Lane, 4to. 1638.
Scene Parma.

The Dumb Lady ; or, The
Farrier made Pkyjician. C.
by John Lacy. Acted at

the Theatre Royal, 4to.

1673. The plot and much
of the language of this play
is from Moliere's Medecin
malgre lui.

The Dumb Knight. An
hiftorical Com. by Lewis
Machin. Acted by the chil-

dren of the Revels, 4to.

1608. The fcene of this

play lies in Cyprus, and the

incidents of the plot are
taken from Bandelio's
novels.

The Dupe. Com. by
Mrs,
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Mrs. Sheridan, acled at

Drury-Lar.e, 8vo. 1763,
was damned on account of

a few pafTages which the

audience thought too inde-

licate.

Duplicity. Com. by Mr.
Holcroft. Acted at Covent-
Garden, 1781. It was re-

ceived with great applaufe,

and undoubtedly has me-
rit.

The Dutch Courtezan. C.
by J. Marfton. Played at

Black-Fryars, by the chil-

dren of the Revels, 410.

1605.
The Dutch Lover. Com.

by Mrs. Behn. A&ed at

the Duke's Theatre, 4*0.

E A

70 ]
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1673. The plot is founded
en the ilories of Eufemie and
Theodore y Don Jame and
Frederic, in a Spanifh novel.

The Dufchefs of Ma!fey,
Trag. by John Webfter.
Ailed at Black-Fryars and
the Globe, ^to. 1623.

The Dutchcfs of Ma/fey.
Tragedy. Acled at the

Duke's Theatre, J
r
to. 1678.

The Duchefs of Suffolk*

her Life. An hiilorical play

by Thomas Drue, /}.to.

1 65 j.

The Dutchman. Mu ileal

Entertainment, by Thomas
Bridges. Acted at the

Haymarket, 8vo. 1775.

E A

THE Earl of EJex. T.
by H. Jones, 8vo.

1753. Acled at Covent-

Garden. This piece, on its

firil appearance, met with

great luccefs, taking a run for

twelve nights, and bringing

the author fome very good
benefits fince in Dublin. It

has been fa id that he was
affiited in the writing it by
the earl of Chefterfield, and
the late laureat C. Cibber.

The Earl of EJex . Tra

.

by Hen. Brooke. Acled at

Drury-Lane, 8vo. 1761.

Brooke feems to have vari-

ed his con duel, from that of

the former plays on the fub-

jecl, fo much as to give it

fomewhat the air of novelty ;

and this piece appears to

bid the fairer! for maintain-

ing its ground.

The Earl ofMart" marr'd;
nvith the Humours of Jockey

the Highlander. Tragi-
comical Farce, by J. Phi*

lips, 8vo. 1 7 16. This piece

was never acled, being
merely political.

The Earl of Somerfet. T.
by Henry Lucas, 4-to. 1780.

The Earl of Warwick T.
by Dr. Thomas Franklin.

Acled at Drury-Lane, 8vo.

1767. This play, which,

was taken, without any ac-

knowledgment, from ano-

ther on the fame iubjeel,

and
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and with the fame title, by
Monfieur de la Harpe, was

acted with applaufe. The
performance of Mrs. Yates

was truly excellent.

The Earl of Warwick ;

or. 7he King and Subjeff.

Trag. by Paul Hiffernan,

8vo. 1767.

The Earl of Wefmorland.

Trag. by Henry Brooke,

Efq.° 3vo. 1778. Afted in

Ireland, and favourably re-

ceived.

The Eafl -Indian. Com.
acted at the Haymarket,

1782. This play lias fome

merit, and is capable of im-

provement.

Eofward Hoe. Com. by

G. Chapman, Ben Jonfon,

and John Marflon. Acted
by the children of her Ma-
jelly's Revels, in the Black-

Fryars, 4-to. 1605. From
this play Hogarth took the

plan of his fet of prints,

called, The indifrious and
idle Prentices.

. Edgar ; or , The Englijh

Monarch. An heroic Trag.
by T. Rymer, 4 to. 1678.
This play is written in heroic

verfe, and the plot is taken

from W. or Malmelbury,
and other old Engliih His-

torians.

Edgar and Alfreda. T.
C. by E. Ravenfcroft. Act-

ed at the Theatre Royal, 4*0.

1677. This play is on the

fame flory as the preced-
ing one, but the plot of it

feemingly borrowed from a

E D
Novel, callei The Annals of
Love.

Edgar and Erneline. A
Fairy Tale, by J. Hawkf-
worth. Acted at Drury-
Lane, 8vo. 1761. This

little piece met with great

faccefs at thereprefentation,

and indeed delervedly.

Edward I. An hiftorical

play, by Geo. Peele, 4 to.

1593. The title at length

runs as follows, i( The fa-

mous Chronicle of King
Edward the Firft, lurnamed

Longiriankes, with his re-

turne from the Holy Land.

Alio the Life of Lleuellen

Rebell in Wales. Laftly,

the finking of Queene Eli-

nor, who funck at Charing
Crofie, and rofe again at

Potter's-hith, now named
Queenhith.

Edward II. Trag. by C.
Marlow. Acted by the

Earl of Pembroke's fer-

vants, 4to. 1598. This
play contains the fall of
Mortimer, and the life and
death of Piers Gavefton,

earl of Cornwall, and chief

favourite of that unfortunate

Prince, together with his

own death, and the trouble-

fome events of his reign.

Edward III. his Reign.

An Hiiiory, fundry times

played about the City of
London. Anon. 4to. 1596.

King Edward III. with
the Fall of Mortimer, Earl

of March. Hiftorical Play,

4to. 1 69 1. Anon. The
fceng
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fcene lies at Nottingham,

and the plot is from the

English Hiilory, and a Novel

called 7 he Count efs of Salif-

. bury.

Edward IV. An Hifto-

rical Play, in two parts, by

Tho. Heywood, E. L. No
date. The 4th edit. 4to.

1626.

Edward and Eleanora. T

.

by James Thomfon. As it

was to have been afled at

Covent- Garden, 8vo. 1739.

This play, after the parts

had been call, and the whole

feveral times rehearfed, was

prohibited to be a&ed by

the Lord-Chamberlain. It

is fufpecled from fome para-

ges in this play (which are

omitted in Murdock's edi-

tion) that the author rather

wiihed to have it forbidden,

than to avoid that fentence

againft it. By the favour

of the Prince of Wales, who
at that time was in oppo-

fition to the court, it is fup-

pofed the poet fuftained no

lofs by this play being re-

fufed flage reprefentation.

The plot is built on the af-

fecting circumflance of con-

jugal love in Eleanora to

Edward I. who, when her

huiband, at that time not

king, received a wound with

a poifoned arrow in the holy

wars, cured the wound by

fucking out the venom, al-

though to the apparent ha-

zard of her own life.

Edward and Eleanora, T.

* ]
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altered from Thomfon, by
Thomas Hull. Acted at

Covent-Garden, 8vo. 1775.
Edward the Black Prince j

or, The Battle of Poiaiers.

Hift. Tra. by Wm. Shirley,

8vo. 1750. This tragedy
was acled atDrury-Lane.

Ed-ward the Black Prince ;

or, The Battle of Poiaiers.

Trag. by Mrs. Hoper. This
piece was performed at the

Play-houfe in Goodman's
Fields, about 1748.

Edwin. Tra. by Geo.
Jeffreys, 8vo. 1724. Act-

in Lincoln's - Inn-Fields,

with but little fuccefs.

The Elder Brother. C.
by John Fletcher. Acted
at the Black-Fryars, 4to.

1637,
The Elders. Farce, by

Mr. Cobb. Aded at Co-
vent-Garden, April 2 1 It,

1780, for the benefit of
Mr. Wilfon.

The Eleclion. Com. of
three acts, i2mo. 1749.

EleBra. Tra. by Tho.
Lewis Theobald. Trans-

lated from the Greek of

Sophocles, with notes, i2mo.

1714.
ElecTra. Trag. tranf-

lated from Sophocles, by
George Adams, 8vo. 1729.

E.ecira. Tra. tranflated

from Sophocles, by Dr. T.
Franklin, 4to. 1759.
Ekara. Tra. tranflated

from Voltaire, by Dr. Tho.
Franklin, izmo. 1761.

Ekara. Trag. by W.
altered
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Shirley, 4to. 1765. This

piece, after being rehearfed

at Covent- Garden in 1763,

was denied a licence at the

Lord Chamberlain's Office.

El/rid; or, The Fair

Inconfiant. Tra. by Aaron
Hill. A&ed at Drufy-Lane,

4to. No date (17 10),

The author, diiTatisned with

this juvenile production, af-

terwards entirely new wrote

it, and brought it out again

at Drury-Lane in 1731, un-

der the title of dthelivcld-.

At the end of the preface he

fays, he had attempted a

tran ilation of Godfrey of

Boloyn, and that he intend-

ed fuddenly to publifh a

fpecimen and propofal for

printing it by fubfcription.

Elfrida. Dram. Poem,
by W. Mafon, 4to. 1752.
This piece was not defigned

for the Itage, but is written

after the manner of the

Greek Tragedy.

Elfrida. Dram. Poem,
by W. Mafon. Afted at

Covent-Garden, 1772, 8vo.

By this alteration of Elfrida,

in which the lyric parts are

both tranfpofed and curtail-

ed, the author is faid to have
been much offended, and
to have defigned an angry
addrefs to Mr. Colman,
(then manager of Covent-
Garden Theatre) on the

fubjecl:. But that gentle-

man threatening him with

the introduction of a chorus

E
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of Grecian washerwomen m
fome future flage entertain-
ment, the bard was filenced,

being perhaps of opinion,
that his claflical interlocu-

tors would have fuffered by
the comparifon. Elfrida
has fince been altered, by
the author, new fet by
Giardini, and a&ed at Co-
vent-Garden, 1776..

El/rid. Trag. by Mr.
Jackfon. Atted at the Hay-
market, 1775. This play
was performed only three
nights,

Eliza.. Mufical Enter-
tainment, by Richard Rolt,
8vo. 1754. Set to mufic by
Dr. Arne, and performed
at the Haymarket, where it
was prohibited. It was af-
terwards a&ed at Drury-
Lane with fiiccefc.

Ella. A Tragycal En-
terlude, or Difcoorfeynge
Tragedie. Wroten bie
Thomas Rowlie ; plaiedd
before Mailer Canyng, atte
hys hovvfe nempte the Rodde
Lodge (alfo before the
duke of Norfolck, Johan
Howard) 8vo. 1777. One
of thofe pieces printed as
performances of the 15th
century, but now generally
acknowledged to have been
the forgeries of Thomas
Chatterton.

Elmerick ; or, Jujlice Tri-
umphant. Tra. by George
Lillo. Acted at Drury-
Lane, 8vo. 1740.

Eloi/am
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Eloljh. A Tragedy, by
Mr. Reynolds. Aded at

Covent - Garden, 1786.

This play is founded on the

Eloifa of Rouffeau.

The Elopement. Farce, by
William Havard. Acted

at Drury-Lane, 1763, for

the benefit of the author.

Not printed.

Elvira ; or, The Worjl not

always true.. Com. by a

perfon of quality (fuppofed

to be lord Digby) 4to.

1667. The fcene lies in

Valencia.

Elvira. A Trag. by D.
Mallet. Acted at Drury-

Lane, 8vo. 1763. It is

confeffedly an imitation of

Mr. De la Motte's trage-

gedy, founded on the fame
melancholy event, viz. a

Portuguefe ftery, taken

from that excellent poem,
The Lujiad of Camoensy

which has been fo admirably

tranflated by Mr. Mickle.

Emilia. Tragi-Com. 8v%.

1672. Dedicated to the

onlyfew. In this dedica-

tion the anonymous author

confefTes that the hint of his

plot was taken from the Co-

fan%a di Rofamando of Au-
relio Aureli.

Emilia. Trag. by Mark
Anthony Meillan, £vo. No
date (177 1.) The man who
can keep his eyes open over

tllis and the other dramatic

pieces by our author, might

]
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rival the watchfulnefs of
Argus, and fet the ftrongeft

dofe of opium at defiance.

The Emperor of the Eafl.
Tragi-Com. by P. Maffin,

ger, Acted at Black-Fryars,
and the Globe, 4to. 1632.
This is a very good play ;

the hiflory from the life of
the younger Theodofius,

and the fcene laid in Con-
ftantinople.

The Emperor of the Moon.
Farce, by Mrs. Behn. Act-
ed at the Queen's Theatre,
4to. 1687. This piece is

taken from Arlequin ' Empi-
reur dans le Monde de la Lune,
which was originally tranf-

lated from the Italian.

The Emprefs of Morocco.
Trag. by Elk Settle. Act-
ed at the Duke's Theatre,
4to. 1678. This play is

written in heroic verfe, and
is the firir that ever was
adorned with cuts. It was
in fuch high efleem, that it

was acted at court, and the
lords and ladies of the bed-
chamber performed in it.

The Emprefs of Morocco.
Farce. Acted at the The-
atre Royal, 4to. 1674, faid
to be written by Thomas
Duffet.

The Enchanted Lovers. A
P alteral, by Sir W. Lower,
i2mo. 1658.
The Enchanted Caftle. A

Pantomime. Acted at Co-
vent-Garden, 1786*.

The
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The Enchanter; or, Love

stnd Magic, by David Car-

rie Jj:. Muiical Entertain-

ment of two ails. Acted at

Drury-Lane, 8vo. 1760.

Endjmion. Com. by J.

Lilly, 4to. 1592 ;
perform-

ed before queen Elizabeth,

by the chiidre* of the cha-

pel and of Paul's. The
iiory from Lucian's Dialogue

between Venus and the

Moon, and other Mytholo-
gies.

England'' s Glory. Poem,
performed in a mufkal En-
tertainment before her ma-
jelly (queen Anne) on her

happy birth-day. Fol. 1706.

Dedicated to the queen, by

James Kremberg, who com-
posed the mufical parts to

this poem, made in the form

of an Opera.
The Englijh Fryers ; or,

'The To-ivn 'Sparks. Com.
by J. Crowne. Acted by
their Majelties fervants, 4to.

1690. Scene London.
The Englijh Lazvyer. C.

by E. Ravenfcroft. Acted
at the Theatre Royal, 4to.

1678. This isonly atranf-

lation,withverylittle change,

of Rugele's Latin comedy,
called Ignoramus. The fcene

BourdeauXo

The Englijh Merchant. C.
by Geo. Colman, Efq. Act-

ed at Drury-Lane, 8vo.

1767. The plot and per-

fonages of this play are hap-

pily adapted from the Ecof

75 ] EN
faife. of Voltaire. Mr. Co! -

man's imitation, though,

well received, mud have ap-

peared to greater advantage
could an a&or like Mr. Quia
have been found for the re-

prefentative ofthe Merchant.

There is a fober dignity in

this character, that can only
be fupported by a performer
of weight and confequencc
Being allotted, through ne-

ceflity, to a comedian not

remarkable for his fuccefs in

parts that require manlinefs

of deportment, gravity, and
good-breeding, it loll it*

chief power on the ltage.

The Englijh Monfieur. C.
by J. Howard, 410. 1674..

Acted at the Theatre Royal
with good fuccefs.

The Englijh Moor; or.

The Mock Marriage . C. by
Richard Browne, 8vo. 1659.
Scene London.

The Englijh Princejs ; or>

The Death of Richard III.

7Vag. by j. Caryl, 4to.
1667. Acted at the Duke
of York's Theatre.

The Englijh Rogue. C.
by T. Thomfon, 4to. 1668.
Scene Venice.

The Englijh Traveller.

Tragi* Com. by Tho. Hey-
wood. Acted at the Cock-
pit, Drury-Lane, 4to. 1633,

The Englijhman in Pak'is^

Com, of two acts, by Sam,
Foote. Acted at Covent-
Garden, 8vo. 1753. This
little piece met with good

Ei fuccefs
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fuccefs ; its firft appearance
was for Macklin's benefit,

when that performer afted

the part of Buck, and Mifs
Macklin, Lucinda, which
feemed written entirely to

give her an opportunity of
difplaying her various qua-
lifications of mufic, finging,

and dancing, in all of which
me obtained univerfal ap-

plauie. The author him-
felf afterwards repeatedly

performed the part of Buck
;

3^et it is difficult to fay,

which of the two did the

character the greateft juftice.

The piece feems defigned to

expofe the abfurdity offend-

ing our youth abroad to

catch the vices and follies of
our neighbouring nations

;

yet there is fomewhat of an
inconfiltency in the portrait

of the Englilhman, that,

fcarcely renders the execu-

tion anfwerable to the in-

tention. This little comedy
was imagined to be a bur-

lefque on M. de BoifTy's

Fracois a Londres. On a

comparifon, however, there

does not appear the flighteft

refemblance.

The Englijhman returned

from Paris. Com. of two
a&s, by Sam. Foote. Aft-

ed at Covent-Garden, 8vo.

1756. This is a fequel to

the foregoing piece, wherein
the Englishman, who before

was a brute, is now become
a coxcomb ; from being ab-

E N
furdly averfe to every thing
foreign, is grown into a de-
tection of every thing do-
meftic ; and rejects the very
woman, now pofTefTed of
every advantage, whom he
before was ruining headlong
into marriage with, when
deititute of any. This piece
is much more dramatic and
compleat than the other,
and has a greater variety of
characters in it.

The Englijhmanfrom Paris,

Farce, by Arthur Murphy.
Atted at Drury-Lane, for

the benefit of the author,

1756. Not printed. This
piece was performed only
one night.

The Englijhman in Bonr-
deaux. Comedy, translated

from Favart, 8vo. 1764.
Englijhmen for my Money ;

or, A Woman will have her

Will. Com. 4to. 1 616.
Scene Portugal.

Enough's as good as a Feafi.
Com. This piece is men-
tioned by Kirkman, but
without either date or au-
thor's name.

Entertainment at K. James
the Firfs Coronation. By
Ben Jonfon. Fol. 1640.
This piece confiits only of
congratulatoryfpeechesfpok-

en to his Majelly at Fen-
church, Temple-Bar, and
in the Strand, in his way to
the Coronation.

The Entertainment at Rich-
mond. A Mafque; pre-

fented
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fented by the moft illuftrious

prince Charles to their Ma-
jeures, 1634.

The Entertainment of K,
Charles I. coming into Edin-

burgh, June 15, 1633. 4to.

'The Entertainment of K.
jfames and £K Anne 'at Theo-

bald's, when the houfe was
delivered up with the pof-

feffion to the queen by the

earl of Salifbury, May 22,

1607, the prince Janville,

brother to the duke of Guife,

being then prelent ; by Ben
Jonfon.

1 he Entertainment of the

King and Queen, on May-
Day in the morning, 1604,
at Sir William Cornwallis's

houfe at Highgate, by Ben
Jonfon.

The Entertainment of the

£>ueen and Prince at Lord
Spencer's, at Althorpe, on
Saturday, June 25, 1603,
as they came firft into the

kingdom, by Ben Jonfon.

The Entertainment of the

/•wo Kings of Great-Britain

and Denmark, at Theobalds,

July 24, 1606, by Ben
Jonfon.

An Entcrtai?iment on the

PrincSs Birth-Day, by T.
Nabbes, 4to. 1638.

An Entertainment defigned

for her Majefty's Birth-Day,

by Robert Dodfley, 8vo.

1732.
An Entertainment defign-

ed for the Wedding of Go-
vernor Lowther and Mifs
Pennington, by

3
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Dodfley, 8vo. 173.2. Both
thefe laft are printed in a

volume of poems, called,

A Mufe in Livery ; or,

The Footman's Mifcel-

cellany.

The Ephefian Matron. A
Farce ofone aci, by Charles

Johnfon, 8vo. 1730.
The Ephefian Matron. A

Comic Serenata, after the

manner of the Italian, by
Ifaac BickeritafFe, perform-

ed at Ranelagh-Houfe, 8vo*

1762.
Epicsene ; or, The Silent

Woman. Comedy, by Ben
Jonfon. Acled by the

King's fervants, 4to. 1609.
This is accounted one of the

belt comedies extant, and i*

always a&ed with univerfai

applaufe. The fcene lies in

London. The long (peeches

in the firft book are tranf-

lated, verbatim, from Ovid
de Arte Amandt ; and a great

deal in other places is bor-

rowed from the 6:h fatire of
fu-uenal againit women.

Epicane ; or, The Silstrt

Woman. Com. written by
Ben Jonfon. A£tedatDru-
ry-Lane, 8vo. 1776.. This
alteration, which is a very
judicious one, was made by
Mr. Col-man

Epidicus^ Com. tranf-

latedfrom Plautus, byLauiv
Echard, with critical re-

marks ;: but never intended
for the ftage. The fcene

of this piece lies a: Athens*
Robert £ppc-

E3



E V
Eppanina. I/ram

by Johil Carr, addreiTed to

the ladies, 8vo. 1765.
Ep/bm Wells. Com. by

r
t. Shadwell. Acted at

the Duke's Theatre, 410.

1676. This piece has fa

much of the true Vis comka
about it, that it was greatly

admired even by foreign-

ers.

Erminia ; or, The Chajte

Lady. Tragi-Com. by R.
Flecknoe, 8vo. 1667. This
play was never acted.

JEjbp, Comedy, in two
parts, by Sir J. Vanbrugh.
Acted at Drury-Lane, 410.

1697, the iecond part not

added until the third edi-

tion, 1702, 4to. This play

is taken from a comedy of
Bourfaut's, and contains a

deal of genuine wir, and
ufeful fatire.

JE/op. Farce, acted at

Drury-Lane, 177S. It was

scted only one night, and

is not printed.

Ejlher ; or, Faith Trium-

phant. A facred Tragedy,

by Tho. Brereton, 121110.

1 71 5. This is only a trans-

lation at large of the Efther

©f Racine.

Ethelinda j or, Love and

Duty. Trag by Matthew
A. B. T. C.D.i zmo.
Dublin.

Evening's

tran Hated

Welt,

1769.
An

Com.
Spanim ; and the

moved into England, by
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EfTay, Captain John Stevens, 8vc
1709.
An Evening*s hove ; or,

The Mock Ajlrologcr. Com.
by J. Dryden. Acted at

the Theatre Royal, 4to,

1 67 1. This play met with

good fuccefs, yet it is a mafs

of borrowed incidents. The
principal plot is built on

Corneille's Feint Afirclogue

(borrowed itfelf from Cal-

deron's El Ajlrologofingido) r

and the- reft taken from

Moliere's Depit amoureux,

and Les precieufes ridicules,

and Quinault's VAmantin-
difcrety together with fome

hints from Shakfpeare. The
fcene Madrid, and the time

the laft evening of the car-

nival in the year 1665.

Every Man in his Humour.

Com. by Ben Jonfon. Act-

ed by the lord Chamber-

lain's fervants, 1C98. Print-

ed in 4to. 1601. This co-

medy is, perhaps, in point

of the redundance of cha-

racters and power of langu-

age, not inferior to any of

our author's works.

Every Man out of his Hu-

mour. Com. Satire, by Ben

Jonfon. Acted 1599. This

play is compofed of a great

variety of characters, inter-

rupted and commented on

in the manner of the an-

cient drama, by a Grex, or

company of perfons, who

being on the ilage the whole

time, have the appearance
of

Intrigue.

from the

fcene re-
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©f auditors, but are in rea-

lity a let of interlocutors,

who by their dialogue among
themfelves explain the au-

thor's intention to the real

audience. This practice is

now almoir. entirely left off,

yet as the characters in this

piece are moil of them per-

fect originals, all painted in

the ftrongell colours and ap-

parent likeneffes of feveral

well-known exigents in real

life, we cannot help thinking

that, with very little alter-

ation more than omiffion of

the Grex, this play might
be rendered extremely fit

for the prefent ftage.

Every body Mfatten. F.

by Wm. Taverner.

Every Man. b. 1. 4to. no
date. To this morality is

prefixed the following ad-

vertifement : Here begynneth

a Treatyfe hoiv the bye Fa-
ther of Heven fendetb dethe

to fomon every creature to

co?;ie and gyve a counte of
theyr lyves in ibis ivorlde,

and is m manner if a moralle

play.

Every Woman in her Hu-
mour. C. 1609, 4to. Ano-
nymous.

Every TFoman in her Hu-
mour. Farce of two acts,

1760. This little piece has

never yef appeared in print,

but was performed atDrury-
X,ane Houfe, at the time

mentioned above, for Mrs.
Clive's benefit.

Eudora. Trag. by Mr*
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Hayley. Acted at Covent-
Garden, 1790. The lan-

guage of this piece is ele-

gant and harmonious, and
it defervedly met with ap-

plaufe.

Eugenia. Tr. by Philip

Francis. Acted at Drury-
Lane, 8vo. 1752, This play-

is little more than a free

tranflation of a French co-

medy, called Cenia.

Eugenia. Tr. by Samuel
Carr, 8vo. 1766.

Eunuchus. Com. a tranf-

lation of one of Terence's
Comedies of this name, by-

Richard Bernard, 4^0.

1598.
The Eunuch. Trag. by

William Hemmings, 4to.

1687.
The Eunuch ; or, The

Darby Captain. Farce, by
T. Cooke, 8vo. No date,

0737-)
The Eunuch. C. trans-

lated by George Colman,
4to. 1765.

Euridice. Tr. by David
Mallet. Acted at Drury-
Lane, Svo. 173 1. Euridice

was brought on with alter-

ations at Drury- Lane Thea<-

tre in the year 1760, and
was republished at the fame
period. The fuccefs of it

was never great, though on
its revival the principal

characters were reprefented

by Mr. Garrick and Mrs,
Cibber.

Euridice. Farce, by H„
E 4 Fielding,
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Fielding. Asitwasd—m'd
at the Theatre Royal in

Drury-Lane, 8vo. 1735.
Euridice Hifs*'d ; or, A

Word to the Wife. Farce,

by Henry Fielding, 8vo.

j 736. This very little piece

h publifhed, and we fuppofe

was acted, at the end of The
Hiforical Regijler. It feems
to be intended as a kind of
aequiefcence with the judg-
ment .of the public, in its

condemnation of the laft-

mentioned Farce, at the

fame time apologizing for

it, as being only a mere lu~

Jus of his Mufe, and not the

employment of any of his

more laborious or ftudious

hours,

Europe's Revels for the

Peace; and bis Majefifs

F A
THE Famous Citizen ;

or, The Melancholy

Vifioner, Com. Acted at

the Duke's Theatre, 4X0.

1685. Scene Moorfields.

The Faggot-Binder ; or,

The Meek Do, lor. Com.
tranflated from Moliere

;

printed in Foote's Comic
Theatre, vol. 5.

The Fair. A Pantomime
Entertainment. Acted at

Covent-Garden, 1753.
The Fair American. C.

Opera, by Mr. Pilon, act-

ed at Drury-Lane, 1782.
Though this piece is very

indifferent in many parts,

it was however well receiv-

ed by the audience.

8© ]

t X
happy Return. A Muflcal
Interlude, by P. Motteux,
4to. 1697.

The Example. Tragi-
Comic, by James Shirley.

Acted at Drury-Lane, 4to.

1637.
Excife. A Tragi- Comical

Ballad Opera, of three ads,

8vo. 1733. Not intended

for the itage.

The Excommunicated
Prince ; or, The Falfe Re-
lict: . Tra. by Capt. Wm.
Bedloe, fol. 1679. The
fcene lies at Cremen in

Georgia.

The Experiment. Com.
of two acts, performed at

Covent-Garden, April 16,

1777, forMrs.Leflingham's
benefit. Not printed.

F A
The Fair Capti-ve. Tra.

by Elizabeth Haywood.
Actsd at Lincoln's-Inn-

Fields, 8vo. 1721. It was
acted without fuccefs.

Fair Emm, the Miller's

Daughter cf Manchefter,

ivith the Lcve of William the

Conqueror. A pleafant Com.
Acted by the Lord Strange 's

fervants, 4to. 16.31.

The Fair Example ; or,

The Modifi Citizens. Com.
by Richard Eilcourt, 4to.

1706. Acted at Drury-
Lane, with applaufe.

The Fair Favorite. T. C.

SirW. Davenant, fol. 1673.

The Fair CircaJJiun. A
Dramatic
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Dramatic Performance, by

Dr.- Samuel Croxal, 4to.

1720. This is merely a ver-

ification of the Song of So-

/omen.

The Fairies. Opera, by
David Garrick, 8vo. 1755.
This little entertainment

was acted at Drury-Lane,
with great applaufe, the

parts being moftly perform-

ed by children.

The Fair Maid ofBriftol.

Com. 4to 6 5605. In the

old black letter.

The Fair Maid of the Ex-
change? mdith the merry Hu-
mours of the Cripple of Fen-

church. Com. by Thomas
Heywood, 4U). 1625.

The Fair Maid ofthe Inn*.

Tragi-Com. by Beaumont
and Fletcher, fol. 1647.

The fcene lies in Florence.

The Fair Maid of the

Weft ; or, A Girl worth
Gold. Com. in two parts,

by Thomas Heywood, 4to.

163 1. The fcene lies at Ply-

mouth, the plots are original.

The Fair of St. Germain.

This is only a tranflation

from Bourfault's Foire de

St. Germains ; and was a di-

ed at the Theatre in Little

Lincoln's-Inn-Fields,by the

French company of come-
dians from Paris, 8vo.

1718.
The Fair Orphan. C.

Opera, of three acts, per-

formed at Lynn, 8vo.. 1771.
The Fair Parricide. Tr.

Anonymous, 8vo, 1752.
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This piece was never acted,,

nor intended for the flage-

It is written in profe, ani
very indifferently executed.

The Fair Penitent. Tra.
by N. Rowe, 4to. 1703-
Acted at Lincoln's-Jnn-

Fields. This, as Dr.. John-
fon obferves, is one of the

moll pleafing tragedies on
thellage, where it Hill keeps
its turns of appearing, and
probably will long keep
them, for there is fcarcely

a work of any poet at

once fo interefling by the

fable, and fo delightful by
the language. The llory

is domeftic, and therefore

eaiily received by the ima-
gination, and affimilated to

common life ; the diction is

exquifitely harmonious, and
foft or fpritely as occaiion

requires. The character of
Lothario feems to have been
expanded by Richardfon in-

to Lc-velace, but he has ex-
celled his original in the

moral effect of the fiction.

Lothario, with gaiety which,

cannot be hated, and bra-
very which cannot be de-
fpifed, retains too much of
the fpectator's kindnefs. It

was in the power of Rich-
ardfon alone to teach us at

once eileem and deteflation*

to make virtuous refentment
over-power all the bene-
volence which wit, ele-

gance, and courage, natu-

rally excite ; and to lofe at

E 5, laft
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lafl: the hero in the villain.

The fifth ac~l is not equal to

the former; the events of
the drama are exhauited,

and little remains but to talk

of what is paft. It has been
obferved, that the title of

the play does not fufficiently

correfpond with the behavi-

our of Calijiay who at lalt

fhews no evident figns of

repentance, but may be

reaionably fufpecied of feel-

ing pain from detection ra-

ther than from guilt, and
exprefTes more fname than

forrow, and more rage than

ihame. This play is fo well

known, and is fo frequently

performed, and always with

the treated applaufe, that

little need be faid of it,

more than to hint that the

ground-work of it is built

en the Fatal Dowry ofMaf-
finger.

The Fair Quaker of Deal ;

or, The Humours of the

Na-vy. Comedy, by Charles

Shadwell. Acted at Drury-
Lane, $to. 1710. This
play has no extraordinary

merit in point of language,

yet the plot of it is bufy and
entertaining.

The Fair Quaker ; or,

The Humours of the Navy.
Com. by Captain Edward
Thompfon* Acted at Drury-
Lane, 8vo. 1773. The fore-

going play very poorly al-

tered.

A Faire JPaarrsl* Com.

^ ]
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With new additions of Mr,
Chaugh's and Trimtram's
Roaring, and the Baud's
Song, Never before print-

ed. Acted before the King
by the Prince's fervants ;

written by Thomas Middle-
ton and William Rowley,
Gent. 4to. 1617.

The Fairy Court. Inter-

lude, by F. Gentleman. Not
printed.

The Fairy Favour. Mafq.
8vo. 1 766. This mafque
was written by Mr. Thomas
Hull, for the entertainment

of the prince of Wales. It

was ailed a few nights at

Coven t-Garden.
The Fairy Prince. M. by

George Colman. Adted at

Covent-Garden, Svo. 177 1.

The Fairy Queen. Op.
Anonym. Acted at the

Haymarket, 4to. 1692.

The Fairy Tale. A Dra-
matic Performance, by G.
Colman Acled at Drury-
Lane, 8vo. S774. Perform-

ed v/ith great applaufe.

The Faithful Bride of
Granada. A play, by W.
Taverner. A&ed at Drury-
Lane, 4-to. 1704. Scene
Granada.

The Faithful FrierJ. C.

by Francis Beaumont and

John Fletcher. This play

was never printed.

The Faithful General. T„
by a young lady, who figns

herfelf M. N. A&ed at

the Haymarket, 4to. 1706..

S«cae
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Scene the city of Byzantium

in Greece.

The Faithful Irifb'woman.

Farce, by Mrs. Clive. A&-
ed at Drury-Lane, 1765,
for her benefit. Not print-

ed.

The Faithful Shepherd. A
Paftoral Com. from the Ita-

lian, by D. D. Gent.

The Faithful Shepherd.

Pail. Tragi-Com. i2mo.

1736. Printed in Italian

i and Englifh.

The Faithful Shepherdefs.

A dramatic Pailoral, by J.

Fletcher, 4to. This is

the production of Fletcher

alone.

The Fall of Bob ; or, The

Oracle of Gin. Tragedy,

by John Kelly, Efq. It was

occasioned by the gin-ad,

and was printed in i2mo.

1736. '

The Fall of Carthage. An
hiftorical Tragedy, by Wm.
Shirley. This play was

never acted.

The Fall ofthe Earl ofEf-

fix. Tragedy, by J. Ralph,

8vo. 1731. This play is

only an alteration from

Banks.

The Fall of Public Spirit.

Dramatic Satire in two acts,

8vo. 1757-
The FallofMortimer. An

hiftorical Play. Acted at

the Haymarket, 8vo. 173 1.

This performance is a com-
pletion of Ben Jonfon's im-
perfect play on the fame fub-
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The Fall of Mortimer, An
hiforical Play,, dedicated to

the right honourable the earl

of Bute, 8vo. 1763. This
is only a republication of
the foregoing by Mr.
Wilkes.

The FallofSaguntum. T.
by P. Frowde, 8vo. 1727.
Acted at Lincoln's-Inn-

Fields with but indifferent

fuccefs, notwithftanding it

had very confiderable merit.

The FallofTarquin. T.
by W. Hunt, izmo. 1713.

The name of this play

points out its ftory, and the

fcene of it lies at Rome. It

is a moil wretched perform-

ance, and was never acted,

or printed any where but at

York, where the author was
then ftationed as collector of

the excife.

Falfe Appearances. Com.
by Gen. Conway. Acted
at Drury-Lane, 1789. This
piece has no great claim to

merit.

Falfe Concord. Farce.

Acted at Covent-Garden>
March 20, 1764, for the

benefit of Mr. Woodward.
Not printed.

Falfe Delicacy. Com. by
Hugh Kelly. Acted at

Drury-Lane, 8vo. 1768.
This play, which is fuppof-

ed to have received fome
improvements from Mr„
Garrick, v/as acted with
confiderable fuccefs on its

original appearance. Tie
E 6 fale
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fale of it (fays the author

of Mr. Kelly's life) was ex-

ceedingly rapid and great ;

and it was repeatedly per-

formed throughout Britain

and Ireland to crowded au-

diences. Nor was its repu-

tation confined to the Bri-

tifh Dominions. It was
tranflated into moll of the

modern languages, viz, into

Portuguefe, by command of

the Marquis de Pombal, and
acted with great applaufe at

the public Theatre at Lif-

bon ; into French by the

celebrated Madame Rico-

boni ; into the fame langu-

age by another hand at the

Hague j into the Italian at

Paris, where it was acted at

the Theatre de la Comedie
Italie?ine ; and into Ger-
man.

The Falfe Count ; or, A
JSSe^v Way to Play an old

Game. Com. by Mrs. Behri,,

Acted at the Duke's Thea-
tre, 1682.

The Falfe Favorite Dift
grac'd, and the Reward of
Loyalty. Tragi-Com. by
George Gerbier D'Guvilly,

8vo. 1657. This play was
never acted.

The Falfe Friend; or,

The Fate ofDifobedience. T.
by Mary Pix. Acted at

Little Lincoln'sTnn-fields,

4to. 1699.
The Falfe Friend. Com.

by Sir J. Vanbrugh, 4to.

1702. Acted at Drury-Lane*
with very good fuccefs.

]
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The Falfe One. Tra. by

Beaumont and Fletcher, fol.

1647. The ftory of this

play is founded on the ad-
ventures of Julius Casfar
while in Egypt, where the
fcene lies.

Falftoff' s Wedding. C.
being a Sequel to the Second
Part of the Play of King
Henry the Fourth. Written
in imitation of Shakfpeare,

by Dr. Kenrick, 8vo. 1760.
Falftajf's Wedding. C.

by Dr. Kenrick. Acted at

Drury-Lane, 8vo. 1766.
This is an alteration of the
former play, and was act d
for Mr. Love's benefit in

1766. When Shakfpeare's

Falftaff is forgotten, Dr.
Kenrick's imitation of him
may be received on the Jlage.

We mould add however, that

the prefent comedy is no
contemptible performance,

The Family Party. Farce,

Acted at the Haymarket,
1789, and well received'.

The Family of Love. C.
by T. Middleton. Acted by
the children of the Revels,
4to. 1608. Scene London.

The Fancied ^ueen. An
Opera, Anonymous, 8vo»

1733. Acted at Covent-
Garden. This was written

by Robert Drury.
Fancy's Feftivals. Mafq.

in five acts, hy Thomas Jor-
dan, 410. 1657.

The Farmer's Journey t§

London* Farce 8vo. 1769.
The
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The Farmer's Returnfrom

London. Interlude, 4to.

1762. This little piece

was written by Mr. Gar-

rick, and is publifhed with

a frontifpiece deligned by

Hogarth. The plan of it

is a humorous description

in rhyme given by a farmer

to his wife and children on

his return from London, of

what he had Seen extraordi-

nary in that great metro-

polis ; in which, with great

humour and fatire,hetouches

on the generality of the

moil temporary interefting

topics of converfation, viz.

the illuftrious royal pair,

the coronation, the enter-

tainments of the theatre,

and the noted impofition of

the Cock-Lane ghoft. It

was originally written to do
Mrs. Pritchard a piece of

Service at her benefit, but,

meeting with univerfal ap-

plaufe, was repeated be-

tween play and farce many
times during the courfe of

the feafon.

The Farmer. Farce, by
Mr. O'Keeffe. Afted at

Covent-Garden, 1787.
Fafljionable Levities. C.

by Mac Nally. Acted at

Covent-Garden, 1785. This
piece is not dellituteofmerit.

The Fafhionable Lover,

Com. by Richard Cumber-
land, Efq. Acted at Drury-
Lane, 8vo. 1772. This
piece was very coldly re-

ceived.
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Fatal Confiancy_ Trag.

by Hildebrand Jacob, 8vo.

1723. This play was acted
with fome applaufe at Drury-
Lane.

Fatal Conjlancy ; or, Love
in Tears. A fketch of a
Tragedy in the heroic tafie,

by W.Whitehead, printedin

i2mo. 1754, in a volume of
Poems.

The Fatal Contrail. A
French Tragedy, by Wm.
Hemings, 4^0. 1653. This
play met with great fuccefs

at its firil representations, and
was revived twice after the

Reltoration under diiferent

titles, viz. firft by that of
Love and Revenge, and
afterwards in the year 1687,
under that of the Eunuch.
The fcene lies in France ;

and the plot is taken from
the French hiftory, in the

reign of Childeric I. and
C lotaire II.

The Fatal Curicfity. Tra.
by George Lillo. Acted at

the Haymarket, 8vo. 1736.
This piece confifts of but
three acts. This play is equal,
if not fuperior, to any of
this author's other works,
and met with a very favour-
reception.

The Fatal Difcovery ; or,

Love in Ruins. Trag. Ano-
nym. Acted at Drury-
Lane, 4to. 1698. The fcene
of this play lies in Venice,
but the original defign of
the plot feems taken from

the
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the old flory of Oedipus and
Jocajla.

The Fatal Difcovery. A
Trag. by John Home. A£t-

ed at Diury-Lane 8vo.

1769. This play is a dif-

grace to the tale ts that

produced the beautiful tra-

gedy of Douglas*. It is in-

deed little better than Fin-

gal in verfe. The Faral

Difcovery ran its nine nights

without reputation, and, as

it is faid, with very incon-

fiderable emolument to the

author.

The Fatal Dowry. Tr.

by Ph. Malinger and Na-
thaniel Fieki. Acted at

Black-Fryars, 4to. 1632.

The Fatal Error. Tra.

by Benjamin Victor, 4*0.

1776. The fubject of this

play is taken from Hey-
wood's Woman kill''d v.ith

Kindnefs.

The Fatal Extravagance.

Trag. by Jofeph Mitchell,

8vo. 1720. This play was

originally written in one

act, with only four cha-

racters, and was performed

at the Theatre in Lincoln's-

Inn-Fields. It was, how-
ever, foon afterwards en-

larged into five acts, with

two additional characters,

and preiented at Drury-

Lane with confiderable fuc-

ceis in 1726.

Fatal Faljhood ; or, Bif-

trejjed Innocent* Tra, in
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three ads, by J. Hewett.
Acted at Drury-Lane, 8vo.

no date.

Fatal Faljhood. Trag.
by Mifs Hannah More.
Acted at Covent-Garden,
8vo. 1779.

Fatal Friendjhip. Tra.
by Catharine Trotter, after-

wards Cockburne, 4to.

1698. Acted at Lincoln's-

Inn-Fields, with great ap-

plaufe.

The Fatal Jealoufy Tr.
Acted at the Duke's Thea-
tre, 4to. 1673. Anony-
mous. It is, however, af-

cribed by his contempora-
ries to Nevil Paine. The
fcene of it is laid in Naples,

and the plot borrowed from
The Unfortunate Lovers, &C.

The Fatal lacovjiancy ; or,

The Unhappy Re/cue. Tra.
by Mr. R. Phillips, 4 to.

1 70 1. This piece and its

author we rind only mention-

ed by Coxeter in his MS.
notes, who tells us more-
over, that the fcene of it is

laid near London, and that

the prologue was written by
Mr. Johnfon.

The Fatal Interview. T.
Actedat Drury-Lane, 1782.

This play is not of that kind
that can either give or en-

creafe the literary fame of
its anonymous author.

Fatal Love ; or, The
Forced Inconjlancy. Trag.

by Elk. Settle. Aaed at

the
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the Theatre Royal, 4*0.

1680.

Fatal Love ; or, The De-

generate Brother. Tra. by

Ofborne Sidney Wandef-
ford, Efq. 8vo. 1730. This

play was acted without fuc-

cefs.

The Fatal Marriage ; or,

The Innocent Adultery. Tr.

by Thomas Southerne Act-

ed at the Theatre Royal,

4to. 1694. This play met

with great fuccefs at its firit

«oming out, and has been

often performed fmce with

as great approbation, the

tragical part of it being ex-

tremely fine and very affect-

ing.

A fatal Miflake ; or, The

Plotfpoil'd. Tr. by Jofeph

Haynes, 4to. 1692.

The Fatal Prophecy. Dra.

Poem, by Dr. John Lang-
horne, printed in his poems,

l2mo. 1766.
The Fatal Retirement.

Trag. by Anthony Brown.
Acted one night at Drury-
Lane, 8vo. 1739. A very

indifferent piece.

The'Fatal Secret. Trag.
by Lewis Theobald, 1735.
izmo. Acted at the Thea-
tre Royal in Co vent- Gar-
den.

The Fatal Ft/ion ; or, The
Fall of Siam. Tra. by A.
Hill, 4to. 1

7

16. Acted at

Lincoln's-Inn-Fields, with

fuccefs. The fcene is fixed

in the city of Sofola in Si-

am i but the author owns
that the fable is fictitious,

and the characters imagi-

nary.

The Fate of Capua. Tr,
by Thomas Southerne. Ail-

ed at Lincoln's-Inn-Fields,

4to. 1700. Scene, Capua.
The domeflic fcenes of this

tragedy have uncommon
power over the tender paf-

fions.

The Fate of Sparta ; or,

The Rival Kings. Tr. by

Mrs. Cowley. Acted at

Drury-Lane, 1788. This
play, though it has its de-

fects , as well as all other

works, was well received.

7he Fate of Villainy. A
Play, by Thomas Walker,-

8vo. 1730. This was act-

ed at Goodman's-Fields
with very indifferent fuc-

cefs.

The Father. Com. trans-

lated from Diderot, by the

tranflator of Dorval, 4U).

1770.
The Fathers ; or, The

Good-natured Man. Com.
by Henry Fielding, Efq.

Acted at Drury-Lane, 8vo.

1778. This comedy had
but indifferent fuccefs in its

reprefentation. It was writ-

ten many years before the

author's death, being men-
tioned by him in the preface

to his Mifcellanies publish-

ed in 1743. The caufe of
its not appearing fooner

arofe from its being lent ta

Sir
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Sir Charles Hanbury^ Wil-

liams, who miflaid it. It

is faid to have received feme

touches from the elegant

pen of Mr. Sheridan, jun.

but they are not very con-

fpicuous.

The Father of a Family,

Com. in three acts, by C.

Gokloni, 8vo. 1757. This

is no more than the transla-

tion of a piece, intituled,

II Padre di Famigliar, re-

prsfented for the full time

at Venice, during the car-

nival of 1750. Eut though

it is entitled a Comedy, it

has nothing of humour, or

even an attempt towards

wit, fhewn throughout the

whole of it.

The Favourite. An His-

torical Tragedy, 8vo. 1770.

This is taken from Ben Jon-

fon. It is dedicated 10 Lord

Bute.

The Feign'd Afirologer.

Comedy, Anonymous, 4to.

1668. This is translated

from Cornei lie, who borrow-

ed his piece from Calcleron's

El Alh-oligo fingido

.

The Feign d Courtesans ;

Or, A Night's Intrigue. C.

by Mrs. Behn. Acted at

the Duke's Theatre, 4*0.

1679. This play met with

very good fuccefs, and was

generally elleemed the belt

fhe had written. The fcene

lies in Rome, and the play

contains a vail deal of bufi-

nefs and intrigue.

Feign'd Friendjhip ; or,

The Mad Reformer. Coin.

u j
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Anonymous, 4x0. without *
date. It was, however,
about the beginning of this

century, acted at Little Lin-
coln's-lnn-Fields.

The Female Academy. C.
by the duchefs ofNewcaftle,
foi. 1662.

The Female Ad-vocates ;

or, The Frantic Stock-job-

bers. Com. by Wm. Ta-
verner. Acted at Drury-
Lane, 4to. 1713.

The Female Captain. F.
by Mr. Cobb. Aded at the

Haymarket, 1780. This had.

been once acled at Drury-
Lane, April 5, 1779, *or

Mils Pope's benefit, under
the title of The Contrail.

The Female Chevalier. C
altered from Tasoerner, by
George Colman. Acted at
the Haymarket, 1778.

The Female Dramatiji..

Farce, acted at the Hay-
market, 1782. This piece.

juit anfwered the purpofe of
giving fome novelty at a

benefit.

The Female Fortune-Teller,

Com. by Mr. Johnfon, 8vo.

1726.

The Female Gamefer. T.
by G. Edmund Howard,
Efq. i2mo. 1778. Printed

at Dublin.

The Female Officer. Q.
of two acts, by H. Brooke,.

Efq. 8vo. 1778. Not acted.

The Female -Parfcn ; or,

The Beau in the Suds. A
Ballad Opera, by C. Cof-

fey, 1730. This piece was
brought
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brought on at the Little

Theatre in the Haymarket,
but was damned the firil

night.

The Female Parricide. T.
by Edward Crane, of Man-
chefter, 8vo. 1761.

The Female Prelate, being

the Hiftory of the Life and
Death of Pope Joan. Tra.

by Elk Settle. Acted at

the Theatre Royal, 4to.

1680.

The Female Rake ; or,

Modern Fine Lady. A Bal-

lad Comedy. Acted at the

Haymarket, 8vo. 1736.
The Female Virtuofoes.

Com. by Thomas Wright.
Acted at the Queen's Thea-
tre, 4to. 1693. This play-

was performed with great

applaufe, but is no more
than an improved tranflation

of the Femmes Sca-v antes of
Moliere.

The Female Wits ; or, The
Triumvirate of Poets at Re-

hearf. 1. Ccm. _<.to. J 697.
Wiih the letters W. M. in

the title. This piece was
acted at the 1 heatre Royal
in Drury-Lane for feveral

days fucceffively, and with
applaufe.

Ferrex and Parrex. Tr.
fet forth without addition or

alteration, but altogether as

the fame was fhewed en the

frige before the Quecnes
Ivlajeilie about nine years

paft, viz. the 1 8th day of
January, 1561, by the Gen-
tlemen of the Inner Tern-

» ]
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pie, B. L. no date. The
firft three acts of this play

were written by Thomas
Norton ; the two laft by
Thomas Sackville, Efq.

afterwards Lord Burkhurft.

The plot is from the Eng-
lish chronicles.

The Fickle Shepherdefs.

A Paftoral, 4to. 1703. This
is only an alteration of Ran-
dolph's Jmintas ; it was act-

ed at the New Theatre in

Lincoln's-Inn-Fields, and
was played entirely by wo-
men. The fcene lies in Ar-
cadia.

Filli de Sciro ; or, Phillis

of Scyros. An excellent

Paftoral, written in Italian

by C. Giudubaldo deBona-
relli, and tranflated into

Englifh by J. S. Gent, 4U).

1655.
The Financier. Comedy,

of one act, tranflated from
St. Foix, 8vo. 1771.
A Fins Companion. C.

by Shakerley Marmion,
4to. 1633. Acted before

the king and queen at White-
hall, and at the Theatre in

Salifbury-Court.

The Fin's Ladies Airs. C,
by Thomas Baker. No
date (1709). It was acted

in Drury-Lane, with iuc-

cefs.

Fire and Brimjhne ; or,

The Dcflruclion of Sodom.

Drama, by George Lefly,

8vo. 1675.
Fire and Water. Ballad,

Opera, by M. P, Andrews.'

ActeJ



Acted at the Haymarket,
Svo. 1780. There ismore
of the infipid than the

afpiring element in this pro-
duction.

The Fir/} Floor. Farce,
by Mr. Cobb. Afted at

Drury-Lane, 1787, with
great applaufe.

The Fleire. Comedy, by
Edward Sharpham. Acted
at Black-Fryars, by the

children of the Revels, /j-to.

1615. The fcene of this

play lies in London,
and the plot feems in a

great degree to be borrow-
ed from Marfton's Parafk-

after.

The Flitch of Bacon. Bal-

lad Opera, by Henry Bate.

Acted at the Haymarket,
1778.

The Floating Ifand.
Tragi-Com. by W. Strode,

4.10 1655. This play con-
tained too much morality
to fuit the tafte of the court

;

yet it pleafed the king fo

well, that hefooa after'be-

ftowed a canon's dignity on
the author.

v Flora. Opera. Acted at

V^'Lincoln's-Inn-Fields, being
\j>rThe Country Wake, altered

H after the manner of The
Beggar** Opera, 8vo. 1732.

Flora's Vagaries. Com.
by Richard Rhodes. This
play was written while the

author was a ftudent at Ox-
ford. Acted at the Theatre
Royal, and was printed in

4to. 1670.
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Florazene ; or, The Fata!

Con^'.cJ}. Trag. by James
Gcodall. Not acted, but
printed at Stamford, Svo.

*754-
Fhrimenp. A Paflora?,

prefented by the queen's
command before the king
at Whitehall, 4U). 1635.

Flori&el and Perdita ; or,

The Sheep/hearing. Farce,
Anon. Svo. 1754. This
piece is no more than an
extract from forge fcenes of
Shakfpeare's IVinter's Tale,
fo far as relates to the loves

of Florizel and Perdita,

formed into two aces. It

was fir ft performed at Co-
vent-Garden Theatre for

the benefit of Mils Nof-
fiter.

Florizel and Perdita.

Dram. Pallor al, in three

acts, altered from This

Winter's Tale of Shak-
fpeare, by David Garrick.

Acted at Drury-Lane,

17^6, printed in Svo. 1758.
Toe Flying Voice. A play,

by Ralph Wood. One of
thofedeitroyed by Mr. War-
burton's fervant.

The Follies of a Day ; or,

The Marriage of Figaro.

Com. by Mr. Holcroft.

Acted at Coyent- Garden,
1784. This play is trans-

lated from Les Noces de Fi-

garo, and was well re-

ceived.

The Fend Hufband ; or,

The Plotting Sifters. Com.
by To Durfey. Afted at

Drury-
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Drury-Lane, 410. 1676.

This met with very great

applaufe, and is looked up-

on as one of Mr. Durfey's

bell plays.

Fondlenuife and Letitia.

Com. of two acts, perform-

ed at Crow-flreet, Dublin,

izmo. 1767.
Fontainbleau ; or, Our

iVay in France. A Comic
Opera, by Mr. O'KeerFe.

Aded at Covent- Garden,

1784.. This piece was re-

ceived with great applaufe,

though the pen of the au-

thor in compofing it cer-

tainly ran right againit dra-

matic laws.

The Fool's Opera ; or,

The Tap of the Age. Writ-

ten by Matthew Medley,
and performed by his com-
pany in Oxford, 8vo. 1731.
A Fool's Preferment 1 or,

The Three Dukes of Dun-
pile. Com. by T. Dur-
fey. Acted at the Queen's

Theatre, DoWet Garden,
4to. 1688. This play is

little more than a tranicript

of Fletcher's Noble Gentle-

man, except one fcene re-

lating to Baflet, which is

taken from a Novel, called

The Humours ofBaJJet.

The Fool turn''d Critic^.

Com. by T. Durfey. Ad-
ed at the Theatre Royal,

4to. 1678. This, like moll:

of our author's pieces, is full

©f plagiariims.

The Fool would be a Fa-

F O
'vourite ; or, The Difcrefe

Lover. Com. by Lodowick
Carlcll, Svo. J657. Afted
with great applaufe.

1 he Footman. An Opera,
8vo. 1734. Performed at

Goodman's- Fields.

The Fore'd Marriage ;

or, The Jealous Bridegroom.

Tragi-Com. by Mrs. Behn,

4to. 1 67 1. This play was
acted at the Queen's Thea-
tre, and is fuppofed to be

the firit of this lady's pro-

duction.

The Forced Marriage.

Com. by Ozell. This is

only a tranflation of the

Marriage F*rce of Moliere,

and was never intended for

the flage.

The Forced Marriage,,

Trag. by Dr. John Arm-
ftrong Svo. 1770. This was
written in 1754, and is

printed in the fecond vo-

lume of the author's Mif-
cellanies. It is a perform-
ance which will not add to

the reputation of the ele-

gant author of The Art of
preferring health. It had
been offered to Mr. Gar-
rick, but was refufed by
him.

The Forced Marriage. G.
tranflated from Moliere,
printed in Foote's Comick
Theatre, vol. IV.

The Forc'd Phxfidan. C.
by Ozell. This piece is

only a tranflation of Mo-
liere'.s Medicin malsre lid.



The Force of Friendship,

Trag. by Charles Johnfon.
Acted at the Hay market,
4to. 1 710. Scene, Verona.
At the end of this tragedy
is Subjoined a fmall farce,

which was acted with it,

called Lowe in a Chef.
"The Force of Fajhion.

Comedy. Acled at Covent-
Garden, 1789. A laudable

attempt to mix mirth with
morality.

The Fortitude of Judith.
Trag. by Ralph Radcliff.

Not printed.

The Fortune Hunters ; or,

The Widow Bewitch'd. F.

by Charles Macklin. This
has been acted for the au-

thor's benefit, but is not
printed.

The Fortune-Hunters ; or,

Two Fools well met. Com.
by James Carlifle. Acted
by his Majefly's fervants,

4to. 1689. This play met
with fuccefs.

The Fortunate JJles and
their union, celebrated in a

Mafque defigned for the

court on Twelfth Night,

1626, by Ben Jonfon.

The Fortunate Peafant ;

or, Nature will Prevail.

Comedy, by Bcnj. Victor,

8vo. 1776.
Fortune by Land and Sea.

Tragi-Com. by Thomas
Heyvvood. Acted by the

Queen's fervants, 410.

l6 !5-
fortune in her W its. C.
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by- Charles Johnfon, 4to.

1705. This is but an in-

different tran'flation of Cow- I

ley's Naufragium joculare,

and was never prelented on
the ftage.

The Foundling. Com. by
Edward Moore. Acted at

Drury-Lane, Svo. 1748.
This comedy was the firft

of Moore's dramatic pieces,

but is far fuperior to his fe-

cond comic attempt. It

met with tolerable fuccefs

during its run, although on
the firft night of its appear-

ance, the character of Fad-
die (which it is faid was in-

tended for one RufTel) gave
great difguft. and was there-

fore considerably curtailed

in all the enfuing reprefen-

tations. It has not, how-
ever, fince that time been
continued as an a&ing co-

medy, being generally con-

fidered as bearing too near

a refemblance to the Con-

fcicus Lovers.

The Four Prentices of Lon-

don, with theConqucf ofje-
rufalem. An Hiftorical Play,

by Thomas Heywood. Act-

ed at the Red Bull, 4to.

1615. The plot is founded
on the exploits of the fa-

mous Godfrey of Bulloigne,"

who releafed Jeruialem out

of the hands of the Infidels

in 1099.
The Four P's. A merry

Interlude of a Palmer, a

Pardoner, a Potycary, and
a Ped-
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a Pedlar ; by John Hey-
wood, 4to. no date, and 410.

1569. This is one of the

firft plays that appeared in

the Englifh language ; it is

written in metre, and not

divided into acls.

Four Plays in One ; or,

Moral Reprefentations, by
Beaumont and Fletcher, fol.

1647. Thefe four pieces

are entitled as follows, viz.

I. The Triumph of Honour.

Scene near Athens, the Ro-
man army lying there. II.

The Triumph of Love.

fcene laid in Jyjilan.

The Triumph of Death.

fcene, Anjou. IV.
Triumph of Time. The plot

of this feems to be entirely

the invention of the author.

Whether this medley of dra-

matic pieces was ever per-

formed or not does not

plainly appear. The two
firft may properly be called

Tragi-Com. the third a

-Tragedy, and the laft an
Opera.

The Four Seafons ; or,

Love in every Age. A Mu-
fical Interlude, by P. M.
Motteux, 4to. 1699.

Frederic Duke of Brunf-

nvick Lunenberg. Tra. by
Elizabeth Haywood, 8vo.

1729. A&ed at Lincoln' s-

Inn- Fields, with no fuc-

cefs.

Free Will. Tragedy, by
Henry Cheeke, 4to. Black
letter, no date. This is one

1 FR
of the very old moral plays.

Its full title runs as follows :

A certayne Tragedie wryt-
ten fyrile in Italian by F.

N. B. (Francifcus Niger
Boflentinus) entituled Free-

ivyI ; and tranflated into

Englithe by Henry Cheeke,
wherein is fet foorth in

manner of a Tragedie the

deuylifh Deuife of the Po-
piih Religion, &c.

The Frenoh Conjurer. C.
by T. P. Acted at the

Duke of York's Theatre,
4to. 1678.

The French Flogged ; or,

The Britijh Sailors in Ame-
rica. Farce of two acts,

performed at Covent-Gar-
den, 8vo. 1767. A piece

written for, and acted at

Bartholomew-Fair. It was
alfo once reprefented at Co-
vent- Garden. The author
is fuppofed to be Geo. Alex.
Stevens.

The Frenchified Lady never
in Paris. Com. of two acts,

by Henry Dell. Acted at

Covent-Garden, 8vo. 1757,
Taken from Cibber's Co-
mical Lovers.

Frenchman in London. A
Comedy, dedicated to Mr.
Foote, 8vo. 1755.
A Friend in Need is a

Friend Indeed. A Comedy,
acted at the Haymarket,
1783, and very well re-

ceived.

The Friends. Trag. by
Marc
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Marc Anthony Mcilan, 8vo.

No date (1771).
The Friendly Rivals ; or,

Love the bejl Contriver. C.
8VO.1752.

Friendjhip a la Mode. C.

of two acts, performed at

Smock-alley, Dublin, 1766.

This is an alteration ofVan-
brugh's Falfe Friend.

Friend/hip Improved ; or,

The Female Warrior. Tr.
by Charles Hopkins. Adted
at Lincoln's -Inn -Fields,

4to. 1700.
Friend/hip in Fajhion.

Com. by T. Otway. Acted
at the Duke's Theatre, 4to.

1678. This piece was, as

Dr. Johnfon obferves, hifled

off the itage for immorality

and obfcenity.

The Honourable Hif-

torie of Frier Bacon and
F^ier Bongay. As it was
plaied by her Majeftie's

fervants. Made by Robert
Greene, maiiter of arts,

Friendjhip of Titus and
Ge/ippus. Com. by Ralph
RadcIifF. Not printed.

The Fugitive. Mufical

Farce. Acted at Covent-

Garden, 1790, and well re-

ceived.

Fun. A parodi-tragi-co-

mical Satire, 8vo. 1752.
This little piece is entirely

burlefque, and was written

by Dr. Kenrick. It con-

tains fome fevere ftrokes of
iatire on H. Fielding, Dr.
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Hill, &c. and was intended
to have been performed by
a fet of private perfons at

the Cattle Tavern in Pater-

noiter-row. But although
it was fcreened under the

idea of a concert of mufic,

and a ball, Mr. Fielding,

who had received fome in-

formation of it, found means
of putting a flop to it on the

very night of performance,
even when the audience

were afTembled. The piece,

however, which is entirely

inoffenfive, otherwife than

by fatyrizing fome particular

works which were then ne-

cent, was foon after print-

ed, and delivered gratis to

fuch perfons as had taken

tickets for the concert.

The Funeral ; or, Grief a
la Mode. Com. by Sir R.
Steele. Acted at Drury-
Lane, 4to. 1702. This is

much the belt of this au-

thor's pieces. The conduct
of it is ingenious, the cha-

racters pointed, the langu-

age fprightly, and the fatire

ftrong and genuine. There
is indeed fomewhat impro-
bable in the affair of con-
veying Lady Charlotte

away in the coffin
; yet the

reward, which by that means
is beltowed on the pious be-

haviour of young lord Har-
dy, with refpedi to his fa-

ther's body, make fome
amends for it.

GALATHEA
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GALATHEA. C. by

JohnLyly, 4to. 1592.

Played before queen Eliza-

beth at Greenwich, on New-
Year's-Day at night.

Gallic Gratitude ; or, The
Tremhman in India. Com.
of two ads, by James Solas

Dodd, performed at Covent-

Garden, 8vo. 1779.
Galligantus. A Mufical

Entertainment, 8vo. 1758.
This piece was taken from

Mr. Brooke's Jack the Giant

Mueller. It was acted at

the Haymarket, and once

at Drury-Lane, for Mrs.
Yates's benefit.

A Came at Cheje, by T.
Middleron, 4to. This play

was acted at the Globe, on
the Bank Side, and, though

it has no date, was publiihed

about 1625. It is a fort of
religious controverfy, the

game being played between
one of the church of Eng-
land and another of the

church of Rome, wherein
the former in the end gets

the victory, Ignatius hoyala

fitting by as a fpectator.

The fcene lies in London.
The. Gamefier. Com. by

James Shirley. Acted at

Drury-Lane, 4*0. 1 637.
This is very far from being
a bad play. The plot of it

is intricate, yet natural ; the

characters well drawn,and the

cataflrcphe juft and moral.
It has been twice altered,

and brought on the ilage un-
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der different titles ; fir ft by
Charles Johnfon, who took
his play of the Wife's Relief
aimoft entirely £ym it ; and
afterwards by Mr. Garrick.

The Gamcfter. Com. by
Mrs. Centiivre. Acted at

Lincoln's-lnn-Fields, 4to.

1705. This piece is formed
on models not her own, the

plot of it being- almoir. en-
tirely borrowed from a
French comedy, called Le
Dijfipateur.

The Ga?nejler. Trag. by
Edward Moore. Acted at

Drury-Lane, 8vo. 1753.
This tragedy is written in

profe, and is the moil capi-

tal piece Mr. Moore pro-

duced. The language is

nervous, and yet pathetic ;

the plot is artful, yet clearly

conducted ; the characters

are highly marked, yet not
unnatural ; and the cataf-

trophe is truly tragic, 1 yet

not unjuft. Still, with all

thefe merits, it met with but
mid] in g fuccefs, the general

cry againft it being that the

diilreis was too deep to be
borne ; yet we are rather apt

to imagine its want of per-

fect approbation arofe in one
part, and that no incon-

fiderable one, of the audi-

ence, from a tendernefs of
another kind than that of
compamon ; and that they

were lefs hurt by the diftreis

of Beverley, than by finding

vounte
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vourite folly, thus vehe-

mently attacked by the ftrong

lance of rea'^n and dramatic

execution. As the Gil Bias

of this author had been

forced upon the town feveral

nights after the ftrongeft

public difapprobation of it

had been exprefTed, it was
thought by his friends, that

any piece acled under his

name would be treated with

vindictive feverity. The
Rev. Jofeph Spence there-

fore permitted it, for the

frrft four nights, to be im-

puted to him, but immedi-

ately afterwards threw afide

the mafk, as he fuppofed the

fuccefs of the piece to be

no longer doubtful ; when,

flrange to tell 1 fome of the

very perfons, who had ap-

plauded it as his work, were

among the very foremoft to

condemn it as the perform-

ance of Mr. Moore. Some
part of this tragedy was

originally compofedin blank

verfe, of which feveral vef-

tiges remain.

The Gamefiers. Com. by
David Garrick, Efq. A&l-

cdatDrury-Lane,8vo.i758.
This is the piece mentioned

above, as an alteration of

Shirley's Gamejler. In this

alteration the affair of the

duel between the two friends

and the love fcenes between

them and their miftrefTes,

are very judicioufly omitted;

yet we cannot help thinking
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that two very capital fcenef,

the one between Volatile and
Riot, and the other between
Riot and Arabella, which
Hand in the lait act of the

Wife's Relief, have too much
both of nature and judg-
ment not to injure the piece

by the lofs of them ; and
that therefore the alteration

of this play would have done
more juitice to the original

author, had they been fuf-

fered to remain in the fame
fituation they before pof-

fefled.

Gammer Garten's Needle.

Com. by John Still, after-

wards bifhop of Bath and
Wells, 4to. 1575: It is

one of the oldeft of our
dramatic pieces, and affords

an initance of the fimplicity

which mult ever prevail in

the early dawnings of genius.

The plot of this play, which
is written in metre, and
fpun out into five regular

acts, being nothing more
than Gammer Gurton's hav-

ing miflaid the needle with

which fhe was mending her

man Hodge's breeches

againft the enfuing Sunday,
and which, by way of cataf-

trophe to the piece, is, after

much fearch, great alterca-

tion, and fome battles in its

caufe, at lall found flicking

in the breeches themfelves.

Garrick in the Shades ; or,

A Peep into Elyfeu?n. Farce.

8vo. 1779. Tias feems to

be
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be the production of fome

difap pointed author, whole

refentment extended beyond
the grave.

Garrick's Vagary ; or,

England run Mad ; with par-

ticulars of the Stratford ju-

bilee, 8vo. 1769.
Gafconado the Great. A

Tragi-comi-political-whim-

fical Opera, 4to. 1759*
This piece was written by-

JamesWorfdale, the painter,

and is a burlefque on the

affairs of the French nation

during the war of 1758.
The General Cajhier'd. A

Play, 4to. 17 1 2. This play

was never acted.

The General Lover, Com.
by Theophilus Mofs, 8vo.

1749. This comedy was
not acted, and is perhaps

the worifc compofition in the

dramatic way that was ever

attempted, even without any
view to the ftage.

The Generous Choice. C.
by Francis Manning, 45:0.

1703. This piece was acted

at Little Lincoln's - Inn-
Fields.

The GeneroUs Conqueror %

or, The Timely Difccvery.

Trag. by Bevil Higgons.
Acted at the Theatre-Royal,

4to- 1702.

The Generous Enemies ;

Or, The Ridiculous Lovers.

Com. by J. Corye. Acted
at the Theatre-Royal, 4to.

1622. This play is one en-
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tire piece of plagiarism from
beginning to the end ; the
principal defign being bor-
rowed from Quinault's La
Genereufe Ingratitude, that

of the Ridiculous Lovers
from Corneille's Don
Bertram de Ciganal. Ber-
tram's telly humour to his

Servants, in the third act, is

partly borrowed from Ran-
dolph's Mufe's Looking-
Glafs ; and the quarrel be-
tween him and Robatzi, in
the fifth, taken wholly and
verbatim from the Love Pil-

grimage of Beaumont and
Fletcher.

The Generous Free Ma/on ;

or. The Conjlant Lady'.

With the Humours of Squire
Noodle and his Man Doo-
dle. A Tragi-comi-farcicai
Ballad Opera, of three ads,
by Wm. Rulus Chetwood,
8vo. 1 73 1.

The Generous Hi'Jband';

Or, CoJee-Hou/e Politician,

Com. by Charles Johnfon,
410. No date (1713).

The Generous Impofior. C.
by Mr. O'Burne. Acted at
Drury-Lane, 8vo. 178 1.

.
The Genii. Pantomime

Entertainment, byH.Wood-
ward. Acted at Drury-
Lane, 1753.

The Genius of Nonfenfe^
Pantomime, Haymarket,
1780.

The Gentleman Clt. C.
tranflated from the French

•JF of



[

G E
of Mollere ; and printed in

Foote's Comic Theatre.

vol. V.

The Gentleman Dancing-

Majier. Com. by W. Wy-
cherley. Acted at the Duke's

Theatre, 4-to. 1673.

The Gentleman Gardiner.

A Ballad Opera, by James
Wilder. Acted at Smock-
Alley, Dublin, i2mo. 1 75 1.

The Gentleman of Venice.

Tragi Com. by James Shir-

ley. Acted at Salifbury-

Court, 4to. 1655.
The Gentleman UJher. C.

by George Chapman, /j.to.

i6c6. It is doubtful whether

this play was ever acted.

Of Gentylnefs and Nobi-

Jite, a Dialogue between the

Merchaunt, the Knyght,

and the Plournan, dyfputyng

who is a verey Gentylman
and 1 who is a Nobleman,
and how Men fhould come
to Auctoryte, compilid in

Manner of an Enterlude,

with divers Toys and geftis

addyd thereto to make myri

paflyme and difport. This

piece is written in metre,

and printed in the black

letter, by John Raiiell,

without date.

The Gentle Shepherd. A
Paftoral Com. nmo. 1729.

This truly poetical and paf-

toral piece is written in the

Scots dialed, publifhed by

the celebrated Allan Ram-
fay, the Scots poet, and in-

troduced to the world as his,
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There are not, however,
v/anting perfons who deny
him the credit of being its

author ; but as envy will

ever purfue merit, and as in

upwards of half a century
no other perfon has, and it

now moll probable never
will lay claim to that ho-

nour, reafon we think will

lead us to grant it to the

only perfon who has been
named for it. Be this fact,

however., as it will, the ex-

cellence of the piece itfelf

mud ever be acknowledged,
and it may, without exagge-
ration, be allowed to Hand
equal, if not fuperior, to

either of thofe two celebra-

ted Paftoral s, the Aminta of
TaiTo, and the Paflorfdo of
Guarini. It has been re-

duced into one aft, and the

Scotch dialed translated,

with the addition of fome
new fongs, by Theophilus

Cibber, and was presented

at Drury-Lane in 173 1.

George a Greene, the Pin-

dar of Wakefield. Comedy.
Anonym. 410. 1599. The
plot of this play is founded
on hiltory, and the fcene

lies at Wakefield, in York-
mire. This comedy is to

be met with in Dodiley's

Colledion of Old Plays.

George Dandin ; or, The
Wanton Wife. Comedy, by
Ozell. A tranflation from
Moliere's George Dandin.

Thi
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The German Hotel. Com.
tranllated from the German
by Mr. Marftiall. Afted at

Covent-Garden, 1790, and
well received.

Germanicus. Trag. by a

gentleman of the Univerfity

of Oxford, 8vo. 1775.
The Ghojl ; or, The Wo-

man wears the Breeches. C.

Anonym, written in 1640,
printed, 410. 1653.

The Ghofl of Moliere.

This is only the tranflation

of a little piece of fourteen

fcenes, called, L' Ombre de

Moliere, written by M. Bre-

court. The fcene lies in

the Elyfian Fields.

The GhoJL Com. A&ed
at Smock-Alley, Dublin,

gvo. 1767. This is taken

from Mrs. Centlirre's play

of The Man's bewitched ;

or, The Devil to do about her.

It has iince been acled at

Covent-Garden.
The Ghojls. Comedy, by

Mr. Holden. A&ed at the

Duke's Theatre between

1662 and 1665. Not
printed.

Gibraltar ; or, The Spa-

nijb Ad-venture. C. by J.
Dennis, 4to. 1705. Per-

formed at the Theatre -

Royal in Drury-Lane, but

without fuccefs. The firfl

day it being well afted in

mod of its parts, but not

fuffered to be heard ; the

fecond day for the moil part

3
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faintly and negligently at-

tended, and confequently
not feen. The fcene lies at

a village in the neighbour-
hood of Gibraltar.

Gil Bias, C. by Edward
Moore. Acled at Drury-
Lane, $vo. 1751. This is

by much the leafl meritori*
ous of the three dramatic
pieces of our author, and in-
deed, notwithstanding its

being very ftrongiy fupport-

ed in the a&ing, met with
the leafl fuccefs. The de-
fign is taken from the flory

of Aurora, in the novel of
Gil Bias, but bears too near
a refemblance to the plot of
the Kind Tmpojhr ; and the

author has deviated greatly

from truth in the manners of
his characters, having in-

troduced a Spaniih gentle-

man drunk on the ilage,

which is ib far from being a

charac~teriflic of that nation f

that it is welt known they

had formerly a law fubfiil-

ing among them, though
now, perhaps, out of force,

which decreed that if a
gentleman was convicted of
even a capital offence, he
mould be pardoned in plead-
ing his having been intoxi-

cated at the time he com-
mitted it, it b_'ing fuppofed
that any one who bore the

character of gentility would
more readily fufFer death,
than confefs himfelf capable
F 2 of
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,of fo beailly a vice as drun-

ken nefs.

The Gipfes. Com. Op.
by Charles Dibdin. Aded
at the Haymarket, 8vo.

The Gnome, Pantomime.
Acled at the Kaymarket,
1788. A good perform-

ance.

The Glafs of Government.

Tragi-Com. by Geo. Gaf-

coigne, 4to. 1575.
Gloriana; or, The Court

of Augufus Ccefar, by N.
Lee. A&sd at the The-
atre-Royal, 410. 1676. This

as one of the wilder! and

moLt indifferent of our au-

thor's pieces, being made
up of little elie butbombait

and abfurdity.

The Girl in Stilts. Far.

Acled at Covent-Garden,

1786'. A piece of no great

merit.

The Goblins. Tragi-C.

by Sir John Suckling. Acl-

ed at Black-Fryars, 8vo.

1646. The fcene of this

play lies in Francelia, and

the author, in the execution

of his defign, has pretty

clofely followed the foot-

fteps of Shakfpeare, of

whom he was a profefTed ad-

mirer, his Reginella being

an open imitation of Mi-
randa in the Tempeit, and

his Goblins, though counter-

feits, being only thieves in

difguite, yet feem to be co-
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pied from Ariel in the fame
play.

God hys Promifes. A
Tragedie or Interlude, ma-
ny fellynge the chyefe Pro-
mifes of God unto Man in
all Ages, from the begyn-
nynge of the Worlde, to the

Deathe of Jefus Chrifle, a
Myflerie 1538. The In-

terlocutors are Pater ccelef-

tis, juilus Noah, Mofes
San&us, Efaias Propheta,
Adam primus Homo, Abra-
ham fidelis, David Pvexpius,

Joannes Baptifla. This play

was written by Bifhop Bale,

and is one of the firil dra-

matic pieces printed in Eng-
land. It is reprinted by
Bodfley in his Collection,

Goddivyn. Tr. by Tho.
Rowleie, 8vo. 1777. This
is one of the pieces fuppofed

to be written by Thomas
Chatterton.

The Golden Age ; or, The
Lives ofJupiter and Saturn.

An Hillorical Play, by T.
Heywood. A died at the

Red Bull, 4to. 161 1.

The Golden Age Refor'd,
in a Mafqueat Court, 161 5,

by the Lords and Gentle-

men, the King's fervants, by
Ben Jonfon.

The Golden Pippin. Bur-
letta, by Kane O'Hara.
Acted at Covent-Garden,
8vo. 1773. It was produ-

ced in three acts, as Midas
had been before, but, like

that
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that performance, was not

very fuccefsful in its original

Hate, it was then reduced

to an after-piece, and was

received with univerfal ap-

probation.

The Golden Rump. This

piece was never acted, never

appeared in print, nor was

it ever known who was the

author of it. This piece,

being full of fcandal and
treafon, gave rife to the act

of parliament for all plays

to undergo the infpection of

the Lord Chamberlain.

Gondibert and Bertha.

Trag. by W. Thorn pfon,

M. A. 8vo. 1758. This

piece was never acted, nor

we believe intended for the

flage, but is publifhed in a

volume with fome poems of

the fame author.

The Good-natured Man.
Com. by Oliver Goldfmith.

Acted at Covent-Garden,
8vo. 1768. Many parts of
this play exhibit the flrong-

eit indications of our au-

thor's comic talents. There
is perhaps no character on
the ftage more happily

imagined and more highly

finifhed than Croaker''s ; nor

do vvc recollect i'o original

and fuccefsful an incident

as that of the letter which
he conceives to be the com-
pofuion of an incendiary,

and feels. a thoufand ridicu-

lous horrors in confequence

of his abfurd apprehension.
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Our audiences, however,
having been recently exalt-

ed on the fenti mental fttlts

of Falfe Delicacy , a comedy
by Kelly, regarded a few
fcenes in Dr. Goldfmith'

s

piece as too low for their

entertainment, and there-

fore treated them with un-

justifiable feverity. Never-
thelefs the Good-natur'd

Man fucceeded, though in

a degree inferior to its me-
rit. The prologue to it,

which is an excellent one,

was written by Dr. Samuel
Johnfon.

Gorboduc Trag. by T.
Norton and Thomas Sack-

ville, Lord Buckhurit, B.

L. 4to, 1590.
The Gordian Knot Unty'd,

Com. 1691. This is not

printed, but appears to

have been acted in the be-

fore-mentioned year.

The Go/pel Shop, Com',

of live acts, with a new Pro-
logue and Epilogue, by R.
Hill, Efq. of Cambridge,
8vo. 1778.

Gotham Elettion. F. of
one long act, by Mrs. Cent-
livre, i2mo. 1715. In this

piece the fair author has

fhewn great knowledge of
mankind, and of the differ-

ent occurrences of life. It

was never acted, being look-

ed on as a party affair, but
was printed, with a dedica-

tion to Secretary Craggs, of
whom it is recorded, great-

L
&**> ly
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Jy to his honour on this oc-
cafion, that being compli-
mented on his liberality by
Mrs. Bracegirdle, to whom
he gave twenty guineas for

the author, and toid that his

generofity appeared the

more extraordinary as the

Farce had not been acted,

he replied, that he did not
ib much coniider the merit

of the piece., as what was
becoming a fecretary of Mate
to do.

The Governor cf Cyprus.

Tra. by J. Oldmixon, £to.

1703. A&ed at the Theatre
in Lincoln's-Inn-Fields.

The Grateful Fair. Com

.

by Chriiiopher Smart. A&-
ed at Pembroke College,

Cambridge. Not printed.

1 he Grateful Servant,

Com. by James Shirley.

Acted at Drury-Lane, 4 to.

1630. 'i his play met with

very great applaufe when
acted, and came forth ufher-

ed by eight copies of verfes

in Engiiih, and two in La-
tin, which the author fays

were '* the free vote cf his

friends, which he could not

in civility refufe," and in-

deed he muff, have very little

of he poe'ical warmth about

him, if he c ,..u!d be defircus

fo to do, Lodowick's con-

trivance to have his wife

Artdia tempted by Piero,

in order that he may pro

cure an opportunity of di-

vorcing hsr, is the fame
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with Contarinz's humour and
contrivance in The Humor-
ous Counter. Scene, Sa-
voy.

The Great Duke of Flo-

rence. A Comical Hiftory,

by P. Maflinger. Acted at

the Phcenix Drury-Lane,
4to. 1036. This play met
with very good fuccefs,

The Great Favorite; or,

The Duke ofLerma. Trag.
by Sir Robert Howard.
Aeled the Theatre Royal,
4to. 1668. Seme fcenes of
this pi ay are written in blank
verie y and feme in rhyme.

The Grecian Daughter.

Trag. by Arthur Murphey,
Efq. Acled at Drury-Lane,
8vo. 1772. In a poftfeript

to this play the author fays,
ts he does not wifh to con-

ceal that the fubjedl of his

tragedy has been touched

in fome foreign pieces ; but

he thinks it has been

only touched. The Zel-

mire of Monfieur Belloy

begins after the daughter

has delivered her father cut

ofpriion. The play, in-

deed, has many beauties

;

and if the fentiments and
bufmefs of that piece coin-

cided with the defign of The
Grecian Daughter , the au-

thor would not have bluthed

to tread in his fteps. But a

new fable was abfolutely

neceUary, and perhaps, in

the present humour of the

times, it is not unlucky that

no
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no more than three lines

could be adopted from Mon-
fieur Belloy." It met with

very great fuccefs, and was
excellently performed in the

principal characters, by Mr.
and Mrs. Barry.

The Grecian Heroins ; or,

The Fate of 'tyranny. A
Trag. by T. Burfey. This
piece was never a£ted, but

was publiihed with a collec-

tion of poems in 1721.
The title-page fays it was
written iri 1718; but the

preface mentions it as a pro-

duction of many years ear-

lier : the characters of 77-

molecn and B <ut%aria be: lie

intended for Mr. Betterton

and Mrs. Barry.

Green's Tu Quoque ; or,

The City Gallant. Com.
by John Cooke, 4to. 1614.

(Jreenvjich Park. Com.
by W. Mountford, 4to.

169 1 . This is a tolerable

comedy, and met with very

good fucce!s. It was acted

at Drury- Lane.

Grim the Collier of Crc\-

dcn ; or, The Devil and his

Dame, with the Devil and
St. Dunjh'.n. Com. by J.
T. i2mo. 1662.

Gretna-Green. A Mufical

After-piece, by Mr. Stuart.

Acled at the Haymarket,

1783, ^and very well re-

ceived.

Gripus and Hegio ; or,

The PaJJionate Lovers. Paf-

toral, by Robert Baron,
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8vo. 1647. This play con-
fines of no more than three

ads, and is moftly borrow-
ed from Waller's Poems,
and Webiler's Duchefs cf
'Malfy.

c
l he Grove ; or, Love's

Paradife. An Opera, by

J. Oldmixon, 4to. 1703,
performed at Drury-Lane.
The fcene is a province of
Italy, near the Gulph of

.

:

.ye.nice.

The Grul-ftreet Opera, by
H. Fielding, 175 1, Svo.

Acted at the Little Thea-
tre i 1 the Hay-market.

The Grumbler. Com. of

three acts, by Sir Charles

Sedley, 12mo. 1719.
The Grumbler. Farce,

altered from Sedley, by Dr.
Goldfmith. Acted at Co-
vent-Garden, 1772, not

printed. 'I his alteration

was made to {erve Mr.
Quick at h :

s benefit, and,

acli-cl only on that night.

The Guardian, domical
Hiftory, by P. Mafiinger,

Svo. 1655.
The Guardian. Com. by

A. Cowley. Acled before

Prince Charles at Trinity

College, Cambridge, 1641.
The Guardian. Com. of

two acts, by David Gar-
rick, Efq. Acted at Drury-
Lane, Svo. 1759. l̂

'

ls

little piece is taken in great
meaiure from the celebrat-

ed Pupille of M. Fagan. It

is a pleafing and elegant'

F 4 performance,
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performance, the language
eaiy and fentimental, the

plot fimple and natural, and
the chara&ers well fupport-

ed.

The Guardian Outwitted.

Comic Opera, by Dr. Tho.
Augutine Arne. Acted at

Covent-Garden, 8vo. 1764.
U was acted only fix nights,

being a xery contemptible
performance.

Gufiwvus Vafa ; or, The
Dtli'verer cf his Country.

Trag. by H. Brooke, 8vo.

1739. This play has great

merit, yet was prohibited

to be played, even after it

had been rehearfed at Drury-
Lane. The author, how-
ever, was not injured by the

prohibition, for on publish-

ing the book by fubfcrip-

tion, Mr. Victor fays he

H A
THE Hal/pay Officers.

Farce, of three a 61s,

by Charles Molloy. Acted
at the Theatre in Lincoln's-

Inn-Fields, i2mo. 1720.

The play is founded oa Sir

W. Davenant's Lo<ve and
Honour, and fome other old

plays.

Hamlet, Prince of Den-
mark. Tr. by Shakfpeare,

410. 1604. Dr. johnfon ob-

ferves, that if '* the dramas
of Shakfpeare were to be

characterifed, each by the

particular excellence which
diftinguiihes it from the reft,

we mult allow to the trage-

]
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was certain Mr. B. cleared

above 1000/.

Guy Earl of Warwick.
A Tragical Hiirory, by B.

J. 4to. 1 66 1. The plot of

this piece is founded on hif-

tory, and it has been attri-

buted to Ben jcnfon; but

this is perhaps only a con-

jecture formed from the

letters prefixed to it, the

execution being greatly In-

ferior to the works of that

firfi-rate genius.

Gu%man\ Comedy, by
Roger, Earl of Orrery, fol.

1693. The fcene of this

play lies in Spain, and the

plot is from a romance of

the fame name. It was act-

ed at the Duke of York's

Theatre many years before

the time of his publication.

H A
dy of Hamlet the pralfe of
variety. The incidents are

fo numerous, that the argu-

ment of the play would

make a long tale. The
fcenes are interchangeably

diverfified with merriment
and folemnity ; with merri-

ment that includes judicious

and inftructive obfervations

;

and folemnity, not ilrained

by poetical violence above

the natural fentiments of

man. New characters ap-

pear from time to time in

continual fucceffioh, exhi-

biting various forms of life

and
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and particular modes of con-

verfation. The pretended

]

madnefs of Hamlet caufes

much mirth ; the mournful

distraction of Ophelia fills

the heart with tendernefs ;

and every perfonage pro-

duces the effect intended,

from the apparition that in

the iiril act chills the blood

with horror, to the fop in

the laft that expofes affecta-

tion to juil contempt. The
conduct is perhaps not whol-
ly fecure againit objections.

The action is induced for

the moil part in continual

progreffion ; but there are

Some fcenes which neither

forvvard nor retard it. Of
the feigned madnefs of
Hamlet there appears no
adequate caufe, for he does

nothing which he might not

have done with the reputa-

tion of fanity. He plays the

madman moll when he treats

Ophelia with fo much rude-

nefs, which feems to be
ufelefs and wanton cruelty.

Hamlet is, through the

whole piece, rather an in-

flrument than an agent.

After he has, by the llrata-

gem of the play, convicted

the king, he makes no at-

tempt to punifh him ; and
his death is at lail effected

by an incident which Ham-
let had no part in produc
ing. The catastrophe is not

very happily produced ; the

exchange of weapons is ra-

il A
ther an expedient of necef-

iity, than a Stroke of art. A
Scheme might eafily be form-
ed to kill Hamlet with the

dagger, and Laertes with,

the bowl. The poet is ac-

cufed of having mewn little

regard to poetical juftice,

and may be charged wi h
equal neglect of poetical

probability. The appari-

tion left the regions of the

dead to little purpofe ; the

revenge which he demands
is not obtained but by the

death of him that was re«

quired to take it ; and the

gratification, which would
arife from the deflruclion of
an ufurper and a murderer,
is abated by the untimely
death of Ophelia, the young,
the beautiful, the harmlefs,
the pious." It is recorded;

of the author, that although*

his knowledge and observa-

tion of nature rendered him
the moll accurate painter of
the fenfations of the human
mind in his writings, yet fo

different are "he talents re-

quisite for acting, that the
part of the Ghofl in this

play (no very confiderable

character) was almoft the
only one in which he was
able to make any figure as

a performer. Scene Elfi-

noor.

Hamlet. Altered by Mr.
Garrick. Acted at Drury-
Lane, 1771 . This altera-

tion is made in the true fpi^

S s Vit
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nt of Bottom the Weaver,
who wiihes to play not only

the part affigned him, but

all the reft in the piece. Mr.
Garrick, in fhort has reduc-

ed the confequence of every

cha racier but that reprefent-

ed by hiinfelf ; and thus ex-

cluding Oiric, the Grave-
diggers, &c. contrived to

monopolize the attention of

the audience. Our poet had
furnimed Laertes, with a

dying addrefs, which af-

forded him a local advan-

tage over the Prince of

Denmark. This circum-

ftance was no fooner ob-

served, than the fpeech was

taken away from the form-

er, and adopted by the

latter. Since the death of

the player, the public in-

deed has vindicated the

rights of the poet, by ftarv-

ing the theatres into com-
pliance with their wifhes to

fee Hamlet as originally

meant for exhibition. Mr.
Garrick had once defigned

to publifn the changes he

had made in it, and (as was
ufual with him in the courfe

of fimilar tranfactions) had
accepted a compliment from
the bookfellers, confiiling

of a fef of OUvet's edition

of Tully ; but, on fecond

thoughts, with a laudable

regard to his future credit,

he returned the acknowledg-

ment, and mppreffed the

alteration. In fhort, no

1 06 ]
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bribe but Mr. Garrick's

own imitable performance,

could have prevailed on an

Englifh audience to fit pa-

tiently, and behold the mar-
tyrdom of their favourite

author.

Ha?nffiead Heath. Com.
by Thomas Baker. Acted

at Drury-Lane, 4-to. 1706.

Hangi?ig and Marriage ;,.

or, The Dead Mans Wed-
ding, F. by Henry Carey,

17 1
3 It does not appear

that it was ever acted.

Hannibal and Scipio.

Hiftorical Trag. by Tho.
Nabbes. Acted in 1635,
at Drury-Lane. It was
acled before women appear-

ed upon the ftage. The
part of Sophonifba being per-

formed by one Ezekiel

Fenne.
Hans Beer Pot,, his invi-

sible comedy of See me, and

fee me not, 4tO. 1618. By
Drawbridge Count Belchier.

This piece is neither come-
dy nor tragedy^ and is faid

to have been acted by an
honeft company of health-

drinkers.

The Happy Captive. An
Englifh Opera, by Lewis
Theobald, 8vo. 1741. The
plot ofthispiece is taken from
a novel, entitled The Hifiory

of a Slave, which is to be
met with in Don Quixote,

Part I. Book IV.
The Happy Lovers ; or,

The Beau Metamorphofed.

An
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An Opera, by Henry Ward.
Adbd at Lincoln's-Inn-

Fields, 8vo. 1736.
The Happy Marriage ; or,

The Turn of Fortune. Acted

at Lincoln's - Inn - Fields.

Written by a young gentle-

man, izrno. 1727.
Harlequin Dodor Faujrus,

with the Maique of the Dei-

ties. Compofed by John
Thurmond, dancing-mailer

8vo. 1724.
Harlequin Freemafon. A

fplendid and fuccefsful Pan-

tomime. Acted at Covent-

Garden, 17-81.

Harlequin''s Frolicks. A
Pantomime, performed at

Covent- j arden , 1776.
Harlequin Hydafpes ; or,

The Grefoamiie. A Mock
Opera. Acted at Lincoln's-

Inn-Fields, 8vo. 1719.
Harlequin s Jacket. A

Pantomime, performed at

Drury-Lane, 1775.
Harlequin Incendiary ; or,

Columbine Cameron. A Mu-
fical Pantomime. Anon.
8vo. 1746. This piece was
performed at the Theatre

Royal in Drury-Lane, the

feaibn after the quelling of

the Pvebellion in Scotland.

The mufic was compofed by
Dr. Arne, but it does not

appear who was the contriver

of the Pantomime, in which,

as ufual,- Harlequin is the

favoured lover of Columbine ,

v,ho feems by no means to

be diilinguiihed as %nny
F 6
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Cameron, but by fome part

of the fcene being laid in

the Highlands of Scotland,

and the defeat of the rebel

army, which has really no
connection with the reft of
the piece, though it forms

thecataftropheof the whole.

Harlequin''s In<vafon. A
Chriftmas Gambol, 1759.
This Pantomime is ftill of-

ten performed at Drury-
Lane. The plan of it is a

fuppofed invafion made by
Harlequin and his train up-

on the frontiers and domain,

of Shakfpeare. The cha-

racters are made to fpeak,

and the cataftrophe is the

defeat of Harlequin, and the

reftoration of King Shak-

fpeare. Of Harlequin's In-

vafion, and all the dialogue,.

&c.wasfurnifhedbyMr. Gar-
rick, who originally wrote

fome part of it to ferve the

interell of a favourite per-

former at Bartholomew-

Fair, where it paffed under

a title rendered defignedly

long and oftentatious, con-

cluding thus—The Taylor

without 'a Head; or, The.

Bailie of the Golden Bridge.

Harlequin's Jubilee. A
Pantomime, performed at

Covent-Garden, 1770. This

Pantomime was contrived

by Mr. Woodward, and was
intended to ridicule The

Jubilee, acted the preced-

ing feafon at Drury-Lane.

It had, however, little effect.

Harls^uin
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Harlequin 'Junior ; or,

The Magic Gefius. A Pan-
tomime. Acted at Drury-
Lane, '1784.

Harlequin Ranger. Pan-
tomime, by Henry Wood-
ward, performed at Drury-
Lane, 1752.

Harlequin Sheppard. A
Night Scene in grotefque

characters, by John Thur-
mond. Acted at Drury-
Lane, 8vo. 1724.

Harlequin Sorcerer, nvith,

the Loves of Pluto and Pro-

ferpine. Pantom. Acted at

Lincoln's-Inn-Fields, 8vo.

J 7 Z 5-

Harlequin Student ; or,

The Fall ofPantomime, with
the Rejioration of'the-Drama.

Entertainment. Acted at

Goodman's-Fields.

Harlequin Teague ; or,

The Giant's Caujeivay.

Pantomime, acted at the

Haymarket.
Harlequin's Triumph. A

Pantomime, by John Thur-
mond, 8vo. 1727.

The Harlot''s Progrefs ;

or, The Ridotto al Frefco. A
Grotefque Pantomime En-
tertainment, by Theophilus

(Jibber,performed at Drury-
Lane, 4to. 1733.

The Ha/ly Weddings or,

The Intriguing Squire.. Com.
by Cha. Shadwell. Scene,

Dublin, i2mo. 1720.
The Haunted Tower. C

Opera, by Mr. Cobb. Ad-

08 ]
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ed at Drury-Lane, 1789,
and well received.

Hearts of Oak. An In-
terlude, 1762. This is in-
deed nothing more than a
fong and a dance of failors,

the former of which was
written by Mr. G. A. Ste-
vens, and, being a mere
temporary affair on the de-
claration of war with Spain,
met with good fuccefs.

Heautontirnorianenos . Com

.

by Terence, tranflated by
Richard Bernard, 4to. 1598.
This play has been likewife

tranflated by Echard, Cook,
Patrick, Gordon, and Col-
man.

The Heathen Martyr ;. or,

The Death of Socrates. Hift.

Trag. By George Adams,
4to. 1746.

Heclor. Dram. Poem,
by Richard Shepherd, 4to.

1770.
The Heclors ; or, The Falfe

Challenge. Com. Anonym.
4to. 1656.

The Heclor of Germaine ;

or, The Pal/grave prime
Eletlor. An Honourable
Hiffory, by W. Smith, 4to.

161 5. This play is not di-

vided into acts.

Hecuba. Trag. by R.
Weft, Efq. Lord Chancellor

of Ireland. Acted at Drury-
Lane, 410. 1726. This is

a tranflation from Euripides,

and met with no fuccefs in

the representation.

Hecuba*



H E
Hecuha. Trag. tranf-

lated from the Greek of

Euripides, with annotations

chiefly relating to antiqui-

ty, by Dr. Thomas Morell,

8vo. 1749.
Hecuba. Trag. by Dr.

Delap. A&ed at Drury-
Lane, 8vo. 1762, but met
with very indifferent fuccefs,

its run continually only

l®ng enough to afford the

author one fingle benefit. It

is not devoid of merit.

The Heir. Comedy, by
Thomas May. A&ed by
the company of Revels,

1620. The plot, language,

and conduct of this play are

all admirable ; it met with

great applaufe. It is to be

found in Dodiley's collec-

tion. Scene, Syracufe.

The Heir of Morocco, with
the Death of Gayland. Tr.

by Elk Settle. A&ed at the

Theatre Royal, 410. 1682.

Scene, Algiers.

The Heirefs ; or, The An-
tigallican. Farce, by Tho.
Mozeen. A&ed at Drury-
Lane.

The Heirefs. Com. faid

to be written by General

Burgoyne. A&ed at Drury-
Lane, 1786. The general

chara&er of this comedy is

fenfe, chaftity, andpropriety

of fentiment ; though the

fable is flight, and rather

mechanical than natural.

Hell's higher Court of

J 1ftice 1 or, The Tryal of
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the three Politic Ghofts, (vrr,

Oliver Cromwell, the King
of Sweden, and Cardinal
Mazarine), 4to. 1661.'

Henry and Emma ; or, The
Nut Brown Maid. Mufical
Drama taken from Prior.
A&ed at Covent-Garden,
1749.
Henry and Emma. Paf-

toral Interlude, by Henry
Bate, altered from' Prior,

a&ed at Covent-Garden,
April 13, 1774, for Mrs.
Hartley's benefit.

Henry and Rofamand.
Tr^g. by W. Hawkins, 8vo.

1749. This play, though
never a&ed, is very far

from a bad piece.

Henry II, or, The Fall of
Rofamond. Trag. by Tho.
Hull. A&ed at Covent-
Garden, 8vo. 1774.

Henry II, King of Eng-
land, with the Death of Ro-
famond. Tragedy, by John
Bancroft, 410. 1693. This
piece, which was published
by Mountfort, the player,
is in general tragedy, but
with a mixture of comedy :

it has not the author's name
prefixed to it, yet it met
with very good fuccefs, and is

indeed truly deferving of it.

The ftory of it may be
found in the Englifh hifto-

rians, and represents chiefly

that part of this prince's

life which relates to Rofa-
mond. The fcene lies in

Oxford 5
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Oxford ; and the epilogue

was written by Dryden.
Henry III. of France,

Jiabbed by a Friar, with the

fall of the Guifes. Trag.
by Thomas Shipman. Adi-

ed at Drury-Lane, 4-to.

1678.
Henry IF. An Hirtorical

Play, by W. Shakfpeare, in

two parts. The firli con-

taining the Life and Death
of'Htnry, furnamed Hot/pur,

and the fecond the Death of
Henry IF. and Coronation

of Henry V. Atted by the

Lord Chamberlain's fer-

vants, 4to. 1600. Both of
thefe plays are perfctt

mailer-pieces in this kind

of writing, the tragedy and
comedy parts of them being

fo finely con netted, with each

other, as to render the whole
regular and complete, and
yetcontrailed with fuchbold-

nefs and propriety, as to

make the various beauties

of each the molt perfectly

conlpicuous. The character

of Falftaff is one of the

greateit originals drawn by
the pen of even this link-

able mailer ; and in the

charsttsr of the Prince of

Wa'es, the hero and the li-

bertine are fo finely blend-

ed, that the fpettator can-

not avoid perceiving, even

in"the greater! levity of the

tavern rake., the moll live-

ly traces of the afterwards

illuflrious character of the

10 ]
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conqueror of France. Dr.
Johnfon obferves, " None
of Shakfpeare's plays are

more read than the firft and
fecond parts of Henry the

Fourth. Perhaps no author

has ever in two plays afford-

ed fo much delight. The
great events are interefting,

for the fate of kingdoms
depends upon them ; the

flighter occurrences are di-

verting, and, except one or
two, fufficiently probable

;

the incidents are multiplied

with wonderful fertility of
invention ; and the cha-

racters diverfified with the

utmoll nicety of discern-

ment", and the profound eft

ikill in the nature of man."
King Henry IV. *with the

Humours cf Sir 'John Fal-

ftaff. Tr. Co. Atted at Lin-

coln's-Inn-Fields, with al-

terations by Mr. Betterton,

4-to. 1700.
Henry IV. of France. Tr.

by Charles Beckingham,
8vo. 1 7 19. The plot of
this play is taken from the

hiitory of that great prince

;

the piece was written by the

author at the age of nine-

teen, and atted in Lin-

coln's-Inri-Fietds with good
fuccefs.

The Chronicle Hiftcry of
Henry V. with the Battel

fought at Agincburt, in

France, together with An-
tient Piftoll, 4to. 1600.

This play has alio an inter-

mixture
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mixture of comedy, and is

juftly efleemed an admirable

piece.

Henry V. Trag. by the

Earl of Orrery, fol. 1672.

It was acted at the Duke of

York's Theatre with great

fuccefs.

The famous Victories of
Henry V. containing, The
honourable Battel of Agi>:-

court. Acled by the king's

fervants, 410. no date.

Henry V. or, The Conqveft

of France by the Englijh. Tr.
by Aaron" Hill. Acted at

Drury-Lane, 8vo. 1723.
This is a very good play.

The plot and language are

in fome places borrowed
from Shakfpeare, yet on the

whole it is greatly altered,

and a fecond plot is intro-

duced by the addition of a

new female character, viz.

Harriet, a niece to lord

Scroope, who has been for-

merly feduced by the king.

She appears in men's deaths
throughout, and is made the

means of difcovering the

confpiracy againft him.

Henry VI. Hiftorical Play

in three parts, by William
Shakfpeare. Two of thefe

plays were printed in ' 4to.

(N. D.) but the whole were
not published together until

the folio edition of 1623.
Thefe three plays contain

the whole life and long un-

happy reign of this prince.

In confecjuen.ee of which it

'.\
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is impoffible but that all the

unities of time, place, and
action, mull be greatly

broken in upon ; yet has the

author made the moll valu-

able ufe of the incidents of
real hiilory, to which he has

very ftriclly adhered. " Of
thefe three plays" (fays Dr.
Johnfon), I think the fe-

cond beft. The truth is,

that they have not fufficient

variety of action, for the in-

cidents are too often of
the fame kind ; yet many
of the characters are well

difcriminated, King Henry
and his Queen, King Ed-
ward, the Duke of Glou-
ceiler, and the Earl ofWar-
wick, are very ftrongly and
diftinctly painted.

Henry VI. the Firjl Part,

ivith the Murder of the Duke
of Gloucejier. Tragedy by

J. Crowne. A died at the

Duke's Theatre, 4to. 1681.
This play was at firft re-

prefented with applaufe
;

but at length the Romifh
faction oppofed it ; and by
their intereft at court got it

fuppreifed.

Henry VI. the Scond Part;

or, The Miferies of Civil
War. Tra. by J. Crowne.
A died at the Duke's Theatre
4to. 1680. This play, like

others of the fame ilamp,

is, in a great meafure, bor-

rowed from Shakfpeare.

King Henry VII. or, The
Popijh Impofler, Trag. by

Charles
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Charles Macklin.

at Drury-Lane, 8vo.

This piece is built on the

itory of Perkin Warbeck,

but it met with general dif-

approbation ; and indeed

the very impropriety in the

title of mentioning a Popiih

Importer in a period of time

previous to the introduction

of Proteftantifm in thefe

kingdoms, had an air of ab-

furdity, which ieemed even

before its appearance to

Hand as a foretafte of no

very elegant or judicious

entertainment. When, how-

ever, it is confidered, that it

was the fix weeks labour

only of an actor, who even

in that fhort fpace was of-

ten called from it by his

profeflion, and that the

players, for the fake of dif-

pat'ch, had it to ftudy aft by

act juft as it was plotted,

and that the only revifals it

received from the

to the prefs were at the

hearfais of it, no perfon will

be difappointed in finding fo

many imperfections con-

tained in it.

Henry VIII. Thefamous

Bifiory of his Life. Hifto-

rical Play, by Wm. Shak-

fpeare, fol, 1623. This is

the doling piece of the

whole feries of this author's

hiitorical dramas ; and " is

(fays Dr. Johnfon) one of

thofe which ftill keeps pof-

feffion of the llage by the

1£2 ] HE
fplendour of its pageantry.
The coronation, not many
years ago, drew the people
together in multitudes for a
great part of the winter.

rouillon

V»p re-

Yet pomp is not the only
merit of this play ; the meek
forrows and virtuous diftrefs

of Katherine have furniihed

foir-e fcenes which may be
juiily numbered among the

greater! efforts of tragedy.

But the genius of Shakfpeare-

comes in and goes with Ka-
therine. Every other part

may be eafily conceived and
eafily written."

Henry Fill. An Hifto-

rical Play, by Mr. William
Shakfpeare, with hiftoricaL

notes by Jofeph Grove, Svo.

1758.
The Herachdse. Trag..

tranflated from Euripides*

by R. Potter, ^to. 178 1.

Heracljus, Emperor cf the

Eafi r Trag. by Lodowick
Carlell, 410. 1664. This
piece is not deftitute of
merit.

Hercules. Mufical Dram,
by Thomas Broughton ; (et

to mufic by Mr. Handel,

and performed at the Hay-
market.

Hercules. Tra. tran Hat-

ed from Euripides, by R.
Potter, 4to. 17S1-

Hercules Parens. Trag..

by Jafper Heywood, i2mo.

1561, and 4to. 1581. This,

is only a tranflation frcm

Seneca.

Hirtuhs
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Hercules Oetaus. Trag»

translated from Seneca by

J. Studley, 4to. 1581.

The Hermit Converted ;

or, The Maid of Bath Mar-
ried, 8vo. no date. (1771.)
This piece is evidently the

effect of a diitempered ima-
gination.

The Hermit ; or, Harle-

quin at Rhodes. A wretch-
ed Pantomime. A died at

Drury-Lane, 1766.

Herminius and Efpafia.

Trag. by Mr. Hart, 8vo.

1754. It met with very
little fuccefs.

Hermon, Prince of Chorea ;

or, The Extravagant Zea-
lot. Trag. by Dr. Clancy,

8vo. 1746.
Hero and Leander, The

Tragedies of, by Sir Ro-
bert Stapykon, 4to. 1669.
Whether this play was ever

acted or not feems to be a

dubious point. The plot is

taken from Ovid's Epiitles,

and Mujazus's Erctopaignion.

Herodand Antipater , nvith

the Death of Fair Mariam.
Trag. by Gervafe Mark-
ham and William Sampfon.
A&ed at the Red Bull, 4to.

1622.

Hericd and Maria?nne.

Trag. by Samuel Pordage,

Efq. 4to. 1674. Acted at

the Duke's Theatre. This
play was given by its au
tho'r to Mr. Settle, to ufe

and form as he pleafed ; it

was, however, many years

13 ]
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before it could be brought
upon the llage, but when it

did appear it met with very

good iuccefs. The plot is

from Jofephus, the ltory of

Tyridates in Cleopatra, and
the Unfortunate Politic\; or,

The Life ofHerod, tranflated

from the French, 8vo, 1639,,

Herod the Great. Trag
by the Earl of Orrery. It

was never acted, but was
printed in fol. 1694.

Herod the Great. Dram.
Poem, by Francis Peck,
printed with the Life of
Milton, 4to. 1740.

Heroic Friend/, ip. Tra.
4to. 17 1.9. This is a very

paltry and flupid perform-

ance, and was never acted.

Heroic Love ; or, The
Cruel Separation Trag. by
LordLanfdowne, 4to. 1698.

This play was aded at Lin-
coln's-Inn-Fields with great

applaule, and is indeed one
of the beif of the tragedies

of that period. 1 he plot is

taken from the feparation of

Achilles and Bryieis, in the

firff. book of Homer ; and
the fcene lies in the Gre-
cian fleet and camp before

Troy. The unities are

ftricily adhered to, and the

language fublime, yet eafy,

the author feerning to have
made it is principal aim to

avoid all that fullian and
bombaft wherewith the tra-

gic writers, and more ef-

pecialiy
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were but too ape to inter-

lard their works- Dr. John-
fon obferves, that this tra-

gedy was written, and pre-

sented on the itage, before

the death of Dryden. It is

a myth logical tragedy,

upon the love of Agamem-
non and Chryfeis, and
therefore eafily funk into

neglect, though praifed in

verk by Dryden, and in

profe by Pope,

The Heroic L:<ver j or,

The Infanta of Spain. Tr.
by George Cartwright, Svo.

1 66 J. This play was pro-

bably never acted. It is

in all the later catalo-

gues (which have copied

from one another, and con-

fequentiy perpetuated in-

ftead ofcorrecting miftakes)

intituled Heroic Love. The
fcene lies in Poland ; and
the author himfelf calls it a

Poem, confiiiing more of
fatal truth than flying

fancy : penned many years

ago, but not pubiifned till

now.
"i be Heroine of the Cave.

Trag A died at Drury-
Lane, 8vo. 1775. This
play was begun by Henry
Jones, under the title of
The Cave of Lira, from a

narrative in the Annual Re-
gister. On the death of this

unfortunate author, it fell

into the hands of Mr. Red-
dim, for whofe benefit it

was performed. Not being
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long enough for an evening's
entertainment, as originally

left by its author, Mr. Red-
difh put it into the hands of
Dr. Hiffernan, who ex-

tended the plan, and added
fome new characters.

He Won'd ifHe Cou'd\ or,

An old Fool nvorfe than any.

Burletta, by Ifaac Bicker-
itaffe. Acted at Drury-
Lane, 8vo. 1771.
He 'would be a Soldier.

Com. Acled at Covent-

Garden, 1786. The cha-

jacters of this piece have an
air of novelty, are drawn
with fome judgment, and
grouped with dramatic ef-

fect.

Hcvfon Reduced ; or, The
Shoemaker Returned to his

Trade, 4-to 1661.

Hey for Honefiy , dotvn vjith

Knavery* Com. by Tho.
Randolph, 410. 1651, This
is little more than a trans-

lation from the Plutus of
Ariilophanes.

Hihernia free'd. Trag.
by Capt. W. Phillips, 8vo.

1722. Acted at the Theatre
in Lincoln's-Inn-Fields.

Hie et Ublque ; or, The
Humours of Dublin. Com.
by Rich. Head, 4to. 1663.

Hide and Seek. Mufical

Farce. Acted at Covent-
Garden, 1789. This Farce
is deflitute of fable.

The Highland Fair ; or,

The Union of the Clans. An
Opera, by J ofeph Mitchell,

8vo.
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$ro 173 1. The plot of

this piece is the fatal and

bloody confequences which

frequently uled to happen
at fprne of the highland

fairs, from the quarrels

which were apt to arife on
the meeting of perfons of

the feveral clans, yvhofe fa-

mily connections and party

attachments rendered each

clan in fome degree a fepa-

rate nation, either in alli-

ance, or in aftate ofwarfare,

with every other neighbour-

ing one ; but the fu'bject

being too local for the En-
glim ftage, when brought

on at the Theatre Royal in

Drury-Lane, it met with

little or no fuccefs.

Hgb Life Below Stairs.

Farce. Acted at Drury-

Lane, 8vo. 1759. This
little piece feems to aim at

the reformation of morals.

The fivi} to reprefent as in

a mirrour to perfons in high

life fome of their own fol-

lies and fopperies, bycloath-

ing their very fervants in

them, and (hewing them to

be contemptible and ridi-

culous even in them. The
fecond and more principal

aim is to open the eyes of

the great, and convince

perfons of fortune what im-
positions, even to the ravage

and ruin of their eitates,

they are liable to, from the'

waitefulnefs and infide-

lity of their fervants, for

want of a proper infpe&ion

into their dorndlic affairs.

f 3
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It pofTefTefs a confiderable

mare of merit, and met with

more, am azihg fuccefs in Lon-
don. This piece has been of-

ten afcribed to Mr. Townley,
mafter of Merchant-Tay-
lors' fchool ; but we are af-

fured he only allowed his

name to be ufed as the re-

puted parent of it, the real

author being Mr. Garrick.

The Highland Reel. Com.
Romance, by Mr. O'KecfFe.

.Acted at Covent- Cjaraen,

17 88, and well received.

Hipfolitus. Trag. by E.
Preihvich, 8vo. 16; 1. A
tranflation from Seneca.

Hippolytus. Trag. tranf-

lated from Euripides, by R.
Potter, 4to. 178 1.

Hipjtpile. Opera, trans-

lated from Metaiiafio by J.
Hoole, 8vo. 1768.

'The Hijvorical Rcgifter, for

the year 1736. Com. by
Henry Fielding. Acted at

the Haymarket, 8vp. 1737.
To fome reflections on the

miniflry thrown out in this

piece, and in the Pafquin of
the fame author, was owing
an act of Parliament for lay-

ing a refbaint on the ftage,

by limiting the number of
theatres, and fubmitting
every new dramatic piece
to the infpection of the lord

chamberlain previous to its

appearance on the ftage.

Hob; or, The Country'

Wake. A Farce, by Mr.
Cibber. Aded at Brary-
Lane^ izmo. 1720. This

is
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Is only Dogget's Country

Wake, reduced to the fize

of a farce. It has fmce had
the addition of fome fongs,

and was performed under
the title of Flora ; or,, Hob
in the Well.

Hoi's Wedding. Farce,

by John Leigh, 8vo. 1721.
This is partly taken from
the fame play with that from
which the lail-named piece

is borrowed.

The Hobby Hcrfe. Farce,

by Capt. Edward Thomp-
fon. Acted at Drury-Lane,
April \6, 1766, for the be-

nefit of Mr. Benfley.

The Tragedy of Hoffman ;

or, A Re<vengefor a Father.

Acted at the Phoenix, Drury-
Lane.

The Hogge hath loft his

Pearle. Com. divers Times
publicly acted by certain

London 'Prentices, 4to.

1 6 14. The part of the plot

from which the piece de-

rives its name, is the elope-

ment of the daugh' er of one
Hogge, an ufurer, who is one
of the principal characters

in the play.

The Hollander, Com. by
Henry Glapthome, a&ed
1635, at the Cockpit,

Drury-Lane, and at Court,

and printed in ^to. 1640.

Holland's Leaguer. Com
by Shakerley Marmyon.
A died a-. Saliibury-Court,

4to. 1632.

The Honef Criminal, or,
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Filial Piety. Drama, 8vo*

17.78,

The Honef Eleclors ; or,

The Courtiers fent back with
their- Bribes. Ballad Op.
of three acts, 8vo. No date

(1753)-
c
l he Honef Lawyer. Com.

by S. S. Acted by the

Queens Majeures fervants,

4to. 1616.

An Honef Man''s Fortune.

Tragi-Com. by Beaumont
and Fletcher, fob 1647.
The incident of Lamira's

preferring Montaigne to be

her hufbmd in the time of
his greater! adverfity, and
when he had the leaft rea-

fon to expect it, feems bor-

rowed from Heywood's Hif-

tory of Women, book ix.

Scene in Paris.

the Honef Whore. Com.
by Thomas Dekker, 4to.

1604. The firil part con-

tains The Humours of the

Patient Man and the Long-
ing Wife, and was 2 died

with applaufe. The fecond

part contains the humours
of The Patient Man and the

Impatient Wife, the Honef
Whore permaded by ilrong

arguments to turn Courtezan

again % her bravely refu-

ting thele arguments ; and,

laftly, the comical pafTage

of an Italian Bridewell,

where the fcene end?. Nei-

ther part is divided into

acts, and we believe the

latter was never acted.

The
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The Honcjl Yorkflnreman.

See The Wonder.

Honef in Dijtrefs, but re-

lie-v'*d by No Parly. T. as

it is bafely ailed by her Ma-
Jefy's JubjeBs upon God's

Stage the World, 8vo. 1 705.
This piece confifts of three

fhort acts. The fcene laid

in London, and wis written

by Edward Ward, the au-

thor of The London Spy, but

was never intended for the

ftage.

Jionoria and Mammon.
Com. 8vo. 1659.

Honour Re~Lvarded ; or,

The Generous Fortune- Hun-
ter. Farce of three acls, by

J. Dalton, of Clifton, 8vo.

I Iff 5-

Heaps into Spimi'.ng-

IVheels. Tragi-Com. by

J. Blanch, 4to. 1725. It

is . impoflible to conceive

any thing more flupid and
ridiculous than this per-

formance.

Horace. Trag. by Cha„
Cotton, 4to. 1 67 1. This
is only a tranflation of the

Horace of P. Corneille. The
plot of the original piece is

taken from the feveral Ro-
man hifcorians of the flory

of the Hcratii and Curiatii.

It is a very good tranfla-

tion.

Horace. - Trag. by Mrs.
Cath. Phillips, fol. 1678.
This is a tranflation of the

feme piece as. the foregoing,

7 1
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and was very juflly cele-

brated.

Hcratius. Roman Trag.
by Sir William Lower, 4to.

1656. This is alfo a tranf-

lation from Corneille, but
is not equal to either of the

preceding two.

An HofpitaIfor Fools. A
Dramatic Fable. Acled at

Drury-Lane, 1739, 8vo.
This piece, being known to

be Miller's, was damned,
the dirlurbance being fo

great, that not one word of
it was heard the whole night.

The reafon of this partial

prejudice againft it may be
traced under the account al-

ready given of The Coffee-

Houfe.

The Hotel ; or, The Dou-
ble Valet. Farce, by Tho.
Yaughan, Efq. Afted at

Drury-Lane, 8vo. 1776.
This trifling piece was per~
formed with more fuccefs

than it deferved.

An Hour before Marriage,
Farce, of two acls. As it

was attempted to be acted

at Covent - Garden, 8vo.

1772. This piece was not
fuffered to be heard through-
out. What gave fo much
offence cannot be difcovered

in the perufal of it, and in-

deed it feems to have de-
ferved a better fate.

A Pleafant conceited Co-
medie. Wherein is fhewed3

How a Man may chufs a
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Good Wife from a Bad. C

.

Anonym. 4to. 1602. A€k-

ed by the earl of Worcefter's

fervants. The foundation

of this play is taken from
Cynthio's Novels.

The Humorous Courtier,

Comedy, by James Shirley.

Acted at Drury-Lane, 4to.

1640. This play was a&ed
with very good fuccefs.

Hiwiorous Day's Mirth.

by G. Chapman, 4^.1599.
The Humorous Lieutenant.

Tragi-Com. by Beaumont
and Fletcher, fol. 1647.
This is an exceeding good
play. It was the firffc that

was acled, and that for

twelve nights fucceffively,

at the opening of the Thea-
tre in Drury-Lane, April

8, 1663. The plot in ge-

neral is taken from Plu-

tarch's Life of Demetrius,

and other writers of the

Lives of Antigonus and
Demetrius ; and the inci-

dent of the Humourous
Lieutenant refufing to fight

after he has been cured of
his wounds, feems borrowed
from the ftory of Lucullus's

foldier, related by Horace in

the fecond book of his Epif-

tles, Ep. 2. Scene, Greece.
The Humorous Lovers, C.

by the Duke of Newcaftle.

Aded at the Duke's Thea-
tre, 4to. 1677. This co-

medy is laid, by Langbaine,
to be a very good pne.
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The Humourif. Com

,

by Thomas Shadwell. AcV
ed at Drury Lane, 410.

1 67 1. The fcene of this

piece is laid in London, and
the intention of it was to

ridicule fome of the vices

and follies of the age.

Humour out of Breath.

Com. by John Daye, 4to.

1607.

The Humours of a Coffee-

Houfe. Com. as it is daily

aeled at moil of the CofFee-

houfes in London, by Edw.
Ward.

The Humours of Court ;

or, Modern Gallantry. Bal-
lad Opera, 8vo. 1732.

The Humours of an Elec-

tion. Farce, by F. Pilon,

Afted at Covent-Garden,
8vo. 1780.

The Humours ofExchange-

Alley. Farce, by W. R.
Chetwood, 1720.

The Humours of an Irijh

Court of Jufttce. Dram.
Satire, 8vo. It was never
aded.

The Humours of Oxford,

Comedy, by James Miller.

Acled at Drury-Lane, 8vo.

1729. This was the firfl

and the moil original of all

our author's dramatic pieces,

and met with middling fuc-

cefs.

The Humours of Portf-

mouth ; or, All is Well that

ends Well. Farce, of three

afts,
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a&s, 8vo. No date, about

1760.
The Humours ofPurgatory,

Farce, by Benjamin Griffin.

A&ed at Lincoln's - Inn -

Fields, i2ino. 17 16.

The Rumours of Wkift, A
Dramatic Satire, as it is

acled every day at White's

and ether Coffee-houfes and
AfTemblies, 8vo. 1743.
Anonym. This piece was

never intended for the ftage,

but only defigned as a re-

prefentaion of the various

characters found among the

frequenters of the gaming
tables.

The Humours of the Age,

Com. by Thomas Barker.

Aded at Drury-Lane, 4*0.

1 701 . This piay was writ-

, ten in two months, and that

when the author was but

barely of age.

7'he Humours of the Army,

Com. by Charles Shadwell.

Adled ac Drury-Lane, 4to.

17 1 3, This play met with

very good fuccefs.

The Hinnours of'the Road

;

or, A Ramble to Oxford.

j
Com. Anonym. 8vo. 1738.
Humphry Duke of Glou-

I cejler. Trag. by Ambrofe
Phillips. Adted at Drury-
Lane, 8vo. 1722. The plot

of this play is founded on
hiftory ; and the piece met
with applaufe.

The Huntington Di<ver~

i tifement ; or, An interlude

far the general Entertainment
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at the County Feajl, held at

Merchant -'Taylors' - Hall,

June 20, 1678, 4to.

Hurl'o Thumbo. Comedy,
by Sam. Johnfon,8vo. 1729.
This piece was performed at

the Little Theatre in the

Hay-market, and had a run

of above thirty nights.

The oddity, whimficalnefs,

and originality of it was
what occafioned this amaz-
ing luccels, the play itfelf

being one of the moil ab-
furd compages of wild ex-

travagant incidents, inco-

herent ientiments, and un-
connected dialogues. The
author himfelf performed
the principal part, viz. that

of Lord Flame, fometimes
in one key, fometimes in

another ; fometimes fidling,

fometimes dancing, and
fometimes walking in very

high ftilts. The celebrated

Dr. Byronr, the inventor of
a peculiar kind of fhort-

hand, wrote a prologue to

it, in which his intention

was to point out, by a
friendly hint to the author,

the abfurdity of his play.

Mr. Johnfon however, fo

far from perceiving the ri-

dicule, looked on it as a

compliment, and had it

both fpoken and printed to

the piece Yet, notwith-

Itanding all that has here

been faid, it contains in

fome places certain ftrokes

both of fentiment and ima-

gination
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gination that would do ho-

nour even to the moft capi-

tal genius, and which fpeak

the author, if a madman, at

leail a madman with more

than ordinary abilities.

The Hrjband his 6*wn

Cuckold. Com. by John

Dryden, jun. Adled at

Lincoln's-Inn-Fields, 4to.

1696. The itory on which

this play is founded was an

accident which happened at

Rome.
Hycke-Scorner. 4-to. b.

1. no date. Emprynted by

me Wynkyn de Worde.

Very old ; the date and au-

thor's name unknown.

Hyde- Park. Comedy, by

James Shirley. Acled at

Drury-Lane, .4*0. 1637.

Hymenal ; or, The Solem-

nities cf a Mdfque and Bar-

riers at a Marriage, by Ben

Jon fori, 4-to. 1606.

Hymen's 'Triumph. Paf-

toral Tragi-Com. by Sam.

Daniel, 410 1623. This

piece was prefented at an

J A
JACK Drum's Entertain-

ment ; or, The \Pleafant

Comedy of Pafquil and Ka-
tharine. Anon. 4to. 1601.

Jack Juggler. This is

called a comedy in Jacob,

Langbaine, and all the old

Catalogues, whofe authors

do not pretend to have feen

it, or to aflign any dace

to it.
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entertainment given to king

James I. by his queen at her

court in the Strand, on the

nuptials of lord Roxbo-
rough.

Hypermneftra ; or, Love
an Tears. Trag. by Rob.
Owen, 410. 1703. nmo.
1722. The fcene lies in

Argos. It was never a&ed.

The Hypochondriack. C.
by Mr. Ozell. This is only

a tranflation of Moliere's

Malade Imaginaire.

The Hypochondriack. F.

Anonym, borrowed from
the foregoing ; but never

acled.

7he Hypocrite. Com. by
Ifaac BickerflafFe. Aded at

Drury-Lane, 8vo. 1769.
This is an alteration of Gib-

ber's Nonjuror. Scarce any

thing more than the charac-

ter of Maw-worm was writ-

ten by the prefent author.

Hyppolitus. Trag. trans-

lated from Seneca, by J.
Studley, 4-to. 1758.

j a
Jack Straw's Life .and

Death, a notable Rebel in

England, who was killed in

Smithfield, by the Lord-
Mayor of London, 4to.

1594.
Jack the Giant QueHer.

An Operatical Play, by H.
Brooke. This fatirical and
ingenious piece was per-

formed
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ibrmed at the Theatre in

Dublin in 1748; but there

being in it two or three fa-

tirical fongs againil bad Go-
vernors, Lord Mayors, and

Aldermen, it was prohibited

after the firfi: night's repre-

prefentation,

Jacob and Efau. An In-

terlude, 4to. 1568. This

is a very early piece* It is

written m metre, and print-

ed in the old black letter.

Its full title runs as follows

:

A new, merry and wittie

Comedie or Enterlude,

newlie imprinted, treating

upon the Hiftorie of "Jacob

und Efau, taken out of the

27th chapter of the firH book
of Mofes, entituled Ge-
nefis.

James IV. King of Scoi~

land, by Robert Green, 4to.

1599. The defign of this

piece is taken from the Hif-

tory of that brave, but cruel

king, who loll his life in a

battle with the Engliih at

Flodden-Hill, in the be-

ginning of the fixteenth cen-

tury ; for further particulars

of which, fee Buchanan and
other Scotch Hiftorians.

Jane Shore. Trag. by
N. Rovve. Adled at Drury-
Lane, 4to. 1713. This is

a very excellent tragedy,

and is continually acled with
great fuccefs. The fcene

lies in London, and the au-

thor in the plot of it has in

a great meafure followed the

t n
Hiflory of this unhappy
fair one, as related in a col-

lection of Novels in fix vo-
lumes, 121T10. which we
have elfewhere alfo quoted.
It is faid to be written in

imitation of Shakfpeare'sr

Jlyle. In what he thought
himfelf an imitator of Shak-
fpeare, it is not (as Dr.
Johnfon obferves) eafy to

conceive. The numbers,
dichon, the fentiments, and
the conduct, every thing in
which imitation can confift,

are remote in the utmoft. de-
gree from the manner of
Shakfpeare, whofe dramas
it refembles only as it is an
Engliih itory, and as forne

of the perfons have their

names in hiitory. This
play, confining chiefly of
domeitic fcenes and private

diftrefs, lays hold upon the
heart. The wife is forgiven
becaufe me repents ; and
her hufband is honoured, be-
caufe he forgives. This
therefore is one of thof«

pieces which we itill wel-
come on the flage.

Ibrahim, /he JHuJirious

Bajfa, Tragedy, in heroic
verfe, by Elke Settle. A€u
ed at the Duke's Theatre,
4to. 1677*

Ibrahim Jill. Emperor of
the 'Turks. Trag, by Mar/
Pix, 4to. 1696, The plot
is to be found in Sir Paul
Ricaut's continuation of the
Turkifh Hiitory.

* The



[ >

The Jealous Farmer Out-

witted; or, Harlequin Statue.

Pantomime. A&ed at Co-
vent- Garden.

The jealous Lovers. C.
by Thomas Randolph, 410.

1632, prefented by the Stu-

dents of Trinity-College,

Cambridge. This play,

which is elleemed the bell of

of our author's works, is

commended by no lefs than

four copies of En glim, and
fix of Latin verfes, from the

moft eminent wits of both

Univerfities ; and was re-

vived with great fuccefs in

1682.

. Jealous IVife, Com. by
Geo. Colman, 8vo. 1761.

This piece made its appear-

ance at Drury-Lane The-
atre with prodigious fuccefs.

The ground work of it is

taken from Fielding's Hif-

tory of Tom Jones, at the

period of Sophia's taking

refuge at Lady Beilaiton's

houfe. The characters bor-

rowed from that work, how-
ever, only ferve as a kind

of under plot to introduce

Mr. and Mrs. Oakley, viz.

The Jealous Wife and her

hufband. It mull be con-

fefled, that the paffionsof the

lady are hereWorked up to

a very great height, and
Mr. Oakley's vexation and
domeflic mifery, in confe-

rence of her behaviour,

very ftrongly fupported.

Yet, perhaps, the author
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would have better anfwered
his purpofe with refpeci to

the pafiion he intended to

expofe the abfurdity of, had
he made her appear fome-
what lefs of the virago, and
Mr. Oakley not fo much of
the hen-pecked hulband

;

fince me now appears rather

a lady, who, from a con-
fcioufnefs of her own power,
is defirous of fupporting the

appearance of jealoufy to

procure her an undue influ-

ence over her hufband and
family, than one, who, feel-

ing the reality of that tur-

bulent, yet fluctuating paf-

fion, becomes equally ab-
furd in the fuddennefs of
forming unjufl fufpieions,

and in that h.iitincfs of being
fatisfied, which love, the

only true bafis of jealoufy,

will conltantly occafion.

Jean Hennujer, Bijhop of
Lizieux ; or, The Ma/j'acre of
St. Bartholomew. Dramatic
Entertainment, in three ads,
translated from the French,
8vo. 1773.

Jehu. Farce. Acted at

Drury-Lane, 1779. Not
printed. This piece was
not fuffered to be reprefented

throughout.

Jerov.ytno
r ; or, The Spanijh

Tragedy, with the Wars of
Portugal. Anonym, ^to-

i6c<j. This play contains

the life and death of Don
Andrea.

The
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TZ><? Jerujalem Infirmary ;

or, ^ "Journey to the Valley

of Jehcfaphat. Farce, as

it will be acted next South-

vvark Fair. Anonym. Ve-

nicey 8vo. 1749- This
piece never was, nor ever is

intended to be acted. It is

a piece of the moil unintel-

ligible and abufive jargon
ever feen.

The jew decoy''d ; or,

The Progrefs of an Harlot.

A Ballad Opera, 8vo. 1733.
This piece was never per-

formed.

The Jew of Malta. Tr.
by (Shrift. Marlowe, 4J0.

1633. This play was not
publifhed till many years
after the author's death.

The Jew of Venice. C.
by Lord Lanfdowne. Acted
atLmcoln's-Inn-Fields,4to.

1 701. This play is altered

from Shakfpeare's Merchant
of Venice,, and in fome re-

fpecls with judgment. The
introducing the feaft, more
particularly when the Jew
is placed at afeparate table,

and drinks to his money, as

his only miilrels, is a happy
thought ; yet, on the whole,

his lordihip has greatly lef-

fened both the beauty and
effect of the original, which,

notwithstanding this moder-
nized piece, aided by mag-
nificence and mufic, Hill

Hands its ground, and will

ever continue one of the

darling repreientations of

the theatre. The Prologue

3 J
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was written by Bevil Hig->.

gons, in which the ghofis

of Shakfpeare and Dryden
are made to rife crowned
with laurel ; and in the fe-

condact is introduced aiiiu-

fical mafque, written by his .

lordihip, called Peleus and
Thetis. In this play, as

Rowe remarks, the charac-

ter of Shylock is made co-

mic, and we are prompted
to laughter initead of detel-

tation.

The Jew's Tragedy ; or,

Theirfatal and final Over-
throw, by Vefpafian and.

Titus his fon. By William
Hemmings, 4to. 1662.

This play was not printed

till fome years after the au-

thor's death.

If it be not Good the Devil
is in it. A new play, as it

hath bin lately acted with,

great applaufe by the

Queenes Majefties fervants

at the Red-Bull ; written by
Tho. Dekker, 410. 16*2.

'Ifyou know not me, you
know Nobody ; or, The Trou-

bles of J^. Eliz in two parts,

by JV. Heywood, part ift,

4to. 1606. part 2d, 410.

1605. The fecond part con-

tains the building of the

Royal-Exchange, and the

famous victory of queen Eli-

zabeth in the year 1588.

Ignoramus ; or, c
l he Eng-

lijh Lawyer. Com. A&ed
at Drury-Lane, izmo.

1?36 '

The
Gz
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The Ill-natur'd Man. C.

Acted every day in this Me-
tropolis, 8vo. 1773.

I'll Tell You What ! A
Play, by Mrs, Inchbald.

Acted at the Haymarket,

1 785. This piece cannot

properly be called either a

comedy or a tragedy j for

though it contains many
ferious fcenes, it abounds

with humour, pleafantry,

and laughable fituations.

The Ilu?nination ; or, The
Glazier's Con/piracy. A
Prelude, by F. Pilon. Act-

<ed at Covent- Garden, 8vo,

1779. This trifle was pro-

duced by the rejoicings on

the acquittal of Admiral

Keppel.

The Image of Love. This

is one of bilhop Bale's dra-

matic pieces, mentioned by

himfelf in his Catalogue.

The Imaginary Cuckold.

Com. by Ozell. This is

only a tranilation of Mo-
Jiere's Cocu Imaginaire.

The Imaginary Objlacle.

Com. Tran flated from the

French, and printed in

Footers Comic Theatre,

vol. II.

Imitation ; or, The Fe-

male Fortune - Hunter. A
Comedy, acted at Drury-

Lane, 1783, and written in

imitation of the Beaux Stra-

tagem.

The Imperial Captives*

Tra. by John Mottley, 8vo.

2720. This piece has merit,

H ]
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and was acted with fome rue-

cefsinLincoln's-Inn-Fields.

Imperiale. Trag. by Sir

Ralph Freeman, 4to. 1655.
Langbaine gives this play a

moil excellent character.

The Imperial. Tragedy."

Anonym. Fol. 1669. The
greater!: part of this play is

taken from a Latin one.

The Impertinent Lovers ;

or, The Coquet at her Wit'

s

End. Com. 8vo. Anonym.
1723.

1

The Impertinents. Com.
by Ozell. Tranflated from
the Facheux of Moliere.

The Impc/Ior. Trag. by
Henry Brooke, Efq. 8vo.

1 77 1. This tragedy was
not acted.

The Imp oftor Detecled ; or,

The Vintner's Triumph ever

B[rook]eandH[ellie]r. A
Farce, occafioned by a Cafe

lately offered to the H—e of
C s, by the faid B—ke
and H r, 4to. 1712.
This piece was evidently

never intended for the ftage,

but was only a political and
party affair.

The hnpoflor. Comedy,
by Mr. Cumberland. Acted
at Drury-Lane, 1789* with
applaufe. This piece con-

Ms of incidents not unlike

thofe of the Beaux Strata-

gem.
The Impofture. Tragi-

Com. by J. Shirley. Afted
at the private houfe, Black-

Fryars, Svo. 1652.

hnpf.
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Tmpoflure Defeated ; or,

A Trick to cheat the De-vil.

Com. by Geo. Powell, 410.

1698. The author himielf

fays, that this trifle of a co-

medy was only a flight piece

of fcribble for the introduc-

tion of a little mufic.

The Impromptu of Fer-

Jaillcs, by Ozell, tranflated

from Moliere's Comedy of

the fame name.
The Inchanted Louvers. A

Dramatic Palloral, by Sir

Wm. Lower, izmo. 1658.

Inch and Tarico. Trag*
of three acls, by the author

of The City Farce, 8vo.

1742. Not acled ; but is

faid to have been intended

to be performed at Covent-
Garden. The ftory from

The Spectator.

Inch and Tarico. Opera,

in three acls, by Mr. Col-

man, jun. Acted at the

Haymarkei:, 1787. This,

like the former, is taken

from the ftory in The Spec-

tator, vol. I. No. 1 1.

The Inconfoha'oles ; or,

The Contented Cuckold. Dra-
matic Farce, Anonym. 8vo.

1738. This piece was never

acled, and is by no means
deierving of a repreien-

tation.

The Inconjiani ; or, The
Way to win Him. Com. by
Geo. Farquahar. Acted at

prury-Lane, 4to. 1702.
This is a very lively.and en-

tertaining comedy, although

5 ]
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there are fome incidents in

it which fcarcely come with-

in the limits of probability.

The author in his preface,

and Rowe in the Epilogue,

fay the hint of the play only

was taken from Beaumont
and Fletcher's Wild Goofe
Chace, though, in fac\, the

main plot and whole fcenes

were borrowed from thence j

but the cataftrophe of the'

lafl act, where young Mira-
bel is in danger of his life

at a courtezan's houfe, and
is delivered by the careful-

nefs of his miflrefs Oriana,

difguifed as his page, owes
its origin, it is faid, to an
affair, which the author had
himfelf fome concern in,

when on militarydutyabroad.

The fcene lies in Paris.

The Independent Patriot \

or, Mt'Jical Folly. Comedy,
by Francis Lynch. A&td
at Lincoln's - Inn - Fields,

8vo. 1737.
Indian Emperor ;' or, The

Conqnejl of Mexico by th$

Spaniards. T.C. by J.Dry-
den, 4to. 1677 This play

is a fequel to the Indian
Queen. It is written in he-

roic verfe, the plot is taken
from the feveral hifloriane

who have written on this

affair, and met with great

fuccefs in the repreien-

tation.

The Indian Emperor ; or,

The Conquejr of Peru ly the

Spaniards. Tra* by Francis

Q 3 Bawling,
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Hawling. This was acted

in the year 1728.
Indian Queen. Trag. by

Sir Robert Howard and Mr.
Dryden, fol. 1665.

The Indijcreet Lover. C.
by Abraham Portal. A di-

ed at the King-'s Theatre in

the Haymarket, for the be-

nefit of the Britifh Lying-
Inn Kofpital, in Brownlow-
ftreet, 8vo. 1768.

The Inflexible Captive.

by IVfifs Hannah More,
8vo. 1774. This is on the

ilory of Regains, and was
acted one night at Bath.

The Informers Outwitted.

A Tragi-comical Farce,

Anonymous. This piece

was never acted, but was
printed in 1738, 8vo.

Ingratitude of a Common-
wealth ; or. The Fall of
Gains Martins Coriolcnus.

T. by N.Tate. Acted at the

Theatre Royal, 4to. 1682.

This play is founded on
Shakfpeare's Coriolanus.

Injur''d Innocence. Trag.
by Fettiplace Bellers, 8vo.

1732. A&edat the Thea-
tre Royal in Drury-Lane,
with fome fuccefs.

Injur*d Love; or, 7he

Cruel Hhfband. Trag. by

N. Tate, 4to. 1707. i his

traeedy was prepared for

the ft *ge, but was never per-

formed.

InjurV Lover ; or, The
Lady's Satisfaction. C. Acted

at Drury-Lane, 4:0. Nu D 9

26 ]
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The Injur*d Lovers ; or,

The Ambitious Father. Tr.
by W. Mountfort. Aded
at Drury-Lane.. 4to. 1688.
This play met with but in-

different fuccefs, and indeed
feems not to have merited
better.

fhe Injur*d Princefs ; or,

The Fatal Wager. Tragi-*

Com. by T. Durfey. Act-
ed at the Theatre Royal,
4to. 1682. The foundation

and fome part of the lan-

guage of this play is taken

from Shakfpeare's Cymbe-
line.

Injur'd Virtue ; or, The
Virgin Martyr. Trag. by
Benj. Griffin, i2mo. 1715.
Acted at Richmond by the

Duke of Southampton and
Cleveland's fervants. The
fcene, Csefarea.

The Inner Temple M.ifque ;

or, Mafque of Heroes, by
Thomas Middleton, 4to.

1619.

The Inner Temple Mafque*
by Wm. Browne, perform-
ed about the year 1620.

Innocence Betray''d ; or,

The Royal Impof'o.~, by Mef-
iieurs Daniel Bellamy, fen.

andjun. 8vo. 1746. This
piece was never acted.

Innocence Dijlrefs'd ; or,

The Royal Penitent,. Trag.
by Mr. Gould, 8vo. 1737.
This play was never acted.

The Innocent MiJhejX.

Com. by Mrs. M. Pix, 4to.

1697. This play was acted

at
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at the Theatre in Little

Lincoln's-Inn-Fields, and

in the fummer feafon, yet

met with very good fuccefs.

The Innocent Ufurper ; or,

The Death of the Lady Jane
Gray. Trag. by J. Banks,

4to. 1694. This play was
prohibited the ftage on ac-

count of fome miilaken cen-

fures and groundlefs infinu-

ations that it reflected on
the government. The au-

thor in his dedication,

however, has vindicated

himfelf from that charge,

by fetting forth, that it was
written ten years before, fo

that it could not poilifaly

have been meant to call a

reflection on the prefent go-

vernment. It is far from
being the worft of his dra-

matic writings ; and al-

though it falls lhort of Mr.
Rowe's Tragedy on the

fame ftory, yet it excells it

with reipect to the pathos,

and a ftrict adherence to

hiitoricaLfact. The plot is

built on the fuffer.ngs of

that fair unfortunate victim

to the ambition of her rela-

tions ; and the fcene lies in

the Tower.
The Incculator Com. by.

George Saviile Carey, 8vo.

1766. .

The Inquifition. F. by J

.

Philips,, gyp. 1 7 17. This
piece was -never performed,

but is luppofed to be acted

at Child's CoiFee-houfe., and
G 4
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the King's Arms Tavern in

St. Paul's Church-yard,
The fubject of it is the con-

troverfy between the Bifhop

of Bangor and Dr. Snape.

The Infatiate Couhtefs,

Trag. by J. Marfton, 4J0.

1603.
The Infignificanis. Com.

of five acts, by Dr. Bacon,

8vo. 1757.
The Infolvent ; or, Filial

Piety. Trag. by Aaron
Hill. Aaed at the Hay-
market, 8vo. 1758. This
play was altered by Mr.
Hiil from an old manufcript

play, called, The Gmltlefs

Adulterefs, which had long

been in the hands of the

managers of Drury-Lane,
and was fuppofed to have

been written by Sir Wm.
Davenant.
The lnjlitution of the Order

of the Garter. Dramatic
Poem, by Gilb. Weil, 4to.

1742. This piece was never

intended for the itage, yet

is truly dramatic, and has

many very good things in

it. It is republiined in

Dodfley's Collection of

Poems in fix volumes, 1 2mo.
Dr. Johnfon obferves, that

this piece is written with

fufficient knowledge of the

manners that prevailed in

the age to which it is re-

ferred, and with great ele-

gance of diction ; but for

want of a procefs of events,

neither knowledge nor ele-

gance
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from wearinefs.

The Inftitutiw &f the Gar-
ter ; or, Arthur's Round
Table refored, Mafque. Act-

ed at Drury-Lane, 1771.
This is partly an alteration

.by Mr. Garrick of the pre-

ceding.

An Interlude between Ju-
piter, Juno, and Mercury,

by Henry Fielding, 1743.
This piece was never per-

formed, it being only an

introduction to a proje&ed

comedy, intituled, Jupiter

upon Earth.

A Ji^vae Interlude of Im-
pacyente Po-verte, newlye Im-
printed. M. V. L. X. (we
ibppofe 1560.) 4to. This
piece is. in metre* and in the

old black letter.

An Interlude oj IVelth and
Jie.lth, full of Sport and mery
Vajtyme. Printed 8vo. in

the eld black letter, without

date.

The Interlude of Youth,

4to. 1565. This'is anold,
ferious, moral, and inllruc-

tive piece, written in verfe,

and printed in the black

letter.

1 he Intrigues at Verfallies ;

or, A Jilt in all Humours.
Com. by T. Durfey. Ac~bd
at Lincoln's - Inn - Fields,

4^1697, This play did

not meet with fo much fuc-

ce's as the author expected

from it, and in his dedica-

tion he condems the talk of

I "* 1
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the town for preferring

others of his plays before it.

It is, however, like moil of

his pieces, a complication

of plagiarifms. Tomezre's

difguifmg himfelf in vvo^

men's cloaths, and his mif-

trefs hufband (Count Bri-

fac) falling in love with

him in that habit, is bor-

rowed from a novel, called

The Double Cuckold; and
the character of Vandojin.

appears to be a mixture of

Wycherley's Olivia in The
Plain Dealer, and Mrs.
Eelin's Myrtilla, in Thi
Amorous Jilt. Scene, Ver-
failles.

The Intriguing Chamber-
maid. A Ballad Farce, by
H, Fielding, 8vo. 1733,
This piece is borrowed al-

moil entirely from the Dif-

fipateur. It was performed

at Drury-Lane with good
fuccefs

.

The Intriguing Courtiers 5

or, The Modifc Gallants*

Comedy, Anonymous, 8vo.

1732. It was never per-

formed any where ; but

feems to have been ocea-

fioned by fome pieces of

gallantry in the amorous
hillory of the Englifh court

at that time.

The Intriguing Milliners 3

or, Attorney's Clerks, Far*

1738. This is merely a

burlefque ; and although

anonymous, was written by

Mr. Robinfon, of KendaL
The
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The Invader of his Coun-

try ; or, The Fatal Refeni-

mcnt. Trag. by John Den-
nis. A&ed atDrury-Lane,
8vo. 1720. This is an al-

teration of Shakfpeare's Co-

riolanuss and was unfuccefs-

ful in its reprefentation.

The author, in a dedication

to the Duke of NewcaitJe,

makes a formal complaint

againfr. the players for not

doing him juilice. Firft, in

producing his play on a

Wednefday, which occafion-

ed his benefit to fall upon a

Friday. te Now, fays he,

my Lord, Friday is not

only the very worir. day of
the week for an audience

;

but this was the particular

Friday when a hundred per-

fons, who defigned to be

there, were either gone to

meet the king, or preparing

here in town to do that

duty which was expected

from them at his arrival."

'The Invafcn. Farce, 8vo.

1759. This piece was never

aeled, nor intended for the

itage, but is only a ridicule

on the unneceilary appre-

henfions fome perfons en-

tertained on account of the

threatened invafion of the

fiat-bottomed boats from
France on the coal: of Eng-
land in that year.

The In<vaJion ; or, A Trip

to Brighthelmjime. Farce,

by F. Pilon. Aded at Co-
vem-Garden, 8vo. ij]$>

'9 1
(J

This was performed will*

considerable faccefs.

Ion. Tragedy, iranflated

from Euripides, by R. Pot-

ter, 4to. 1 78 1.

John, King of England.

Dramatic Piece, by Biihcp
Bale.

King John. Trag. by
William Shakfpeare, foL

1623. This is the genuine
work of our matchlei's bard.

The plot is from the En-
glim hiftorians ; and the

Icene lies in England, and
fometimes in France. Dr.
Johnfcn . obferves, that

though it is not written with
the utmoir. power of Shak-
fpeare, it is varied with a
very pleafmg interchange

of incidents and characters.

The lady's grief is very af-

fecting ; and the character

of the baflard contains that

mixture of greatnefs and le-

vity, which our author de-
lighted to exhibit.

King "John and-Matilda.

Trag. by Robert Daven-
port. A&ed at the Cock-
pit, Drury-Lahe,4to. 1655,
This play was afted with"

great applaufe, and was
publifhed by one Andrew
Pennycuicke, who himfelf
acled the part, of Matiida,
no women having at that

time ever appeared on the
ilage. The plot is taken
from fome circumftances in
the iiime reign with the

G 5 foregoing
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foregoing play, and

fcene laid in England.

John the BaptiJ}. An
Interlude, by Bifhop Bale,

4to. 1538. This was the

fecond dramatic piece print-

ed in England ; it is in me-

tre, and in the old black

letter, and the full title is

as follows : A brefe Come-
die or Interlude of Johan
Baptytte's preachyng in the

Wylderneffe, openynge the

craftye Affaultes of" the Hy-
pocrytes, vvyth the glory-

oufe Baptyfnie of the Lord
Jefus Chrifte.

Jonas. Trag. by Ralph

RadclifF. Not printed.

Jofcf- b Andrews » Farce,

by^Robert Pratt. Acled at

Drury-Lane, for Mr. Ben-

fley's benefit, 1788. Not
printed.

Jovial Crew ; or, The
Devil turned Ranter An
Interlude full of pleafante

myrth. Anonymous 4:0.

1598.
The Jo-vial Crew ; or,

The Merry Beggars. Ccnu
by Richard Brome. A&ed
at the Cockp :

.t, Drury-Lane,

in the year 1641, 4to. 1652.

This play met with great

.{iiccefs at its firit appear-

ance, and was frequently

revived and performed -with

the fame applaufe ; it was
afterwards altered into a

Ballad Opera, by the addi-

tion of feveral fongs by Mr.
Rooms and Sir William

[ ijo ]
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Young, and brought on the

ftage with its former title at

Drury-Lane 1 heatre in the

year 1732, in which form it

was fmce revived at Covent-

Garden, where it took a

very fuccefsful run for feve-

ral nights together, and
afterwards brought many
crowded houfes.

A Journey to Brijlol ; or,

The Honejl Weicbman. F.

by John Hipperfley, 1729.
This is but an indifferent

piece. Tt was performed at

Lincoln's-Inn-Fields Thea-
tre, but with very little fuc~

cefs.

I^higenia. Trag. by J*
Dennis, 40. 1700. This

was brought on at Lincoln's-

Inn-Fields, but was damn-
ed.

Ipbigenia in Aulis. Tra.
tranflated from Euripides,

printed in Svo. 1780, with

three other pieces from the

fame outhor.

Ipbigenia in Tauris. Tr.
tranflated from Euripides,

by Glib-. Weft, Efq. 4to.

1749-
Irene ; or, The Fair Greek*

Trag. by Charles Goring.

Acled at Drury-Lane, 4to.

1708. This play is found-

ed on the celebrated flury

of the Sultan Mahomet, who
being reproved by his gran-

dees for giving too indul-

gent a loole to his paffion

for a beautiful Greek nam-
ed Irene, who was his favou-

rite
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rite mifcrefs, to the neglecl

of his ilate affairs and the

prejudice of his empire,

took off her head with his

own hand in their prefence,

s&5 an atonement for his

Huh.
Irene. Trag. by Samuel

Johnlon. A6bd at Drury-
Lane, 8vo. 1749. This is

the only dramatic piece

among all the writings of
this celebrated author. Ic

is founded on the fame ftory

with the foregoing ; the au-

thor, however, has taken

fome trifling liberties with

the hiftory, Irene being here

made to be ilrangled by
order of the Emperor, in-

ftead of dying by his own
hand. The unties of time,

place, and aclion are moil

rigidly kept up, the whole

coming within the time of
performance, and the fcene

which is a garden of the Se-

raglio, remaining unmoved
through the whole of the

play. The language of it

is, like all the reft of Dr.
Johnfon's writings, nervous

fentimental, and poetical.

Yet, notwithstanding thefe

perfections, alfifted by the

united powers of. Mr. Gar-
rick, Mr, Barry, Mrs. Prit-

chard, and Mrs. Gibber,

all together in one play, it

did not meet with the fuc-

cefs it merited, and might
juftly have expected.

Ireland Preferu'd'y or,

3< ]
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The S'ege of Londonderry.

Tragi-Com. Written by a

gentleman, who was in the

town during the whole fiege.

Printed at Dublin, 8vo.

1738-9. This play was

w.itten by John Michel-

borne, one of the governors

of Londonderry during the

liege of it

Irijh Hojpitality ; or, Vir-

tue Rewarded. Com. by C.
Shadwell, i2mo. 1720.

This is one of live plays by
this author, which were
written for the latitude of
our filler iiland, and were
all performed in Dublin with

great applaufe.

The Irijh Fine Lady. F.

by Charles Macklin. AcV
ed at Covent-Garden one
night only, Nov. 28, 1767.
Wot printed.

The. Irijh Mafque at Curt.
By Ben Jonfon, fol. 1640.

The Injh Widow . Com

„

of two a&s, by David Gar-
rick, E(q. Adied at Drury-
Lane, 8vo. 1772.

.

The in-

tention of this piece feems

to have been merely to in-

troduce Mrs. Barry to the

public in a new light, and.

was very fuccefsfully exe-

cuted.

The Iron Age. An Hif-

tory, in two parts, by Tho„
Heywood, 4to. 1632. The
firft part includes from
the rape of Helen, to the

death of Ajax, Sec. The
fecond from the death of

Fenthefilea*
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of the Grecian leaders in

that war.

Ifabella ; or, The Fatal

Marriage. Play, altered

from Southerne, by David
Garrick, Efq. 8vo. 1758.
The Ifa?id of Slaves. Com.

of two ac"ts, 1 761. This is

Iktle more than a literal

tranilation of the IJIes des

Ejclavesof M. Marivaux.

The Ijland Princejs. Tr.

Com. by Beaumont and
Fletcher, fol. 1647*

The Ijland Princefs. Tr*

Com. by Nahum Tate, al-

tered from Beaumont and

Fletcher, and afted at the

Theatre Royal, 4 to. 16S7.

The Ifland Princefs ; or,

The Generous Portuguefe.

Opera, by P. A. Motteux,

4to. 1699. This is only the

principal parts of Fletcher's

Ijland Princefs formed into

an Opera, and performed

at the Theatre Royal. The
fcene lies in the Spice

1 (lands ; and the munc was
competed By Mr* Daniel

Purcell, Mr. Clarke, and
Mr. Leveridge.

The Ijland Queens ; or,

The Death ofMary, Queen of
Scotland, Tragedy, by J.
Banks, 4to. 1684. This
piece was prohibited the

flage, for which reafon the

author thought proper to

publiih it, in defence of
himfelf and his tragedy.

The ftory is founded on the

Scotch and EngHfh hsftoneg,

to which the author has

clofely and impartially ad-

hered, and well preserved

that power of affecting the'

paffions which appears
through all his works, and
fometimes makes ample
amends for want of poetry
and language. It was re-

printed in 1704, with the

title of the Albion Queens;
or, The Death, &c. To
this edition are the names
added of Wilks, Booth, Old-
field, Porter, &c* in the

Dramatis Perfonae. From
which it feems that it was
afterwards allowed the li-

berty of being performed.
The If,and of St. Margui-

r/te.Mufical Entertainment.
Performed at Drury-Lane,
1789. An indifferent piece*

The Iflanderst Comic
Opera, by Charles Dibdin.
Acted at Covent-Garden,
8vo. 1780.
The Ifle of Gulls. Com.

by J, Daye. Acted at Black-

Fryars, 4to. 1606. This it

a very good play, and met
with great fuccefs. The
plot is taken from Sir Ph.
Sidney's Arcadia.

The Italian Hufband. Tr.
by Edward Ravenfcroft, 4U0*

1698, Acted at Lincoln's-

Inn-Field?, The ftory of
this play is barbarous and
bloody, and the villainy

carried on to bring about

the catartrophy, deep and
h»rfid j



horrid ; but the piece itfelf

has little merit.

The Italian Hufband ; or,

The violated Bed avenged.

A moral drama. By Ed-
ward Lewis, M. A. 8vo.

1754. This performance

was never acted ; for no
theatre pail or prefent would
have received it.

The Jubilee. Dramatic
Entertainment, by David
Garrick, Efq. Acted at

Drury-Lane, 1769. Not
printed. A fpectacle ren-

dered interefting by mute
reprefentations of a princi-

pal fcene in each of the

plays of Shakfpeare. Thefe
groups were originally de-

figned to form a part of the

real Jubilee at Stratford.

That attempt, however,

having failed ridiculouily,

leaving Mr. Garrick, the

fteward and inventor of it,

feveral hundred pounds out

of pocket, by means of the

prefent exhibition (which

. was Mr. Wilfon the por-

trait-painter's contrivance)

he at once reimburfed him-

felf, and more fuccefsfully

entertained the public for

upwards of ninety evenings

in the fir ft feafon of the

piece.

The Judgment of Paris,

A Mafque, by Wm. Con-
greve> 4to. 1 70 1. This is

a very pretty piece of poe-

5ry, and is now frequently
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performed to mufic, by way
of an Oratorio.

The Judgment of Paris.

An Entertainment of five'

Interludes, by Abraham
Langford, 8vo. 1730.

The Judgment of Paris ;

or, The Triumph of Beauty.

Paftoral Ballad Opera "of

one act, performed at Lin-
coln's - Inn - Fields, 8vo.

The Judgment of Paris,

An Englifn Burletta in two
afts, by Dr. Ralph Schom-
berg. Performed at the

Haymarket with that de-

gree of fuccefs that com-
monly attends our author's

literary undertakings, 8vo.

1768.

Julia ; or, The Italian

Lover. Tra. by Mr. Jeph-
ibn. Acted at Drury-Lane,
1787. The language and
fentimenls of this play are

elevated, and often fub-

lime.

Juliana, Princefs of Po"
land. Tragi-Com. by John
Crowne, 4to. 1671. Acted
at the Duke of York's The-
atre.

Julius G<-efar. Trag. by
Alexander, earl of Sterling,

4'o. 1604. This is much
the moll regular dramatic
piece of this noble author,

at leaft in refpect to the
unity of action ; he has run
into the very fame fault

which Shakfpeare had done

before
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before him, viz. the not

doling the piece with the

moft namral and affccYing

catailropne, the death of

Caefar. Shakfpeare, how-

ever, has made a noble ufe

of his confpi-ators, and has

drawn the characters of An-
tony, Brutus, and CaJJius,

in a manner that gives de-

light even in defpight of the

non-neceffity of continuing

the ftory. But this author

has rendered them io coid

and languid, that the reader

is apt to wifh he had facri-

ficed them all at once to the

manes of the murdered em-
peror. His ftyle is fenten-

tious, yet neither pure nor

correct, for which however

his lordfhip pleads his coun-

try.

Julius Cafar. Trag. by
W. Shakfpeare, fol. 1623.

The iiory of this tragedy is

from hiftory. The ipeeches

of Brutus and Anthony over

Cajar's body are perhaps

the fined pieces of oratory

in the Engiifh language, the

firll appearing unanswerable

till the fecond comes to

overthrow its effect ; nor

can there be a finer fcene of
refentment and reconcilia-

tion between two friends,

than that of Brutus and
Caflius in the 4th aft. The
duke of Buckingham, how-
ever, aware of the faults we
took notice of in regard to

the cataftrophe, has divided

134 ]

the two revolutions in this

piece, and formed out of
them two plays ; the one
called Julius Caefar, the

other Marcus Brutus. Under
the account of the latter,

the reader will find the rea-

fon why neither of them
came on the itage.

Julius Cafar. Trag\ by

J. Sheffield," duke of Buck-
ingham, with a prologue
and chorus, 4to. 1722.

Jupiter and A^cmena. C.
Opera, performed at Co-
vent-Garden, 1781. This
child ofmany authors, which
owes its origin to Greece,
was adopted by Plautus,

and by many other writers

fmce his time. This piece

was well perijjj$«med, and
well received. *

The Junto ; or, The inte-

rior Cabinet laid open. A
ftafce Farce, 8vo. 1770. A
despicable political catch-

penny.

The Juror. Farce, by
W. B. formerly of St.

John's- CollegeCambridge,
8vo. lyiS. Never acted.

Toe Juji General, Tra.
Com. by Cofmo Manuche,
4to. 1652. This piece wars-

intended for the itage, but

never acted. Yet, although

it was a firll attempt of the

author's, it is very rar from
contemptible.

The JiJ} Italian. Tragi-

Com. by Sir W. Davenant.
Acle4
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Acted at Black-Fryars, 4to. of three act s, 3vo. 1747I

1630. This piece relates to fonie

Juj}ice Triumphant ; or, proceedings then tranfacted

The Organ in the Suds. F. -in a village near London.
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KENSINGTONGardens;
or, The Pretenders.

Com. by John Leigh, 8vo.

1720. This was acted at

Lincoln's-Inn-Fields play

houfe, with Tome fuccefs.

The Keniijh Ekftion. C

.

by L. N. 8vo. 1735.
The Kentifto Barons. Op.

by the Hon. Francis North.

Acted at the Haymarket,

1 791. The fable of this

Opera nearly borders upon
tragedy, as it approaches

the provinces of terror and
pity. This play, though it

has many faults, has much
merit, and thefe were dis-

criminated by the audience.

A Key to the Lock. Com.
oftwoa&s,by Mr. 6'Keeffe,

Acted at the Haymarket,

1788, with little applaufe.

The Kind Keeper ; or, Mr.
Limberh. m. A Com. by J.

Dryden. Acted, at the

Duke's Theatre, 4to. 1680.
- This play was intended as

an honeii fatire againil the

crying fin of keeping ; - but

in fhortit expoSed the keep-

ing part of the town in To

juft a manner, and fet them
in fo ridiculous a light, that

unable to ftand the laih of

the poet's pen, aided by
the force of comic represen-

tation, they found means to

flop the play after a run of
only three nights.

King and no King. Tra.
Com. by Beaumont and
Fletcher, 4to. 16 19. This
play was very roughly hand-
led by Rymer ; but, as he
dealt no lefs feverely with
the works of the immortal
Shakfpeare, his cenfures

ought to have but Kttle in-

fluence over our opinions
;

and this piece amongit others
ftandsupin evidence againfl

his judgment, it having al-

ways met with fuccefs when-
ever acted or revived. For
a further account of it, fee a
criticiSm on it by Dryden, in
the preface to his' Trot/us
and CreJJida.

The King, and the Miller

ofMantJieldy Farce, by R.„

Dodfiey. Acted at Drury-
Lane, 8vo. 1737. The plot
of this little piece is built on
a traditional itory in the
reign of our King Henry II.

The author, however, has
made a very pleafing ufe of
it, and wrought it out in a
truly dramatic conclufion.
The dialogue is natural, yet
elegant j the fatire poig-
nant, yet genteel ; the Sen-
timental parts Such as do-

honour
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honour both to the head and

heart of its author, and the

catailrophe though fimple,

yet affecting, and perfectly

juih

King Arthur ; or, The Bri-

tish Wvlthy. A Dramatic

Opera, by John Dryden.

A&ed at the Queen's Thea-

tre, 4*0. 169 j. This play

is a kind of fequel to the Al-

bion and Aibanius of the

fame author, and feems to

have been written rather for

the fake of the finging and

machinery, than with a view

to the more intrinfic beau-

ties of the drama, the inci-

. dents being all extravagant,

and many of them very pu-

erile. The whole affair of

the Enchanted Woody and

the other wonders of Of-

mond's art, are borrowed

from Taffo, who has made
his Rinaldo perform every

thing that Arthur does in

this play. The fabulous

hiftory of this prince is to

be met within Geoffrey of

Monmouth, as alio in the

firft volume of TyrrePs Hij-

tory of England. The fcene

lies in Kent. The genius

of Dryden, however, flrug-

gles through the puerilities

with which the ilory of our

legendary prince is encum-
bered. The contrail of cha-

racter between Philadel, a

genteel aerial fpirit, friend-

ly to the Chriflians, and
Grimbald, a fierce earthy

]
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goblin, engaged on the ad-

verfe party, is not only well

defigned, but executed with

the hand of a mailer.

King Arthur ; or, The Bri-
tip Worthy. Dram. Opera,
altered by David Garrick.

Acted at Drury-Lane, 8vo";

1770.
King Charles I. Trag.

V37'by W. Havard,
This piece was performed
at the Theatre in LincolnV
Inn- Fields with very good
fuccefs ; and indeed there

are fome parts of it which

feem to approach as near to

the ilyle of Shakfpeare, as

any of the attempts that

have been made to imitate

him.

The King's Entertainment

at Welheck in Nottlngham-
fhire, a feat of the earl of

Newcaftie, at his going to

Scotland in 1633, by Ben
Jonfon, fol. 1640.

Kenfingtcn Gardens ; or,

The Walking Jockey. Inter-

lude, by Mr. Cobb. Acled

at the Haymarket, 178 1.

Not printed.

A Knack hcnu to Knonve

an honejl Man. A plea/an

t

conceited Coniedie, ieverat

times aded. Anonym, ^jto.

1596.
The Knight of Malta.

Tragi-Com. by Beaumont
and Fletcher, fol. 1647.
Scene, Malta.

The Knight of the Burn-

ing Pejlk. Com. by Beau-

mont
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mont and Fletcher, 4to.

1613, 410. 1635. It ap-

pears to have been written

in 161 1, and not well re-

ceived, when acted on the

ftage. The names of Beau-

mont and Fletcher are not

on the title-page of the firfl

publication of it.

The Knigkts. Com. of

two acts, by Samuel Foote,

8vo. 1754. This piece made
its firit appearance at the

Little Theatre in the Hay-
market, about the year

1747, and at that time ter-

minated with a droll con-

cert of vocal mufic between

two cats, in burlefque of the

Italian comic Operas. .As

this, however, was only

temporary, the author, to

adapt it more properly to

true dramatic tafle, and
render it a more perfect

Farce, has wound up acon-
clufion for it, which, how-
ever, even as it now ftands,

is fcarcely fc conclufive or

fb natural as it could be

wiftied. This fault, how-
ever, is amply made amends
for by its poiTeifing in the

higheil degree a much more
eflential excellence of co-

medy, viz. great ftrength of

character,' and the molt ac-

curate and lively colouring

of nature. His two knights,

Sir Penurious Tryfle and Sir

Gregory Gazette, the firfl of
which has the ftrongeil paf-

fi.pn for perpetually enter-

K N
taining his friends with a

parcel of ftale trite infigni-

ficant ftories, and the latter,

who is poffefled with a moil

infatiable thirft for news,

without even capacity fuffi-

cient to comprehend the full

meaning of the moll fami-

liar paragraph in a public

journal, are very itrongly

painted. The frrft of them
received additional life from

the admirable execution of

the author in his represen-

tation of the character, in

which indeed it has been re-

ported, that he mimicked
the manner of a certain gen-

tleman in the Weft of Eng-
land ; and the other feems

to have afforded a hint to a

writer fmce, viz. Mr. Mur-
phy, in his Upholfierer, to

expatiate Hill more largely

on this extravagant and ab-

furd kind of folly. His
other characters of Tim and
Mifs Suck, with the fcene of

courtfhip introducedbetween

them, though not abfolute-

ly new in the firit concep-

tion, yet are managed after

a new manner, and always

give great entertainment in

the repreientation. It was
acted at Drury-Lane.

The Knot of Fools . Play,

acted in the year 161 3.

Know your o>ivn Mind.

Com. by A. Murphy, Efq.

Acted at Covent-Garden,

1777, with con fiderable fuc-

cefs, 8vo. 1778.

14



LA [
'

LA CONTADINA IN
CORTE. Comic Op.

ailed at the King's Theatre,
in the Haymarket, 1782.
This piece was formerly

brought on the ftage as a

ballad by Veftris ; but now
frefh fet to mufic principal-

ly by Sacchini, in a manner
worthy of that compofer.

The Ladies Choice. Petite

Piece, of two acts, by Paul

Hiffernan, performed at Co-
vent-Garden, 8vo. 1759. It

was acted a few nights, but

with no fuccefs.

The Ladies Frolick. Op.
altered from The Jovial
Crezv, by James Love. Ail-

ed at Drury-Lane, 1770.
Not printed.

The Ladies of the Palace ;

or, The New Court Legacy.

Ballad Opera, of three acts,

8vo. 1 735. Court Scandal.

Lady Alimony ; or, The
Alimony Lady. Com. Ano-
nymous, 4-to. 1669. Said

in the title-page to be duly

authorized, daily ailed, and
frequently followed.

The Lady Contemplation.

Com. in two parts, by the

Duchefs of Newcaftle, fol.

1662. Three fcenes in the

firft, and two in the fecond

part, were written by the

Duke.
The Lady Errant. Tragi-

Com. by W. Cartwright,
Svo. 165 1. This was by
fome efleemed an excellent

comedy.

38 ]
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Lady Jane Grey. Tragv

by N. Rowe. Ailed at

Drury-Lane, 410. 17 15.
This is an admirable play,

and frequently performed
with fuccefs to this day.

The Lady of May. Mafq.
by Sir Philip Sidney. This
piece was prefented to Q.
Elizabeth in the gardens at

Wandftead in EfTex, and is

printed together with fome
poems at the end of the Ar-
cadia.

The Lady of the Manor.
Com. Op. by Dr. Kenrick.

Ailed at Covent-Garden,
8vo. 1778. .

The Lady ofPleafure. C.
by Ja. Shirley. Ailed at

Drury-Lane, 4to. 1637.
The L :dy's lajl Stake j or,

The Wife's Rejentment. C.
by C. Cibber. ,A&ed at the

Haymarket, 410. 1 707.
This is very far from a bad
comedy. The manners, the

ftyle, and many of the inci-

dents, are original, and do
honour to their au hor.

The Lady's Priviledge-.

Com. by Hen. Giapthorne.

Ailed at Drury-Lane, and
twice at Whitehall before,

their MajefHes, 410. 1640.
T e Lacy 1

s R <vt. >.ge ; or,

The Rover Reclaim''d. Com.
byWra. Popple, Efq. Ail-
< d at Covent-Garden, 8vo.

1734-
The Lady's Tryal. Tra.

Com. by John Ford. Ail*

ed at Drury-Lane, 4to.

1639.
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Genoa.

The Lady's Triumph. C.
Opera, by Elk. Settle,

izmo. 1 71 8. This piece

was performed by fubfcrip-

tion at the Theatre in Lin-
cola's-fnn-Fields.

The Lady'
1

's Vifeling Day.
Com. by Charles Barnaby,
4to. 1 701. Acted at Lin-

coln's -Inn -Fields.

The Lame Lover. Com.
by Samuel Foote. Acted
at the Haymarket, 8vo.

1770. This piece, though
little inferior to any per-

formance of the fame writer,

did not meet with equal mc-
cefs.

The Lancajhire Witches*

Com. by Thomas Heywood,
Acted at the Globe, 4to.

1634. The foundation of
this oiece in general is an

old Engliih novel ; but that

part of it in which Whet-

Jione, through the means of
his aunt, revenues himielf

on Arthur, Shakjlone, and
Bantam-, for having called

him Bajlard, is borrowed

; from the hillory of John
Teutonicus, a German, who
was a known baitard and a

noted magician.

The Lancajh 7re Witches,

and Teugut CDwelly the

Irijh Priejf. Com. by T.
Shadwell. Aded at the

Duke's Theatre, 4to. 1682.

This pi ay is in ibme mea-
iure on the lame foundation

with the foregoing one. It

*39 1
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n was, however, written in

the time of high contefls

between the Whig and Tory

parties, and therefore met
with ftrong oppofition from
the Papifrs, on account of
the character of Teaguc

O'Divelly.

Landgartha. Tragi- Com'.

by Henry Burnell, 4to.

1 641. Acted at Dublin,

with great applaufe. The
plot is founded on the Swe-
dilh hiftory, being the con-

quell of Fro (or Frollo)

king of Sweden, by Regner
(or Reyner) king of Den-
mark, with the repudiation

of Regner's Queen Langar-
tha. -

'

The Languijhing Lover £

or, An Invocation to Sleep.

A Mufical Interlude, by D.
Bellany, i2ino. 1746.

The Late Revolution ; or,

The Happy Chang . Tr. C.
Acted throughout the Eng-
Iifh dominions, in the year

1688, 4to. 1690. Itisfaid

in the title-page to be writ-

ten by a perfon of quality.

From the time in which this

piece was produced, it will

readily be concluded to be,

as it really is, intirely po-
litical.

The Lavj againft Lovers,

Tragi-Com. by Sir Wm.
Davenant, fol. 1673. This
play is a mixture of the two
plots of Shakfpeare's M.a-
furefor Meaj'ure, and Much
ado about Nothing.

The Laws of Candy. Tr.
Com.
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Com. by Beaumont and
Fletcher, fol. 1647. This
is one of the mofl: indifferent

of thefe authors plays, and
has not been acted for many
years.

The Law of Lomhardy,
Trag. by Robert jephfon,

Atled at Drury-Lane, 8vo.

1^79. This play, which in

its plot refembles Much ado

about Nothing, was not very

fuccefsful. It was atied

nine nights, and then laid

afide.

Law Tricks ; or, Who
would have thought it? C.
by John Day. Atled by
the children of the Revels,

4to. 1608. This is an ad-

mirable play.

The Lawyers Feajl. Far.

by Ja. Ralph, 8vo. 1744.
This little piece was per-

formed at the Theatre

Royal in Drury-Lane, with

fome fuccefs.

The Lawyers Fortune ; or,

Lowe in a hollow Tree. C.

by William, lord Viicount

Grimftone, 410. 1705. This
piece is certainly full of ab-

surdities ; but fome indul-

gence ought to be allowed

it, when it lhall be known
that the author was but thir-

teen years of age at the time

he wrote it ; and fo confci-

ciis did his modefly and
good fenfe afterwards render
him of its numerous defici-

encies, that as far as was in

his power he attempted to

40 I
L E

buy in the impreflion* In
confequence of an election,

however, at St. Alban's,

where his lordihip ilood for

candidate, the cid duchefs

of Marlborough, who was a
ftrong opponent to his in-

tereft, caufed a new edition

of it to be printed at her

own expence, and difperfed

among the electors, with a

frontii piece, in which his

lordfnip was reprefented as

an elephant dancing on a

rope. This edition alfo he
bought up as nearly as he
was able, but could not fuc-

ceed fo far as to prevent
fome of the copies from get-

ting into the world. The
fcene lies in a country

town.

The Lawyers. Comedy,
by Mr. Williamfon. Atled
at the Haymarket, 1783.
This is a good moral co-

medy, was well received,

and drew tears from every
corner of the houfe.

Of Lazarus raised fro?rt

the Dead. A Comedy, by
' Bifhop Bale.

King Lear. The full title

of this play, in the original

edition, Hands thus :
'* M.

William Shakfpeare his true

Chronicle Hillory of the

Life and Death of King
Lear and his three daugh-
ters ; with the unfortunate*

life of Edgar, Sonne and
Heire to the Earle of Glou-
ceiler, and his fullen and

aiTumed



t I

L E
,

affumed humour -of Tom of
Bedlam. As it was played

before the King's Majeiiy,

at Whitehall upon St. Ste-

phen's night in Chriitmas ;

hollidaies. By his Majefties

fervants, playing ufually at

the Globe on the JBankfide."

4to. 1608. This play is

founded on the Engliih hif-

tory, and is one of the Chef
d'Oeuvres of this capital

mailer. The diftinction

drawn between the real

madnefs of the king, and the

feigned frenzy of Edgar,

is iuch, as no pen but his

own was capable of. The
quick, hafty, choleric difpo-

fition of Lear, fupported in

the midit of tendemefs, dif-

trefs, and even lunacy, and
the general tenor of his

whole converfation, which
even in all the wild extra-

vagant ramblings of that

lunacy Hill tend as towards

a centre to the firft great

caufe of it, the cruelty of
his daughters, is painting

only to be reached by Shak-
fpeare's happy pencil. In

a word, to attempt to enu-

merate all its beauties,

would take a larger portion

of our work, than the def-

tined limits of it would per-

mit. The play, however,
as it is now acted, is only

an alteration of the original

piece, made by N. Tate.
Dr. Johnfon fays, " this

play is defervedly celebra-

4> ]
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ted among the dramas of
Shakfpeare. There is per-
haps no play which keeps
the attention lb ftrongly fix *

ed ; which fo much agitates

our paffions and interefts our
curiofity. The artful invo-
lutions of dilUncl intereus,

the linking oppofition of
contrary characters, the fud-

den changes of fortune, and
the quick fucceflion of
events, fill the mind with a
perpetual tumult of indig-
nation, pity and hope.
There is no fcene which
does not contribute to the
aggravation of the diitrefs

or conduct of the action, and
fcarce a line which does not
conduce to the progrefs of
the fcene. So powerful is

the current of the poet's
imagination, that the mind,
which once ventures within
it, is hurried irrefiftibly

along. On the feeming im-
probability of Lear's con-
duct, it may be obferved,-
that he is represented ac-
cording to hiitories at that
time vulgarly received as
true. And, perhaps, if we
turn our thoughts upon the
barbarity and ignorance of
the age to which this hiflory

is referred, it will appear
not fo unlikely as while we
eitimate Lear's manners by
our own. Such preference
of one daughter to another,
or refignation of dominion
on fuch conditions, would

be
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be yet credible, if told of a

petty prince of Guinea or

Madagafcar. Shakfpeare,

indeed, by the mention of

Mr, earls and dukes, has

given us the idea of times

more civilized* and of life

regulatedbyfofter manners;

and the truth is, that though

lie fo nicely difcriminates,

andfo minutely defcribes the

characters of men, he com-
monly neglects and con-

founds the characters of ages

by mingling culioms anci-

ent and modern, Englifh

and foreign."

King Lear. Tragedy, by

N. Tate. Acted at the

Duke's Theatre, 4-to. 1681.

This is only an alteration of

Shakfpeare's Lear ; but it

now ftands forward, and is

constantly acted inflead of

the original.

The Hi(lory of King Lear.

by George Colman. A6led

at Covent - Garden, 8vo.

1768. A judicious altera-

tion of the two foregoing

pieces.

L'Eroe Cinefe. Serious

Opera, performed at the

Haymarket, 1782. The
words by Metaftafio, and
the mufic, which was en-

tirely new and excellent, by
Signal? Rauzzina.
1 he Learned Ladies. C.

by Ozell. A translation

only of the Femmes Sca-
vantes of Moliere.

The Legacy ; or, The For-

tune-Hunter. Com. tranf-
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lated from the French, and
printed in Foote's Comic
Theatre.

Lethe. Dramatic Satire,

by David Garrick. Acted
at Drury-Lane, 8vo. 1748.
This piece confifts only of a

number of feparate charac- -

ters, who, coming by Plu-

to's permiMion to drink of
the waters of forgetful nefs,

relate to .ZEfop, who is ap-

pointed the distributor of
thefe waters, the feveral

particulars which constitute

the distinguishing parts of
their feveral difpofitions.

In the execution of this de-

fign, there is fcope given
for very keen and poignant
fatire on the reigning follies

of the age. Yet fo true is

it, that the Stricken deer

will ever weep, and the

galled jade wince, that not-

withstanding the wit and
fenfible manner in which
this fatire is conveyed, not-

withstanding befides the ad-

mirable performance of the

piece, in which the author
himfelf, during its firft run,

acted no lefs than three of
the characters, it met with

considerable oppofition ; nor

was it till fome time after

that it made its ftand firmly,

and became, as it now is,

one of the conftant and re-

gular petite pieces of the

Englifh ftage. It is, how-
ever, confiderably altered

by the drefs it now appears
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in, and, in the latter editi-

ons, Mr. Garrick added
a new character called Lord
Chalkftone..

The Letter Writers ; or,

A Nejw Way to . Keeb a Wife
at Home. Com. by Henry-

Fielding, 8vo. 1732. This
play was acted at the Little

Theatre in the Haymarket
with fome fuccefs ; but, like

the reft of that author

V

larger dramatic pieces, has

never been revived fince its

firft run. In fhort, Field-

ing's happy turn of humour,
more efpecially for fcenes in

lower life, rendered almofl
all his farces fuccefsful, but

was not fo well adapted to

the more elegant parts of
genteel and regular comedy.

The Levee. Farce, by
John Kelley, Efq. 8vo.

1741 . This piece was never

afted, being denied a licence

by the infpector of farces.

The Levellers LeveWd ; or,

The Independents* Con/piracy

to
t

.rout Monarchy. An Inter-

lude, written by Mercurius

Pragmaticus, 4-to. 1647.
The author of this piece is

unknown ; but the very title

of it implies him to have
been a warm royalill.

Lencothce. Dram Poem,
by Ifaac BickerftafFe, 8vo.

1756. This little piece,

which was never acted, nor

feems intended by the au-

thor for reprefentation, Is a

kind of tragic opera, founded
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on the ftory of Apollo's love
for Leucothoe, the daughter
of Orchamus, king of
Perfia.

The Libertine. Trag. by
Thomas Shadwell. Acted
by their Majeities fervants,

4to. 1676. This play met
with great fuccefs, and
is by fome eHeemed one of
the bed of this author's wri-
tings. It is on a fubject

which has employed the
pens of the firft-rate writers
in different languages, there
"being, befides this, two
French plays on the ftory

(one by Corneille, the other
by Moliere), one Italian,

and one Spanifh. . .

The Libertine. Trag. by
OzelL This is only a trans-

lation of Moliere's play on
the fame fubject.

5 he Libertine ; or, Hidden
Treajure. Com. tranilated

from the French, and printed
in Foote's Comic Theatre.

.
Liberty JJj'erted. Trag.

by J. Dennis, 4to. 1704.
This play was acled with
great fuccefs at the Theatre
in Lincoln's - Inn - Fields,

and is dedicated to Anthony
Henley, Efq. to whom the
author owns himlelfindebted
for the happy hint upon
which it was formed.

Liberty Chaftm'd ; or, Pa-
triotijm in Chains. Tragi-
comi-political Farce, as it

was performed by M sS—-ts in the year 1268/
Modern-



Modernifed by Paul Tell-

Truth, Efq. 8vo. 1768.

This, we believe, is a pro-

duction of George Saville

Carey.
Liberty-Hall. Opera, by

Mr. Dibdin. Acted at

Drury-Lane, 1785. This

piece has great merit.

The Life and Death of
Captain Thomas Stukeley,

with his Marriage to Alder-

man Curteis Daughter, and

valiant ending of his Life

at the Battaile of Alcazar,

1605, 4-to. b. 1.

Like Mafer like Man. C.

of two ads, performed at

Smock-Alley, izmo. 1770.

Taken from Vanbrugh's

Miilake, and printed at

Dublin.

Like Will to like, qusth

the Devil to the Collier. An
Interlude, by Ulpian Ful-

well, 4-to. 1587. This is

entirely a moral piece, print-

ed in the old black letter,

the prologue written in al-

ternate verfe, and the whole

piece in rhyme.
Lilliput. A Dramatic

Entertainment, by David
Garrick, Efq. Acted at

Drury-Lane, 8vo. 1757.
This piece was acted by
children.

Lingua ; or, The Combat

cf the Tongue and the Five

Senfts for Superiority. A
ferious comedy. Anon. 410.

1607.
Lionel and ClariJJa. C.

Op. by Ifaac Bickerftaffe.
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Acted at Covent-Gardsr.j
8vo. 1768. In this Opera,
which was well received, the

author boafts that he had
borrowed nothing. It wag
afterwards altered, and act-

ed at Drury-Lane with the

new title of the School for

Fathers.
• ' The Litigants. Com. by
Mr. Ozell, i2mo. 1715,
This is no more than a

tranflationfrom the Plaideurs

of Racine.

The Little French Lawyer,
Com. by Beaumont and
Fletcher, fol. 1647. The
plot of this play is taken
from Gufman de Alfarache |

or, The Spanifh Rogue.
The Little Orphan of the

Houfe of Chao. A Chinefe

Trag. Tranflated from the

French verfion of P. Du
Halde'sDefcription del'Em-
pire de la Chine, by Dr.
Percy,

The Liverpool Prize. F.

by F. Pilon. Aded at Co-
vent-Garden, 8vo, 1779,
with fuccefs.

The Livery Rake and
Country Lafs. A Ballad

Opera, by Edward Phillips,

8vo. 1733* This was per-

formed at the Haymarket
with fome fuccefs.

Locrine, the eldeit Sonne
of King Brutus, difcourfing

the warres of the Britaines

and Hunnes, with their dif-

comfiture ; the Britaines

victory, with their acci»

dents -

3
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dents ; and the death of Al-

banatt. No leiTe pleafant

than profitable. Newly fet

foorth, overfeene, and cor-

rected by W. S. 4to. 1595.
This play is one of thofe

which have by fome been

confidered as the production

of Shakfpeare, but more ge-

nerally rejected.

Lodowick Sforza, Duke of
Milan. Trag. by Robert

Gomerfal, izmo. 1633.

London Chanticleers. C.

Anonym. 4-to. 1659. This

piece is rather an Interlude

than a play, not even being

divided into acts. It is en-

tirely of the BaiTe Comedie
of the French, the fcene

lying wholly among perfons

of the loweft rank. Yet it

has a good deal of humour
in it.

The London Cuckolds. C.

by Edw. Ravenfcroft. Ail-

ed at the Duke's Theatre,

4to. 1682. This play met
with very great fuccefs, and
has, till within a very few
years pad:, been frequently

prefented on our ftag|s

;

particularly on Lord-May-
or's day, in con:empt and
to the difgrace of the city.

It feems calculated only to

pleafe the upper galleries,

being of a kind of humour
too low for any thing above
the rank of a chamber-maid
or foot-boy to laugh at, and*

intermingled with a feries

of intrigue, libertinifrn, and
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lafcivioufnefs, that nothing
more virtuous than a com-
mon proftitute could fit to

fee without a blufh. It is,

however, at length totally

hanimed from the llage.

The London Merchant ; or,

The Hljlory of George Barn-
well. Tra. by Geo. Lillo,

8vo. 1730. This play was
acted at the Theatre Royal
in Drury-Lane with great
fuccefs. It is written in

profe, and although the lan-
guage is confequently not
fo dignified as that of the

bufkin is ufually expected to

be, yet it is wall adapted to

the fubject it is written on,
and exalted enough to ex-

prefs the fentiments of the
characters, which are all

thrown into domeftic life.

The plot is ingenious, the
catafcrophe jufl, and the

conduct of it affecting. And
no lefibnean be furely more
proper, or indeed more ne-
ceifary, to inculcate among
that valuable body of youths,
who are trained up to the
branches of mercantile bu/i-

nefs, fo eminently eftimable

in a land of commerce, fuch

as England. Mr. Gorges
Edmund Howard fays, that

having communicated his

play of The Female Game*
fler to Dr. Samuel Johnfon,
that gentleman obferved,

that he could hardly confider

a profe tragedy as dramatic
?

that it was difficult for the

H per-



performers to fpeak it ; that,

let it be either in the mid-
dling or in low life; it may,
though in metre and fpirited,

be properly familiar and
colloquial ; that many in the

middling rank are not with-

out erudition ; that they

have the feelings and fenfa-

"tions of nature, and every
emotion in confequence

thereof, as well as the great

;

that even the loweft, when
impamoned raife their lan-

guage ; and that the writing

of profe is generally the

plea and excuie of poverty

of genius.

The London. Prodgal. C

.

by Wm. Shakfpeare, 4to.

1605;. Upon this play Mr.
Malone obferves, that one

, knows not which moll to ad-
mire, the impudence of the

printer in affixing our great

poet's name to a comedy
publicly adled at his own
theatre, of which it is very

improbable that he mould
have written a fingle line,

or Shakfpeare's negligence

of fame, in fuffering inch a

piece to be imputed to him,
without taking the leaft no-
tice of it.

hook about Tou. Comedy.
Anony. Afted by the Lord
High Admiral's fervants,

4to. 1600. This is a very
diverting play.

A Looking-Glafs for Lon-
don and England. Tragi-

Com. by Thomas Lodge
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and Robert Green, 4tos

1598.
Lord Blunder''s ConfeJJion ;

or, Guilt makes a Coward.
A Ballad Opera. Anonym.
8vo. 1733. This piece was
never a&ed.

The Lord of the Manor.
Comic Opera. Acted at

Drury - Lane, 8vo. 1781.
The author of this flimzy
piece has kept himielf con-
cealed. It was, however,
well fet to mufic by Mr.
Jackfon, and met with fome
luccefs.

Of the Lord's Supper y and
Wajhing the Feet, A Co-
medy. This is one of the
many religious dramas men-
tioned by bifhop Bale as his

own.
Lord Mayor's Day ; or, A

Fight from Lapland. A
Pantomime, afted at Co-
vent-Garden, 1782, and
well received.

Lord RuJJel. Tragedy, by
the Rev. Dr. Stratford.

A&ed at Drury-Lane, 1 7 84,
by a company ofvolunteers,
and met with an indif-

ferent reception.

Lord RuJ/el. Trag. by
Mr. Hayley. Afted at the

Hay-market, 1784. This
piece met with much ap-
probation, and will proba-
bly continue to be an ailing

play.

Lorenzo. Trag. by Mr.
Merry. A&ed at Covent-

Garden,
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very-Garden,
Well received.

The Loft Lady, Tragi-

Com. by Sir W. Berkley,

fol. 1639.
The Loft Lover ; or, The

Jealous Hujland. Com. by-

Mrs. De la Riviere Man-
ley. Acted at the Theatre
Royal, 4to. 1696. Though
this piece did not fucceed

on the llage, yet the dia-

logue of it is very genteel,

and the incidents not unin-

terefting ; and, indeed, if

we make proper allowances

for the fex of its author, the

time it was written in, and
its being a firft eiTay in that

arduous way of writing, it

may very juflly be confef-

fed, that it deferved a much
better fate than it met with.

The Loft Prince/s. Tra.

by Murrough Boyle, Lord
Vif. Bleffington, 8vo. with-

out date, but belongs to the

writings of the prefent cen-

tury.

The Lots. Com. tranf-

lated from Plautus, by R.

Warner, vol. V. 8vo. 1774.
The Lottery. Com. 8vo.

1728. This play was aded
at the New Theatre in the

Haymarket.
The Lottery. A Ballad

Farce, by Henry Fielding,

8vo. 1 73 1. This is a live-

ly and entertaining piece,

was acted at .Drury-Lane

with confiderabfc fuccefs,

and flill remains on the lift

Hz
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of acting farces, efpecially

near the time of drawing
the ftate lotteries, when the

fcene of the wheels, &c. in

Guildhall gives great plea--

fure to the nightly relidents

of the upper regions of the

theatre.

Lo-ve-a-la-Mode* Com.
Anonym. 4to. 1663. This
play, which was acted at

Middlefex-houfe with great

applaufe, is faidin the title-

page to have been written

by a perfon of honour.

Lo<ve-a-la-Mode. F. by C.
Macklin, 1760. This farce

has never been wholly
printed, but was brought on
at the Theatre Royal in

Drury-Lane, where after

fome druggies between two
parties, the one prejudiced

for, the other againil its

author, it at length made
its footing good, and had a
very great run, to the con-
siderable emolument of the

writer, who, not being paid
as an actor, referved tohim-
felf a portion in the profits

of every night it was acted.

The piece does not want
merit with refpect to cha-

racter and fatire, yet has the

writer's national partiality

carried him into fo devious

a path from the manners of
the drama, as among four
lovers who are addrefling a
young lady of very great
fortune, viz. an Irifti officer,

a Scots baronet, a Jew
broker,



broker, and an Englifh

country* 'fquire, to have

made the firft of them the

only one who is totally dif-

intereited with refpect to

the pecuniary advantages

apparent from the match.

A character fo different

from what experience has

in general fixed on the gen-

tlemen of that kingdom,
who make their addrefTes to

our Englifh ladies of for-

tune, that although there

are undoubtedly many
among the Irifh gentlemen,

pofTeffed of minds capable

of great honour and gene-

roiity, yet this exclufive

compliment to them, in op-

pofitionto received opinion,

feems to convey a degree of

partiality, which every dra-

matic writer at leaft mould
be iludioufly careful to

avoid. The Scotchman,
and the Englifh gentleman

jockey are, however, ad-

mirably drawn ; , but the

thought of the cataftrophe

is borrowed from Theophi-

lus Gibber's comedy of The
Lover ; and the character

of the Irijhman bears too

much refemblance to She-

ridan's Capt. O'Blunder,

to entitle its being looked

on as an entire original.

Love and Ambition. Tr.

by Ja. Darcy, 8vo. 1732.

This play was brought on
the ftage in Dublin, and
met with fome luccefs,
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Love and a Bottle. Com.

by Geo. Farquhar. Acted
at Drury-Lane, 4-to. 1699.
This is a very fprightly and
entertaining play ; yet on
account of the loofenefs of
the character of Roebuck
(which, however, is perhaps

the beft drawn rake we have
ever had on the ftage), and
fome other ftrokes of licen-

ticufnefs that run through
the piece, it has not been
acted for many years pair.

The part of Mockmode feems

to be borrowed from the

Bourgeois Geniilhomme of
Moliere.

Love and Duty • or, The
D :jirej?d Bride. Trag. by

John Sturmy, 8vo. 1722.
Performed at the Theatre
Royal, in Lincoln's-Inn-

Fields.

Lcve and Duty. Trag.
by John Slade, 8vo. 1756.
It was acted one night at the

Haymarket by the author

and his friends.

Love and Folly, Serenata

in three interludes, fet to

mufic by Mr. Galliard.

Acted at the King's Theatre
in the Haymarket, 4to.

1739.
Love and Friendfiip • or,

The Rival PaJJions. As it

was acted before the three

mock kings, Phyz, Trunk,
and Ui"h, 8vo. 1723. Print-

ed at the end of a pamphlet,

intituled, " To Diabolou-

menon, or, The proceedings

at
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at the Theatre Royal, in

Drury-Lane."
Love and Friendjhip. Se-

renata, let to muiic by Mr.
W. Defefch, 4to. 173 4

-

Love an I Ft iendjhip ; or,

The L'icky Di/covery. Com.
8vo. 1754- Never acted.

Love and Glory. Mafq.

by T. Philips, gent, let to

mufic by T. Arne, and acted

at Drury-Lane, 8vo. 1734.
L.ve and Honour. Tragi?

Com. ' By Sir Wra. Dave-
nant. A&sd at the Black-

Fry ars, 4to. 1649. This

pi ay met with very good fuc-

ceis.

Love and Honour. Dram.
Poem, by Theodore de la

Mayne, 12 mo. 1742. This

piece was not intended for

public reprefentation, nor

is even rendered in many
particulars conformable to

the rules of the Theatre.

The defjgn of the author is

to reduce all the circuui-

ftances of the /Eneid, winch
have a riierence to the loves

of Dido and ^Eaeas, into the

limits of a drama {omewhat
more extensive than a com-
mon tragedy. His piece

opens- with the landing of

iEneas, and the cataitrophe

clofes with his departure and
the death of Dido. In a

word, he has formed it into

a tragedy, though fomewhat
irregular, -under the model!

title of a Dramatic Poem
onlv.

•
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Love and Innocence. Paf-

toral Serenata, performed

at Mary bone, 8vo. 1 769.
Love and Liberty . Trag.

by Charles Johnfon, 4to.

1709. This play was in-

tended for the Theatre Royal
in Drury-Lane, but was not

acled.

Love and Revenge. Trag,
by Elk Settle. A&ed at the

Duke's Theatre, 4to. 167c.

This play is in great inea>

fure borrowed from Hern-

ming's Fatal Central ; the

plot of which, as well as of

this piece, is founded on

the French chronicles of

Meseray, De Serres, &c.

Love and Revenge ; or,

Tbe Vintner Outwitted,

Ballad Opera. Anonymous,

1729. This is little more
than the Match in Ne-ivgatg

converted into an Opera, by
the addition of foh'gs. It

was acled with fuccefs at the

Little Theatre in the. Hay-
Market.

Lrve and War. Tra. by
Thomas Meriton. This is

a very middling piece, and
was never acled, but printed

in 4to. 1658.

hive and Wine, being a

fequel to Love and Friend-

hhip, a Comedy, 8vo. 1754.
•By the author of F'be Friend-

ly Rivals.

Love at a Lofs ; or, Moft
Votes carry it. Com. by
Mrs. C. Trotter, afterwards

Cockburne. Adeu at Drury-
Lane,
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Lane, 4to. 1701. This
play was printed in fo very

incorrect and mutilated a

manner, that the author

wifhed to call in and fupprefs

the edition. Many years

after fhe reviewed this per-

formance, and made great

alterations in it, intending

to bring it on the ftage

under the title of The Ho-
nourable Deceivers j or, All

Right at the Loft.

Love at a Venture. Com,
by Mrs. Centlivre, 4to.

1706. This play was acted

by the Duke of Grafton's

fervants, at the New Thea-
tre at Bath.

Love at Firft Sight. C.

by David Crawford, 4to.

J 704. This play was acted

at the Theatre in Little Lin-

Coln's-Inn-Fields, but was
not publifhed till the above

year, though written four

years before.

Love at firft Sight ; or,

The IVit ofa Woman. Bal-

lad Opera, of two acts, by

Jofeph Yarrow, Svo. 1742.

This little piece was never

acted any where but in the

York company of comedi-

ans, in which the author

was a performer at the time

of its publication.

Love at Firft Sight. Bal-

lad Farce, by Tho. King.

A&ed at Drui y-Lane, 8vo.

1765.
Love Betray'd; or, The

Agreeable Difappointment.
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Com. by Mr. Burnaby, 4to.

1703. Acted at Lincoln's-

Inn- Fields. The author

confefTes, that he borrowed
part of his plot, and about

fifty lines of this comedy,
from Shakfpeare's play of

Twelfth Night.

Love crowns the End. A
Paftoral, by John Tatham,
i2mo. 1640. This was act-

ed by, and, we fuppofe, writ-

ten for the fcholars of Bing-
ham, in Nottinghamfhire,
in the year 1632.

Love Dragoon''d. Farce,
by Mr. Mctteux. Suppof-
ed to have been writtea

aboHt the year 1700.
Lovefor Love. Comedy,

byW. Congreve, 4to. 1695.
This play is fo extremely

well known, and fo fre-

quently acted with the ap-

probation it juftly merits,

that it would be unneceflary

to fay much of it. This co-

medy (as Dr. Johnfon ob-

ferves) is of nearer alliance

to life, and exhibits more
real manners, than either

the Old Batchelor or the

Double Dealer.

Lovefor Money ; or, The
Boarding-School. Com. by
Thomas Dur fey. Acted at

Theatre Royal, 4to. 1691.
This play met with fome
oppofition in the firif. day's

reprefentation ; but, getting

the better of that, flood its

ground, and had tolerable

fuccefs.
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fuccefs. The plot in gene-

ral is original, yet the piece

©n the whole is very far

from a good one.

Lovefreedfrom Ignorance

and Folly. A Mafque of

her Majefty's, by Ben Jon-

fon.

Love in a Gheft. See

Force of Friendjhip.

Love in a Foreji. Com.
by Charles johnfon, 8vo.

173*2. Acted at Drury-

Lane Theatre. The plot

and part of the language of

this playisfromShakfpeare's

As You Like It.

Love in a Hurry. Com.
by Anth. Afton. Afted at

Smock-alley, Dublin. Chet-

vvood fays it was acted with

no fuccefs, and dates it in

1709.
Love 'in Difguife. Opera,

by Henry Lucas. Acted at

Dublin, about the year 1776,
but probably never printed.

Love in a Maze. Com.
Acted at'the King's Theatre

about 1672. Not printed.

Love in a Mift. A Farce,

by John Cunningham. Act-

ed at Dublin, izmo. 1 47.
Love in a Puddle. Com.

Anonymous, and without

date, but fince 1700.

Lo-ne in a Riddle. A Pas-

toral, by C. Cibber. Adt-

ed at Drury-Lane, 8vo.

1729. T.iis was the fir ft

piece w?iuen in imitation of

The Beggar's Opera, and
came out in the lucceeding
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year. It met, however, with
a moft fevere and undeferv-

ed reception, there being a
general difturbance through-

out the whole fir ft reprefen-

tation, excepting while Mifs

Raftor (the late Mrs. Clive)

was fiiiging ; and on the fe-

cond night the riot was ftill

greater, notvvithftanding the

late Frederic Prince of
Wales was prefent, and that

for the firft time after his

arrival in thefe kingdoms,
nor would it have been ap-

peafed, had not Mr. Cibber
himfelf come forward, and
afthred the audience that if

they would fufFer the per-

formance to go on quietly

for that night, out of refpect

to the royal prefence, he
would not infiit on the piece

being acted any more, al-

though the enfuing night

mould in right have been his

benefit. Which promife he
faithfully kept. Some time

afterwards, the farce of Da-
mon and Phillida, taken en-
tirely from this play, was
brought on the ftage as a
novelty, and not being
known to be Cibber's, it

was very favourably receiv-

ed, and has ever fince con-

tinued to be acted vvitl*

great applaufe.

Love in a Sack. Farce,

by Benjamin Griffin, umo.
1715. Acted at Lincoln's-

Inn-Fields. *

Love in a Veil. Com. by
Richard
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Richard Savage. Acted at

Drury-Lane, 8vo. 1719. Jt

met with no fuccefs.

Love in a Village, Comic
Opera, by Ifaac Bicker-

itafre. Afted at Coveot-
Garden, 8vo. 1763. This
performance, though com-
piled from other mufical

pieces, met with fo much
favour from the town, that

it was acted the fir it feafon

almoft as many times as the

Beggar's Opera had former-

ly been, and nearly with as

much fuccefs.

Love in a Wood ; or, 67.

'Ja?nes'
l

s Park. Com. by
W. Wycherley. Aded at

the Theatre Royal, /|to.

.1762. This play has been
but feldom ailed ilnce its

firil run, and indeed, al-

though there are good
tilings in it, it is not equal

to the author of the Country

Wife and Plain Dealer.

Ljve in a Wood ; or, The
Country 'Squire. Farce,, by
Giles Jacob, 12010. 1714.
This piece was never acted,

and was compoied by the

author in three or four days,

and at a time when he was
wholly unacquainted with

the itage or dramatic writ-

ings.

Love in its Extajy ; or,

The Large Prerogative. Dra.
Failorai, by peaps, 410.

1649. This piece was com-
poied by the author when a

Undent at Eton, being then

amy fe'venteen years of age^
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but was never a fled, and
not printed tiil many years

after.

Love in Several Mafques.
Com. by H. Fielding, 8V0.

1727. Acted at the Thea-
tre Royal, in Drury-Lane.
This play immediately fuc-

ceeded The Provckd Huj-
band, which continued to be
acted 28 nights with great
and j nil applaufe.

Love in the City. Comic
Opera, by Ifaac Bicker-

itaife. Adied at Covent-
Garden, Syq. 1767. Whe-
ther this Opera was difliked

on account of its fuppofed

infufficiency in dramatic
and mu ileal merit, or whe-
ther it was condemned by a

party of Cheap fide wits,

who thought them (elves re-

flected on by its ti le, &c.
we are unable to determine.

Love in the Eajf ; or, Ad-
ventures of Tnvelve Hours,

Comic Opera, by Mr.
Cobb. Acted at Drury-
Lane, 1788. It has fome
merit, and was well receiv-

ed.

Love in the Dark ; or, The
Man of Bufinefs. Com. by
Sir Fra. Fane. Acted at

the Theatre Royal, 4to.

1675. This is a bufy and
entertaining comedy, yet is

the plot borrowed from va-

rious novels.

Love vjill find out the

Way. Comic Opera, by
Thomas Hull. Acted at

Covent-
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Covent-Garden, in 1777.

The fongs only printed. An
indiilerent piece.

Love in a Camp ; or, Pa-

trick inPrufjisi. A Farce,

by Mr. O'Keeffe. Acted at

Covent-Garden, 1786, and

very well received.

Lo-ve with Honour ; or,

The Privateer. Farce, Ano-
nymous. Never acted.

Printed at Ipfvvich, 8vo.

1753-
" The Love of King Da-

vid andfair Bethfabe. With
theTragedie of Abfalon. As
it hath been divers times

plaied on the flage." Writ-

ten by George Beale, 4to.

'599-
, T 7

.

Love the Leveller ; or,

The Petty Purchafe, by G

.

B. Gent. 4to. 1704. It is

neither tragedy nor come-

dy ; the plot, if it deferves

that title, is full of the moll:

unnaturalincidents, the cha-

racters the molt unmeaning,

and the language the moil

trifling, bald, and infipid,

that was ever met with.
,

The frenetics in Crete, and

it is faid to have been acted

at the Theatre Royal in

Drury-Lane.
Love makes a Man ; or,

The Fop' j Fortune. Com.
by C. Gibber, 4to. 1698.

Acted at Drury-Lane with

great fuccefs, and continues

itill to_ give equal plea-

fure whenever it makes
•its appearance. The, plot

H 5
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of it is taken partly from
Beaumont and Fletcher's

Caftom of the Country, and
partly from the Elder Bro-
ther of the fame authors.

There are numberlefs ab-

furdities and even impoffi-

biiities in the conduct of the

piece, yet the fprightlinefs

in the character of Clodio,

the manly tendernefs and
opennefs of Carlos, and the

entertaining teilir.efs of Don
Choleric, form fo pleafmg a

mixture of comic humour as

would atone for even great-

er faults than are to be

found in this drama.

The. Love Match. Farce,

Anonym. 1762. This little

piece made its appearance

at Covent-Garden Theatre,

but without fuccefs. It was
indeed greatly deficient in

fome of the dramatic requi-

sites, yet the language was
far from being bad, and

. there were feme of the cha-

racters not ill drawn, more
. particularly that of Lady
Bellair, which in all proba-

bility might of itfelf have
protected the piece, and

. even procured it a run, had
it not unluckily made its

appearance immediately

after that of a much mere
finiihed character of the fame
kin, viz. that of Sophia in

the Mu/zcal Lady. It expir-

ed after the fecond night's

reprefentation.

Love Refor'd, in a Mafq.
at
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at Court, acted by gentle-

men the King's fervants, by
Ben Jonfon, fol. 1640.

Love and War. Mufical

Farce, altered from Jeph-
fon's Campaign. Acted at

Covent-Garden, 1787, and
received with applaufe.

The Lover. Com. by T.
Cibber, 8vo. 1730. Acted
at the Theatre in Drury-
Lane with no great fuccefs,

yet is far from being a bad
play.

The Lover his onjon Rivah
Ballad Opera, by Abraham
Langford. Acted at Good-
man's-Fields, 8vo. 1736.

Lovers Luck. Com. by
Thomas Dilke, 4to. 1^96.
This was acted at Little

J^incoln's-Inn-Fields with

general applaufe, though
moft of the characters are

but copies.

The Lover's Melancholy.

Tragi-Com. by John Ford.
Acted at Black-Fryars and
the Globe, 4to. 1629.

The Lover's Opera. F.
by W. lir Chetwood, 8vo.

17^50. This piece was per-

formed at the Theatre in

Drury-Lane, and met with
feme fuccefs.

The Lover''s Progrefs. Tr.
Com. by Beaumont and
Fletcher, fol. 1647. The
plot of this play is founded
on a French romance, cal-

led LiJunder and Calijlay

Written by M. Daudiguier
j
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and the fcene is laid in

France.

Love's Adventures. Com.
in two parts, by the Duchefs
of Newcaftle, fol. 1662.

Love's Artifice ; or, The
Perplex'd 'Squire, Farce of
two acts, by John Wignell,
8vo. 1762. This was in-

tended for the compiler's

benefit at York, but never
performed.

Love's a Jefi. Com. by
P. Motteux, 4to. 1696.
This piece was acted with
fuccefs at the Theatre in

Little Lincoln's-Inn-iields.

In the two fcenes in which
love is made a jell, the au-

thor has introduced many
pafiages from the Italian

writers.

Love's the Lottery, and a
Woman a Prize. Com. by
Jof. Harris. Acted at Lin-
coln's - Inn - Fields, 4to.

1699. To this piece is an-

nexed a mafque, intituled

Love and Riches reconcil'd,

which was performed with
it at the fame theatre.

Love's Contrivance ; or,

Le Medecin malgre lui. C.
by Mrs. Centlivre. Acted
at Drury-Lane, 8vo. 1 703.
This is aim oft a tranflation

of Moliere's comedy of the
laffc of thefe two titles.

Love' s Cruelty. Tr g. by
James Shirley. Acted at

Drury-Lane, 4to. 1640.
Love's Cure 5 or,

cIhe Mar-
tial
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Com. by Beau-
Fletcher, fol.

3

tial Maid.
mont and

Love's Dominion. A Dra-

matic Piece, by Richard

Flecknoe., 8vo. 1654.
The Love-Jick Court ; or,

The Ambitious Politic. Com.
by Richard Brome, 8vo.

1658. Of this play a diiKch

in the title ihews us, that

the author himfelf had a

very modeil and humble opi-

nion.

The Lo<ve-Jtck King. An
Engiifh Tragical Hiflory,

<with the Life and Death of

Cartejmunda, thefair Nunof
Winchejier, by A. Brewer,

4to. 1055. The hiitorical

part of the plot is founded

on the invafion of the Danes
in the reigns of King Ethel-

red and Alfred.

Love's Kingdom. APaf-
toral Tragi-Com. by Rich.

Flecknoe, izmo. 1664. Not
as it was adted at the Thea-
tre near Lincoln's-Inn-

Fields, but as it was written

and fmce corrected ; with a

ihort treatife on the Engiifh

Stage, &c. It was brought

on the itage, but had the

misfortune to mifcarry in the

reprefentation.

Love Labour's Loft. Com.
by W. Shakfpeare. Afted
at the Black-Fryars aod the

Globe, 410 1,9 :>. This is

one of tho'e (Jieces, which
eonhit'of iuch a mixture of
irregularities a-nd beautr ,

H 6
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fuch a chequerwork of faults

and perfections, as have oc-

cafioned fome to fufpeft it

not to be the work of this

author. Dr. Johnfon fays,

that ". in this play, which
all the editors have concur-

red to cenfure, and fome
have rejected as unworthy of

our poet, it muft be confef-

fed that there are many paf-

fages mean, childiih, and
vulgar, and fome which
ought not to have been ex*

hibited, as we are told they

were, to a maiden queen.

But there are icattered

through the whole many
fparks of genius ; nor is

there any play that has more
evident marks of the hand
oi Shakfpeare."

Love's Labyrinth ; or, Thi
Royal Shepherdefs. .fragi-

Comic. by Thomas Forde,
8vo. 2660. It is uncertain

whether this play was eve*
adied or not.

Love's Laji Shift ; or, The
Foot in Fajtnon. Com 'ay

C. Cibber. Afted at the
Theatre Royal, 4to. 16^6.
As it was the fi.it attempt
this gentleman made as an
author, 10 was the perform-
ance of the part of Sir Mo*
<vdty Fajbion in it the mcani
of eitabliihing his reputation
as an aclor, in both which
lights he for many years
afterwards continued a glit-

tering on ment to the En-
gliih itage. The plot of it

i»
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is original
; yet is there

fome degree of improbabi-
lity in Love/efs's not know-
ing his own wife after a
very few years abfence
from her ; however, this

little fault is made ample
amends for by the beau-
ty of the incident, and the

admirable moral deduced
from it. The author, in

his apology for his life, p.

173, has given a very en-

tertaining account of the

difficulties and difcourage-

ments he met with in gel-

ting his piece acted, the

prejudices he had to over-

come, and the fuccefs it

met with, which iaft fully

anfwered his expectations.

Love's Metamorpbcfes.
by John Lyly, 4to. 1601.
Firit played by the children

of Paul's, and now by the

children of the chapel. En-
tered on the books of the

Stationer's Company Nov.
25, 1600.

Love''s Metamorphofes.

Farce, by Thomas Vaugh-
an, Efq. Acted at Drury-
Lane, April 15, 1776, for

Mrs. Wrighten's benefit.

Not printed.

Love's Miflrefs ; or, The
ghieen's Majcue. By T.
Heywood, 4U). 1636. This

play was three times pre-

fented before both their Ma-
jefties, within the fpace of

eight days, in the prefence

©f feveral foreign^Ambaila-

L O
dors, beiides being publicly

acted at the Phoenix in

Drury-Lane.
V be Loves of Emilius and

Louija. Tragedy, by John
Maxwell, being blind, 8vo.

1755. Printed by fubfcrip-

tion at York for the benefit

of the author.

Loves of Ergafto. A Paf-

toral, reprefented at the

opening of the Queen's
Theatre in the Haymarket.
Compofed by Sig. Giacomo
Greber, £to. 1705.

The Loves of Mars and
Fenus. A Play fet to mufic
by P. Motteux. Acted at

Little Lincoln's-Inn-flelds,

in three acts, 4m. 16^7.
The Loves of Mars and

Venus. Dramatic Enter-

tainment of Dancing, at-

tempted in imitation of the

Pantomimes of the ancient

Greeks and Romans, by
John Weaver. Acted at

Drury-Lane, 8vo. 17 17.
- Love's Pilgrimage. Com.
by Beaumont and Fletcher,

fol. 1647. The foundation

of this play is built on a
novel of Cervantes, called

The ^TvjoDamfels.

Love's Revenge. Dram.
Pafloral. By Dodor John
Hoadley, 8vo. 1745. The
fubject is a revenge vowed
by Cupid for fome flight re-

ceived from Pyfcbe> which
he puts in execution by ex-

citing a fit of jealoufy be-

tween two lovers, whom he
afterwards
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afterwards, however, en a

return of Pfyche's kindnefs,

reconciles to each other.

Lve's Riddle. A Mo-
ral Comedy, by Abraham
Cowley, iamo. 1638. The
plot of this play, as well as

of all our author's dramatic

pieces, is entirely original

and unborrowed; and though

perhaps it is not to be look-

ed on as a fir ft rate perform-

ance, yet, when it is con-

fidered that it was written

while the author was a king's

fcholar at Weftminfter-

fchool, candour may be al-

lowed not only to let it pais

uncenfured, but even to be-

llow forne fhaie of commen-
dation on it.

Love's Sacrifice. Trag.
by John Ford. Acted at the

Phcenix, Drury-Lane, 4to.

1633. This play was gene-

rally well received.

Love's Triumph ; or, The
Royal Union. Trag. by E.
Cooke, 4to. 1678. This
play is written in heroic

verfe. The plot is from the

celebrated Romance of Caf-

fandra. It never appeared

on the ftage.

Love''s Triumph. Opera,
by P. Motteux. Acted at

the Haymarket, 4to. 1708.
Love's Triumph through

Callipolis. Performed in a

Mafque at Court, 1630, by
his Majefty King Charles I.

with the lords and gentle-

men ailifring. The words
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of this piece were by Ben-

Jonfon, the decorations of
the fcene by Inigo Jones.

Love''s VicT'.Ki ; or, The
Sheen of Wales. Trag. by
Charles Gildon, ^to 1701.
Acted at the Theatre in Lin-
coln's- Inn-Fields, butwith-

,
our fuccefs.

.
Love's Fiffcry. Tragi-

Com. by William Cham-
berlaine, 410. 1658. This
play was written during the
troubles of the civil wars*
and intended by the author
to have been aded, had not
the powers then in being
fuppreffed the ftage, on
which account he was oblig-
ed to content himfelf with
only printing it.

Love's Welcome, by Ben
Jonfon, fol. 1 64 1 . This is

farther intituled, The King
and Queen's Entertainment
at Bolicver, at the earl of
Newcaftle's, the 30th of
July, 1634.

Love the beji Pbyjician.

Com. by OzeiL The li-

teral tranflation of Ivloli-

ere's L"Amour Medec in ; no
intended for the ftage.

Love the Caufe and Cure
of Grief. Tragedy, of three
acts, by Thomas Cooke,
8vo. 1744. Acted at
Drury-Lane Theatre, but
jufrly damned.

Love Triumphant ; or,
Nature iviII Prevail. Tra.
Cow. by J. Dryden. Act-
ed at the Theatre Royal,

4to
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4to. 1694. This piece is

the laft Dryden wrote for

the ilage ; and although it

did not meet with the fuccefs

that moil of his plays had

been indulged with, yet it

mult be acknowledged, that

in feveral parts of it the ge-

nius of that great man
breaks forth, especially in

the difcovery of Alphonfo's

victorious love, and in the

very lafl fcene, the cataf-

trophe of which is extreme-

ly affecting, notwithftand-

ing that it is brought about

contrary to the rules of

Ariftotle, by a change of

will in Veramond. The plot

of it appears to be founded

on the ftory of Fletcher's

King and no King ; at leail

on the corrections of the

fable of that play, made by

Rymer in his reflections on

the tragedies of the laft age.

Thus, as Dr Johnfon ob-

serves, Dryden began and
ended his dramatic labours

with ill fuccefs.

Love Triumphant ; or, The
Rival Goddejfes. A Pafto-

ral Opera, by D. Bellamy,

fen. Atted by the young
ladies of Mrs. Bellamy's

Boarding-School, fecond

edition, izmo. 1722.
Love <wiil find out the

Way. Comedy, by T. B.

4to. 1 66 1." This is Shir-

ley's Conjlant Maid, with a
sew title.

Love without JnWeft ; or,

5* ] _LO
The Man too hard for the

Mafter. Com. 410. 1699.
It met with very little fuc-

cefs on its appearance at the

Theatre Royal.

The Loving Enemies. C.
by L. Maidwell. Acted at

the Duke of York's. Thea-
tre, 4to. 1680.

Lonxi Life above Stairs. F.
Anonymous, 8vo. 1759.
This was never a£ted, nor
intended for the ftage, but
only a wretched catch-penny
for felling a pennyworth of
blotted paper for a milling,

encouraged by the great
fuccefs of High Life Beiovo

Stairs.

The Loyal Brother ; or,

The Perjian Prince. 'Frag.

by Thomas Southern, 410.

1682. This was our author's

firit play.

The Loyal General. Trag,
by N. Tate, 4to. 168a.

Acted at the Duke's Thea-
tre.

The Loyal Lovers. . Tra.
Com. by Cofmo Manuche,
4to. 1652. The author in

this play has feverely laftied

the old committee-men and
their informers.

The Loyal Shepherds ; or,

The Ruftic Heroine. Dram.
Paitoral, by T. Goodwin,
8vo. 1779.

The Loyal SuhjeB. Tra.
Com. by Beaumont and
Fletcher, fol. 1679. T:;e

fcene lies at Moicow ; and
fome parts of the plot and

characters-
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chara&ers are ingenious and

well fupported, yet on the

whole we cannot efteem it as

one of the belt pieces of*

thefe authors.

Luanda. Dramatic En-
tertainment of three ads,

by Richard Johnfon. Print-

ed at the end of Letters

from Lothario to Penelope,

two volumes, i2mo. 1769.
Lucius , the firjl Chrijlian

King of Britain. Trag. by

Mrs. Manley. Aded at

Drury-Lane, 4to. 1717*

This play is founded on

the legendary accounts of

this monarch given by the

Monkifh writers, improved
with a confiderable (hare of

agreeable fidion or" her own.
It met with good fuccefs.

Lucius 'Junius Brutus ,

Father of his Country. Tr.

by Nathaniel Lee. Aded
at the Duke's Theatre, 4to.

168 1 . This is a very fine

play, being full of manly
fpirit, force, and vigour,

with lefsof the bombaft than

frequently runs through this

author's works. The plot

of it is partly from the real

hiftories of Floras, Li<vy,

Dionyf. tialic. &c. and part-

ly from the fictions in the

Romance of Cleha.

Lucius Junius Brutus. T.
by Mr. Duncombe. Aded
at Drury-Lane, 8vo. 1735.
!2mo. 1747. This play is

built upon Voltaire's Trage-
dy of Brutus*

L U
icius Junius B'Utus ; or,

TheExpulJion of the Tarquins.
Hiitorical Play, by Hugh
Downham, M. D. 8vo.
J 779. This play was never
aded, but pofTefTes great
merit.

The Lucky Chance ; or,
An Alderman's Bargain, by
Mrs. Behn. Aded by their
Majeflies fervants, 4to.
1687. This play was great-
ly exclaimed againlr. by the
critics of that time, whole
objections the author has
endeavoured to obviate in
her preface. The crime
laid to her charge was in-
decency and an intrigue bor-
dering, both in adion and
language, on obfcenity.
From this fhe has vindicat-
ed herfelf, if retorting the
accufation on others, and
proving herfelf only guilty
in a leiTer degree than others
had been before her, may
be elt-eemed a vindication.
But, in fhort, the belt ex-
cufe that can be made for
her, is the fafhionable licen-
tioufneis of the time fhe
wrote in, when the bare-
faced intrigue of a court and
nation of gallantry render-
ed thofe things apparently
challe and decent, which
would at this time be hifTed
off the ftage as obfcene and
immoral. As to the plot,
it is for the mofl part origi-
nal, excepting only the in-
cident of Gasman's enjoy-

ing



ingLady Fullbank, and tak-

ing her for the devil, which
is copied from Kickjha-xv and
Aretina in the Lady ofPlea-

fure, by Shirley. The fcene

London.
The Lucky Difccvery ; or,

The Tanner of York. A 'Bal-

lad Opera, by J. Arthur.

A6led at Covent-Garden,
8vo. 1738.
The Lucky Efcape. Mu-

fical Farce, by Mrs. Ro-

binfon. Adied at Drury-
Lane, 177S, for the benefit

of the auchorefs.

Ludis Filiorum Ifraelis.

Reprefented by the Guild of

Corpus Chriili, at Cam-
bridge, on that fe Rival, in

the year 1355.
.Luminalia'i or, The Fef-

tlval of Light, 4-to. 1627.

Prefented in a mafque at

Court, by the Queen's Ma-
jelly and her ladies, on
Shrove-Tuefday night, 4*0.

* 637«
Luns Ghofl ; or, The Neiv

Year's Gift. A Pantomime,
a&ed at Drury-Lane, 1782.

It was not given to the pub-

lic as entirely new, but as a

composition of the moil ad-

mired fcenes in other Pan-
tomimes.

The Lwaatick. Comedy,
Dedicated to the Three Ru-
ling B—s, at the new houfe

in Lincoln's Inn -Fields,

-4to. 1705.
l*u£one '

9 or > The In^uiji-
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tor. By W. Gordon, 8vo.

Lufls Dominions ; or, The
Laf-i-vious Queen. Tra. by
Chriilopher Marloe, izmo.

1657, izmo. 1661. This
is very far from being a bad
play in itfelf; but after-

wards altered by Mrs. Behn,
and aeled under the title of
Abdelazar ; or, 7 he Moor''s

Re-venge.

An Enterlude called Lufty

Juwentus, lyvely delcribing

the Frailtie of Youth : of
Nature prone to Vyce : by
Grace avid good Councell
traynable to Vertue, 4to.

b. 1. 1561.

The Lyar. Com. of three

s&s, by Samuel Foote,

1762. Printed 8vo. 1764.
This piece was originally

intended to have been re-

prefented during the iumm«r
partnership between Mr.
Murphy and the author,

but the run of thofe pieces

they had before brought on
having exhaufted the time

limited for their reprefenta-

tion, this was obliged to be

deferred till the enfuing

winter, when it was repre-

fented for the iiril time at

the Theatre in Covent-Gar-
den. Its fuccefs was but

very indifferent; and indeed

it mull be contelTed, that it

was in itfelf far from equal

to the generality of this

gentleman's works. As to

the
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the plot, it is almolt. entire-

ly borrowed from Sir Rich-

ard Steele's Lying Lover ;

which was itfelf founded on

the Menteur of Corneille,

which was moreover little

more than a t ran flation

from a dramatic piece writ-

ten by Lopez de Vega. It

is net much to be wonder-
ed, therefore, if the diih,

thus ferved up at a fourth

hand, did not retain the

whole of its original reliih.

And though there were here

and there feme iirokes of
humour, which were not un-

worthy of their author, and
icme few touches of tempo-
rary fatire, yet the character

of the Lyar had certainly

neither native ^ originality

enough in it to pleaie as a

novelty, nor ad, itional

beauties enough, either in

his drefs or demeanour, to

excite a frem attention to

him as a new acquaintance.

And what Teemed ftiii more
extraordinary, the author,

who hi rnielf performed the

part, and therefore one
would imagine might have

had an eye to his own pecu-

liar excellencies in the wri-

ting it, had net even aimed,

as he has almoft. ufually

done, at affording himfelf

any opportunity in it for

exerting thofe amazing ta-

lents of mimickry which he

has ever been remarkable

for, and fo inimitable in. In
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fhort, on the whole, it was
rather tedious and unenter-

taining, having neither

enough of the Vis comicu to

keep up the attention of an

audience through fo many
acl3 as a farce, nor a fuffici-

ency of incident and fenti-

ment to engage their hearts,

if confidered under the de-

nomination of a comedy, h
has fmce been often acled

as a Farce.

The Lyar. Com. in three

acts, 8vo. 1763. A catch-

penny intended to be im-
pofed on the public for Mr.
Foote's play of the fame
name.

Lycidas. Mufical Enter-

tainment, performed at Con-

vent- Garden, 8vo. 1767.
The words altered from
Milton, and intended as a

dirge on the Duke of York's

death. It was acled only

One night.

The Lying Lovers ; or,

The Ladies' Friendjhip*

Comedy, by Sir Richard

Steele. Atted at Drury-
Lane, 4to. 1704. As this

author borrowed part of all

his plots from other authors,

it is not at all to be won-
dered at if we find that to

be the cafe with this piece

among the reft. It is not

by any means equal to any

one of his other plays.

The Lying Valet. Com.
in two acts, by David Gar-

rick, 8vo. 1740. This little

piece
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piece made its firfl appear-

ance at the Theatre in

Goodman's-Fields ; but the

author foon quitting that

place for the Theatre Royal
in Drury-Lane, brought his

Farce with him, which was
there acted with great and
deferved applaufe. Some
of the nibblers in criticifm

have charged this piece as

being borrowed from fome
French comedy ; but as we
have never yet heard the

title of the fuppofed original

mentioned, we cannot avoid,

is far as to the extent of our

own knowledge, acquitting

the author from this accu-

fation. A charge, however,

which, wherever laid, we are

ever apt to fufpect as rather

the effect of envy, than of a
love of juftice or the public,

as it has ever been the prac-

tice of the very bell writers

in all ages and nations, to

make ufe of valuable hints

in the works of their neigh-

bours, for the ufe and ad-

vantage of ihofe of their

countrymen, to whom thofe
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works may not be fo fami-
liar as to themfelves. No
man in his fenfes would, we
think, quarrel with a fine

nojegay, becaufe fome of the

moll beautiful flowers in it

happened to have been ga-
thered in a neighbouring
country ; nor is the world
much lefs obliged to the
perfon who favours it with
a good tranflation of a good
author, than to that author

himfelf, or one of equal ex-

cellence at home. This
little dramatic work under
confideration, which, whe-
ther original, tranflation,

or copy, has undoubtedly
great merit, if character,

plot, incident, and a rank of
diction well adapted to thofe

characters, can give it a jufl

title to ifcie praife we have be-

llowed on it. Nor can there

be ilronger evidence borne
to is delerts, than that ap-

probation which conftantly

attended on it through the

numerous repetitions of it

at both our Theatres.

M A M A

THE Macaroni. Com.
by Mr. Hitchcock,

performed at York, 8vo.

177 3 • It was once acted at

the Haymarket.
Macbeth. Trag. by W.

Shaldpeare, fol. 1623. This
play is extremely irregular,

every one of the rules of the

Drama being entirely and
repeatedly broken in upon.

Yet, notwithstanding, it con-
tains an infinity of beauties,

both with rel'pect to langu-

age, character, paflion, and
incident. The incantations

of
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•f the witches are equal, if

not fuperior, to the Cana-
dia of Horace. The ufe

this author has made of

Banquo's ghoft towards the

heightening the already-

heated imagination of Mac-
beth, is inimitably fine.

Lady Macbeth, discovering

her own crimes in her fleep,

is perfectly original and
and admirably conducted.

Macbeth' s Soliloquies, both

before and after the murder,

are malter pieces of un-

matchable writing; while

his readinefs of being de-

luded at firft by the witches,

and his defperation on the

difcovery of the fatal ambi-
guity and lofs of all hope

from Supernatural predic-

ts.
-

:

c
, produce a cataitrophe

truly juft, and formed with

the utmoft judgment. In a

word, notwithstanding all

its irregularities, it is cer-

tainly one of the belt pieces

of the very belt mailer in

this kind of writing that the

world ever produced. The
plot is founded on the Scot-

tifh Hiftory. " This play,

fays Dr. Jchnfon, is deServ-

edly celebrated for the pro-

priety of its fictions, and
folemnity, grandeur, and
variety of its action, but it

has no nice discriminations

of character; the events are

too great to admit the in-

fluence of particular diSpo-

fitions, and the courfeof the
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action nccefTarily determines
the conduct of the agents.

The danger of ambition is

well defcribed ; and I know
not whether it may not be.

faid, in defence of fome
parts which now feem im-
probable, that in Shak-
fpeare's time it was necef-

fary to warn credulity again ft

; vain and illufive predictions.

The paflions are directed to

their true end. Lady Mac-
beth is merely detefted ; and
though the courage of Mac-
beth preferves fome efleem,

yet every reader rejoices at

his fall.^

Macbeth. T. with all the

alterations, amendments,
additions, and new fongs.

#cted at the Duke's Thea-
tre, 4to. 1674. This al-

teration was made by Sir

Wm. Davenant.
Macbeth, the Hiftorical

Tragedy of, (written ori-

ginally by Shakipeare).

Newly adapted to the ftage

with alterations, by J. Lee,
as performed at the Thea-
tre in Edinburgh, 8vo.

1753. Language is not
ftrong enough to exprefs our

contempt of Mr. Lee's per-

formance. If fenie, fpirit,

and verification, were ever

difcoverable in Shakfpeare's

play, fo fure has cur reform-

er laid them all in ruins.

Madam Fickle ; or, The
Witty FalfcOne. Com. by
Thomas Durfey. Acted at

the
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the Duke's Tiieatre, 410.

1677. This author in re-

gard both of plot and cha-

racter, was certainly one of
the greatefi plagiaries that

ever exiiied.

The Mad Captain. Op.
by Robert Drury. A&ed at

Goodman's - Fields, Svo.

>733-
The Mad Coupk well

Match'd. Comedy, by R.
Brome, Svo. 1653. This
play met with good iucceis,

and was revived with fome
very trivial alterations by
Mrs. Behn, under the title

6f The Debauchee ; or, -The

Credulous Cackola.

The Mad-Hou/e, A Re-
hearfai cf a new Ba.ll.ad

Opera burlefqued, called

'The Mad-Eoufe, after the

manner of Pafquin, by R.
Baker. Ailed at LincolnV
Inn-Fields, 8vo. 1737.

The Mad Lo-ver. , Tragi-

Com. by Beaumont and
Fletcher, fol. 1647. This
play is particularly com-
mended by Sir Ailon Cock-
ain, in his copy of verfes on
Fletcher's plays.

Madrigal and Trullctta.

A Mock Tragedy, 8vo.

1758. This piece was writ-

ten by Mr. Reed. It was
performed at the Theatre
in Covent-Gardenone night

only, under the direction of
T. Gibber.

A Mad World my Maft.t rs.

Com. by Thomas Middle-

M A
ton. Acted by the children

of Paul's, Ato. 1608. This
is a very good play, and has

been iinee borrowed from by
many writers.

The Magic Cavern. A
Pantomime, ailed at Co-
vent-Garden, 1784.

The Magic Girdle. Bur-
letta, by George Savile Ca-
rey. Acted at Marybone-
•Crardens, 4to. 1770.

The Magic Piaure, A
Com. altered from Malin-
ger. Ailed at Covent-Gar-
den, 17S3, and but indif-

ferently received.

The Magician cfthe Moun-
tain. Pantomime. Acted
at Drury-Lane, 1763.

The Magnetic Lady ; or,

,;,:-: Rzzztii?*. Com.
by Ben Jonfon, fol. 1640.
This play is in general ef-

teemed a very good one, yet

did not efcape the cen. are of
fome critics of that time.

The Magnificent Lo cvt,rs.

Com. by Ozcll. This t$

only a tranflation, intended
for the clofet alone, of Les

Amans Magnijiques of Mo-
liere.

Mahomet, the Impojior,

Trag. by J. Miller. Ail-

ed at Drury-Lane, Svo.

1744. This is little more
than a good tranflation of
The Mahomet of Voltaire,

whofe writings indeed

breathe fuch a fpirit of li-

berty, and have contracted

fuch a refemblance to the

manners
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manners of the Englifh au-

thors, that they feem better

adapted to fucceed on the

Englifh ftage without much
alteration, than thofe of any-

other foreign writer. This

play met with tolerable fuc-

cefs, its merits having fair

play from the ignorance of

the prejudiced part of the

audience with regard to its

author, who unfortunately

did not furvive to reap any
advantage from it, for be-

ing unable to put the finifh-

ing hand to it, he received

fome affi [lance in the com-
pleting of it from Dr. John
Hoadly. The author died

during its run. This play,

in the year 1 75 3, was the

innocent caufe cf a confider-

able revolution in the dra-

matic world, in another

kingdom, viz. that of Ire-

land, and which finally ter-

minated in the entire abdi-

cation of a theatrical mo-
narch, although he had with

great labour and afliduity

brought his domain into a

more flourifhing Hate than

any of his predecefTors

had done :
,
for through

the too great warmth of
party-zeal in a confiderable

part of the audience, which
infilled on a repetition of
certain pafTages in this play,

and alfo a too peremptory

manner of. oppoling that

2eal on the fide of Mr. She-

ridan, then manager of the

Theatre Royal in Smock-
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alley, Dublin, a1

, difturbance

enfu.d, in cor, Cequence of
which Mr. Sheridan was
obliged to quit firic the houfe

for thefecurity of hisperfon,
and afterwards the king-
dom, for the fupport of his

fortune.

A Maidenhead well Lift.

Com. by Tho. Heywood,
4to. 1634.

The Maid o/Bafh. Com.,
by Samuel Foote, Eiq. Act-
ed at the Haymarket in

1771. Printed in 8vo. 1778.
A tranfaclion which happen-
ed at Bath, in which a per-

fon of fortune was faid to

have treated a young lady

celebrated for her mufical

talents in a very cenfurable

manner, afforded the ground
work of this extremely en-

taining performance. The
delinquent is here held up
to ridicule under the name
of Flint, and it will be dif-

ficult to point out a cha-
racter drawn with more truth

and accuracy than the pre-
fent, efpecially in the fecond.

aft^

The Maid ofHonour. Tr.
Com. by Phil. Maffinger.

Acled at the Phoenix,

Drury-Lane, 410. 1632.
This play met with great

applaule.

The Maid of Kent. Com.
by Mr. Waldron, 8vo.

1778. This was originally

acted at Drury-Lane, 1773,
for the author's benefit.

7ht
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The Maid in the Mill. C.

by Beaumont and Fletcher,

fol. 1647. This is a very

excellent play, and was one
of thole which alter the Re-
iteration were revived at the

Duke of York's Theatre.

The Maid of Honour . C

.

altered from Maffinger, by
Mr. Kemble. Acted at

Drury-Lane, 1785. An in-

different performance.

The Maid of the Mill. C.
Opera, by Ifaac Bicker-

ftaffe. Acted at Covent-
Garden, 8vo, 1765. This

is taken from Richardfon's

novel of Pamela, and was
performed with great fuc-

cefs.

The Maid of the Oaks.

Dramatic Entertainment,

by John Burgoyne, Efq.

Acted at Drury-Lane, 8vo.

1774. The ltyle of this

performance is lefs ofFen-

fively affected than that of
certain proclamations,which
induced the Americans to

ftyle our author the Chronon-

hotonthologos of War. The
Maid of the Oaks, in Ihort,

is a piece that confers no
honour, and brings no dif-

grace on its parent. A few
bold touches from Mr. Gar-
rick's pen are fuppofed to

have fent it with additional

force on the flage. As the

works of a patriot, a patriot

manager may revive it ; but

perhaps few audiences will

thank him for his zeal, or
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(to ufe Burgoynian phrafe)

applaud his fcale of talent in

the direction of a theatre,

and declare that he confults

the public inclination to a
charm

.

The Maid's loft Prayer ;

or, A?iy rather than Fail.

Com. by Tho. Southerne.
A died at the Theatre Royal,
4to. 1693.

The Maid's Metamorpho-

fes. Com. by John Lyly,

4:0. 1600. This play was
frequently acted by the chil-

dren of Paul's, and is one of
thofe pieces in which the

author has attempted to re-

fine the Englifh language.

The Maid's Revenge. T.
by James Shirley. Acted at

Drury-Lane, 410. 1630.

This is faid to be the fecond

play Shirley wrote.

The Maid's Tragedy. By
Beaumont and Fletcher.

Acted at the Black-Fryars,

4to. 1622. This play is an
exceeding good one, and
ever met with univerfal ap-

probation.

The Maid's Tragedy. By
Edm. Waller. See the pre-

ceding article. In this play

the cataftrophe is rendered

fortunate.

The Maid the Miftrefs. A
Burletta, altered by Mr.
O'Keeffe, from the Italian

of La Serva Padrona. Act-
ed atCovent-Garden, 1783.

Majejly mijled ; or, The
Overthrow of Evil Mini"

Jlers.
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tiers. Tragedy, 8vo. 1734.
The title-page lays it was
intended to be acted at one
of the theatres, but was re-

fufed for certain reafons.

Make a Noife Tom. F.

8 vo. 1 7 1 8., This piece teems
to be both local and tem-
porary.

The Mai- Content. Tra.
Comic, by John Marfton.

Acted by the King's Ser-

vants, 4to. 1604.
The Male Coquette ; or,

Seventeen Hund. ed Fifty-

Seven. Farce, by David
Garrick, Eiq. Acted at

Drury-Lane, 8vo. 1758.
This little piece was plan-

ned, written, and acted, in

lefs than a month. It firft

appeared at Mr. Wood-
ward's benefit, and is in-

tended to expofe a kind of
character no lefs frequent

about this town than either

the Flajhes or Fribbles, but
much more pernicious than
both, and which the author
had diftinguifhed by the

title of Daffodils ; a ipecies

of men who, without hearts

capable of fenfibility, or
even manhood enough to

relifh, or wifh for enjoy-

ment with the fex, yet,

from a defire of being con-
fidered as gallants, make
court to every woman in-

difcriminately ; whofe repu-
tation is certain to be ruined
from the inftant thefe infects

have been obferved to fettle
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near her, their fole aim be-
ing to obtain the credit of
an amour, without ever once
reflecting on the fatal con-
fequences that may attend
thereon in the deduction
of private peace and domef-
tic happinefs. This cha-
racter, although a very com-
mon one, ieems to be new
to the ftage, and is, in the
importance to the world of
rendering it deteftable to
fbc ety, undoubtedly worthy
of an able p<m. The author
of tnis farce has taken as
broad fteps towards this

point as the extent of fo

fmall a work would give
fcope for, yet his catatiro-

phe is fomevvhat unnatural,
and his hero's difgrace not
rendered public enough to

anfwer the end entirely. As
to the fecond title of it, there
feems no apparent reafon
for the annexing it, unlefs

it is to afford occafion for a
humourous prologue writ-
ten and fpoken by Mr. Gar-
rick, the author of this

piece.

The Mali; or, The Mo.
dijh Lovers. Com. by J. D.
Acted at the Theatre Royal,
4to. 1674.

Malcolm. Tra. by Mifs
Roberts, 8vo. 1779. This
tragedy was never acted.

Mamamoucht ; or, The Ci-
tizen turned Gentleman. By
Edward Ravenfcroft, 4to.

1675. This play is wholly

borrowed,
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borrowed, and that even

without the lead acknow-
ledgment of theft, from the

Motif. Pourceaugnac'znd the

Bourgeois Gentilhomme of

Moliere, 4-to. 1672, and

was acted at the Duke's

Theatre.

Mangora, King of the

Timbifians. Trag. by Sir

Thomas Moore, 4to. 17 18.

This play was brought on

the ftage at the Theatre in

L'mcoln's-Inn-Fields, but

was very defervedly damn-
ed.

The Man Hater, Com. by

Ozell. This is only a trans-

lation from the Mifanthrope

of Moliere.

The Man Hater. Com.
tranflated from the French,

and printed in Foote's Co-

mic Theatre, vol. V.
7he Manager in Diflrefs.

Prelude, by G. Colman.
Acted at the Haymarket,
Svo. 1780.

Manlius Capitclinus. T.
by Ozell, izmo. 17 15. This
is a translation in blank
verfe from the French of
Monf. de la FofTe. Proba-
bly never intended for

the Englifh ftage, but was
acted for threefcore nights

running, at the time that

the earl of Portland was
Ambaffador at the French
Court.

Man and Wife ; or, The
Shakfpeare Jubilee. Com.
by George Colman. Acted

1

M A
at Covent-Garden, 8vo.

1770. This fhort piece was
compofed for the purpofe of
introducing a proceffion of
Shakfpeare's characters, be-

fore Mr. Garrick's Jubilee^

could be prepared for re-

prefentation at Drury-Lane.
The Man of Bufnefs. C.

by George Colman. Acted
at Covent-Garden, 8vo.

1774. This performance
was acted with moderate
fuccefs.

The Man of Family. A
Sentimental Comedy, by C.
Jenner, 8vo. 1 77 1 . Dedi-
cated to Mr. Garrick, and
taken from Diderot's Pere

de Familie.

The Man of Honour. C.
by Francis Linch. At what
time this play was written

or published is not exactly

known, but probably it muil
have been about 1730, or

between that time and 1 740.
The Man of the Mill.

Burlefque Tragic Op. Svo.

1765. A parody on The
Maid of the Mill.

The Man of Mode', or,

Sir Fopling Flutter. Com.
by George Etheredge.

Acted at the Duke's Thea-
tre, 4to. 1676, 4to. 1684.

This is an admirable play ;

the characters in it are

ftrongly marked, the plot

agreeably conducted, and
the dialogue truly polite and
elegant.

The Matt of Newmarket;
Com.
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Com. by Edward Howard.
A&ed at the Theatre-Royal,

4to. 1678.
- The Man of Quality . F

.

by Mr. Lee. Acted at

Drury-Lane, 8vo. 1776. A
poor alteration of Van-
brugh's Relapfe.

The Man of Reafon. C.

by Hugh Kelly, Perform-

ed at Covent-Garden, 1776.

This was acted only one
night, and is not printed.

The Man of Tojh. Com.
by J. Miller, 8vo. 173 1.

This play was acted at

Drury-Lane with confider-

able fuccefs. The plot of

it is borrowed partly from
the Ecole dcs Mavis, and
partly from the Precieujes

Ridicules of Moliere.

The ManofTafe. Farce,

Anonym. 1752. This piece

was performed at Drury-
Lane, but is nothing more
than the foregoing piece cut

into a farce by throwing out

that part of the plot which

is taken from the Ecole des

Maris, and retaining only

that which is borrowed from

the Precieujes Ridicules.

The Mans Bewitched;

or. The Devil to do about

Her. Com. by Mrs. Cent-

livre. Acted at the Kay-
market, 4-to. 17 1 2. This

is by no means one of the

beft, nor is it the worft, of
this lady's dramatic pieces.

The language is extremely

indifferent, and has a very
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great deficiency both of wit

and fentiment ; but the plot

is agreeably intricate and
bu [y.

The Man's the Majler*

Com. by SirW. Davenant,
4to. 1669. This is the laft

play this author wrote, be-
ing finifhed not long before

his death, which happened
in 1668. The plot of it is

borrowed from two plays of
M. Scarron, viz. Jodekt

;

or, Le Maitre Valet> and the

Heritier Ridicule,

The Man of the World. A
Comedy, by Charles Mack-
lin. Acted at Covent-Gar-
den, 1781. Not printed.

This play, in refpect to ori-

ginality, force of mind, and
well adapted fatire, may
difpute the palm with any
dramatic piece that has ap-

peared within the compafs
of half a century.

The Man Milliner. Farce,
by Mr. O'Keeife. Ailed
at Covent-Garden, 1787.
Withdrawn on the firft

night's performance.

Marcella. Tra. by Mr.
Hayley. Acted at Drury-
Lane, 1789, and met with
a very unfavourable recep-

tion.

Marcellia ; or, The Trea<-

cherous Friend. Tragi-Com.
by Mrs. Frances JBoothby.

Aded at the Theatre Royal,
4to. 1670.

The Marches Bay. Dram.
I Enttr
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'Entertainment, of three

ads, 8vo. 177 1.

Marciano ; or, The Difco-

*very. Edinburgh, 4to

1 663 . This piece, it is laid

in the title-page, was aded
with great applaufe before

his majefty's high commif-

fioner and others of the no-

bility, at the abbey of Koly-
rud-Houfe (at Edinburgh)

on St. John's night, by a

company of gentlemen.

Marcus Brutus. Tr. by

John Sheffield, D. of Buck-

ingham, 4to. 1722. To en-

rich this very poor play, two

of the chorurTes were fur-

nilhed by Mr. Pope ; but

they had the ufual effect of

ill-adjuited ornaments, only

to make the meannefs of the

fubjed the more conspicu-

ous.

Marcus Tullius Cicero,

thatfamous Roman Orator,

his tragedy, 4-to. 165 1. It is

uncertain whether this play

was ever acted or not, but it

Is written in imitation of

Ben Jonfon's Catiline.

Margaret ofAnjoil. Hif-

torical Interlude, by Edw.
Jerningham, Efq. Aded
at Drury-Lane, 1777, for

Mifs Younge's benefit. Not
printed.

Margery ; or, A ivorfe

Plague than the Dragon. A
Burlefque Opera, by H.
Carey, 8vo. 1739. This

piece is a fequel or fecond

part of The Dragm of Want-
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ley, and was aded with great

applaufe at Covent-Garden
Theatre.

Mariam, thefair Queen of
Jewry. Trag. by Lady E.
Carew, 4*0. 161 3. This
piece, it is probable, was
never aded. It is written

in alternate verfe, and with
a chorus.

Mariana. Comic Opera.
Aded at Covent-Garden,
1788. The mufic, compof-
ed by Mr. Shield, probably
faved this piece from de-

flrudion.

Mariamne. Tragedy, by
Elijah Fenton. Aded at

Lincoln's-Inn -Fields, 8vo.

1723. This play is built

on the fame flory with the

lad-mentioned one. It was
aded with great fuccefs, and
was indeed the means of
{importing and reconciling

the town to a theatre, which
for lome time before had
been almofl totally neglect-

ed in favour of Drury-Lane
houfe.

Mariamne. Trag. tranf-

lated from Voltaire, and
printed in Dr. Franklin's

edition of that author.

Marina. APiayofthree
ads, by Mr. Lillo. Aded
at Covent-Garden, 8vo.

1738.
Marplot ; or, The Second

Part of the Bu.fy Body. C.

by Mrs. Centlivre. Aded
at Drury-Lane, 410. 171 1.

This play, like moll fecond

parts,
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parts, falls greatly fhort of

the merit of the rirft. At
its original appearance,

however, it met with con-

fiderable approbation.

Marplot in L'jhon. Com.
l2mo. 1760. This is no-

thing more than Mrs. Cent-

livre's comedy of Marplot,

or the fecond part of The
Bitfy Body, which, with this

title, and fome few altera-

tions in the body of the

piece by Mr. Henry Wood-
ward, joint manager with

Mr. Barry of the Theatre

Royal in Crow-flreet, Dub-
lin, was reprefented at that

theatre.

Marriage a -la-Mode . C

.

by J. Dryden. Acted at

the Theatre Royal, 4*0.

1673. Though this piece

is called a Comedy in the

title-page, yet it might,

without any great impro-

priety, be coniidered as a

Tragi-Comedy, as it con-

firms of two different actions,

the one ferious and the other

comic. The defigns of

both, however, appear to

be borrowed.

Marriage a-la-Mode. F.

1 760. This piece was never

printed, but was acted in

the winter of the above-

mentioned year for Mr.
Yates's benefit at Drury-
Lane.

The Marriage Broker ;

or, The Pander. Com. by

M. W. t2mo. 1662,

n 1 M A
The Marriage Contra^.

Com. of two acts, by Hen.
Brooke, Efq. 8vo. 1778.
Not acted.

The Marriage Hater
Match'd. Com." by Tho.
Durfey. Acted at the Thea-
tre Royal, 4to. 1692. The
admirable performance of a
part in this play was what
firll occafioned the after-

wards celebrated Mr. Do£-
get to be taken notice or as

an actor of merit.

The Marriage Night. T.
by H. Lord Vif. Falkland,
4to. 1664. This play con-
tains a great (hare of wit and

're, yet it is uncertainfati

whether it was ever acted or
not.

The Marriage of Oceania^

and Britannia. An Allego-
rical Fiction, by R. Fleck-
noe, i2mr. 1659.

The Marriage of Witts
and Sciences. An Interlude,

Anonymous, 1606.

The Married Beau ; or,

The Czirious 1\>,pertinent.

Com. by J. Crowne. Act-
ed at the Theatre Royal,
4to. 1694. This play was
eiteemed a good one, and
was frequently acted with
general approbation. It

has, however, been long
laid afide. The ifory of ft

is taken from Don Quixote,
and the fceneliesin Covent-
Garden.

The Married Coquet. C.
jby J. Eaillie, 8vo. 1746.

z. This
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This play was never adled,

npr even printed till after

the author's death. It is no
very contemptible piece,

nor has it any extraordinary

merit.

The Married Libertine.

Com. by Charles Macklin,

1 76 1. This play was

brought on the ftage at Co-
vent-Garden Theatre, yet

after its firir. run was no
more performed, nor has

yet appeared in print. A
very itrong opposition was
made to it during every

night of its run, which were

no more than the nine ne-

ceiTary to entitle the au-

thor to his three benefits.

Prejudice againft the author

feemed, however, to have

been in a great meafure the

bafis of this oppofition,

which, although in fome
meafure overborne by a

itrong party of his country-

men, who were determined

to fupport the play through

its deltined period, yet

fhewed itlelf very forcibly

even to the laft. We cannot,

however, help thinking its

fate fomewhat hard ; for al-

though it mull be confeffed

that there were many faults

in the piece, yet it mult al-

fo be acknowledged that

there were ieveral beauties

;

and we are apt to be-

lieve, that had the play

made its firil appearance on

Drury-Lane ftage a with the
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advantages it might there

have received from the act-

ing, and had the author re-

mained concealed till its fate

had been determined, it

might have met with as fa-

vourable a reception as fome
pieces which have pair, on
the public uncenfured.

T/. e Married Man. Com

.

by Mrs. Inchbald. Acted
at the Haymaiket, 1789.
Tr an dated from the French.

Mary £hteen of Scots.

Kiitorical Tragedy, by Mr.
St. John. Acted at Drury-
Lane, 1789. This piece

was very weli received.

Mane. Magdalene. A
Myftery, written in 1512.
In this piece a Heathen is

introduced celebrating the

fervice of Mahound, who is

called Saracencruia Fon:JJi-

mus ; in the midil of which
he reads a leiTcn from the

Alcoran, confuting of gib-

berish, much in the metre
and manner or Skelton.

The Married P'riiofopher*

Com. by John Kelly. Act-
ed at Lincoln's-Inn-Fields,

8vo. 1732.
Marry or do Worfc. Com.

by W. Walker, 4m. 1704.
This piece was att d at Lin-
coln

v

s-Inn-Fields.

The Marjhal of Luxem-
bourg, upon his Death-Bed.
Tragi-Com. Done out of
French l2mo. 1635.

The Martyr'V So dier.

Trag, by Henrv' Shi le/.

A£:d
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Ailed at Drury-Lane, 410.

1638. This play met with

great applaufe, but was not

republiihed till after the au-

thor's death.

Mary Magdalen, her Life

and Repentance. An Inter-

lude, by Lewis Wager, 4to.

1567. The plot is taken,

as it is faid in the prologue,

from the feventh chapter of

St. Luke. The piece is

printed in the old black

letter.

The Martyrdom of Igna-

tius. Tra. by John Gam-

]

bold, 8vo. 1773- This tra-

gedy was written in the year

1740, more than 30 years

before it was published.

A Mafque, prefented at

Bretbie in Derbyshire, on
Twelfth- Night, 1639,by Sir

A. Cockain, i?mo. 1659.

This piece is printed in the

body of this author's poems.

A Mafque, a Defcription

of, with the nuptial iongs

at, the Lord Vii. Hadding-
ton's marriage at Court, on

Shrove-Tuelaay at night,

l6c8, by Ben Jonfon, fol.

1640,
A Mafque prefented at the

Houfe of Lord Haye, for the

Entertainment of Le Baron

de Tour, the French Am-
baffador, on Saturday, Feb.

22, 1617, by Ben jonfon,

fol. 1617-

A Mafque, prefented at

Ludlow -Caftle, 1634, on
Michaelmafie-night, before

MA
the right honourable John,
Earl of Bridgewater, Vifc.

Brackly, Lord Prefident of
"Wales, and one of his Ma-
jecly's moil honourable pri-

vie council, by John Mil-
ton, 4to. 1637.
A Mafque written at Lord

Rochefter's requeft for his

Tragedy of Valenfinian, by
N. Tate. This is printed

in Mr. Tate's Miictllanies,

8vo, 1685.

The Mafque of Augur-es,

with the feveral Anti-

iriafqaes, prefented on
Tvvelith-night, 1621, by
Ben Jonfon, 4m. 1621,

The Mafque of Flowers.-

Anonym. 4tc. 1614.. This
mafque was prefented by the

gentlemen of Gray's-Inn,

at the Court at Whitehall,

in the Banquetting-houfe,.

upon Twelfth-Nigh:, 1 6
1
3 «,

and was the laf! of the fo-

lemnities andmagnificencies

which were performed at

the marriage of the Earl of
Somerfet with the Lady
Frances, daughter to the

Earl of Suffolk.

A Mafque of O-wIs at

Ke/iehvorth, prefented by
the ghoft of Captain Cox
mounted on his hobby-
horfe, 1626, by Ben Jonfon,
fol. 1640.

A Mafque in the Opera
of the Ji

?ophetef , by Tho.
Betterton, printed with that

piece.

A Mafque of the t<wo bo-

I J nourahle
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nokrable Nou/es, or Inns of
Court, the 'Middle Teyiple,

and Lincoln s- Inn, preferr-

ed before theJLingat White-
hall oq Shrove-Monday at

night, Feb. i~, 16 13, by
George Chapman, 4tc. no
date. This mafque was
written and contrived for the

celebration of the nuptials

of the Count Palatine of
the Rhine with the Princefs

Elizabeth.

A Royal Mafque of the

four Inns of Court, per-
formed about Allkollandtide,

1633. Anonym.
The Mofqzie rf the Inner

Ttmlle and Grayer-Inn,
Graye ,

s-L.n and the Inner

Temple, pre fen ted before his

Majeitie, the Queene's Ma-
jeflie, the Prince Count Pa-
latine and the Lady Eliza-

beth their KighneiTes, in

the Banquetting Hcufe at

Whitehall, on Saturday the

twentieth day of Februarie,

161 2. By Fran. Beaumont,
4to. no date.

The Me.fqnerade. Com.
by Charles Johnfon, 8vo.

1723. Aft-dat the Thea-
tre Royal, Drury-Lane.

The Mafquerade ; or, An
Evening's Intrigue. A Far.

of two acts, by Benj. Grif-

iin, izmo. 171 7. This was
performed at Lined n's-Irm-

Fields with fome fuccefs.

Mafquerade dm Ciel. A
Mafque, prefented to the

Great Queen of the Lutle
World.
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The Maffacre at Paris

Trag. by Nat. Lee. Acled
at the Theatre Royal, 4to.

J 690. The plot of this play
is founded on the bloody
maffacre of the Proteflants,

which was perpetrated at

Paris on St. Bartholomew's
day, 1572, in the reign of
Charles IX.

The Maffacre at Paris, -

nvith the Death of the Duke
ofGuife. Tragedy, by C.
Mar-low, 8vo. without date.

This play is upon the fame
flory with the lait-mention-

ed one, but takes in a larger

feepe with refpeel to time,

beginning with the unfor-

tunate marriage between
the king of Navarre and
Marguerite ce Valois, filler

to Charles IX. which was
the primary occafion of the

maffacre, and ending with
the death of Henry ill. of
France. This play is not

divided into acls, yet it is

far from a bad one, and
might probably furnifh the

hint to Mr. Lee.

Thefamous Hifcry xf the

Rife and Fall' ef Maffianeilc,

in two parts, by Tho. Dur-
fey, 4x0. 1700. fecond part,

1699. This is on the fame
itory as The Rebellion of Na-
ples, and partly borrowed
from it.

Majler Tafe, the Poetical

Fop -

3 or, I he Modes of the

Court. Com. by the author

pf Fanella, 8vc. 1734-
Mafcr
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Majler Anthony. Com.
by the Earl of Orrery, 41:0.

1690. Though this piece

bears the above date, yet it

appears to have been adted

many years before, at the

Duke's Theatre in Lin-

coln's-Inn-Fields, by hav-

ing the names of Mr. Angel
and Mrs. Long in the drama,

who had at that time been

dead fome years.

Majier Turbulent ; or, The
Melancholies. Com. Ano-
nymous, 4to. 1682.

A Match at Midnight,

Com. by W. Rowley. Act-

ed by the children of the

Revels, \tq. 1633.
The Match-maker Fitted

;

or, The Fortune-hunters

rightly Jerked. Com. i2mo.

1718. This play was in-

tended for the ftage, but not

accepted by the performers.

Nor, if jt had, could it have

Hood a chance of favour

with the public. The lan-

guage, though far from be-

ing low or devoid of under-

Handing, yet is heavy, de-

clamatory, and unadapfed

to comedy ; and the cha-

ra<fters (hew the author to

have made no very ftricl ob-

fervations on thole diftin-

guiining features of the

mind, which mark out the

varieties of nature's oddi-

ties. Yet there is fomewhat
in the plot which is original,

and capable of being ex-

tended on to advantage,

u
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viz. the circurnftance of the

defigning guardian of a wo-
man of no fortune, who,
having by the affirmance of
her own artifices, and
the fpreading a beliefof her

being poffeffed of a large

eftate, procured consider-

able fums by felling his

confent by turns to feveral

different fortune-hunters,

and tricked them all inco

the juft puniihment of ridi-

culous and improper
matches, is himfelf at laft

entrapped into marriage

with the girl herfelf. Such
a defign, executed by an
able -fcand, enlivened with

juftly drawn characters, and
adorned with pleating and
dramatic dialogues, might
produce a piece not unde-

ierving the approbation of
the public. It is dedicated

to Mother Wilfon, of Wild-
ftreet, Countefs or Drury,
under the character of Surly

her chaplain. This Mother
Wilfon appears to have been
a bawd of repute at that

time, and probably might
have miluied the author.

Yet there feems to be but

very little connection be-

tween thofe private occur-

rences, and the general de-

fign of the piece.

Match me in London.

Tragi-Com. by Thomas
Dekker. Preferred firit at

the Bull, in St.. John's-

ftreei.
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iireet, and afterwards at the

private houfe, in Drury-
Lane, called the Phoenix,

4-to. 1 63 1. This is efteemed

a good play.

Matilda. Trag. by Dr.
Thomas Franklin. A&ed
at Drury-Lane, 8vo. 1775.
This is almofr, a tranfiation

from Voltaire's Due de

Foix.

Matrimonial Trouble, in

two parts, by the Duchefs

of Newcaitle, fol. 1662.

The firft of thefe is a Co-
medy, the fecond a Comi-
Tragedy.
May Day. Com. by G.

Chapman. Acted at Black-

Fryars, 8vo. 161 1.

May Day. Ballad Op.
by David Garrick. Acted

at Drury-Lane, 8vo. 1775.
The Mayor of Garrati. A

Comedy, of two ads, by S.

Foote. Performed at the

Theatre in the Haymarket,

1763. Printed in 8vo.

1769. In this very humor-
ous and entertaining piece

the character of Major Stur-

geon, a city-militia officer,

is entirely new, highly

wrought 'iip, and was

melt, inimitably performed

by Mr. Foote, with prodi-

gious appla&fe.

The Mayor of Quinboroiigh ,

Ccm. by Thomas Middle-

ton. Ailed at Black-Fry-

ars, 4-to. 1661. This play

was often performed with

great applaule.
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Msafurefor Meafure. A

Play, * by William Shak-
fpeare, fol. 1623. This is

a moft admirable play, as

well with refped to cha-

racter and conduct, as to

the language and fentiment,

which are equal to any of
this inimitable author's

pieces. The play is Hill

frequently performed, and
always with affured appro-

bation. Dr. johnfon fays,

" Of this play the light or

comic part is very natural

and pleailng, but the grave
fcenes, if a few paiTages be
excepted, have more labour

than elegance. The plot

is rather intricate than art-

ful. The time of the action

is indefinite ; fome time, we
know not how much, mull
have elapfed between the

recefs of the Duke and the

imprisonment of Claudio ;

for he muil have learned

the ftory of Mariana in his

difguife, or he delegated his

power to a man already

known to be corrupted.

The unities of action and
place are fufriciently pre-

served.

Meafure for Meafure ; or,

Beauty the heft Advocate.

Com. by Charles Gildon.

Acted at Lincoln's-Inn-

Fields, 4to. 1 700. An al-

teration of Shakfpeare's

Meafurefor Meafure.

Medea. Tragedy, by Sir

Edw. Sherburne, Svo. 1648.

This
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This is only a trail flation

from Seneca, with annota-

tions, but never intenaed

for the ftage. To it is an-

nexed a tranflation of Se-

neca's antwer to Lucihus's

query, Why good men
fuffer misfortunes ?

Medea. Tragedy, by J.
Studley, 8vo. 1565. This
is the fame play as the fore-

going, only tranflated by
a different hand, and with

an alteration of the chorus

to the firil aft.

Medea. Trag. by Chas.

Johnfon. Acred at D, ury-

Lane. 8vo. 1731. rhe pre-

face conMs almoft entirely

of complaints of the ill

treatment this play met
with from a let of gentlemen

belonging to the Inns of

Court, who came determin-

ed to condemn it unheard..

There are alfo a few ftrckes

at Mr, Pope, who, in the

Dunciud, had, it is. laid with-

out provocation, introduced

the author into that fatire.

The part of Medea was per-

formed by Mrs. Porter

;

Jajon, by Mr. Wilks.

Meaea. Trag by Rich.

Glover, Ato. 1761. This
play was not written with a

deiign for flage-repreienta-

tion, being profefTedly form-

ed after the model of the

ancients, each act terminat-

ing with a chorus. The au-

thor has indeed fhewn a

1%
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good deal of ei udition and a

perfect acquaintance with

the ancient claffics. Some
parts of his language are

poetical, the fentimental

pafTages forcible, and the

Ordo Verborum, though.

fomewhat fliff, yet not pe-

dantic or turgi I. Never-
thelefs, there is a languid,

coldnefs that runs throu-gli

the piece, and robs it of the

great eiTence of tragedy,

pathetic power. The whole
is declamatory, and the au-

thor feems to have kept the

Medea of Seneca veiy con-
llantly before his eyes 5 and
it muit be apparent to every
one of but ordinary judg-
ment, that long declam ac-

tions, pompous invocations

of ghoits, and powers of
witchcraft,, and chorufTes

compofed in the uncouth
mealure of iambic, dithy-

rarnbic, &r. are by no means
adapted to the fafhion of the

Englifh ilage. If it fhould

be urged, that thefe kind of
pieces are not written for

the Theatre, but for the

cloiet, we cannot think even
that ejxcufe obviates the ob-
jection, or clears an author
who writes in this manner
from the charge of affecta-

tion of Angularity, and more
than it would avail a man
who Ihould dreis. himielf in

the fhort cloak, trunk-hofc,

&c. ofking James the Firft
5&

times.
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times, and though he paid

and received vints in this

habit, ihould plead, by way
of apology, that he did not

chufe to dance in it at an
affembly, or go to court on
a birth-day. And, indeed,

we can perceive no jufler rea-

fon for our cloathing our

language, than for the de-

corating our perfons after

the fafhions made ufe of two
thoufand years ago. Taile

is periodical and change-
able, and though it may not

always be abfolutely right,

it is very feldom totally

wrong ; and confequently a

compliance with it, in a mo-
derate degree, will ever be

lefs blameable than an op-

pofition to it, which has not

fome very peculiar advan-

tages of convenience or olea-O J. i

fure to urge in its excufe.

It has been often performed

at Drur/-Lane and Covent-

Garden, for Mrs. Yates's

benefit.

Medea. Trag. translated

from Euripides, by R. Pot-

ter, 4(0. 17B1.

The Meeting of the Com-
pany ; 01 , Bayes's Art ofAcl-

ing. Prelude, by David
Garrick, Efq. Acted at

Drury-Lane, at the open-

ing of the Theatre in 1774.
Not printed.

Melicerta. An heroic Paf-

toral, by Ozell. This is

only a tranflation from a
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piece of the fame name by
Moliere.

Melite. Com. tranflated

fromCcrneille, izmo. 1776
Menachmi. Com. by W.

W. 4to. 1595. This is only

a loofe tranflation from
Plautus. From this play

the plot of the Comedy of
Errors is borrowed.

The Mercantile Lovers*.

Dramatic Satire, by Geo.
Wallis. Acted at York,
Svo. 1775.

The Merchant of Venice,

Tragi-Com. by W. Shak-
fpeare, 410. 1600. This is

an admirable piece, and frill

continues on the lift of act-

ing plays. The ftory is

built on a real fact, which
happened in fome part of

• Italy, with this difference

indeed, that the intended

cruelty was really on the

fide of the Chriltian, the

Jew being the unhappy de-

linquent who fell beneath
his rigid and barbarous re-

fentment. Popular preju-

dice however, vindicates our
author in the alteration he
has made ; and the delight-

ful manner in which he has

availed himfelf of the gene-
ral character of the Jews,
the very quinteffence of
which he has enriched his

Shylock with, makes more
than amends for his deviat-

ing from a matter of fact,

which he was by no means
obliged
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obliged to adhere to. The
deciiion of Portia's fate by

the choice of the caffcets af-

fords a pleafing fufpence,

and gives opportunity for a

great many inimitable re-

flections. The trial fcene

in the fourth act is amaz-
ingly conducted ; the anx-

iety both of the characters

themielves, and of the au-

dience, being kept up to the

very laft moment ; nor can

we clofe our mention of that

fcene without taking notice

of the fpeech, put into Por-

tia's mouth, in praife of

mercy, which is perhaps the

finelt piece of oratory on

the fubject (though very

fully treated on by many
other writers) that has ever

appeared in our or any

other language. The fcene

lies partly at Venice, part-

ly at Belmont, the feat of

Porii-a on the Continent.

For the alterations which

lord Landfdowne has made
in this play, fee jfe<w of Ve-

nice* " Of the Merchant of
Venice," lays Dr. Johnfon,
*' the ftyle is even and eafy;

with few peculiarities of

diction, or anomalies of con-

duction. The comic part

raifes laughter, and the fe-

rious fixes expectation. The
probability of either the one

or the other ftory cannot

be maintained. The union

of two actions in one event

is in this drama eminently
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happy. Dryden was much
pleafed with his own addrefs

in connecting the two plots

of his Spanijh Fryer, which
yet we believe the critic will

find excelled by his play."

The Merchant. Comedy,
tranllated from Plautus, by
G. Colman. Printed in

Thornton's tranflation of

that author.

Mercurius Britannicus ;

or, The Englijh Intelligencer.

Tragi- Com. By R. Braith-

waite. Acted at Paris with

great applaufe, 410. 1641.

This piece is wholly politi-

cal, the fubject of it being

entirely on the (hip-money,
which was one of the great

points that occafioned the

troubles of King Charles I.

It confifts of only four fliort

acts, and of the fifth isTaid

in the Epilogue as follows :

t{ It is determined by the

JEdils, the Miftrefs of pub*

licke Plays, that the next day

(by "Jeve's Permijjion} the

fifth AS Jhall be aSed upon

Tyber, IJhould fay Tyburn?,

by a nevj Society of Abala-

mites. Vive le Rcy." Be-

fore the ilrffc act is prefixed

this other title, viz. The

Cenfure ofthe judges, or The
Court Cure.

Mercury Harlequin.-Fa.n-

tomime, by Henry Wood-
ward, Acted at Drury-
Lane, 1756.

Mercury vindicated from
Alchytnijls at-Court, by gen-

I 6 tkmen.
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tlemen the. King's fervants,

by Ben Jonfon, fol. 1640.

Merlin ; or, The Britijh

Incbanter and King Arthur,

the Britijh Worthy. Dram.
Opera. Acted at Good-
man's-Fields, 8vo. 1736.

Merlin ; or, The Devil of
Stonehenge, by Lewis Theo-
bald. Acted at Drury-
Lane, 8vo, 1734.
Merope. Tragedy, by G.

Jefferys. Acted at Lin-

coln's - Inn - Fields, 8vo.

173 1. This is taken from
the Italian play.

. Merop. Tragedy, by A.

Hill. Acted at Drury-Lane,
8vo. 1749. This play was,

and ftill continues to be,

acted with great applaufe.

It is chiefly borrowed from

the Merope of Voltaire, yet

has Mr. Hill, whofe manner
and ityle are very peculiar

and original, made it en-

tirely his own by his manner
of tranflating it. Some cri-

tics there are indeed, who
have found fault with this

gentleman as a turgid and
bom ball writer ; to their

opinions, however, we can-

rot fubferibe^ for although

it may be allowed, that a

peculiar Ordo Verbitrum, and
a frequent ufe of compound
epithets, which feem to be

the true characteriilics of
Mr. .Hill's writings,, may
give an apparent itiffnefs

and ebfeurity to a work,
yet when once perfectly di-

|M E
gelled and properly deliver-

ed from the lips of oratory,,

they certainly add great

force and weight to the fen-

timent—nor can it furely

be confidered as paying this

author any very exalted

compliment, to rank the

Tragedy of Merope as fupe-

ribr to any one which has

hitherto appeared fmce ; nor
can there, perhaps, be a

ftronger evidence in its fa-

vour, than the ufe which
fome of the later tragic

writers have made of the

defign of this play, having
more or lefs adopted the

plot as the ground-work of
their own pieces, as witnefs

the Tragedies ofBarbaroja,

Creufa, Douglas , &C The
ftory of Merop eis well know*
in hiftory ; and the fcene lies

at Mycene. Soon after the

run of this piece the author
died.

Merope. Trag. tran Hat-

ed from Voltaire, printed in

Dr. Franklin's edition of
that author.

Merope. Trag. by M.
de VoJtaire, tranflated by
Dr, John Theobald, 8vo..

1744. This is a mere trans-

lation,, aftd was never
brought on the flage.

Merope. Trag. by Mr,
Ayre- Italian and Englifh,

Svo. 1740. This is only

the literal tranflation of an

Italian Tragedy on the fame-

fubjea
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fubje£l of the foregoing

pieces.

The Merry Cobler. A far-

cial Opera of one act, by-

Charles Correy, 1735. This

is a fecond part ot the Devil

to Pay ; or, The Wives Me-
tamorphofed ; but being in

no degree equal to the firft,

it was defervedly damned
the firft night at the Theatre

Royal, Drury-Lane.
' The Merry Counterfeit ;

or, The Vifcount a-la-Modc.

Farce, taken from Mrs.

Behn. Acted at Covent-

Garden, 1762, for the be-

nefit of Mr. Shuter. Not
printed.

The Merry Devil cf Ed-

monton. Com. Acted at the

Globe. Anonymous, 4*0.

1608. The plot is found-

ed on the Hiitory of one

Peter Fabal, of whom more
particular mention is made
in Fuller's Church Hifiory,

and in the Chronicles of

Henry VI. 's reign.

The'Merry Majqueraders ;

or, The Humourous Cuckold.

Com. Anon. Svo. 1732.

Not acted.

The Merry Midnight Mi/
take ; or, Comfortable Ccn-

clufion. Com. by David Og-
borne, 8vo. 1765. Mr.
Ogborne dreamed, that he

was intended for a comic
writer ; and to mew how
little fuch nt&urnal vifions

are to be truited, on his

he fat down and

3

awaking.

M E
compofed this dramatic per-
formances.

The Merry Miller ; or,

The Countryman' s Ramble to

London. Farce, by Thomas
Sadler, 8vo. 1766.
The Merry Wives ofWind-

for. Com. by Win. Shak-
fpeare. Acted by the Lord
Chamberlain's fervants,4to.

1602. This piece is allow-
ed by the critics to be' the

mailer piece of our author's

writings in the comic way,
There is perhaps no come-
dy, in which fo extenfive a
groupe ofperfect and highly
iiniihed characters are fet

forth in one view. In the

delineation of Jujiice Shal-
low he has gratified a very
innocent revenge on a cer-

tain magiftrate, who, in his,

adolefcent years, had been
unreafonably harm upon
him ; yet he has done it with
fo inoffenfive a playfulnefs

as bears flrong tefrimony to
his own good-nature, hav-
ing only rendered him
laughable, without pointing
at him any of the arrows of
malevolent or poignant fa-

ti s. Dryden allows this

play to be- exactly formed
;

and as it was written before
the time that Ben Jonfbn
had introduced the tafte for

cold elaborate regularity, it

plainly proves, that our im-
mortal bard was by no means
incapable of polifhing and
regulating his plots to an

equal



[ If

M E
equal degree of exaftnefs,

had not his choice of hiito-

i ical plans very frequently-

compelled him, and the un-
bridled flrength of his ima-
gination as often induced
him, to o'erleap the bcunds
of thofe dramatic rules,

which were fir ft eftablilhed

by writers who knew not

what it was to write, to aft,

and to think, above all rule.

The editions of 1602 and
16

1
9 are of the firft flight

iketch, which the author

afterwards altered, enlarg-

ed, and improved. Dr.

Johnfon fays, <:t Of this

play there is a tradition

preferved >by Mr. Rowe,
that it was written at the

command of queen Eliza-

beth, who was ib delighted

with the character of Fal-

flafr, that (lie wiihed it to be

diffufed through more plays;

but fufpefting that it might
pall by continued uniformi-

ty, directed the poet to di-

veriify his manner, by (hew-

ing him in love. No tafk is

harder than that of writing

to the ideas of another.

Shakfpeare knew what the

queen, if the ilory be true,

ieems not to have known,
that by any real paflion of
tenderriefs, the felfim craft,

the carelefs jollity, and the

lazy luxury of FalilafF, mult

have fuffered fo much abate-

ment, that little of his form-

er call would have remain-

* 1 M E
ed. FalitafF could not love,

but by ceailng to be Fal-

ftaff. He could only coun-

terfeit love ; and his pro-

feffrons could be prompted,
not by the hope ofpleafure,

but of money. Thus the

poet approached as near as

he could to the work en-

joined him
;

yet, having
perhaps in the former plays

completed his own idea,

feems not to have been able

to. give Falftaff all his form-
er power of entertainment.

This comedy is remarkable
for the variety and number
of the perfon ages, who ex-

hibit more characters appro-
priated and diicriminated

than perhaps can be found in

any other play. Whether
Sh^klpeare was the fir It that

produced upon the Engliili

ltage the effect of language
diiiorted and depraved by
provincial or foreign pro-

nunciation, I cannot cer-

tainly decide. This mode
of forming ridiculous cha-

racters can -confer praife

only on him, who originally

difcovered it, for it requires

not much of either wit or

judgment; its fuccefs mult

be derived almoft wholly
from the player, but its

power in a feilful mouth,
even he that delpifes it, is

unable to refiir. The con-

duct of this drama is defici-

ent ; the action begins and
ends often before the ccn-

clufion*,
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ciufion, and the different

parts might change places

without inconvenience ; but

its general power, that pow-
er by which all works of

genius lhall finally be tried,

is fuch, that perhaps it

never yet had reader or

fpectator, who did not think

it too foon at an end."

MeJJalina, The Roman Em-
prefs, her Tragedy, by N.
Richards, izmo. 1640. The
plot of this play is from
Suetonius, Pliny, Juvenal,
and other authors, who have
written on the vicious cha-

racter of that infatiate wo-
man.

The Metamorphofes, A
Comic Op. by Mr. Jack-
fon. Acted at Drury-Lane,
1783. Some parts of this

piece were received with

great applaufe.

The Metamorphofes ; or,

The Old Lover Outwitted.

Farce, by John Corey, 4to.

1 704. It was acted at Thea-
tre in Lincoln'sTnn-Fields.

The Metamorphofes. Com.
Opera, by Charles Dibdin.

Acted at the Hay-market,
8vo. 1776.

The Metamorph s"
1d Gyp-

Jtes. A Mafque, by Ben
Jonfoo, fol. 1641. This
piece was thrice prefented

before King James I,

The Meihodifi. Com.
Being a continuation and
completion of the plan of
the Minor, written by Mr
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Foote, 8vo. This piece was
never <^&ed, nor intended
fo to be, and is no more
than a mofl impudent catch-

penny job of Ifrael Pottin-

ger, whom the great fuccefs

of Mr. Foote's Minor had
induced to write this fequel

to it, which is contrived in

fuch a manner from the ar-

rangement of the title page,

as to appear to the unwary
purchaler the product of the

fame author. But there is

fomewhat worfe in this piece

than even the impofition on
the public, which is the

grofs reflection thrown on
the private character of the

chiefof the Methodifts, con-

trary to the intention of the

author of the Minor. For
although that gentleman has

made a very juil and inge-

nious attack on enthufiafm

itfelf, and expofed the fanc-

tion which the promoters of
vice and venders of lewd-
ness lay claim to under the
mafk ofreligion,and the pro-
tection of fome miitaken and
pernicious tenets, yet he
has not endeavoured to caft

fo fevere a cenfure on men
of any holy profeffion, how-
ever milled by blind zeal or
enthufiaftic madneis to in-

culcate and propagate thofe

tenets, as to hint at their

being themfelves either the
abettors or encouragers of
thofe pells of fociety, who

fcreen
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fcreen themielves under

their doctrine, or may pre-

tend to enliit them'elves

under their banners. Tin's

the prefent writer has done,

who, by a continuation of

the characters and plot of

the Minor, has made Dr.

Squintum and Mrs. Cc le,

that is to fay, an old bawd
and a methodift preacher,

coadjutors and joint inftru-

ments in carrying on the

purpofes of debauchery, and

bringing to perfection all

the infamous tranfactions of

a common brothel : a

charge which, ifjuft, would

not only call an opprobrium

on a whole feci of teachers,

which it is to be hoped not

one among them could pof-

fibly deferve, but alfo be a

fevere reflection on the le-

giflature itfelf, for not hav-

ing entered into a itricter

inquifition on a neft of vip-

ers, which, lying clofely

concealed under the fhadow

of religion, are empoifon-

in'g and deitroying the very

fountain of piety and vir-

tue.

Michaelmas Terme. Com.
by Thomas Middleton, 4*0.

1607.
Microcojmus. A Moral

Mafq. by T.Nabbes. A&-
ed at Salifoury-Court, 4to.

1637.
Midas. An Englifti Bur-

lctta. A&ed at Coven t-

S4 J
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Garden, 8vo. 1764. The
burleique in this humourous
performance turning chiefly

on heathen deities, ridicul-

ous enough in themielves,
and too a^ iurd for burleique,
the aim ol which i? to turn
great things to farce, the
prefent mock-opera was not
altogether fo fucceisful at
firft, as in many reipe&s it

defer ved to be.

Midnight Hour. Farce,
by Mrs. Inchbald, translat-

ed from the French. A&-
edatCovent-Garden, 1787,
and met with applauie.

Midfummer Night 7
s D: cam.

Com. by Wm. Shakfpeare.
Acled by the Lord Cham-
ber] ain

?sfervants,4to. 1600.
This play is one of the wild
and irregular over-flowirrgs;

0/ this great author's crea-

tive imagination*. It is now
never acled under its ori-

ginal form, yet it. contains
an infinite number of beau-
ties, and different portions

of it have been made ufe of
feparately in the formation
of more pieces than one.
"Wild and fantaftical as this

play is (fays Dr. Johnlon),.

all the parts in the various

modes are well written, and
give ihe kind of pleaiure

which the author defigned.

Fairies in his time were
much in famion ; common
tradition had made them

familiar s
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familiar, and Spenfer's

Poem had made them great.

A Midfummer Night's

"Dream, written by Shak-

fpeare, with alterations an

additions, and feveral new
fongs. As it is performed

at the Theatre Royal, in

Drury-Lane. By Mr. Col-

man, 8vo. 1763. This piece

was acted only once, when
the fpectators were uncom-
monly few, and therefore

not in the beft humour. Re-

flect for Shakfpeare, how-

ever, kept them filent ; but

that filence likewife induc-

ed them to fympathizewith

Lyfander and Helena, De-
metrius and Hermia, who
in one fcene are all lying

fall afleep on the ftage.

After the reprefentation was

over, Mr. Colmar, who did

not eicape the narcotic qua-

lities of the dole he had ad-

minillered, took away a third

part of its ingredients, and

prevailed on his patients to

try the effects of it a fecond

time. But in this contract-

ed form it succeeded lefs,

inspiring drowiinefs without

the benelit of repofe. We
have reafon to think, how-
ever, that our theatrical

phyfician had ftill further

hopes of gaining fomewhat
by his preicription, having,

ifwe are not deceived, com-
pelled thole under his regi-

men at the Haymarket to

fwallow it once more, though
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he could never contrive to

make it a popular medicine.

The Milefian. Com . O p

.

by Mr. jackfon. Adied at

Drury-Lane, 8vo. 1776,
The . Miniature Pttture.

Comedy, by Lady Craven.

Afted at Drury-Lane, 1781

.

Not printed. This piece

was firfi performed in a pri-

vate Theatre at Newberry.
It was produced very late

in the feafon at Drury-Lane,
and acted only three or £our

nights.

The Minor. Comedy of

three acts, by Samuel Fopte,

8vo. 1760. This piece was
full prefented in the fumrner

feafon at the Little Theatre
in the Haymarket, and

though it was performed by
an entirely young and un-

practifed company, it

brought full houfes for 38
nights in that time of the

year, and continues ftill one
of the flock piece for the

winter alio. As the prin-

cipal merit of all this gen-

tleman's writings confiftsin

the drawing peculiar cha-

racters well known in real

life, which he heightened

by his own manner of per-

fonating tho originals on the

fbge, it will be necefTary to

inform poftenty, that in the

characters of Mrs. Cole and

Mr. Smirk, the author re-

prefented thoie of the cele-

brated Mother Douglas,

and Mr. Langford, the auc-

tioneer j
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tioneer ; and that in the

conclufion, or rather epilogue

to the piece fpoken by Shift

(which the author perform-
ed, together with the other

two characters), he took off

to a great degree of exaft-

nefs the manner and even
perfon of that moil noted

enthuftaftic preacher, and
chief of the methodifts, Mr.
George Whitfield. And
indeed, fo happy was the

fuccefs of this piece in one
refpect, that it feemed more
effectually to open our eyes

.
(thor of the populace efpe-

cialiy) in regard to the ab-

furdities of that pernicious

fet of politic enihufiaits,

than all the more ferious

writings that had ever been
publifhed againit, them.
Mr. Foote has been accufed

of borrowing not only the

hint, but even the whole of
the character of Mrs. Cole,
from another piece, which
was at that time only in eni-

brio. What jullice there is

in this charge, however, we
may perhaps canvais farther

in another part of this

work, when we come to

make mention of that piece.

An additional Scene to

the Comedy of The Minor,
8vo. 1761. In this Mr.
Foote is pretty fmartly ani-

madverted upon, for making
it his practice to expoie the

haimlefs peculiarities of pri-

vate perfons upon the public

ilage.
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Minorca. Trag. by H.
Dell, 8vo. 1756. This
piece was printed juft when
the place from which it is

named was taken. Nothing
can be more contemptible
than it is in every point of
view.

Miracle Play of St. Ka-
tharine. By Geoffery, af-

terwards Abbot of St. Al-
ban's, a Norman. The
above play was, for aught
that appears to the contrary,

the fir ft fpectaele of this fort

exhibited in thefe kingdoms;
and, as M. L' Extant ob-
serves, might have been the

firft attempt towards the re-

vival of dramatic entertain-

ments in all Europe.
The Miraculous Cure ; or,

The Citizen Outwitted. F.
Compiled by Brownlow
Forde, i2mo. 1 7 7 l'.

The Mirror ; or, Harle-
quin Every where.. Panto-
mimical Burletta, by Cha.
Dibdin. Acted at Covent-
Garde*!, 8vo. 1780.

The Mirrour. Com. in

three act^, by Henry Dell,

Sve. 1757 Never acted.

Mirza. Tra. by Robert
Baron, 8vo. 1647. This
tragedy is founded on real

facts which happened not

long before, and is illullra-

ted with hiilorical annota-

tions.
r

Fhe itory of it is

the fame as that which
Denham made the ground-

work of his Sophy, and
which
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which may be found in Sir

Thomas Herbert's Travels.

h is a good play, but whe-
ther ever a&ed or not, is

uncertain.

The Mifer. Com. by T.
Shadwell, 4C.0. 1672. This
play, by the author's own
confeilion, is founded on the

A<vare of Moliere, which is

itfelf alfo built on the Aulu-

laria of Plautus. Shadwell,

however, has by no means
been a mere translator, but

has added considerably to

.his original.

the Mifer, Com. by H.
Fielding, 8vo. 1732. This
play was adljd with great

. applaufe at the Theatre
Royal in Drury-Lane, and
is the piece which now con-

tinues to be performed an-

nually.

The Mifer. Com. by J.
Ozell, i2mo. 1752. This
is nothing more than a lite-

ral translation of the cele-

brated French play of Mo-
liere, from which all the

above-mentionedpieces have

been borrowed.

The Mifer of Moliere,

tranilated by Michael de

Boiffy, umc. 1752.'

The Mifer. Com. tranf-

lated from Plautus, by Bon-
nel Thornton, 8vo. 1767.

The Miferies of Iuforced

Marriage, by Geo. Wilkins,

4to. 1607. To this comedy
Mrs. Behn is indebted for

great part of the plot of the
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Town Fop ; or, Sir Timothy
Tawdry. She has, how-
ever, confiderably improved
on this play, which is not

divided into a&s.

Mifs in her Teens ; or,

The Medley of Lovers. Far.

by David Garrick. Adled
at Covent - Garden, 8vo.

1747. This farce met with

great fuccefs, and indeed

defervedly fo, being a laugh-

able diverting piece. The
characters of Flafh and Frib-

ble may perhaps be con*'

fidered as Somewhat outre,

and too much on the Cari-

cature, but that has ever

been allowed in farce, or

what the French call BafTe

Comedie, where probability

is frequently Sacrificed to in-

vention, and a ftn£t adhe-
rence to nature, or humour,
and ridicule. And, more-
over, the inimitable per-

formances of the author and
Mr.Woodward in thefe cha-

T«£ters Seemed to overbear

even the Slightest reflection

of this kind that might
arife, fince even in the re-

presentation of what might
itfeif exceed the bounds of
nature, the enchanted audi-

ence could Scarcely peiceive

that they were not walking
in h r very itraiteil and molt

limited paths.

Mifs Lucy in Tcivn. F*

by Henry Fielding. Acled
at Drury-Lane, 8vo. 1742.
This piece, which is a Sequel

or
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cr fecond part of The Vir-

gin Unmafked, was preferr-

ed for fome nights, and met
with applaufe. But it being
hinted, that a particular man
of quality was pointed at in

one of the characters, an
application was made to the

Lord Chamberlain, who
fent an order to forbid it

being performed any more.
L7 he Mijjionfrom Rcme into

Great-Britain in the Caufe rf
Popery and the Pretender.

Scenicaily reprefented, 410.

No date, about 1746.
The Mijlake. Com. by

Sir John Vanburgh. Acted
at the Haymarket, 4to.

1 706. This is an admirable

play, and always meets with

applaufe. The quarrelling

fcene between Carlos and
Leonora is perhaps as highly

touched as any we have in

the whole lilt of Englifh

comedies.

The Miflakes; or, The
Happy Refeniment. Com.
by the late Lord Cornbury,
Svo. 1758. The author of
this piece was the learned,

ingenious, and witty Lord
Cornbury. It was, how-
ever, never acted, being a
very juvenile performance,
and unequal to the very de-

ferred reputation his Lord-
fhip's abilities afterwards ac-

quired.

Mijiaken Beauty ; or, The
Lyar. Com. Acted at the

Theatre Royal, 4to. 1685.
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Anonymous. This is little

more than a tranflation of
the Menteur of Corneille.

The Mijiaken HuJbarJd. C.
by Dryden. Acted at the

Theatre Royal, 4:0. 1675.
This play is on the model of
Plautus's Meno3chmi, and
is extremely farcical. It is

not, however, Mr. Dry-
den's, being only adopted
by him, and enriched with
one good fcene frcm his hand.

The real author unknown.
'1 he Mi/fakes ; or, The

Falfe Report. Com. by j.

Harris, 4to. 1690. This
play was written by another

perfon, but falling into this

gentleman's hands, he made
many alterations in it con-
siderably for the worfe.

Mithridates, King of
Pontus. Trag. by Nath.
Lee. Ailed at the Theatre
Royal, 4to. 1678.

The Mock Didor ; or, The
Dumb Lady Cured. Ballad

Farce, by Henry Fielding.

Acted at Drury-Lane, 8vo.

I 753. This petite Piece is

taken wholly from the Ma-
decin malgie lui of Moliere,

excepting the fongs, which
are not very numerous.

Some other Writers h ve

made ufe of that comedy
as the ground-work of their

pieces, but, by attempting

to enlarge on and improve
it, have abfolutely fpoiled it.

This author, however, whofe

natural bent of genius had
the
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the fame kind of turn with

that of Moiiere himfelf, has

been contented with only

giving afprightly and happy

translation of him, varying

no mo more from his origi-

nal with refpecl to plot, in-

cident, or conduct, than the

different taile of the two na-

tions rendered abfolutely ne-

ceflary ; by wnch means he

has introduced the foreigner

amongft us pnffeiTed of all

his natural vivacity and hu-

mour, and with no other

alteration than that which

his Politeffe would necef

faril y xxafion, viz. the,be-

ing dreffed ia the full mode
of the country he is viiiting.

Row far the author was right

in the adoption of this me-
thod, the fuccefs of the

piece fufnciently evinces

;

it having been received with

univerfal approbation at its

fifft appearance, and con-

tinuing to this day one of

the conftant Handing deferts

to our molt pleafmg dra-

matic collations.

The Mock' Duellijl

The French Valet.

or,

Com.
by P. B. 410. 1675. This
play was acted at the Thea-
tre Royal with fome fuccefs,

and is attributed to one Mr..

Peter Beion.

Toe Mock Lawyer, Bal-

lad Opera, by Ed. Phillips,

8vo. 1733. This was acted

at Covent-Garden with fome
fuccefs.
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The Mock Marriage. C.

by Thomas Scot. Acted at

Dorfet- Gardens, ^to. 1696.
This play was the firit at-

tempt of a young author, in

the dramatic way, and was
performed in an indifferent

part of the feafon ; yet it

met with confiderable ap-

probation.

The Mock Preacher. A
fatyric, comical, allegorical

Farce. Acted to a crowded
audience at Kenningto»-
Common, and many other

Theatres, with the humours
of the mob, 8'vo. 1739.

The Mock Philojopher. A
new, pieaiant, and diverting

Comedy, representing the

humours or the age, by S.

Harper, 12 mo. 1737.
The Mook Tempsfi ; or,

The Enchanted Qajfle, by T.
DufFa, 4-to. 1676. This
piece was acted at the The-
atre Royal, and written pur-

pofely in a burlefqye ityl.e.

The deftgn of it was to draw
away the audience from the

other theatre, to which at

that time there was a very
great report, drawn thither

in confequence of the ap-

plaufe given to Dryden's al-

teration of The Tempeit,
which was then in its full

run : but it was intermixed

with io much fcurrility and
ribaldry, that though it met
with fome littie iuccefs at

firft, it prefently fell to the

ground.

Mod
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Mock Thyefles. Farce, by

J.
Wright, i2mo. 1674.
Modern Antiques. Farce,

by Mr. G'Keeffe. Acted
at Covent-Garden, 1791,
and well received.

A Modern Character. In-

troduced into JECop as acted

at the Haymarket, 8vo.

1751.
Modern Courtjhip. Com.

in two ads, 8vo. 1768.
The Modern Hufband. C.

by Henry Fielding, 8vo.

J 734. This play was acted

at the Theatre Royal in

Drury-Lane with fome fuc-

cefs, but never revived iince.

Modern Poetaften; or,

Directors no Conjurors. A
Farce, Anonymous, 1725,
on the famous Ode Writers,

Satyrifts, Panegyrifts, &c.

of the prefent Times, and
their Patrons, &c. It was
never acted, and feems by
its denomination to be only

a piece of perfonai fatire

and partial abufe, neither

intedned nor fit for the ftage.

The Modern Prophets ; or,

Nenv Wit for an Hufhand.
Com. by Thomas Durfey.
Acted at Drury-Lane, 4to.

j 707. This piece is an ex-

ceiTive bad one, having no
kind of merit but the ex-

pofing, with fome little hu-
mour, a fet of abiurd en-

thufiafts who made their ap-

pearance at that time under
the title of The French Pro-
phets-
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The Modern Receipt ; or,

A Cure for Lo-ve. Com.
altered from Shakfpeare,

l2mo. 1739.
The Modern Wife ; or,

The Virgin her o-ivn Rival.

Com. by J. Stevens, 8vo.

1744. This piece was, as

the title-page informs us,

acted gratis at the Theatre
in the Haymarket,by a com-
pany of gentlemen for their

diverfion.

The Modifh Couple. C.
by Captain Bodens. 8vo.

1732. This play was acted

at Drury-Lane without any
great fuccefs.

The Modern Hvjband. C.
by Cha. Burnaby, 410. 1702.
This play was performed at

Drury - Lane, and was
damned.

The Modifh Wife. Com.
by Francis Gentleman.
Acted at the Haymarket,
8vo 1774.

The Mogul Tale. Farce.

Acted at the Haymarket,
1784, and well received.

The Mohocks. A Tragi-.

Comical Farce, as it is act-

ed (fays the title-page) near
the Watch-houfe in Covent-
Garden, 8vo. 1712. This
piece was never acted. The
fubject of it is an expofition

of the behaviour of a fet of
mifchievous young men,
who were diflinguifhed by
the title of rVlohocks (as

thofe of the prefent time are

by that of Bucks and Bloods)

and



[M O
and who ufed, on the pre-

emption of their being pro-

tected by rank or foivune

from punilhment for their

errors, to miitreat every in-

oiFenfive perfon whom they

met abroad, under the idea

of frolicks. Thefe perni-

cious beings have almofi al-

moft always fubfifted under
one title or other. The mo-
dern race, however, feem-

ing to have rather more of
the monkey than the bear in

them, confine themfelves to

lefs favage kinds of mifchief

than thofe hinted at here,

who ufed to flop at no bar-

barity, cutting and maim-
ing innocent perfons with
their fvvords, &c. and indeed,

imitating the unpolifhed

nation whofe name they af-

fumed.

Momus turn''d Fabidift ; or,

Vulcan's Wedding. Opera,
Anonym. Svo. 1729. This
piecehasaconfiderable mare
of merit. It was acted at

Lincoln's-Inn-Fields with

fuccefs.

Monarchical Image % or,

Nebuchadnezzar*s Dream.
Dramatical Poem, by Rob.
Fleming, Svo. 1691.

Money is an Afs. Com.
Thomas Jordan, 4to. \t6%.

This play was acted with

applaufe ; the part of Cap-
tain Pennilefs, the princi-

pal character in it, having
been performed by the au-

thor,
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Money's the Mijlrefs. C.

byT. Southerne, Svo. 1725.
This author's comedies are
by no means equal to his

tragedies, nor is this even
the belt of the former. It

met with no approbation en
its appearance at Lincoln's-

Inn-Fieids.

Monfieur de Pourceaugnac;

or, Squire Trelooby. Ano,
4to. 1704. This piece was
acted at the Sublcription

Mufic at the Theatre Royal
in Lincoln's - Inn - Fields,

March 20, 1704. by a fe-

lect company from both
houfes.

Monfieur D' Olive. Com.
by George Chapman, 4to.

1606. This play was
eileemed a good one, and
met with fuccefs.

Monfieur Thomas. Com.
by John Fletcher. Acted at

Black-Fryars, 4to. 1639.
In this comedy the author
was unaffiited by his friend

Beaumont (who probably
• was dead before the writing
of it) or any other perfon ;

but ic was not publilhed till

after his death, by Richard
Broome. It was afterwards

revived on the flage by T.
Diirfjy, under the title of
Trick for Trick.

Montezuma. Trag. by
Henry Brooke, Efq. Svo.

1778. Not acted;

The Monument in Arcadia.
A dramatic Poem, in two
acts, 4^0. 1771, by George

Keate,
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Keate, Efq, As no writer

can be much injured by
companion with himfelf,

we (hall not hefnate to affirm,

that the paftoral drama be-

fore us is by far the leaft va-

luable of Mr. Keate's pro-

da-eltons?

More Dijjimblefs hefides

Women. Com. by Thomas
Middleton, 8vo. 1657.

The Moral Quack. Dra-
matic Satire, by Dr. Bacon,

8vo. 1757.
The Morning Ramble ; or,

The Toivn Humours Com.
Anonym. 4-to. 1673. This

"is a good play, and by

Downes afcribed to Hevil

Paine.

Mortimer's Fall. Trag.

byBenJonfon. This piece

is to be found among Jon-
{q'a's works, but is no more
than a fragment, juft. begun,

and left imperfect by means
of the author's death. What
it would have been, how-
ever, may in fonie meafure,

be gathered from the argu-

ments of each feveral aft,

which are publifhed to it

for the reader's fatisfaclion.

The lofs of it is the more
to be regretted, as it is the

only p-an this author had
proceeded on for a dramatic

piece, on any Itory from the

hiltory of cur own domeltic

airairs.

Mother Bombie. Comedy,
by John Lilly, M. A. 4*0.

1594.
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' The Mother in Laiv ; or,

The DoSor the Dijeafe. C.
by James Miller, 8vo.

1 734. This comedy was
acted with very great fuc-

cefs at the Theatre in Dru-
ry-Lane. The fcene of it

is laid in London, and the

plot is compounded of thofe

two comedies of Moliere,

viz. the Monjieur Pource-

augnac, and the Malade
Imaginaire»

Mother Shipton, her Life .

Com. by Thomas Thomfon,
4-to. N. D. This play, it

is faid, was adled nineteen

days fucceffively with great

applaufe, yet what merit it

has can by no means be
called its own, all the cha-

racters, excepting thofe

which relate to Mother
Shipton, being flolen from
from MaiTmger's City Ma-
dam, and Middleton'sChafte
Maid in Cheapfide.

Mother Shipton. Panto-

mime. Acted at Covent-
Garden, 4to. 1770.

The Mournful Nuptials ;

or, Love the Cure of all

Woes. Trag. by Thomas
Cooke. 8vo. 2739. This
was afterwards altered, and
brought out at Drury-Lane,
in 3744, under the title x>f

Love the Caufe and Cure of
Grief; or, The Innocent

Murderer.
The Mourning Bride. T.

by W. Congreve. Acled

at Lincoln's - Inn - Fields,

4to.
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4to. 1697. This is the only

tragedy our author ever

wrote, and met with more
fuccefs than any of his other

pieces, yet it is certainly

greatly inferior to the very

worit of them; for although

the ftory is a plealing and

affecting one, and well told,

yet the language has fo much
of the bombaft, and fo little

of real nature in it, that it

is fcarcely credible it could

be the work of an author fo

remarkable for the contrary,

in the eafy flowing wit of

his comedies. Dr. Johnfon

however obferves, " that if

he were to felect from the

whole mafs of Engliih poe-

try the moft poetical para-

graph, he knows not what
he could prefer to an excla-

mation in this tragedy :

Almeria.

It was a fancy'd noife ; for all is

hufliU
Leonora.

It bore the accent of a human
voice.

Almeria.

It was thy fear, or elfe fome tran-

fient wind

Whittling through hollows of this

vaulted ifle :

We'll liften

Leonora.

Hark !

Almeria.

No, all ishufti'd, and ftill as death.—'Tis dreadful !

Ifovv reverend is the face of this

tall pile;

Whofe ancient pillars rear their

marble heads,

To bear aloft its archM and ponde-

rous roef,

K
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By its own weight made ftedfaft and

immoveable,

Looking tranquility ! It ftrikes an
awe

And terror on my aching fight ; the
tombs

And monumental caves of death
look cold,

And ttioot a ehilnefs to my trembling
heart.

Give.me thy hand, and'let ms-hear
thy voice

;

Nay, quickly ipeak to me, and let

me hear

Thy voice—my own affrights me
with its echoes."

He who reads thefe lines en-
joys for a moment the pow-
ers of a poet ; he feels what
he remembers to have felt

before, but he feels it with
great increafe offenfibilky;
he recognizes a familiar

image, but meets it again
amplified and expanded,
ernbellifhed with beauty,
and enlarged with ma-
jelly.

"

Mucedorujy the King's
Sonne of Valentia, and
Amadine,the King's Daugh-
ter of Arragon. With the
merry Conceits of the
Moufe. 4to. 161 5. This
piece is, in fome of the old
catalogues, faid to be Shak-
fpeare's.

Much Ado About Nothing.
Com. by Wm. Shakfpeare.
A&ed by the Lord Cham-
berlain's fcrvants, 4to.

1600. This comedy, tho*
not free from faults, has
however numberlefs beau-
ties in it, nor is there per-

haps
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naps in any play To pleafmg

a match of wit and lively

repartee as is fupported be-

tween Benedict and Bea-

trice in this ; and the con-

trivance of making them

fall in love with one another,

who had both equally for-

iworn that paffibn, is very

pleafingly conduced. The
icene lies in Meffma, and

that part of the plot which

relates to Claudio and Hero,

with the Ballard's ichemeof

rendering the former jealous

by the affiftance of Marga-

ret the waiting-maid, and

Borachio, is borrowed from

the fifth book of Arioso's

Orlando Furiofo, in the ftory

cf Ariodant and Geneura.

The like ftory is alfo related

In' Spenfer's Fairy Queen,

book 2. canto 4. Mr.
Steevens obferves, that

"this play may be juitly

iaid to contain two of the

mod fprightly characters

that Shakfpeare ever drew.

The wit, thehumourift, the

gentleman, and the foldier,

are combined in Benedict.

It is to be lamented, indeed,

•that the firft and molt fplen-

did of thefe diftinctions, is

4ifgraced by unnecelTary

profanenefs ; for the good-

nefs of his heart is hardly

iufficient to atone for the li-

cence of his tongue. The
too farcaftic levity, which

•fiafnes out in the converfa-

tion of Beatrice, may be
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excufed on account of the

fteadinefs of friendfivip fo

apparent in her behaviour,

when llie urges her lover to

rifque his life by a challenge

to Claudio. In the conduct

of the fable, however, there

is an imperfection fimijar to

that which Dr. Johnfon has

pointed out in the Merry
Wives of W in d for :— the

fecond contrivance is lefs in-

genious than the fir ft ; or,

to fpeak more plainly, the

fame incident is become
ftale by repetition. I' wifh

feme other method had been
found to entrap Beatrice,

than that very one which
before had been fuccefsfully

practifed on Benedict."

The Mulberry Garden. C.
by Sir Charles Sedley.

Acted at Drury-Lane, 4m.
1668. 410. 1675. This was
efteemed a very good co-

medy.
Mnleajfes the Turk. Trag.

by John Mafon, 4to. 1610.
Whatever merit this play

might really poiTefs, the au-

thor himfeif had a moll ex-

alted opinion of it. This
tragedy has fome beautiful

lines and fpeeches, which,
however, are difgraced by
intrufions of the loweft and
moil obfeene comedy that

has hitherto appeared on the

ftage.

The Mufe of Newmarket*
4X0. 168 1 . This is only an

aftemblage of three drolls

atted



IM U
afted at Newmarket, and

faid to be all ftclen from

other plays. The names of

them are as follows : viz.

I. The Merry Milkmaids of

lilington ; or, The Ramb-
ling Gallants Defeated. 2.

Love Loft in the Dark ; or,

The Drunken Couple. 3.

Tne Politic Whore ; or.

The Conceited Cuckold.

The Mufes Looking Glaf.

Com. by Thomas Randolph,

4to. 1638. This is perhaps

one of the moll eftimable

and meritorious of all the

old pieces extant. It con-

tains an affemblage of cha-

racters who.fe height of paint-

ing would do honour to the

pen of Shakfpeare or Jon-
fon : the language is at the

fame time natural and poe-

tical, the fentiments itrong,

the fatire poignant, and the

moral both abfolutely chalte

and clearly confpicuous. In

a word, there is nothing

but the difference of the

manners, and the want of

intricacy in the plot, which

could prevent its becoming
one of the favourites of the

prefent ftage.

The U'ufe of Ojfian. A
Dramatic Poem, of three

acts. Extracted from the

feveral poems of Oflian, the

fon of Fingal, by David
Erfkine Baker. Performed
at Edinburgh, i2mo. 1763.

The Mufes in Mourning,

Opera, by A> Hill, 8vo.

K2
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1 760. This little piece was
never acted.

The Mnjicalhzdy. Farce,
by George Col man. Act;d
at Drury-Lane, Svo. 1762.
In the piece before us, Mr,
Colman has attacked the

ladies on the affectation of a
pafiion for mtrfic, and a

tafte in compolition, with-

out either feeling the one,
or poffeillng the other, and
thereby becoming dupes to

fashionable abiurdity, and
an ealy prey to the in-

tererled views of a fet of fo-

reign fidlers and Italian im-
poilors, to the neglect of
real and fuperior merit, be-

caufe Britifh, or at the belt

imagining thofe qualifica-

tions the only title to en-
couragement, which never
thrive perfectly but in a land
of luxury and effeminacy,

and ought by no means to

be fet in competition with
thofe manly virtues and ge-
nerous qualities, which are

the diilinguifning character-

ises of our more hardy-

countrymen. In this attempt
the author has fucceeded
better than in his former;
his Sophia is a more finished

character than his Polly Ho-
neycombe, and the ufe made
of her darling folly by Mr.
Mafk, much more judicious

and conducive to her reform-
ation than the baffled ddign
ofMr, Scribble. The charac-
ters are all iinely drawn ;

nor
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nor are thofe of Old Maflc

and even the Laundrefs lefs

delicately finifhed, than the

more important ones of

Young Mafk and Sophy.
The language is lively and
fenfible,and the plot, though
iimple, fufficiently dramatic.

In a word, we cannot avoid

giving it as our opinion,

that, notwithstanding the

fuccefs of the Jealous Wife,
the Mufical Lady ftill flands

foremofl: in the point of me-
rit among all Mr. Colman's
writings. Yet, though that

merit might fully entitle it

to the approbation it met
with, it would fcarcely be
juft to omit taking notice,

that its fuccefs was greatly

contributed to by the admi-
rable performance ofperhaps

the moll promifing young
aclrefs that has appeared on
this flage for many years

pail, viz. Mifs Pope, who
iupported the character of

Sophia with a fprightlinefs

tempered with judgment,

and an elegance heightened

by eafe, that might have
done honour to a performer

of three times the experi-

ence in life that her years

then afforded her an oppor-

tunity of acquiring.

Muflapha, the Son of So-

Iyiuan the Magnificent. T.
by Roger, earl of Orrery,

fel. 1672 and 1690. It is

eileemed a good play, and

] M U
was adled at the Duke of
York's Theatre.

Mufiapha. Tragedy, by
Fulk Greville, Lord Brooke,
fol. 1633.

Mutual Deception. Com.
Ac"lcd at the Haymarket,

1786, for the benefit of
Mr. Palmer, and very well

received.

Mydas. Com. by John
Lyly, 410. 1592.

The Myjierious Hujband.

Trag. written in profe by
Mr. Cumberland. A&ed
at Coven t-Garden, 1783.
The fituations in this piece

are produced with great

contrivance, and the pro-

greffion of the plot is very

artful, all the incidents

tending in fucceflive order

to the grand myilery.

Myrtillo. A Paftoral In-

terlude, by Colley Cibber,

8vo. 17 16. Performed at

Drury - Lane, with no very

The Myjhrious Mother.

Trag. by Horace Walpole,
8vo. 1768. This dramatic

piece was printed by our

author at Strawberry Hill,

and diftributed among his

particular friends, but with

fuch ilrict injunctions of fe-

crecy, that, knowing its

merit, we cannot but exprefs

our furprize that its author

ihould wilh to withhold it

from the public. Mr. Wal-
pole has given the flory of

it
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it In the following words :

". I had heard when very-

young, that a gentlewoman,

under uncommon agonies of

mind, had waited on Arch-

biihop Tillotfon, and be-

fought his counfel. A dam-
fel that ferved her had,

many years before, ac-

quainted her that (he was
importuned by the gentle-

woman's fon to grant him a

private meeting. The mo-
ther ordered the maiden to

make the affignation, when
fhe faid me would difcover

herfelf, and reprimand him
for his criminal paflioii ; but

being hurried away by a

much more criminal paffion

hflgffelf, me kept the affig-

nation without discovering

herfelf. The fruit of this

horrid artifice was a daugh-
N A

THE NABOB. Com.
by Samuel Foote.

Acted at the Haymarket,
1772. Printed in 8vo.

1778. A fevere fatire on
the greater part of thofe

gentlemen who h ive ac-

quired wealth in the Eaft-

Indies. At the time this

play was produced, a gene-
ral odium had been excited

againit the members of the

Eait-India Company, which
was kept alive by every art

which virulence and party

could fuggefc. Mr. Foote,

ever attentive to avail him-
felf of popular fubjedls,
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ter, whom the gentlewoman
caufed to be educated very
privately in the country

;

but proving very lovely, and
being accidentally met by
her father-brother, who ne-

ver had the flighteft fufpicioit

of the truth, he had fallen

in love with, and actually

married her. The wretched
guilty mother learning what
had happened, and diftracled

with the confequence of her
crime, had now reforted to

the Arthbifhop to know in

what manner fhe mould aft.

The prelate charged her

never to let her fon and
daughter know what had
paffed, as they were inno-

cent of any criminal inten-

tion. For herfelf, he bade
her almofl defpair."

N A
feized the prefent occafioa

to entertain the town at the

expence offome individuals.

The character of Sir Mat-
thew Mite was intended for

a gentleman who had rifen

from the low fituation of a

cheefemonger. How far it

refembles the original muft
be left to the determination

of thofe who have an op-
portunity of making the

companion.
Nancy ; or, The Parting

Lovers. A Mufical Inter-

lude, by H. Carey, 8vo.

1739. This piece was acled

K 3 with
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'with fuccefs at the Theatre
Royal in Drury-Lane.

Nanine. Com. tranfiated

from Voltaire, and printed

in Dr. Franklin's edition of
that author.

Narcijfus ; or, The Self-

Admirer. Com. tranfiated

from J. J. RouiTeau, nmo.
1767. This was firit acted

at Paris, 1752.
National Prejudice . Com

.

of two ads, performed at

Drury-Lane, April the 6th,

1768, for Mrs. Aldington's

benefit. _Not printed.

The Natural Sen. Com.
by Mr. Cumberland. Aft-

ed at Drury-Lane, 1784.

The incidents of this piece

are borrowed from Field-

ing's celebrated Tom Jones.

Nature will Prevail. A
Dramatic Proverb. Acled

at the Haymafket, 1778.
Not printed.

Nature's Three Daughters,

.Beauty, Love and- Wit. C.

in two parts, by the duchefs

of Newcaftle, fol. 1662.

Nautical Prejudice, Com.
Acted at Coven t-Garden,

1 791, for the benefit of

Mrs. Wells.

Neck or Nothing. Farce,

by David Gar rick, Efq.

Ailed at Drury-Lane, 8vo.

1766. This piece is an

imitation of the Crifpiu Ri-

val de fon Maitre of Le
Sage.

. The Necromancer ; or,

Harlequin Dr. Faaflus. A
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Pantomime. A tied at Lin -

coin's - Inn - Fields, 8vo.

1 73 1.

Neptune's Triumph for the

Return of Albion. Mafque,
by Ben Jcnfon, performed
at Court on Twelfth Night,
1624.

Nero, Emperor of Rome,
his Trag. by Nathaniel Lee,'

Acted at the Theatre Royal,
4-to, 5675. This tragedy

is written in a mixed ftyle,

part being in profe, part in

rhyme, and part in blank
verfe.

Nero, the Tragedy of.

Anonym. 4-to. 1624. This
play is, in the title-page,

called Nero newly written,

becaufe it was written after

that of Claudius Tiberius

Nero, which Kirkman has

by miitake called Nero's

Life and Death. See Clau-

dius Tiberius Nero. It is

on the fame foundation with

Lee's play, and the fcene

laid in the fame place.

The Nejl of Plays, by
Hildebrand Jacob. Acted

at Covent - Garden, 8vo.

3738. This was the firft

Dramatic Entertainment li-

cenfed by the Lord Cham-
berlain,' after pairing the acl:

for retraining the liberty of

the ftage ; which was of itfelf

aifigntd as a reafon for its

want of fuccefs. Be that as

it will, the work was

damned the fii-ft night.

Th
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The New ylcademy ; or,

The New Exchange Com.
by Richard Broome, 8vo,

1658.
The New Athenian Co-

medy, by J. S. 4to. 1693,
containing the Politics, Oe-
conomics, Tallies, Crypties.

Apocalyptics, Styptics,Scep-

tics, Pneumatics, Theolo-

gies, Mathemadcs, Sophif-

tics, Pragmatics, Dogma-
tics, &c. of that moll learned

Society. This piece was
not intended for the Icage ;

it confiits only of three acls,

and is a low piece of banter

on the Athenian fociety.

New Brooms ! An occa-

fional Prelude, by George
Colman. Performed at

Drury-Lane, at the opening

of the Theatre, 1776. 8vo.

Newe Cufiome. An Inter-

lude, Anonym. 4to. 1573.
The whole title of it is as

follows :
" A new Enter-

lude, no lefs wittie than

pleafant, intituled ftedye

Cujiame\ deviied of late,

and for diverie caufes now
iet forth, never before this

tyme imprinted.'
5

Itis print

ed in the black letter, and is

written in Engliili hexa-

meter rhymes.

New Hippocrates. Farce,

1 76 1. This piece made its

appearance for two feveral

benefits on Drury - Lane
ftage, and is faid to have

been written by Dr. HifFer-

nan. The intent of it is to

?9 ^ N E'

expofe the folly of per ions

of fortune confiding tiie

conduct of their health and
confutations to foreign em-
pirics, to the prejudice of
deferving regular-bred gen-

tlemen of the faculty, who,

poffefied of great learning,

ikill and judgment, are ne-

vertheless often neglected,

and denied that encourage-

ment which is at the fame

time unreasonably lavifhed

on thefe pernicious beings ;

to whom, from their abso-

lute deficiency of every one

of thofe qualities, it would

be madnefs to entrufl the

managemerit of even the

moft trivial concern in life

itfeif. The defign. fo far,

may be good, but the exe-

cution of it is puerile, and

defective in almofl every

effential to the drama ; cha-

racter, incident, and proba-

bility, being all alike want-

ing in it j the foreign quack

being made an abfolute En-
glishman, and the only at-

tempt at real character,

which is that of Mifs Gri-

feldine Waponrake, a York-
mire, galloping, fox-hunt-

ing, female ruftic, dragged
in by head' and moulders

without any previous expec-

tation, or fubfequent confe-

quence, or, in a word,
without any farther con-

nexion to this piece, than

it might be made to have
equally well to any other.

K 4 The
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The fuccefs it met with,

which was a kind of cold

contemptuous difregard, was
furely as much as its merit

could demand, and indeed

the author feems to have
Ihewn a confcioufnefs of the
fame judgment by not pub-
lishing the piece.

The New Inn ; or, The
Light Heart. Com. by Ben
jonfon, 8vo. 1631. Nothing
perhaps can give a ftronger

idea of the felf-opinion,

haughtinefs, and infolence

of this writer, whofe merit,

great as it was, mull be

greatly eclipfed by thofe

ill qualities, than his beha-

viour with regard to this

play, which not fucceeding

according to the exalted idea

he had himfelf formed of its

worth', he publifhed it with

the following title-page,

which we fhail here tran-

Icribe at large :
'* The New

Inn ; or, The Light Heart,

A Comedy, never acted,

but molt negligently played
by fome of the King's Ser-

vants, and more fquearn-

ilbly beheld and cenfured

by others the King's fubjecls,

1629. Now at laft fet at

.Liberty to the Readers, his

Majelly's Servants and Sub-

jects to be judged. " He
alfo annexed to the play an

ode, in which he openly and

infolently arraigns the pub-

lic for want of tafte, and

threatens to quit the ftage.
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Such was the refentment
fhewn by this opiniated ge-
nius, on one fingle flight

fhewn to him by an audience
from whom he had before

received repeated favours.

This ode, however, drew
upon him an anfwer from
Mr. Feltham, which could
not fail of feverely wound-
ing a mind fo fufceptible of
feeling, and fo avaricious of
praife, as Jonfon's. Nor
do we hint this by way of
cafling any reflection on the

memory of this truly great

genius, whofe merits in fome
refpects are, and ever will

remain, unequalled ; but
only as a hint, how greatly

even the moft exalted merit
may degrade itfelfby too ap-

parent a felf-confcioufnefs,

and how vaftly more ami-
able mufthave been the pri-

vate characters of the modeft
Shakfpeare and humble
Spenler,whoconitantly men-
tion themfelves with the ut-

moft humility, and others

with the higheft refpect,

than that of the over-bear-

ing Jonfon ; who, tender

as he thus was as to any at-

tack made on himfelf, was
neverthelefs perpetually

carping and cavilling at the

works of others, the due

commendations given to

which his envious difpofition

would not permit him to

hear with patience, nor ac-

quiefe to with unreferve or

candear.
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candour. But fuch is the

frailty of human nature,

and fuch the errors which

perfons of great abilities are

perhaps more epidemically

liable to than others, whole

confcioufnefs ofdefect abates

and antidotes the pride of

nature.

Newmarket ; or, The Hu-
mours of the Turf. Com.
of two acts, by Geo. Down-
ing, 1 21110. 1763. This piece

has been acled at Drury-

Lane.
Ne-zv Market Fayre ; or,

A Parliamentary Outcry of
Stale Commodities jet to Sale.

Tragi-Ccm. 1640.

New Market Fayre ; or,

Mrs. Parliametit's New Fi-

garus . Tragi -Com . Part

ii. Written (as the title

fays) by the Man in the

Moon, and printed at You
may go look. Thefe two
fatyrical plays, each ofwhich

confifts of little more than

one fcene, were written by

fome loyalist, to fatirize and

expofe the proceedings of

the rebels, whole power was
at that time ariien to its

greater! height.

A. New Rehearfal ; or,

Bayes the Younger. Anon.
8vo. 1 7 14. Containing an

examen of The Ambitious

Step-mother, Tamerlane,
The Biter, Fair Penitent,

Royal Convert, Ulyfles,

and jane Shove ; all written

by N. Rowe, Efq. alio a

Auod or two upon Mr.

201
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Pope's Rape of the .Lock.

Tins piece is written in imi-

taiion of the Duke ol Buck-
ingham's Rehearfal. Mr.
Rovve's plays, however, be-

ing rendered in it the fole

fubject of examination and
criticilm. This piece, al-

though anonymous, was
written by C. Gildon.

News from Parnafjus.

Prelude, by Arthur Murphy.
Acted at Covent-Garden,

1776. Not printed.

Newsfrom Plymouth. C.
by Sir Wm. Davenant, fol.

1673.
The Ne-zv Peerage ; or,

Our Eyes May Deceive Us.

Com. by Mils Lee. Acted
at Drury-Lane, 1787, and

tolerably well received.

Newsfrom the New World
Difo-uer'd in tbe Moot:. A
Ma.que, by Ben Jonfon,

fol. 1641. Prefented at

Court before king James I.

1620.

New Spain ; or ImQ've in

Mexico. Opera, by Mr.
Scawen. Acted' at the Bay-
market, 1 "90, and favour-'

ably received.

A New Trick to cheat the

Devil. Com. by R. Daven-
port, gent. 4to. 1639. This
play met with good fuccefs.

A New Way to Pay Old
Debt,. Com." by P. Maf-
finger. Acted at the Phoe-
nix, in Drury-Lane, 4 to.

1633. This Play is one of
the old comedies,, and per-

K § haps
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haps the very bell of this

author's writing. The plot

is good and well connected,

the language dramatic and
nervous, and the characters,

particularly that of Sir Giles

Over-reach, highly and ju-

dicioufly drawn.
A New Wonder, A Wo-

man ne~oer Vext. Com. by
Wm. Rowley,. 4U). 1632.
This is a diverting play,

and "met with fuccefs.

Next Door Neighbours.

Comedy of three acts, by
Mrs. Inchbald. Acted at

the Haymarket, 1791. The
plot of this comedy is bor-

rowed from two French
plays 1 the characters are

drawn with confiderable ef-

fect, the general tendency

of the play is good, and the

dialogue is iprightly and
elegant.

The- Nice Lady . Corn, by
G. S. Green, 8vo. 1762.
Hota&ed.

Nice Valour ; or, The Paf-

Jionate Madman. Com. by
Beaumont and Fletcher, fol.

164.7.

The Nice Wanton. A
pleafaunt Comedie, Anon.

1634.
Nicomede. Tragi-Com.

by John Dancer. Acted at

the Theatre Royal in Dub-
lin, 4:0. 1 67 1. This is a

tranflation from the French

ofCorneille.

A Night's Intrigue. Far.

Anonymous, 8vo. without

N O
But written fince

Nkht ilker ; or,

The Little Thief. Com. by
John Fletcher. Acted at

Drury-Lane, 4to. 1640.

This was Fletcher's only,

unafiifted by his colleague

Beaumont.
The Nigramanfir, a, mora.lt

Enterlude and a pithie, nxirii-

ien by Maijler Skettqn lau-

reat, and plaid before the

king and other ejlatys, at

Wcodfioke, on Palme Sunday.

It was printed by Wynkin
de Worde in a thin quarto,

in the year 1504.
Noah's Flood -ij or, The

Definition of the World. An
Opera, by Edward Eccle-

flone, 4to. 1679. Thispiece

is of the fame nature with

Dryden's State of Innocence,

but falls infinitely fiiort of
the. merit of that Poem.
Tlie firft edition of it not

felling off according to the

expectations of the book-
feller, they put to it, at dif-

ferent times, two new title-

pages, viz. The Qataclifm ;

or, General Deluge of the

World, 1684, and 2dly, The
Deluge ; or, The DefiruSiion

of the World, 1 69 1, with

the addition of feveral orna-

mental fculptures. Befides

this, another edition of it

came out in i2mo. 17 14,
with the title of Noah's

Flood ; or, The Hifiory of
the general Deluge ', and the'

names
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names of feveral eminent

bookfellers, who joined in

an impofitionupon the world

of this piece as a new one,

and the parent unknown, as

may be feen in the preface.

The Noble Gentleman* C.
by Beaumont and Fletcher,

fol. 1647. This play was
revived with very little al-

teration by Mr. Dnrfey,

under the title of The Fool's

Preferment ; or, The Three

Dukes of Dunfable.

The Noble Ingratitude. A
Paftoral Tragi-Com. by Sir

Wm. Lower, i2mo. 1659.
This is a tranilat-ion from

the French of M. Quinault.

The Noble Soldiers ; or, A
Contraff broken juftly Re-

venged. Trag. by Samuel
Rowley, 410. 1634. This
piece was not publiihed till

after the author's deceafe,

though according to the edi-

tor's preface it had met. with

fuccefs in the repreienta-

tion ; but where it was act-

ed it is not eafy to trace,

any more than the founda-

tion of the fiory, the former

not being mentioned at all,

nor any mention made as to

the other, or what king of

Spain it was who was guilty

of the ad of perjury with

Onjelia, on which the plot

of this piece turns.

The Noble Stranger. Com.
by Lewis Sharpe. Acted at

the private houfe in Salif-

.bury-court, 4to. 1640.

K. 6
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The Nobleman . Com ; by

Mrs. Cooper. Acled at the

Haymarket, about lylay

1736. Not printed.

The Noble Peajant. Op.
by Mr. Holcroft. Aded at

the Haymarket, 1784, and
well received. Set to mulic

by Mr. Shields.

Nobody, andSomebody, with
the true Chronical Hiitorie

of Etyidure, who was fortu-

nately three times crowned
Kinge of England. Acled*

by the Queen's fervants,.

4to. no date.

No Fools like Wits ; or,

The Female Vertuofoes . C

.

Acled at Lincoln's- Inn-
Fields, 8vo. 1 7 2 1 . This is

only a republication of
Wright's Female Vertuofoei,

by Mr. Gay, and was fet up
and acled in oppofition to

Mr. Cibber's Refufal, which,

was partly borrowed fronx

the fame play, or at leafl

from the fame original, viz..

the Femmesfcanjantes ®£y\.Q<*

Here,

No One's Enemy hut his-

0<wn. Com. by Mr. Mur-
phy. Acled at Covent*
Garden, 8vo. 1764.. Al-
though this play contains a

great deal of fpirited dialo-

gue, properly characlerifed^

and well fupported ; yet the

character of Carelefs, whom
the author intends for the

perfon who is No One's Ene-

my but his own, being that

of a worthlefs wretch, with-

out:
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out honour or probity, the

piece was totally difliked by
thepublic.

No Wit like a Woman's.
Farce. Acted at Drury-
Lane, 1769.
No Wit, No Help like a

Woman''s. Com. by Tho.
Middleton, 8vo. 1657.

None are Jo blind as thofe

ivbo nvon't fee. Farce, by
Mr. Dibdin. A&ed at the

Haymarket, 1782. Very
well received by the audi-

ence,

7be Nonjuror. Com. by
Colley Cibber. Afted at

Drury-Lane, 8vo. 1 7 17.

The general plot of this

Comedy is borrowed from
the Tartujfe of Moliere ;

and the principal character

in it, viz. that of Doctor
Wolfe, is a clofecopy from
that great original. The
conduct of the piece, how-
however, is fp greatly

altered as to render it

perfectly Englilh, and the

Coquet Maria is truly ori-

ginal and molt elegantly

fpirited. The principal in-

tention, however, of the au-

thor, who was a man warm-
ly attached to the illultrious

family then not long efta-

blimed on the Britim throne,

and which had been very

lately diiturbed in the pof-

feffion of it by a moft un-

provoked rebellion, was by
-Moliere's Tartujfe in a ha-

N O
bit very little different from
his own, viz. " that of an
Englifh popifh prieft, lurk-

ing under the doctrine of
our own church, to raife his

fortune upon the ruin of a
worthy gentleman, whom
his diffembled fanclity had
feduced into the treafonable

caufe of a Roman Catholic

outlaw, (fee Cibber's Apo-
logy) to point out the mif-

chiefs and ruin which were
frequently brought into the

molt noble families by the

felf-interefted machinations
of thofe lkulking and per-

nicious people, who at that

troublefome and unfettled

period, covering their pri-

vate views beneath the mark
of public zeal and fanclity,

acted the part of the great

ferpent of old, firft tempt-
ing to fin, and then betray-

ing to punilhment. The
play met with great fuccefs

in the reprefentation, tak-

ing a run ofeighteen nights,

the fubject itielf being its

protection, and its enemies
not daring to Ihew any more
at that time than a few fmiles

of filent contempt. The
confequence however was
what the author forefaw

;

that is to fay, that ilirring

up a party againft'him, who
would fcarcely fnffer any
thing he wrote afterwards

to meet with fair play, and
making him the conftant

butt
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butt of Mill's Journal, and
all the Jacobite faction.

The Northern Heirefs ; or,

The Humours of York. Com

.

by Mrs. Mary Davis. Aft-

ed at Lincoln's-Inn-Fields,

i2mo. 1 716.

The Northern Lafs ; or, A
Nefi of Fools . Com . by R

.

Brome. Acted at the Globe
and Black - Fryars, 4ft).

1632. This is one of the

belt of this author's pieces

;

it met with good applaufe

in the reprefentation, and
is commended by his con-

temporary Ben Jonfon.

Northward Hoe. By Tho.
Decker and John Webiter,

4to. 1607. A part of the plot

is borrowed from Maleipi-

ni's \iovels, part 1. Nov. 2.

Northumberland. Trag.
by Mark Anthony Meilan,

8vo. No date. This is on
the fame itory as Rovve's

Lady Jane Gray, and was
never acted.

The Norwich Merchant
;

or, The Happy "Reconcilia-

tion. Farce, 1 zmo. no date.

The Note of Hand', or,

Trip to New?narket. Far.

by Richard Cumberland,
Efq. Acted at Drury-Lane,

O A
THE Oaks ; or, The

Beauties of Canterbury.

Com. by Mrs. Burgefs.

Acted at the Theatre in

Canterbury, 8vo. 1780.
This play takes it name from
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8vo. 1772. This is a good
Farce, and met with iuc-

cefs.

Novella. Com. by R.
Brome. Acted in 1632,
but not printed till 1653, in

8vo.

The Novelty ; or, Every
Ail a Play, by P. Motteux.
Acted at Lincoln's—Inn-
Fields, 4to. 1697. It con-
fifts of five dilUnct ihort dra-
matic pieces, all of them of
different kinds.

The Nuptials. Mafque,
on the marriage ofhis Grace
James Duke of Hamilton
and Lady Anna Cochran,
8vo. 1723.

The Nuptials ofPeleus and
Thetis, by James Howel,
4to. 1654. 'J his piece con-
nits of a Mafque, and a Co-
medy, from whence the
Mafque is taken, and was
acted at Paris fix times by
the King in peifon, the
Dukes of Anjou and York,
the Princefs Royal, the

Princefs of Conti, and fe-

veral other illuitrious per-
fonages.

The Nutbrown Maid. C.
Op. by G. S. Carey, izmo.
1770.

O A
a place near the cathedral

of the city, where it was
acted and printed. The au-
thor of it was a paftry-cook,

a mantua-maker, and wife

of a parifh-clerk.

Oberan
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Oheron the Fairy Prince.

AMafq. of Prince Henry's,
by Ben Jonfon, fbl. 1640.

The Obfiinate Lad}-. Com,
by Sir Ailon Cockain, 4*6;

1657. This play is written

In imitation of Maffinger's

Very Woman.
Oaavia, Trag. by T.

Nuce, 4to. iq8 1. This is

only a tranflation of the Ot-
}a<via of Seneca.

The Qculift. Dramatical
Entertainment of two afts,

by Dr. Bacon, 8vo. 1757.
Ode, upon dedicating a

building and erecting a
ilatue to Shakfpeare, at

Stratford upon Avon, 4to.

1769. A performance en-

titled to our notice here, be-

caufe for a few evenings it

was recited at Drury-Lane
Theatre, in lieu of a dra-

matic after-piece. Minute
criticifni would be mif-em-
ployed on a work to which
no man will afford a fecond

reading. We {hall there-

fore content ourfelves to ob-
ferve, that, however this

ode might be applauded by
a handful of company af-

fembled to fee the puppet-

(how at Stratford, it met
with colder treatment from
the judicious audiences of
London. To thefe, the art

of the fpeaker, matchlefs as

it was, appeared but a weak
fubftitute for poetic fpirit and
imagination. The fuccefs

of Mr. Garrick's attempts
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as a comic writer, we have-

often acknowledged ; but

in his prefent effort, after

climbing up with confider-

able labour into the Pinda-

ric faddle, he ferves only to

remind us of poor Tom
Thumb, when he rode the

great horie for the enter-

tainment of King Arthur''s

court. Let other unqualifi-

ed ode-adventures take

warning, and forbear to

imitate a bard by whofe fire

they are untouched, and
with whofe manner and lan-

guage they have no acquaint-

ance.

Oedipus. Tr. by Alex..

Neville, 4to. 1 581. This
is a tranflation from Seneca,,

who himfelf borrowed part

of it from Sophocles.

Oedipus Coloneus. Trag-
by George Adams, 8vo«.

1729. This is only a very

flat tranflation from Sopho-

cles, with notes, but not in-

tended for the ftage.

Oedipus Coloneus. Trag.
by Thomas Franklin, 4to.

J759-.
.

Oedipus Tyrannus. Tra.

by George Adams, 8vo.

l7?9 '
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Oedipus Tyrannus. Trag..

by Thomas Franklin, 4to.

1759. Printed in Dcftor

Franklin's edition of So-

phocles.

Oedipus Tyrannus. By
Thomas Maurice, 4to.

1779.
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1 779. This is a free tranf-

lacion of the fame play.

O:dip us King of Thebes.

Trag. by J. Dryden and

N. Lee. Acted at the Duke's

Theatre, 4*0. 1679. This

is a very excellent Trage-

dy, being one of the belt

executed pieces that either

of thofe two celebrated au-

thors were concerned .in ;

yet the critics have juftly

found fault with the impro-

priety of Oedipus's relifhing

an embrace from Jocaibi

after he had quitted his

crown, and was gone to fuch

extremity of diftraction, as

to have pulled out his own
eyes. This Tragedy was
performed about twenty-

five years iince, and never

failed to affect the audience

very ftrongly. The firil and

third acts were written by
Dryden, who drew the ma-
chinery of the whole ; the

remainder by Lee.

Oedipus, King of Thebes.

Trag. by Lewis Theobald,

i2mo. 1715. A translation

from Sophocles, with criti-

cal notes by the tranfiator.

Genone. Paftoral, 4to.

No date. Printed with other

pieces, attributed to Robert
Cox, comedian.

Githona. Dram. Poem,
taken from Offian ; fet to

mufic by Mr. Barthelemon ;

performed once at the Hay-
market, 8vo. 1768.

The Old Batchsior. Com,

]
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by W. Congreve. Acted
at the Theatre Royal,, 4to.

1693. This was the nril

piece of this juftly admired
author's writings, being
brought on the itage when
he was only 21 years old.

Such a Comedy, written at

fuch an age (as Dr. Johnfon.

obferves) requires fome con-

fideration. As the lighter

fpecies of dramatic poetry

profeffes the imitation of
common life, of real man-
ners, and daily incidents, it

apparently pre-fuppofes a
familiar knowledge ofmany
characters, and exact obfer-

vation of the pai^ng world ;

the difHculty therefore is to

conceive how this know-
ledge can be obtained by a
boy. The Old Batchelor,

if nearly examined, will be
found to be one of thole

comedies, which may be
made by. a mind vigorous
and acute, and furnifhed
with comic characters by the-

perufalof other poets, with-
out much actual commerce
with mankind. The dialo-

gue is one confiant recipro-

cation of conceits, or clafli

of wit, in which nothing
flows" neceffarily from the
occafion, or is dictated by-

nature. The characters both,

of men and women are eir

ther fictitious, and artificial,

or eafy and common, and
the cataflrophe arifes from
a miftake not very probably

produced*
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produced, by marrying a

woman in a mafk.

Old City Manners. Com.
by C. Lennox. Acted at

Drury-Lane, 8vo. 1773.
The Old Couple. Com.

by Thomas May, 4to. 1658.

This is a very good play,

and the principal defign is

to point out the folly, ab-

furdity, and deteftablenefs

ofavarice.

Old Fovtunatus. Com.
by T. Decker, 4-to. 1600.

This play is printed in the

black letter. The plan of

it is founded on the ancient

ilory of Fortunatus, and his

inexhauftible purie and wiuh-

ing hat.

The OldLaw ; or, A New
Way to plea/eye. Com. by

P. Maffinger, Tho. Mid-
dleton, and William Row-
ley. A&ed at Salifbury-

houfe, 4to. 1656.

The Old Maid. A Com.
of two atts, by A. Murphy,

1 761. This Petite Piece was

performed feveral times

with great approbation at

the Theatre Royal in Drury-

Lane, during the fummer
theatrical partnerlhip of the

author and Mr. Foote. It

has certainly great merit.

The fubjedt of it, and part

of the fable, were taken

from UEtonrderie of Monf.

Fagan. The ambiguity and

perplexity produced by Cle-

rimont's fir ft miftake of the

wife for the maiden is na«

8 J
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tural and well fupported,

and the conduct, and beha-
viour of that gentleman and
the other characters in con-
fequence of this circum-
ftance, which, though kept
unknown to them till the

abfolute period of the de-

nouement, is fufficiently dis-

covered to the audience to

give them the full enjoyment
of their mutual energy,
does honour to the fkill and
judgment of the author.

The Old Maid's character is

admirably kept up, and in-

deed, to fpeak of it on the

whole, we know not any
farce at prefent extant

which feems to lay a jufter

claim to a countenuance of
that public favour which
which was at fir it paid it,

and which feemed to grow
upon the audience in every

fubfequent reprefentation,

than the piece before us.

An Ola Man's Lejjln, and
a Toung Man s Lo-ue, ^.to.

1605. It is only an Inter-

lude, or indeed, a bare dia-

logue between a father and
fon, the former of whom is

a widower, and the latter a
traveller, who, after a long

abfence, is returned to his

father's houfe.

TL Old Man taught Wtf-
dom ; or, The Virgin Un-
mdjk'd. A Farce, by Henry
Fielding, 8vo. 1734. This

farce was acted with grod

fuccels at Drury-Lane The-
atre,
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atre, and continues on the

afting lift to this day.

The Old Mode and the

ftlevu ; or, Country Mifs kaith

her Furbeke. Com. by T.
Durfey . Acted at the! heatre

Royal, 4-to. 1709. This is

a very indifferent play.

The Old Troop ; or, Mon-
Jteur Ragout. Com. by J,

Lacy. Adied at the Thea-
tre Royal, 4*0. 1672.

Olindo and Sophronia. T.
by A. Portal, 8vo. 1758-
This play is a very indiffe-

rent one.

Oliver Cromwell. An
Hillorical Play, by George
Smith Green, 8vo. 1752.
Never acted, though proba-

bly intended for the ftage

by its author, and refufed

by the managers for reafons

not unobvious.

Olympia. Trag. trans-

lated from Voltaire, and
printed in Doctor Frank-
lin's edition of that author,

izmo.
The Olympiad. Opera,

tranflated from Metailafio,

by John Hoole, 8vo. 1768.

Omai ; or, A Trip Round
the World. Pantomime, act-

ed at Covent-Garden, 1785.
Once a Lover and airways

a Lover. Com. by Lord
Landfdowne. This is no

more than an alteration of

The She Gallants, which had
been written when his lord-

Ihip was very young, but

wfeich at a maturer time of
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life he revifed, and improv-
ed by the addition and
amendment of feveral

fcenes. It is to be found in.

the third volume of an edi-

tion of his Lordmip's works,

in i2mo. 1736.
The Opera of Operas ; or,

Tom Thumb the Great, by
Mr. Hacket and Mrs. Hey-
wood. Acted at the Hay-
market, 8vo. 1733. This

is no more than Fielding's

Tragedy of Tragedies trans-

formed into an opera, by

converting fome paffages of

it into fongs, and letting the

whole to mufic.

The Opportu/Titie. Com.
by J. Shirley. Aded at th«

private houfe in Drury-Lane
4to. 1640.

The Oracle. C. Anony.
8vo. 1741.
The Oracle. Com. of one

aa, by Mrs. Cibber. Act-

ed at Covent-Garden, 8vo.

1752. This little piece is

a tranflation from the

French, andwas,we believe,

only intended as a means of

affilting the authorefs in a

benefit. It is, however,

very prettily executed, and
not only gave great pleafure

at the firfl reprefentation,

but even continued, for a

con fiderable time afterwards

a Handing theatrical colla-

tion. The character of Cyn-
thia is fimple and pleafing,

and although all thofe kind

of characters apparently owe
their
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their origin to Shakfpeare's

Miranda, yet a very little

variation in point of circum-
itanCe or behaviour, will

ever bellow on them a no-

velty, which, added to the

delight we conitantly take

in innocence, cannot fail of
giving pleafure.

The Orators. Com. of
three ads, by Sam. Foote,

8vo. 1762. This piece met
with very good fuccefs. It

was performed at the Little

Theatre in the Haymarket
Jn the middle of the day,

during fome part of the

fummer of 1762. The bills

publifhed for" it were under

the idea of LeSiures on Eng-

lish Oratory , and indeed

part of the firit. a£l is taken

up in an ironical kind of
lecture on that fubjecr.. The
two laft, however, are an il-

luftration of fome of the

principles laid down in the

aaid lecture, by examples
with regard to the feveral

methods of arguing and de-

claiming, peculiar to the

oratory of the bar, and that

of fome puhlic aiTemblies.

The former is an imaginary
trial of that ideal being, the

Ghofi ofCock-Lane, and the

other is a fuppoied meeting
of mechanics and labouring

men at the noted Robinhood
Society. Mr. Foote has

thrown into' his delign a

a great variety of characters,

fom« of which hay.e been
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fuppofed to be drawn from
real life, particularly one of
an eminent printer of a

neighbouring kingdom,
who, with all the difadvan-

- rages of age, perfon, and
addrefs, and even the defi-

ciency of a leg, was perpetu-

ally giving himfelf the airs

of the greater!: importance,

continually repeating itories

of * his wit, and, not con-

tented with being a moll
tirefome egotiit. in other re-

flects, was even continually

talking of his amours, and
boafting of being a favourite

with the fair fex. Such a
character is furely a genuine

object of ridicule ; the flage

feems to demand it as a fa-

crifice at the fhrine of Com-
mon Se?ife ; nor can we think

the dramatic writer juftly

chargeable with perfonality,

who feeing fo extraordinary

a flower growing in nature's

garden, does not exclude it

from the nofegay he is ga-

thering, becauie it grew in

a particular fpot, and that

its glaring colours had hap-

pened to have been obferv-

ed by hundreds befides him-
felf.

The Ordinary. Corn, by
William Cartwright, 8vo.

1 65 1

.

Orefics. Trag. hy Tho,
Goffe, 4to. 1633, 8vo.

1656. The plot is borrow-

ed from the Orcftcs of Eu-
ripides^
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ripides, and the Ele&ra of

Sophocles.

Orejles. Dram. Opera,

by Lewis Theobald. Acted

at Lincoln's - Inn - Fields,

8vo. 1 73 1.

Orejles. Trag. tranflat-

ed from Voltaire, by Dr.

Franklin. Acled at Co-
vent-Garden, 1769, for

Mrs. Yates's benefit, and

fince at Drury-Lane.
Orgula ', or, The Fatal

Error. Tr. by L. W. 4to.

1658.

Orlando Furiq/b, one of
the twelve Pieres of France.

As it was plaid before the

Queen's Majeftie, 410.

1594. This play was writ-

ten by Robert Green. It

is a very irregular one, be-
ing not divided into acts.

Qrmafdes ', or, Love and
Friendfolp. Tragi-Com. by
Sir William Kiliigrew, 8vo.

1664, fol. 1666.

Oroonoko.. Tra. byTho.
Southerne. Acled at the

Theatre Royal, 4U). 1696.
This play met with very

great fuccefs when it fir ft

appeared, and has ever fince

continued to give pleafure

in the tragic parts of it to

every fenfible and feeling

auditor, the love of Oroo-
noko to Imoinda being, per-

haps, the tenderer!, and at

the fame time the moll man-
ly, noble, and unpolluted,

that we find in any of our

dramatic pieces ; his firm-
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nefs and refolution, alike

perfect in action and in fuf-

fering, are truly heroic, and
perhaps unequalled. But
the intermixture of the low,

trivial, and loofe comedy of
the widow Lackit and her

fon Daniel, with the ad-
drefles of Charlotte Weldon
in breeches to the former,

are fo greatly below, and
indeed fo much empoifon
the merit of the other parts,

that nothing but the cor-

rupt tafte of the period in

which the author fir ft im-
bibed his ideas of dramatic

writing, can ftand in any
degree of excufe for his

having thus enwrapped a
mafs of fterling ore in rags

and fi 1thine fs.

Oroonoko. Trag. by J.
Hawkfworth, 8vo. J 759.
This piece was acled at

Drury-Lane Theatre, and
is only an alteration of the

foregoing play, in which
the Augaean ftable is indeed
cleanfed. the comic parts

being very properly quite

omitted. Yet itill there

feems fomewhat more want-
ing than fuch a mutilation,

to render this play what one
would wiih it to be ; for as.

the comedy took up fo con-

fiderable a mare in the

length of a drama of no im-
moderate extent, the ltory

of the tragedy was appa-

rently not TufHciently full of

bufinefs to make out the ca-

taftrophe
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taflrophe of an entire piece,

without the addition of more
incidents. And although

Dr. Hawkfvvorth in his al-

teration has greatly amend-
ed this play in point of
omiffion, yet the little fur-

ther extent that he has

given to the characters of
Aboan and Hotman fecms

not fufficient to fill up the

hiatus which thofe omifiions

have occafioned, and we
cannot help thinking there-

fore, it is {till to be wifhed,

that fome other writer of
ability would confider it as

worth his while once more to

revife this admirableground-

work of a Tragedy, and by
interweaving with its pre-

fent texture fuch additional

incidents as Mrs. Behn's

extenfive novel might very

amply furnifh, by which
means the whole might be

rendered equally intereit-

ing, and the piece become
entitled to that immortality

its merit is entitled to, pay a

pleafmg and grateful tribute

to the memory of an author,

whole value feems likely to

fink almoft into oblivion

for want of fome fuch care.

Oroonoko ; or, The Royal

Sla-ve. Trag. altered from
Southerne, by Francis Gen-
tleman. Acted at Edin-
burgh, i2mo. 1760.

The Orphan ; or, The Un-
happy Marriage. Trag. by
Thomas Otway. Acled at

12 ]
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the Duke's Theatre, ^to.

1680. This play, from its

frequent repetitions on the

theatre, is too well known
to need our faying much in

regard to it. The plot is

founded on the Hiftory of
Brandon, in a novel called

Englijb Adventures. The
language is truly poetical,

tender, and fentimental, the

circumftances affe&ing, and
the cataftrophe diftrefsfuL

Yet there is fomewhat im-
probable and bungling in

the particular on which all

the diftreffes are founded.

As Dr. Johnfon obferves, it

is one of the few pieces that

keep poffeflion of the ftage,

and has pleafed for almoft a

century, through all the vi-

ciflitudes of dramatic fafh-

ion. Of this play nothing

new can eafiiy be faid. It

is a domertic tragedy drawn
from middle life. Its whole
power is upon the affections

;

for it is not written with

much comprehension of

thought, or elegance of ex-

preffion. But if the heart is

interefted, many other beau-

ties may be wanting, yet

not be miffed.

The Orphan of China. T.
tranHated . from Voltaire,

8vo. 1755. This was the

firft translation of Voltaire's

play.

The Orphan of China. T

.

tran dated from Voltaire ;

printed in Dr. Franklin's

edition
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edition of that author's

works. This play was ori-

ginally acted at Paris, 1755.
The Orphan of China. T.

by A. Murphy. Atted at

Drury-Lane, 8vo, 1 759.
The fubjedhad before been

handled by M. de Voltaire,

in his Orphelin de la Chine.

Mr. Murphy has, however,

greatly varied from the

French poet in the conduct

of his plot, by very proper-

ly introducing the orphan,

who in that play is an infant

and only fpoken of as a

youth advanced in life, and
one of the capital characters

in the piece. On a clofe

examination, perhaps, he

may be found to have made
fome ufe of the Heraclius of

Corneille ; but whatever af-

firmances he may have had
recourfe to for the laying

his foundation, the fuper-

ilru&ure mull be allowed

his own ; and though this

gentleman's genius feems to

be more naturally devoted

to the comic than the tra-

gic Mufe, it would be in-

jultice to him, not to con-

fefs, that this is far from
Handing the laft on the lift

of our modern tragedies
;

nor would it be perhaps fay-

ing too much, to obferve,

that, was the whole play,

or indeed even at the laft

acl of it, equal to the merit
of the fourth, it would ftand

a very fair chance of being
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efteemed the very foremoft
on that lift. The reprefen-

tation of this play gave Mrs.
Yates the firft opportunity
of difplaying her theatrical

powers, and confirmed her
reputation as one of the moll
excellent tragic adrefles

who have trod the Englifh
ftage.

The Orphan of Venice. T.
by J. Darcy, 1749. This
play was aded at the Thea-
tre Royal in Dublin.

Orpheus. An Englifh
Opera, by J. Hill, fol.

1740. This little piece

was the firft attempt in

writing of an author who
has fmce been more volumi-
nous than generally read.

For this alone it is remark-
able, and for having been
the occafion of giving the

firft vent to that fpirit of
vindiciivenefs and abufe,

which has fince flowed in

fuch abundant torrents from
the pen of its author.

Orpheus and Euridice. An
Opera fet to mufic, by J.
F. Lampe, 8vo. 1740.

Orpheus and Euridice,

with the Pantomime Enter-
tainment. As acted at Lin-
coln's - Inn - Fields, 4to.

174©. By Mr. Henry
Somner.

Orpheus and Euridice, A
Mafque, by M. Bladen, 4to.

1704.
Orpheus and Euridice, A

Mafque, by J. Dennis.

Orpheus
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Orpheus and Euridice. A

Dramatic Entertainment of
Dancing, attempted in imi-

tation of the ancient Greeks
and Romans, by J . Weaver.
A&ed at Drury-Lane, 8vo.

1718.

OJman. Trag. by Fran.

Gentleman. This piece has

never yet appeared in print,

although about the year

175 1 propofals were publish-

ed for the printing and act-

ing it by fubfcription, each

fubfcriber for a ticket at the

performance at the Little

Theatre in the Haymarket
being, by the propofal, en-

titled to a copy of the play

in large or fmall paper, ac-

cording to the part of the

houfe for which he chofe to

take the ticket. This de-

fign, however, was laid

alide, moft probably for

want of fufHcient encourage-

ment to the fubfcription.

Yet the play did not want
merit, and being afterwards

brought on theitageat Bath,

met with approbation.

OJman. Trag. by Chrifl.

Arnold, 4to. 1757. This
play was not afted.

Ojmondy the Great 'Turk,

otherwife called The Noble

Servant. Trag. by Lodo-
wick Carlell, 8vo. 1657.
The main adiion of this play

is, in reality, the taking of
Conitantinople by Mahomet
II. in the year 1453.

'Othello, The Moor of Fe-

H 1
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nice. Trag. by W. Shak-
fpeare. Ac~bd at the Globe
and Black-Fryars, 4to»

1622. This is generally

allowed to be one of the
chef d'Oeuvres of this ad-

mirable author, notwith-

fcanding all the feveral ca-

vils and cenfures thrown on
it by Ryrner. Dr. Johnfon
fays, *« The beauties of this

play imprefs themfelves fo

ftrongly upon the attention

of the reader, that they can
draw no aid from critical

illuftration. The fiery open-
nefs of Othello, magnani-
mous, artlefs, and credu-

lous, boundlefs in his con-

fidence, ardent in his affec-

tion, inflexible in his refo-

lution, and obdurate in hia

revenge ; the cool maligni-

ty of Iago, filent in his re-

fentment. fubtle in his de-
signs, and ftudious at once

of his intereit and his ven-

geance ; the foft fimplicity

ofDefdemona, confident of
merit, and confcious of in-

nocence, her artlefs perfe-

verance in her fuit, and her

flownefs to fufpecT: that fhc

can be fufpe&ed ; are fuch

proofs of Shakfpeare's fk.il!

in human nature, as, we
fuppofe, it is vain to feek in

any modern writer. The
gradual progrefs which la-

go makes in the Moor's

conviction, and the circum-

ftances which he employs to

inflame him, are fo artfully

natural

,
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natural, that, though it will

perhaps not be faid of him
as he fays of himfelf, that

he is a man not eajily jealous ,

yet we cannot but pity him,

when at laft we find him
perplexed in the exire?ne.

There is always danger, left

vvickednefs, conjoined with

abilities, fhould ileal upon
efteern, though it miffes of

approbation ; but the cha-

racter of I ago is fo conduct-

ed, that he is from the firfl

fcene to the laft hated and
defpifed. Even the inferi-

or characters of this play

would be very • confpicuous

in any other piece, not only

for their juilnefs, but their

flrength. Caffio is brave,

benevolent, and honeft,

ruined only by his want of

ftubbornnefs to refill an in-

fiduous invitation. Rode-
rigo's fufpicious credulity,

and impatient fubmiffion to

the cheats which he fees

practifed upon him, and
* which byperfuafionhefuffers

to be repeated, exhibit a

llrong picture of a weak
mind betrayed by unlawful

defires to a falfe friend
;

and the virtue of ./Emilia is

fuch as we often find worn
loofely,but not call offeafily,

to commit fmall crimes, but

quickened and alarmed at

atrocious villainies. The
fcenes, from the beginning

H 1
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to the end, are bufy, varied
by happy interchanges, and
regularly promoting the
progreiTion of the llory ; and
the narrative in the end,
though it tells but what is

known already, yet is ne~
ceffary to produce the death
of Othello.

Ovid's Tragedy, by Sir

Alton Cockain, 8vo. 1669.
The title of this play is a
mimomer. Ovid having
fcarcely any thing to do
with the main plot of the

piece, which is the jealoufy

of BalTane, and the murther
of hisbrideClorina, and his

friend Pyrontus in confe-

quence of it ; not very
much unlike that of Alon,-

zo, Carlos, and Leonora, in

the Revenge.

The Oxford Aft. Ballad
Op. 8vo. 1733.

The Oxonian in Town.
Com. by George Colman.
Acted at Covent-Garden,
8vo. 1770. The reprefen-

tion of this piece, after a

few nights, was in danger of
being interrupted by means
of a fet of Irifn fharpers and
gamblers, who applied fome
pafTages in the performance
perfonally to themfelves.

The good fenfe of the ma-
jority, however, interfered,

and fruftrated the defigns of
a fet of beings who are a
di (grace to fociety.

PADLQCK
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PADLOCK. Com. Op.
by Jfaac Bickerflaffe.

.
Acted at Drury-Lane, 8vo.

1768. This very pleafing

entertainment was fet to

mufic by Mr. Dibdin, who
performed the part of Mun-
go in it. Few pieces have

been more applauded than

this was during the firft fea-

fon of its reprefentation.

The Painter''s Break/aft.

Dram. Satyr, by Mr. Bre-

»an. This piece does not

appear to have been a<5led

or printed.

Palladius and Irene. Drama
in three acts, 8vo. 1773.
Palamon and Arcyte. Com.

in two parts, by Richard
Edwards. Thefe are very-

old pieces, being publiihed

together with the author's

fongs, &c. in 1585. The
ftory of them is profeffedly

taken from Chaucer's cele-

brated poem of The Knight's

Tale.

Pamela. A Comedy. As
it is performed gratis at the

late Theatre in Goodman's
Fields, 8vo. 1742. The
late Mr. Love, of Drury-
Lane Theatre, was author

of this play, but it does

little credit to his memory.
Pamela ; or, Virtue re-

warded. Com. Anonym.
1742. This play is on the

fame plan with the forego-

ing one, but much worfe

executed, and was never
a£ed.
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Pamela. Com. by Carlo

Goldoni, 8vo. 1757. This
piece is founded entirely on
the celebrated novel of that

title, written by Mr. S.

Richardfon.

Pan and Syrinx. Opera,
of one act, by Lewis Theo-
bald, 8vo. 1717. Set to

mufic by Mr. Galliard, and
performed in Linccln's-Inn-

Fields.

Pan's Anni<verjdrie ; or,

The Shepherd's Holiday. A
Mafque by Ben Jonfon, fol.

1640, prefented at Court

before King James, 1625.
Pandora ; or, The Cow

quejls. Tragi-Com. by Sir

William Killigrew, 8vo.

1664.

The Pantheonites. Dram.
Entertainment, by Francis

Gentleman. A&ed at the

Haymarket, 8vo. 1773.
Papal Tyranny in the reign

of King John. Trag. by C.
Cibber. Acted at Covent-
Garden, 8vo. 1744. This
play is not an alteration

from Shakfpeare, though
founded on the fame portion

of the Englifh hiltory as his

King John ; nor is it by any
means fo good a play as

his.

Parafjajler ; or, The
Fawn. Com. bv J-

Mar-
fton. Afted at Black-Fry -

ars by the children of the

Revels, 4to. 1606. The
fcene of this play is laid in

Urbino, and part ofthe plot,
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is borrowed from the ftory

told by Philomena in Boo
cace's Decameron.

The Parricide. Tra. by

j. Sterling. A&edatGood-
man's-Fields, 8vo. 1736.

The Parricide ; or, Inno-

cence in Diftrefs. Trag. by

William Shirley, 8vo. 1739.
This play was acted at Co-

vent-Garden Theatre.

The Parjori's Wedding.

Com. by Tnomas Killigrew,

fol. 1664. This play was

revived with considerable

fuccefs at the Theatre in

Lincoln'sTnn-Fields, and

acted entirely by women.
Tlie fcene lies in London ;

and the plot, made ufe of

by Carelefs and Wild to

circumvent Lady Wild and
Mrs. Pleafance into marri-

age, feems borrowed from

like circumitances in the

Antiquary and Ram- Alley.

Parthenia ; or, The Left

Shepherdefs. An Arcadian

Drama, 8vo. 1764.
The Parthian Exile. Tr.

by Geo. Downing. Acted

at Coventry and Worceller,

Svo. 1774.
The Parthian Hero. Tra.

by Matthew Gardiner, 8vo.

Pafquin. A Dramatic
Satire on the Times, by H.
Fielding. Acted at the

Haymarket, 8vo. in 1736.

, This piece contained feveral

very fevere fatirical reflec-

tions on the miniitry, which
L
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being taken notice of, as

well as fome others in a

fucceedlng play of the fame
author, and performed at the

fame houfe, were the occa-

fion of a bill being brought

into the Houfe of Commons
for reftraining the liberty of

the fiage.

Of the Pqffion of Chryft,

Two Comedies. Thefe two

pieces are by Bifhop Bale.

Ihe Pajfionate Lovers.

Tragi-Com. by Lodowick
Carlell, iu two parts, 410.

i6 55- ^
II Paftor Ft do ; or, The

Faithful Shepheard, tranfiat-

ed out of Italian into En-
glim, 4to. 1602. By Mr.
Dymock.

// Paftor Fido ; or, The
Faithful Shepherd. A Paf-

toral, by Sir R. Fanlhaw,
4to. 1647. This is only a

translation of Guarini's cele-

brated paftoral of that name,
written originally on occa-

fion of the young duke of

Savoy, Charles Emanuel's
marriage with the Infanta of
Spain. The fcene lies in

Arcadia. Prefixed to it are

verfes by Sir J. Denham.
Paftor Fido ; or, The

Faithful Shepherd. A Paf-

toral, by Elk. Settle, 4to.

1677.
Pathomachia ; or, The

Battle of AjfedionS) JJsado^a)'

ed by a feigned Siege of the

CitieofPathopolis. C. Anon.
4to. 1630, The running

title
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title of this piece is Love's

Load]}one. Who the author

of it was we know not, but

it was not publifned till

4bme time after his death,

by F. Confiable, one of his

friends.

Patie and Peggy ; or, The
Fair Foundling. A Scotch

Ballad Op?ra, by Theopbi-
lus Cib'ber. Acled atDrury-
Lane. Svo. 1730, This is

Ramfey's Gentle Shepherd

reduced into one acl.

Patient Grifele. Com. by
Ralph Radcliff. Not print-

ed,

Patiente Grizxele. Com.
Anon. 1600.

The Patriot ; or, The Ita-

lian Con/piracy. Trag. by
C. Gildon . Afted at Brury-
•Lane, 4to. 1703.
The Patriot, being a dra-

matic hiftory of the Life and
Death of William the firft

Prince of Orange, founder

of the Republic of Holland,

4-to. 1740.
The Patriot. Tr. by W.

Harrod, Svo. 1769.
The Patriot King ; or, The

Irijh Chief. Trag. by F.

Dobbs. Acled at Smock-
Alky, Dublin, 8vo. 1774.
This play had been rejected

both at Drury-Lane and
Covent-Garden.

Patrioiijm. Far. Acled

by his Majefty's fervants,

Svo. 1763. Defpicable po-

litical nonlenfe.

The Patron, A Comedy
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of three acls, by Samuel
Foote, Efq. performed at

the Haymarket, 8vo. 1764.
The hint borrowed from
one of Marmontel's Tales.

The character of the Patron,

faid to be Lord Melcombe,
is that of a fuperflcial pre-

tender to wit and learning,

who, being a man of fam ion

and fortune, affords his

countenance and protection

to a fet of contemptible wit-

lings, for the fake of the

incenfe ofFercd by them to

his vanity. The character

of a mere antiquarian, a
favourite object of ridicule

with Mr. Foote, is here in-

troduced with great plea-

fan try, Mr. Ruft having fal-

len in love with a fine young
lady, becaufe he thought

the tip of her ear refembled

that of the Princefs Pop-
pcea. Sir Peter Pepper-
pet, a rich Welt-India mer-
chant, comes in likewife,

with his account of barbe-

cues and turtle- feafts ; and
a miferable poet, with a low
Moorflelds bookfeller, ferve

to complete the entertain-

ment. Mr. Foote, in a de-

dication to Lord Gower,
fpeaks of this piece as the

belt in his own eftimation

that he had then written.

Paul the Spani/h Sharper.

Farce, of two acts, by Ja.
Wetherbey, 8vo. 1730.
Never acled.

PauJ'a?iias3 the Betrayer of
his



his Gauntry. Tra?. 4(10.

1696. We find, by Dodor
Garth's Di/pen/ary, that

Norton was the author of it.

The icory of it may be found
in Plutarch.

The Pauley's Propbecie.

Com. Anonym. 4ft). 1595.
This is rather an interlude

than a regular play. It is

very old, and not divided
into ads.

A Peep behind the Cur-
tain ; or, The Nenjo Rehear-

fal. Farce, by David Gar-
rick, Efq. Acted at Drury^
Lane, 1767. This is a very

fleafing entertainment, and
received every advantage
which it could derive from
excellent aclting.

Peleus and Thetis. Mafq.
by Lord Lanfdovvne. See
Jew of Ftnice.

Penelope. A Farce, by
Thomas Cooke and John
Mottley, 8vo. 1728. Al-
moin the whole firft aft of
this piece was written by
the lait-named author fome
years before the other gen-
tleman had any hand in it,

or had ever feen it. It is

a mock tragedy, and was
probably intended as no
more than a burlefque dra-
ma without any particular

aim. But as it was brought
on the flage foon after the
publication of Mr. Pope's
tranflation of the Odyjfey of
Homer, that gentleman con-
sidered it as a ridicule on
his work, and has, in confe-
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quence of that fiippoiiti&n,

treated Mr. Cooke fome-
what feve rely, as the author
of it in his notes to the Dun-
ciad. T.ie piece, as a bur-
lefque, is not without me-
rit, but met with no fuccef?
in the reprefentation, from
making its iirft appearance
at the Little Theatre in the

Haymarket, and being per-
formed by a moil contemp-
tible let of actors.

King Pepin s Campaign
Burlefque Opera, by Wm.
Shirley. A 61 2d at Brmy-
Lane, 1745. -Printed, 8vo.

'7S5-
Percy. Trag. by MIf«

Hannah More. Acled at

Covent-C?arden, §vo. 1778.
This was a fuccefsful piece.

The Perfidious Brothe>\
Trag. by Lewis Theobald.
Acl-d at Lincoln's-Inn-
Fields, 4to. 17 15. The
model of this play is fome-
what like that of the Or-
phan, the whole fcene of it

being laid in a private fa-
mily at Bruffels. It ap,
pears to have been a&cd
without fuccefs,

The Perfidious Brother.
Trag. by Henry Meftayer,
1 atop. 1716. The author
of this play, who was %
watch-maker, complain.%
in a Dedication to Mr.
Theobald, of that gentle-
man's purloining his piece
from him, and getting it re-
prefented as his own?
L 2 Peria:ider
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Periander, King of Co-

rinth. Trag. by J. Tracy,

8vo. 1 7 13. This tragedy,

though very far from a con-

temptible one, met with but

middling fuccefs when per-

formed at the Theatre in

Lincoln's-Inn-Fields.

Pericles y Prince of 'Tyre.

Trag. I»y Wm. Shakfpeare.

Atted at the Globe, 4-to.'

1609. This is one of thole

pieces which the editors of

Shakfpeare's works have

generally agreed to reject.

The laft publifher, however,

of this play, Mr. Malone,
entertains a more favourable

opinion of it, and declares

himfelf thoroughly convinc-

ed, that if not the whole, at

leaft the greater part, of the

Drama was written by
Shakfpeare, into whofc

works he hopes to fee it ad-

mitted in fome future pub-
lication of them, inftead of

Titus Andronicus. The ilory

on which it is formed is of

great antiquity. It is found

in a book once very popular

intituled, Gejla Romanorum,
which is fuppofed by the

learned editor of The Can-

terbury Tales of Chaucer,

1775, t0 have been written

five hundred years ago.

One of the earlieit editions

of that work was printed in

8488, and therein the hif-

tory of Appollonius , King of
fyre, makes the 153d chap-

ter.

The Perjur'd Hufband %

or, The Adventures of Ve~

nice. Tra. by Mrs. Cent-
livre. Acled at Drury-
Lane. 4*0. 1700. This is

the nrft of this lady's at-

tempts for the Drama ; and
though her writings after-

wards took the comic turn,

yet both this piece and the

Cruel Gift mew her very
capable of making a figure

in the fervice of the tragic

Mufe.
The Perjuror. Farce, of

one act, by Chirft. Bullock,

8vo. 1 7 17. A&ed at Lin-
coln's-Inn-Fields ; a very

good performance.

Perkin JVarbeck, the chro-

nicle hiftory of. A Strange

Trwth, by John Ford. Acl-

ed at the Phoenix, Drury-
Lane, 410. 1634. This is

Hot a bad play. It is found-

ed on the hiftory of that

flrange Pretender to the

crown, who iet himfelf up,

and caufed himfelf to be
proclaimed king of Eng-
land, declaring himfelf to

be Richard duke of York,
brother to Edward V. who
loft his life in the Tower.

Perolla and Isadora. Tr.
by C. Gibber. Acled at

the Theatre Royal, 4to.

5706. As this author's tafte

was very far from lying in

the tragic ilrain of writing,

it is not to be wondered at

that this play, together with

fome
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feme otters of his tragedies,

have been entirely fet alide.

The Perplex*d Couple ;

or, Mi/lake upon Mifake.
Com. by Charles Molloy.

Acted at LincolnVInn-
Fields, i2mo. 17 15. This
play is for the moll part

borrowed from Moliere's

Cocu Imaginaire.

The Perplex*d Lovers. C.

by Mrs. Centlivre. Acted

at Drury-Lane, 410 17 12.

The greateft part of the plot

of this play is, by the au-

thor's own confeflion, bor-

rowed from a Spanifh play,

the name of which however
lhe has not informed us of.

The Perplexities, Com.
by Thomas Hull. Acted at

Covent-Garden, 8vo. 1767.
This is only an alteration

from Sir Samuel Tuke's
Adventures of Five Hours,

Perfeverance ; or, The
third Time the hejl. Mu-
fical Entertainment. Per-

formed at Covent-Garden,

1789, for the benefit of Mrs.
Mountain.

The Perfean Princefs ; or,

The Royal Villain. Trag.
by Lewis Theobald. Act-
ed at Drury-Lane, 121110.

1715. The author, in his

preface to this play, aflerts

it to have been written and
acted before he was full

nineteen years of age.

The Perfian. Com. trans-

lated from Plautus by Rich.

Warner, and printed in the

I ]
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fifth volume of that gentle*

man's edition, 8vo. 1774*
The Per/tans. Tr. tranf-

lated from iEfchylus by R.
Potter, 410. 1777.

Perfeus and Andromeda,
with the Rape of Columbine ;

or, The Flying Lovers, in five

Interludes ; three ferious,

and two comic. Acted at

Drury-Lane, 8vo. 1728.
Perfeus and Andromeda,

Pantomime. Acted at Lin-
coln's - Inn - Fields, 4to.

1730.
The Peruvian. A Comic

Opera- Acted at Covent-
Garden, 1786. This Opera
is taken from I*Amitie a
I'Epreuve ; or, The Tell of
of Friendfhip, by Mar-
montel.

The Petticoat Plotter. F.
of two acts, by Newburgh
Hamilton, i2mo. 1720.
performed at the Theatre
Royal in Drury-Lane and
Lincoln's-Inn-Fields.

The Petticoat Plotter ; or,

More Ways than one for a
Wife. A Farce, of two acts,

by Henry Ward, performed
at York, 8vo. 1746.

Phabe. Paftoral Opera,
by Dr. John Hoadly, fet to

, mufic by Dr. Greene, 8vo.

1748.
Phadra. Tra. tranflat-

ed from Corneille, 8vo.

1776
Phtedra aud Hippolitus,

Trag. tranilated from Se-

13 neca,
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»eea, by Sir Edward Sher-
burne, 8vo. 1 7c i.

Phcedra and Hippclitus.

T'rag. by Edmund Smith.

Ailed at the Haymarket,
4*0. 1707, This play 5 as

Dr. Johnfon obferves, pleaf-

ed the critics only. It was
hardly heard the third night.

Addiion, in The Spe&ator,

mentions this neglect of it

as difgraceful to the nation,

and imputes it to the fond-
nefs for operas then prevail-

ing. The authority of Ad-
diion is great 1 yet the voice

of the people, when to pleafe

the people is the purpofe,

defe-rves regard, In this

€»ueftion,we cannot but think

the people were right. The
fabie is mythological, a

flory which we are accuf-

tcmed to reject as falfe, and
the manners are fo diftant

from cur own, that we know
them not by fympathy but

by iiudy ; the ignorant do
not underhand the action,

the learned reject it as a
fchool-boy's tale ; incredu-

lus cc'i. What we cannot
for a moment believe, we
cannot for a moment behold
with interefl or anxiety.

The fentiments, thus remote
from life, are removed yet

further by the diction, which
is too luxuriant and fplen-

did for dialogue, and Enve-
lopes the thoughts rather

than difplays them. It is a

Scholar's play, fuch as may

zz
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pleafe the reader rather than

the fpeclator ; the work of
a vigorous and elegant

mind, accuflomed to pleafe

itfeif with its own concep-

tions, but of little acquaint-

ance with the ccurfe of

life.

Phtedra cw.d Hippclitus

.

Opera, compofed by Mr.
Thomas Rofeingrave, 8vo.

1753. Printed at Dublin.

1 his piece (ilrange as it

may feem) is no other than

the foregoing tragedy by

Mr. Smith, turned into an
cpera by abbreviation, and
the addittcn of fongs. It

does not appear to have
been acted.

PB/zhiJk. Trag-. trans-

lated from Euripides
; print-

ed with three other pieces

of the fame author, 8vo.

1780.
Phaeton ; or, The Fatal

JJivcrce. Tra. by Charles

Gildon, 4-tc. 1698. This
play is written in imitation

of the ancients, was acted

at the Theatre Royal, and
met with good fuccefs, The
plot, and a great many of

the beauties of it, the au-

thor himfelf owns to have

been taken from the Medea
of Euripides, and he has

evidently made ufe of many
hints from the French play

of Phaeton.

Phamaces. Opera, al-

tered from the Italian, by
T. Hull.
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T. Hull. Atfed at Drury-

Lane, 8vc. 176c.

Tve Phoenician Virgins.

Trag. translated from Eu-
ripides, by R. Potter, 4x0.

i;8i.

The , Phcenix. Tragi-
Com. by Thomas Middle-
ton. Acted by the children

of Paui's, 410. 1607. This
is a good play.

Phcenix in. her Flames.

Trag. by Sir Win. Lower,
4to. 1659. Scene, Arabia.

Philander. A Dramatic
Pailoral, by Mrs. Lennox,
8vo. 1758. A piece not

intended, nor indeed of me-
rit fufficient, for the ftage.

Philafter ; or, Love
Ble Tragi-Com. by

Beaumont and Fletcher,

410. 1622. This was the

firit piece that brought thefe

afterwards mo£ julliy cele-

brated authors into any con-

fiderable eitimation, and is

even now coniidered as one

of the moft capital of their

plays. It was prefented at

the Old Theatre in Lin-

coln's-! nn-Fields, when the

women acted by themfelves

;

a circumftance recorded by
Mr. Dryden, who wrote a

prologue for them, which
may be found among his

yiifcellany Poems. The fcene

lies in Cilicia.

Philafter ; or, Love lies a

^feeding. Tr. C. A died at

the Theatre Royal j revis-

ed, and the two lafi acts new-
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written, by £. Settle, "kto,

1695.
Philajler. A Trag. by

Beaumont and Fletcher.

Acted at Drury-Lane, 8vo.

1 76 3. The revival of this

piece was greatly approved
by the public ; as Mr. Col.
man's alterations were ex-

tremely judicious. This
play has been generally con-

sidered as one of the belt

produced by the twin-writ-

ers above-named ; but, on
account of the indecencies

in fome parts of it, hath

been deemed unfit to appear

before a modern audience.

Thefe blemilhes and other

improprieties being remov-
ed, the tragedy thus new-
modelled was brought on,

with this additional advan-
tage, that Mr. Powell fir ft

appeared on the flagtv in

the reprefentation thereof,

in the character of Philafter.

Mrs. Yates alio difplayed

new graces on this occafion,

and the editor's prologue

has been both greatly ad-

mired andcriticiled.

Philip of Maceden. A
Tr. by D. Lewis. Acted
at Lincoln's - Inn - Fields,

Svo. 1727.
Phidis at Court. Comic

Opera, of three acts, per-

formed at Crow-ftreet, Dub-
lin, 8vo. 1767.

Phihclea. Tr.byM'Na-
mara Morgan. Acted at

Covent-Garden. 8vo. 1754-
L 4 This-
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This play is founded on
part of Sir Philip Sidney's

celebrated romance of the

Arcadia, The piece before

us is crowded with an im-
menfe number of abfurdi-

ties both in language and
plot, the firit being alter-

nately bombail and puerile,

and the other incorrect, im-
perfect, and contradictory.

Yet did this tragedy meet
with better fuccefs than

plays of much greater merit

that appeared in that and
fome of the enfuing feafons.

This fuccefs, however, may
be in great meafure attri-

buted to the manner in

which the more tender and
fenfibie parts of the audi-

ence could not fail being

affected by the paflionate

fcenes of love in it, which

gave fo fine an opportunity

ior a display and exertion of

fine figure, and tendernefs

of expreffion, in Mr. Barry

and Mifs Noffiter.

Phikcletes. Trag. trans-

lated from Sophocles, by

Dr. Thomas Sheridan, 8vo.

1725.
Ptnlcttetes. Tra. trans-

lated from Sophocles, by G.
Adams, 8vo. 1729.

Philcttetes. Tra. tranf-

lated from Sophocles, by
Dr. Thomas Franklin, 4to.

1759.
PbHodamns. Trag. by

Thomas Bentley, Efq. 4to.

1767.
•
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The Philofophic Whim %

or, Aftronomy. Farce, by
Doctor HifFernan, 4to.

1774-
Pbilotas. Tra. by Sam.

Daniel, 4to. 1605. This
play is elleemed a good one,

but met with fome oppofi-

tion, not on account of any
deficiency in the poetry or
in the conduct of the defign,

but from a fufpicion propa-

gated by fome of the au-

thor's enemies, that he
meant to peribnalize, in the

character of Phi lotas, that

unfortunate favourite of
queen Elizabeth's, the earl

ofEfTex; which obliged him
to enter on his vindication

from that charge in an apo-

logy printed at the end of
it.

Philotas. Trag. by Phi-

lip Frowde, Svo. 173 1.

This tragedy was acted at

Lincoln's-Inn-Fields Thea-
tre, with very little fuccefs ;

yet we cannot help looking

on it as a very admirable

play. The characters of

Clytus, Alexander, and Phi-

lotas, are very finely fup-

ported ; thofe of Antigone
and Cleora beautifully con-

trafted ; the language bold

and fpirited, yet poetical

and correct ; the plot inge-

nious, and the catoftrophe

interelling. The defign of

this, as well as the forego-

ing play, is taken from
Quintus Curtius and Juilin^

and
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and the fcenes of both are

laid in Perfia.

Phormio. Com. by R.

Bernard, \x.o. 1598. This

is only a translation from

Terence, with Tome critical

and uieful notes, and addi-

tions for the ufe of learners.

This play has been alfo

trauflated by Hoole, Pa-

trick, Echard, Cooke, Gor-
don, andColman, but never

brought on the itage in its

own form, although two

very celebrated poets, viz.

Moliere among the French,

and Otway among the Eng-
lilh writers, have made
great ufe of the plot in their

refpeftive comedies of The
Tricks of Scapin.

Phyfick lies a Bleeding j

Or, The Apothecary turned

Doclor. Com. A&ed every

day in mofl apothec tries

mops in London, by Tho.

Brown, 4to. 1698.

The Pidure. Tragi-Com.
b> Ph. Maffinger. Afted

at the Globe and Biack-

Fryars, 4-to. 1630. This

play met with good iucceis,

and indeed very deferved-

ly, it having great merit.

The Piclnre ; or, The
Cuckold in Co?zceit y A Bal-

lad Opera, 8vo. 1745. This

piece was written by James
Miller, and was acted at

Drury-Lane, after the death

of the author.

Piety in Pattins. Farce,

by Samuel Foote, Ef<j.
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A&ed at the Hay-market,

1773. This piece was firft

introduced to the ftage in

an entertainment, called

The Primitive Puppet-Jhevj.

Pigmy Revels. Panto-

mime. Acted at Drury-
Lane, 1773.

The Pilgrim. Com. by
Beaumont and Fletcher,

fol. 1647. This is a very

good play, and met with

approbation on its firll ap-

pearance ; befides which, it

was in the year 1700, alter-

ed and revived by Sir John
Vanbrugh at the Theatre-

Royal in Drury-Lane, with

a new prologue and epilo*

gue, and a iecular maique,

by Mr. Dryden, being the

lafr, of that great poet's

works, and written a very

littie before his death. Yet
do they ftand as a proof,

with how ltrong a brilliancy

his poetic fires glowed even
to the laft. The prologue

is pointed with great ieve-

rity againit Sir Richard
Blackmore, who, though
by no means a firft-rate

poet, yet we cannot help

thinking deferving of more
immortally, than either

the envy or ill- nature of
his brother wits have, by
their ricicule on his works,
permitted the prejudices of
mankind, ever eafily led

aiide by what they imagine

a iuperior judgment, to

grant him.» This comedy,

JL 5 k>wever3
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however, when revived

about thirty years ago, to-

gether with the lecular

imtfque, by the managers
of Drury-Lane Theatre,
though very well, nay, in

forne of the characters, very
greatly performed, did not

meet with the applaufe it

might reafonably have ex-

pected. Such is the differ-

ence of tafte at different pe-
riods. ;

;

;

The Pilgrim. Trag. by
•Thomas • Killigrew, Fol.

1664. This play was writ-

ten at Paris 1651, while

the author was on his tra-

vels.

The Pilgrims ; or, The
Happy Converts. A Dra-
matic Entertainment, by
W. Harrifon, zj.to. 1701.

This was never acted, yet

is very far from being to-

tally devoid of merit.

Pi/o's Con/piracy. Tra.

Anonym. 410. 1676. Acted
at the Duke's Theatre.

This is no more than the
l
j ragedy cf Nero* printed

with a new title.

The Plague of Riches ; or,

L'Emharras des Richefes.

Com. French and Englifh,

8vo. 1735.
The Plain Dealer. Com.

by W. Wycherley. Acted
at the Theatre Royal, 4to.

1676. This play is looked

upon as the moft capital

©four author's pieces, and
indeed Dryden has given it
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the character of being the
bolder!, moil general, and
moil ufeful fatire, that was
ever prefented on the Eng-
lish flage. The plot, how-
ever, and particularly the

two moil principal charac-
ters in it, viz. Manly and
Olivia, feem in fome mea-
fure borrowed from the Mi-
fanthrope of Moliere, as does
alfo that of Major Oldfox
from Scarron's City Ro-
mance. Yet, notwithstand-
ing, he is fcarcely to be
condemned for thefe little

thefts, fince he has applied
them to fo noble an ufe,

and fo, greatly improved on
his originals. The cha-
racter of Lord Plaufible is

faid to have been intended
for George Lord Berkeley,
who was created Ea&l of
Berkeley by King Charles
II. a nobleman of ftricl vir-

tue and piety, and of
the moll undiftinguifhed.

affability to men of all ranks
and parties. Scene, Lon-
don.

The Plain Dealer. Com.
by Ifaac BickerftafFe. Aft-
ed at Drury-Lane, 8vo.

1766. In this alteration

from Wycherley 's comedy
with the fame title, the
principal character is wret-
chedly mutilated. Much
of his manly fatire is omit-
ted, while all his mifanthro-

py is preferved.

The Platonkk Lady, C.

by
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by Mrs. Centime. Acted

at the Haymarket, 4-ta.

1707. This is not one of

her bed plays.
2"*^ Platonic Lovers. A

Tragi-Com. by Sir Wm.
Bavenant. Act 2d at Black-

Fryars, 4 to. 1 6-; 6.

the Platonit Wife. Com.
by Mrs. Griffiths. Aded
at Drury-Lane, 8vo. 1765.
It met with little fuccefs,

being acted only fix nights.

A Play bettvene "Johan the

Hujband, Tyh the Wife, and
Sir Johan, the Priejl, by J.

Heywood, 4to. Imprynted

at London, by William Raf-
tall, 1533. This piece, and

fome others of this author's,

which we fhall presently

have occafion to fpeak of,

are mentioned in the Ma-
feum Ajhmoleanum. They
are printed in the old black

letter, written in metre, and

not divided into acts, arid

are, we believe, fome of the

earliefl, if not the very ear-

lieft, dramatic pieces print-

ed in London.
A Play betivene the Par-

doner and the Frere, the Cu-
rate, and Neybour Pratte.

An Interlude, by J. Hey-
Wood. Imprynted by Wylly-

am Raftall, 1533. Black
letter, 4to.

A Playhoufe to be Let. A
Com. by Sir Wm. Dave-
nant, fol 1673. This piece

is only an affemblage of fe-
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veral little detached pieces

in the dramatic way, writ-

ten in the time of Oliver

Cromwell, and during the

prohibition of theatrical re-

prefentations. Thefe are

connected with one another

by the addition of a fir ft act

by way of introduction, each

act afterwards being a Sepa-

rate piece.

Plymouth in an Uproar.

Com- Op. by Mr. -Neville.

Acted at Covent-Garden r

8vo. 1779. A temporary
trifling performance, occa-

fioned by the alarm excited

at Plymouth, on the appear-

ance of the French Fleet

before that place in the fum-
mercf 1779.

the Play is thi 'Plot. C,
by John

J
Durant Breval.

Acted at Drury-Lane, 4to.

A Play of Love. An In -

terlude, by John Heyvvood,
4to. 1533.
A Play of the Weather,,

called, A new and very mer-
ry Interlude of all Maimer of
Weathers, by J. Heywoocl 3

fol. 1533.
the Princely Pleafures at

Kennel-worth Caftle. A
Mafque, in profe and rhime
by George Gafcoigne, 4to,

1575. This is a relation

of the entertainment given*

to queen Elizabeth at

Kenelworth, by R.Dudley,
Earl of Leicefter, on the

L 6 oth>
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9th, 10th, and nth of July,

1575-
Pleafure reconciled to Vir-

tue. A Mafque, by Ben
Jonfon, prefented at Court
before King James I. 16 19;
with an additional mafque

for the honour of Wales , in

which the fcene is changed
from the Mountain Atlas as

before, to Craig-Eriri.

The Plot. A Pantomi-

, mical Entertainment, 8vo.

1735. Acted at Drury-
Lane.
A Plot a?idno Plot. Com.

by J. Dennis, Acted at

Drury-Lane, 410. 1697.
This play was intended as

<i fatire upon the credulity

of the Jacobite party of thofe

days.

The Plotting Lovers ; or,

The Difmal Squire. Farce,

by Cha. ShadwelJ, i2mo.
1720. Tliis piece was act-

ed in Dublin.

Pluto Furrens et;Vitzc7us ;

<&r, The Raging DettifbouncL

A Modern Farce, 410.

1 669. The title, fays it was
printed at'Amfterdam.

Plains ; or, The World's

Idol. By Lewis Theobald,
S2mo. 171 5. This is only

a tranflation from the Greek
of Ariitophanes. It was not

intended for the ftage.

Plutus the God of Riches.

Svo. 1742. This is another
tranilation of the fame piece

executed jointly by Mr. H*
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Fielding and the Rev. Mr,
Young.

Poetafter ; or, The Ar-
rangetnent. Comical Satyr,
by Ben Jonfon. Acted by
the children of the Queen's
chapel, in 1 60 1. This piece
is a fatire on the poets of
that age, more particularly

Decker, who is feverely

lamed under the title of
Crijpinus, yet has very fpi-

ritedly returned it in his Sa-
tyro?naJhx. It is adorned
with many tranflation s from
Horace, Virgil, Ovid, and
others of the antient poets,

whom Ben Jonfon was on
every occafion fond of (hew-
ing to the world his' inti-

mate acquaintance with.

The Polite Gamefter ; or,

The Humours of Whift. Dra,
Satire, Svo. 1753.

The Political RehearfaL.

Harlequin Le Grand; or,

The Tricks of Piet rot le Pre-
mier, &c. Tragic, comic,
pantomimical Performance,
of two acts, i2mo. 1742.

The Politic Whore; or,

The Conceited Cuckold. Act-
ed at Newmarket, 4to„

1680. See The Mufe' of
Newmarket.

The Politician. Com. by
James Shirley. Acted at

the private hcufe, Salifbury-

Court, 4to. 1655.
The Politician Cheated.

Com. by Alexander Green,
4to. 1663. This play never

made
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made its appearance on the

ftage.

The Politician Reformed.

Drama, in one act, 8vo.

*774-
Polidus ; or, DiJlreJ/ed

Love. Tragedy, by Mofes
Browne, 8vo. 1723. The
author of this play feems to

have been a very young
gentleman, and indeed fome
fuch excufe is neceflary to

atone for its deficiencies. It

was never acted at any of
the regular theatres.

Polly. An Opera, by J.
Gay, ^to. 1729. This is a

fecond part of The Beggar's

Opera, in which, according

to a hint given in the lair,

fcene of the firil part, Polly,

Macheath, and feme other

of the characters, are tranf-

ported to America. When
every thing was ready,

however, for a rehearfal of
it at the Theatre Royal in

Covent-Garden, a mefTage
was lent from the Lord
Chamberlain, that it <was

not allowed to be acled, bat

commanded to be fupprejjed*

What could be the reafon of
fuch a prohibition it is not

very eafy to difcover, unlefs

we imagine it to have been

by way of revenge for the

numerous ftrokes of fatireon

the courts, &c. which {hone

forth in the firil part, or

fome private pique to the

author himfelf ; for the opera

before us is fo totally inno-

J
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cent ofeither fatire,wit,plot,

or execution, that, had not
Mr. Gay declaredly pub-
limed it as his, it would
have been difficult to have
perfuaded the world that
their favourite Polly could
ever have lo greatly dege-
nerated, from thole charms
which firil brought them in-
to love with her, or that the
author of The Beggar's
Opera was capable of fo

poor a performance as the
piece before us. But this

is frequently the cafe with
fecond parts, undertaken by
their authors in confequence
of fome extraordinary fuc-
cefs of the firil, wherein the
writer, having before ex-
hauited the whole of his in-
tended plan, hazards, and
often lofes in a fecond at-
tempt, for the fake pf pro-
fit, all the reputation he had
juilly acquired by the firil.

Yet notwithilanding this

prohibition, the- piece turn-
ed out very advantageous ta
Mr. Gay, for being per-
fuaded to print it for his

own emolument, the fub-
fcriptions and prefents he
met with on that occaiion,
from perfons of quality and
others, were fo numerous
and liberal, that he was ima-
gined to make four times as
much by it as he could have
expected to have cleared by
a very tolerable run of it on
tfce itage

Polly
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Polly Honeycombe. Dra-

matic Novel, by G. Col-
man, 8vo. 1760. This little

piece was brought on the

ftage at Drury-Lane houfe,

and met with moll amazing
fuccefs. Its deiign is to ex-

pole the mifchiefs which
may arife to young girls

from the fafhionable tafte of
novel reading ; but this is

far from being rendered
clear in the denouement. Its

greateR merit appears to be
in the portrait of a ridicu-

lous couple, who in the de-

cline of life, and after hav-
ing been for many years

united, not only afFe'cl to

keep up the fondnefs of a

honeymoon, but are even
pepetually fhewing before

company fuch a degree of
fulfome tendernefs to each
other, as not only renders

them ridiculous in thern-

felves, but difgulHng and
troublefome to all their

friends and acquaintance.

Polly. Opera, altered

from Gay, by George Col-
man. Acled at the Hay-
market, 8vo. 1777. At
the diitance of near fifty

years from its original pub-
lication, Mr. Colman ven-

tured to produce this piece

before the public, when it

completely juftified all the

. cenfures which had been
pafTed upon it, being as in-

iipid and unmtereiting a

performance as ever appear-

P O
ed on the Englifn fla'ge.

After a few nights reprefen-

tation it funk into its former
obfcurity.

Polyeudes ; or, The Mar-
tyr. Trag, by W. Lower,
/Lto. 1655. The fcene lies

in Felix's palace at Mili-
tene, the capital city of Ar-
menia .

Pompey. Trag. by Mrs.
Katherine Philips, 4to.

1663. This play is a tranf-

lation from the Po?npee of
Corneille. It was frequent-

ly prefented with great ap-

plaufe.

Pompey the Great. Tra.
by Edmund Waller, 410.

1664, This is a tranflation

of the fame play as the fore-

going, and was acled by the

Duke of York's fervants.

Pompey the Great his fair
Cornelia's Tragedy, cjjecled

by her Father and liujband''s

Dovjncaj?, Death, and For-
tune, by Thomas Kyd, 4to.

1 595. This is only a tranf-

lation from an old French
author, one Robert Gamier.
The tranflation is in blank
verfe, with only now and
then a couplet, by the way
of doling a paragraph or
long fentence, and cfcorufles

which are written in various

meafures of verie, are very

long and fententious. It was
fir ft publifhed under the title

of Cornelia, 4to. 1 594.
Ponteach-, or, The Sa«

wages ef America, Trag.
by
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by Major R. Rogers, Svo.

1766.
The Poor Man''s Comfort.

Tragi- Com. by Robert Da-
borne. A6ted at the Cock-
pit, in Drury-Lane, 1655-.

The Poor Scholar. Com.
by R. Neville, 4to. 1662.

This play was never 2 died.

The Poor Soldier. Comic
Opera, by Mr. O'Keeffe.

Acted at Covent - Garden,

1783. This piece, like moil

of this author's other pro-

ductions, produces many
agreeable incidents.

Poor Vulcan. Burletta,

hy^ Charles Dibdin. A&-
ed at Covent-Garden, Svo.

1778.
Porfenna's hfvajion ; or,

Rome preferred. Trag. 8vo.

1748. Printed for the au-

thor, but never acled.

The Portrait. Burletta,

by G. Col man, Efq. Act-

ed at Covent-Garden, 8vo.

1770.
The Port/mouth Heirefs 5

or, The Generous RefufaL
Com. Anonym. 4to. 1704.
This play was never a&ed.

The Pafti°ue Man. F. by
Mr. O'Keeffe. Aded at Co-
vent-Garden, 1782. This
piece is defritute of aptnefs

or regularity in the plot.

The Pragmatical 'Jefuii

nenv Leaven'd. A Com. by
Richard Carpenter, 4to. no
date. The defign of this

piece is to expoie all the nu-

merous fubtilties of the Ro«
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mifh clergy, for the gaining-

over of profelytes, and pro-

moting their own religion.

The Preceptor ; or, The
Loves ofAhelard and Helofe.

A Ballad Opera, of one act,

by Wm. Hammond, Svo.

1740. The very title of

this piece informs us of its

fubjeci.

The Preceptor. Com. in

two afts, by T. Warboys,
8vo. 1777. Not acted.

The Prejudice of Fajhton,

Farce, acted at the Hay-
market, Feb-. 22, 1779..
Not printed.

Preludio. By Geo. Col-
man. Acled at the Hay-
market, 1 78 1. In this trifle

the characters of The Beg-
gar's Opera are reverfed.

The Prefyterian Lajh ; or,

Nofiroffe's Maid Whipp'd.

A Tragi -Comedy, ailed in

the great Room at the Pye
Tavern a .'Aldgate, by Noc-
troffe the Prieft, andieveral

of his Parifhoners, at the

Cutting of a Chine of Beet\

Anon. 4to. 1663. This is

entirely a perioral fatire on
Zachary Crofton, a violent

Prefbyterian teacher then

living.

The' Prefinee. Com. by
the Duchefs of Newcaille,

fol. 1662. This very vo-

luminous writer had com-
pofed twenty-nine addition-

al fcenes to this piece, which
me intended to have inter-

woven with the general tex-

ture
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ture of the comedy, but

finding they would render

it too long for a fingle dra-

ma, me omitted them ; but

has printed them leparately

and publifhed them with the

play.

The Prefs-Gnng ; or, L-ve

in Lo-xu Life. Ballad Farce,

by Hen. Carey, 8vo. 1755.

This piece was performed at

Covent-Garden on the pro-

fpecl of the laft war.

Prefumptuous Love. A
Dramatic Mafque. Anon.

4 to. 1716. This Mafque

was performed at the Thea-

tre in Lincoln's-lnn-Fields,

in a comedy, called, Every

Body Miftaken, which was

never printed, and was only

an alteration of Shakfpeare's

Comedy of Errors.

The Pretenders ; or, The

Town Unmajk'd. Com. by

Thomas Dilkes, 4to. 1698.

Scene, Covent-Garden.

This piece was acted, but

without fuccefs, at the The-

atre in Lincoln's - Inn-

Fields.

The Pretender''s Flight

;

er, A Mock Coronation, with

the Humours -of thefacetious

Harry St. John. Farce,

by John Phillips, 8vo.

17 16. Of this piece very

]ii tie feems needful to be

faid, fince its date points it

out to have been written at

the clofe of the rebellion in

1715., when the Chevalier

quitted Scotland*
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The Prince of Agra, Tr.
by Hugh Kelly. Atled at

Coven t - Garden, April 7,

1774, forMrs.Leffingham's
benefit. It is an alteration

of Dryden's Aurenzebe.

The Prince cj Prigg's Re-
vels ; or, The Prafiices of
that grand Thief Capt. Ja.

Hind. Written by J. S.

4to. 1658.

1 i. e Prince of Tunis. Tr.
by Henry Mackenfie. Acl-
ed at Edinburgh, 8vo.

1773-
CJ foe Princefs ; or, Love at

frjt Sight. Tragi-Com. by
Thomas Killegrew, foL

1663.

2 he Princefs of Cleve.

Tragi- Com. by Nat. Lee.

A died, at Dorfet- Gardens-,

4to. 1689. This play is

founded on a French ro-

mance of the fame title.

The Princefs of Elis ; or,

The Pieafures ofthe Enchant-
ed Ijland. A Dram. Piece,

in three parts, by Mr.
Ozeil. This only a tranf-

lation from Moliere.

The Princefs oj Parma.
Trag. by H. Smith, 400.

1699. This play was acled

at the Theatre in Lincoln's-

lnn-Fields.
"7 he Princefs of Parma.

Trag. by Richard Cumber-
land, Efq. This play has

not yet appeared in print.

It was acled in 1778, at the

private Theatre of Mr.
Hanbujy
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Hanbury, at Kelmarfh, in

Northamptonihire.

The Prifon Breaker ; or,

The Ad-venturesoffohn Shep-

herd. A Farce, Anon. 8vo.

1725.
The Prifoner at Large.

Farce, by Mr. O'Keeffe.

Acted at the Haymarket,
1788, with much applaufe.

The Pr ijoners. Tragi-
Com. by Tho. Killigrevv,

Acted at the Phcenix,Drury-
Lane, izmo. 1640.

The Prodigal. Comedy,
tranflated from Voltaire,

and printed in Dr. Frank-
' lin's edition of that author.

The Prodigal ; or, Recruits

for the Queen of Hungary.

Com. by Thomas Odell,

8vo. 1744. This is little

more than an alteration of
Shadwell's Woman Captain.

It was acted with fome fuc-

cefs at the Little Theatre
in the Haymarket.

The Projectors. Com. by

J.
Wiffon, 410. 1665. This

play met with good fuccefs

on the itage.

The Projectors, Com,
Anon. 8vo. 1737. This is

a very middling piece, and
was never acted.

The Projects. Farce, by
Mr. Kemble. Acted at

Drury-Lane, 1786. The
incidents of this farce con-

filt of the projects of young
lovers to difappoint the ava-

ricious or amourcus Views of
age.

I ;

. P R
Promos and Caffandra.

Com. in two parts, by Geo.
Whetftone, 4to. 1578, black
letter. The full title is as

follows ;
" The right ex-

cellent and famous Hiftorye

of Promos and Caffandra ;

divided into two comical
difcourfes. In the firit Part
is fhewne the unfufferable

Abufe of a lewde Magis-
trate ; the virtuous behavi-

ous of a chaile Ladye ; the

uncontrowled Lewdenefs of
a favoured Courtifan ; and
the undeferved eftimation of
a pernicious Parafyte. In
the fecond Parte is difcourf-

ed the perfect Magnanimi-
tye of a noble Kinge, in

checking vice and favouring

Vertue. Wherein is fnewne,

the reigne and overthrow of
difhoneft practices, with the

advauncement of Upright
Dealing." Both thefe plays,

are written in verfe, for the

molt part alternate.

Prometheus. Pantomime.
Acted at Covent-Garden,
1776.

Prometheus chained. Tr.
tranflated from j^Elchylus,

by R. Potter, 4to 1777.
Prometheus in Chains.

tranflated from the Greek
of^Eichylus, byT.Morell,
8vo. 1773.
The Prophetefs. A Tra-

gical Hiitory, by Beaumont
and Fletcher, fol. 1647.
This play is founded on the

hiitory of the Emperor Dio-
clefian*
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clellan, to whom, when in

a. very low ftation in life, it

wasjoretcld by a Prophetjs
that he mould become Em-
peror of Rome, when he

ihould have killed a mighty
Boar ; in confequence of
which prediction, he appli-

ed hirnfelf more particular-

ly to the hunting of thofe

animals, but in vain. The
prophecy,, however, was at

la ft fulfilled by his putting

to death Aper, the father-

in-law, of the Emperor Mu-
merian whofe many tyran-

nies and acts of cruelty, and
particularlythe murder of his

ion-in-law, hadoccafioned a

mutiny among the people,

which Diocleiian heading,

immediately mounted the

throne he had fo long been
waiting for.

The Propbetefs ; or, The
Hijiory of Diochfian, with
alterations and additions,

alter the manner of an ope-

ra, by T. Betterton. Acted
at the Queen's Theatre, ^to.

1690. This is the above
play altered into the form
of an opera by the addition

of feveral muhcal entertain-

ments, composed by Mr.
Henry Purcell. It has been
alfo brought on the ftage

again feveral times, and
particularly during the thea-

trical adminiftration of the

late Mr. Rich.
cl'he Prophet, Com. Op.

A&ed at Covent- Garden,
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1788. Met with fome ajjj&j

plaufe.

Proteus ; or, Harlequin tn

China. Pantomime, by Tylr.

Woodward, 1755. 'This
piece was performed with

very great luccefs.

The Pr.o<vok
,d Knfoand ;

or,, A J'carney to London.

Com. by C. Cibber. Acted
at Drury-Lane, 8vo. 1727.
This comedy was begun by
Sir John Vanbrugh, but

left by him imperfect at his

death, when Mr. Cibber
took it in hand, and finifh*

ed it. It met with very great

fuccefs ; yet fuch is the

power of prejudice and
perfonal pique in biafiing

the judgment, that Mr.
Cibber's enemies, ignorant

of what fhare he had in the

writing of the piece, he-

flowed the higher! applaufe

on the part which related to

Lord Townley's provoca-

tions from his wife, which
was moftly Cibber's, at the

fame time that they con-

demned and oppcied the

"journey to London part^

which was aim oft entirely

Vanbrugh's, for no other

apparent reafon but becaufe

they imagined it to be Mr.
Cibber's. He foon, how-
ever, Convinced them of
their miilake, by publishing

all the fcenes which Sir John
had left behind him, exact-

ly from his own MS. under

the
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the {ingle title of The Jour-
ney to London.

Provoked Wife. Com. by-

Sir J'ohn Vanbrugh. Act-

ed at LincoinVInn -Fields,

4to. 1697. This Comedy-
has a great many very fine

icenes in it, and the cha-

racter of Sir John Brute is

very highly and naturally-

drawn. Yet it has in the

language, as well as the

conduct of it, too much loofe

wit and libertirtifm of fenti-

ment to become the theatres

of a moral and virtuous na-

tion ; fince no behaviour of
a hufband, however brutal,

can vindicate a wife in re-

venging her caufe upon her-

felr, by throwing away the

moft valuable jewel fhe pof-

fefTes, her innocence and
peace of mind. Lady Brute's

conduct, moreover, feems
rather to proceed from the

warmth of her own inclina-

tions, than a fpirit of re-

fentment againit her huf-

band ; nay, fhe feems fo far

to have loft even the very
fenfe of honour, that a little

matter appears capable of
inducing her to turn pander
to her niece Belinda. Had
Lady Brute, indeed, ap-

peared to the audience

itriclly virtuous through the

whole tranfacKon, yet had
carried on fuch a deception

to her hufband, as to have
alarmed all thofe fufpicions

which a confcioufnefs of his

•own behaviour towards her
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would authorize him in en-
tertaining the belief of, and
then reformed him by a per-
f'6t clearing up of thofe fuf-

picions, and, by mewing
him how near he might have
been to the brink of a pre-
cipice, taught him to avoid
for the future the path that

was leading him towards it,

the moral would have been
compleat ; whereas as it now
Hands, all that can be de-
duced from it is, that a bru-
tifh hufband deferves to be
made a cuckold, and that

there can be no breach of
virtue in giving him that

defert provided he can after-

wards, either by the perfla-

tions of his wife, or the

bluiler of her gallant, be
foothed or frightened out of
her, a maxim of the moft
happy tendency to perfons

inclinable to gallantly and
intrigue ; iince the fame
practices may equally an-
swer againit the furly and
brutal hufband. This play
was one of thole which were
feverely cenfured by Mr.
Collier, on account of its

immorality.

The Prude. Com. tranf-

lated from Voltaire, and
printed in Dr. Franklin's

edition of that author.

The Prude. Com. Op.
by Elizabeth Ryves, 8vo.

1777. Not a&ed.
Prunella. An Interlude.,

by Richard Eftcourt, 4to. 4

without date. This piece

was
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was performed for Mr. Eft-

CoJnrt's benefit, between the

acts of Rehearfal, and mull
have been before the year

1 71 3. It was intended as

a burlefque on the Italian

Operas in general, and par-

ticularly on thofe of Afinoe,
CamiI/a, and Thomyris, at

that time greatly in vogue.

Pjyche. Trag. by Tho.
Shadwell. Afted at the

Duke's Theatre, 4to. 1675.
This is the firit, piece this

author wrote in rhyme, for

which fome of his contempo-
rary critics were very fevere

upon him. His intention

in this work was not to pro-

duce a perfect regular dra-

matic piece, but only enter-

tain the to*.n with a variety

of mufic, dancing, fcenery,

and machinery, rather than

with fine writing or exact-

nefs of poetry.

Pjyche. An Opera, by
Mr. Ozell. This is a lite-

ral tranflation of The Pjyche

of Moliere.

Pjyche Debauched. Com.
by Thomas DufFet. Aded
at the Theatre Royal, and
printed in 4to. 1678. This

piece is a mock Opera. It

was intended to ridicule

ShadwelPs Pjyche. It is,

however, nothing but a mafs

of low icurrility and abufe,

without either wit or hu-

mour ; and met with the

contempt it merited.

Public Wooing. Com.
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by the Duchefs of New-
caftle, fol. 1662.

The Puritan ; or, The
Widow of Watling-Jireet.

Com. by Wm. Shakfpeare.

Acted by the children of
Paul's, 4to. 1607. This
play is not unentertaining,

yet it is one of the (even

which have been rejected by
the editors of Shakfpeare'

s

works.

Pyrrhus and Demetrius.

Opera, by Owen M'Swiny,

.

4to. j 709. This is a tranf-

iation from the Italian of
Scarlatti, and was perform-
ed at the Queen's Theatre
in theHayrnarket.

Pyrrhus, King of Epirus.

Trag. by Charles Hopkins*
Acted at Lincoln's-Inn-

Fields, 4to. 1695. This is

the leait meritorious and
leaft fuccefsful of this au-

thor's performances, but

has his great youth at the

time he wrote it to plead in

its defence. It has, how-
ever, many flrokes in it

which an older writer need
by no means have been
afhamed of. The ftory of
it may be found in Livy, in

Plutarch's Life of Pyrrhus,

Sec. The fcene is the City

of Argos, befieged by Pyr-
rhus, with the camp of the

Epirotes on the one fide,

and that of the Macedoni-
ans, who came to its relief,

on the other.

Pyramus and Thifbe. A
Comic
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Comic Mafq, i2mo. 1716. Mock Opera, fet to mufic

This piece was performed by Mr. Lampe. Acted at

at Lincoln's-Inn-Fields. Covent-Garden, Svo. 2745-
Pyramus and Thifbe.

ftU

THE Quacks ; or, Love's

the Pby/ician. Com.
by Owen M : Swiny, 4to.

I 705. This piece confifts

only of three acts, and is a

tranflation from theVAmour
Medecin of Moliere. It met

with little fuccefs.

The Quaker. Comic Op.
by Charles Dibdin. Acted

at Drury-Lane, 8vo. 1 777.
The Quaker'' s Wedding.

Com. by Richard Wilkin-

fon, gent, printed in i2mo.

1728. It was acled at Drury-

Lane, 1703, and is only

Vice Reclaimed, &c. with a

new title.

Quality Binding. Dram.
Proverb. Acled at the Hay-
market, 1788. A iatire on
the empty promiies of the

great.

The Queen ; or, The Ex-
cellency of her Sex. Tragi-
comedy, Anonymous, 4to.

1653. This excellent old

play is faid to have been
found out by a perfon of

honour, and given to the

editor Alexander Gou^he,
to whom three copies of
verfes are addreffed on the

publication of it. Part of
the plot, viz. the affair of
Solaffa's fwearing Yelafco

QJU

not to fight, is taken from
Belleforeil's Hifloires Tragi-
ques, novel 13.

The Queen and Concubine.

Com. by R. Brome, Svo.

1659.
Queen Catharine ; or, The

Ruins ofLove. T: g. by M.
Pix. Acled at Lincoln's-

Inn-Fields, 4to. 1698.
Queen Mab. Pantomime

by H. Woodward, perform-
ed at Drury-Lane, 1752.

The Queen of Arragon.

Tragi-Com. by Wm. Hab- •

ington, fol. 1640.
The Queen of Corinth.

Tragi-Com. by Beaumont
and Fletcher, fol. 1647.

The Queen ofCorJica. Tr.
written by Francis Jaques,

1642. This play is yet in

manufcript in the library of
the earl of Shelburne.

The Queen'*s Arcadia. A
Paftoral Tragi-Com. by S.

Daniel, 4to. 1606. .1 his

piece was presented to

Queen Anne, wife of James
the Firll, and her ladies,, by
the Univerfity of Oxford,
in Chriil-Church, in Aug.
1605, and is dedicated in

verfe to her majeity.

The Queen's Exchange.

Com, by Rich, Brome, 4to.

1657,



[ 2

QJJ
1657. This play was a£tel

at Black-Fryars, with great

applaufe.

The Queen''s Mafque of
Beauty. By Ben Jonfon,

fol. 1640. This piece was
perfonated at court by Anne
queen to king James I. and
|ier ladies, on Twelfth-

night, 1605.
the Queen's Majk ofBlack-

nefs. By Ben Jonfon, fol.

1640. This piece, as well

as the foregoing, was pre-

fented a* jurt by the queen
and her ladies.

Queen Tragedy Refor'd.

A Dramatic Entertainment,

by Mrs. Hooper, 8vo. 1749.
This piece, which is a

llrange incoherent jumble
of repeated abfurdities,

though intended by its au-

thor as a burlefque on the

modern writers, and a means
of reftoring tragedy to her

ancient dignity, was per-

formed one night only at

the Little Theatre in the

Haymarket, by a fet of per-

formers of equal merit with
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the piece ; the author her-

felf, who had never trod a

ftage before, appearing in

the part of Queen Tragedy.

As the houfe was almoft en-

tirely filled with her own
friends, a filent difguft and
ennui was all the reception

it met with ; but on attempt-

ing to bring k on a fecond
night, the fame it had ac-

quired was apparent, from
there not being an audience

fufHcient'even to pay the ex-

pences.
'

Querer perfolo Querer. T"o

love onlyfor Lo~ue
y

s Sake. A
Dramatic Romance, by Sir

Rich. Fanfhaw, 4to. 1671.
This is only a tranflation,'

or rather paraphraie from
the Spanifh of Antonio de

Mendoza, made by Sir R.
during his confinement at

Tankerfly Caftle in 1654,
when he was taken prifoner

by Oliver at the battle of
Worcefter.

The Quidnuncs. Moral
Interlude, 4to. 1779.

JR.
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THE Magged Uproar

;

or, The Oxford Rora-
tory. Dramatic Satire, in

many fcenes, and in one
very long act, in which is

introduced the Alamode
Syftem of Fortune-telling.

Originally planned by fe-

veral truly eminent hands

well verfed in the art of de-

fining ; the whole con-

cluding with an important

fcene of witches, gypfies,

and fortune-tellers ; a long

jumbling dance of politici-

ans j and an epilogue fpo-

ken by Mary Squires, &e.
flying
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flying on broomfticks, 4to.

1754.
Toe Raging Turk ; or, Ba-

jaswt II. Trag. by Tho.
Goffe, 4to. 1631. 1 he plot

of this play may be (bun J

by confulting Knolles' Tur-
kish Hiibry, Calchocondy-

las, and other writers on
that reign. It was not pub-
lished till after his death.

Ram Alley ; or, Merry
Tricks. Com. by Lodowick
Barrey. Acted by the chil-

dren of the Revels, 410.

1 6 1 1

.

The Rambling Jujiice;

or, The Jealous Hufbands,

<with the Hu?nours of Johrr

Twyford. Com. by John
Leonard. Acted at Drury-
Lane, 410. 1678. Great

part of this play is borrow-

ed from Middleton's More
Diffemblers bejides Women.

The Rampant Alderman ;

or, Newsfrom the Exchange.

Farce, Anon. 4to. 1685.

This Farce is Stolen from

Marmion's Fine Companion,

and fever al other plays.

The Rat The Inno-

cent Imjwftors. Trag. by

Defter Brady. Acted at

Drury-Lane, 4to. 1692.

This piece was introduced

on the flage by Mr. Shad-

well.

The Rape. Trag. Aded
at Lincoln's -Inn -Fields,

$vo. 1730.

Th-e Rape of Buropa by
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Jupiter. A Mafque. Anon.
4-0. 1694.

The Rape of HAn. A
Mock Opera/by

J. Breval,
Efq. Acted at Cbvent-
Garden, Bvo. 1737.

The Rape of Lucrece. A
True Roman Tragedy, by
Tho. Heywood, 4V0. 1638.
The plot is felected from
Livy, Florus, Valerius
Maximus, and other Roman
hiftorians.

The Rape of Profcrpine,
by Lewis Theobald, 4m,
1727. Acted at the Thea-
tre Royal in Lincoln's-Inn-
Fields. The mufic to this

piece was compofed by Mr.
Galliard, and the fcene lies

in Sicily.

Rape upon Rape ; or, The
Jufiice caught in his own
Trap. By this title, Field-
ing's CofFee-houfe Politici-

an was firlt printed.

The Raree Show ; or, The
Fox trap't. Opera, by J.
Feterfon, comedian, Svo.

1739. This was printed at

York, where it was per-
formed.

The Reapers ; or, The Eng-
lijbman out of Paris. Op.
Svo. 1770. A tranflation

of Les Moiffonneurs,

The Rebellion. Trag. by
Thomas Rawlins. Acted
by the company of Revels,
4to. 1640. Scene, Sevil.

This play was acted witk
great applaufe.

Rebellion
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Rebellion Defeased ; or,

The Fall ofDefmond. Trag.

by John Cutts, 4-to. 174^.
This tragedy was never acV

ed, yer is not abfolutely de-

void of merit.

Rebellion of Naples ; ox,

The Tragedy of Mafinello.

8vo. 165 1. This play is

faid to have been written

by a gentleman who was

himfelf an eye-witnefs to

the whole of that wonderful

tranfa&ion, which happened

at Naples in 1647.
Recruiting Officer. Com.

by George Farquhar. Act-

ed at Drury-Lane, 4to.

1707. This moil enter-

taining and lively comedy,
written on the very fpot

where the author has fixed

ed his fcene of aclion, viz.

at Shrewsbury, and at a

time when he was himfelf a

recruiting officer in that

town, and by all accounts of

him, the very character he

has drawn in that of Cap-
tain Plume. His Juitice

Ballance was defigned as a

compliment to a very wor-
thy country gentleman in

that neighbourhood. The
characters are natural, the

dialogue genteel, and the

wit entirely fpirited and ge-

nuine.

The Recruiting Serjeant.

Mufical Entertainment, by
Ifaac BickerftafFe, A&ed at

Drury-Lane, 8vo. 1770.
Redowald, Mafo^ue, by
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Jof. Hazard, izmo. 1767,
Printed at Chelmsford.

The Reformation. Com.
4to. 1673. Atted at the

Duke's Theatre. This piece

is afcribed to one Mr. Ar-
rowfmith, M. A. of Cam*
bridge.

The Reform*d Wife. C.
by Mr. Burnaby. Afted at

Drury-Lane, 4to. 1700.
The Refufal ; or, The La-

dies Philofophy. Com. by
C. Cibber. A&ed at Drury-
Lane, 8vo. 1720. The
ground-work of that part of
this play which relates to

the fecond title, is built on
the Femmes Scwvantes of
Moliere, which Wright's
Female Virtuofoes is alfo bor-

rowed from. But Mr. Cib-
ber has introduced a fecond

plot into it, by making the

ci#cumft.ances of his cataf-

trophe depend on the abfur-

dities of that year of folly

and infatuation in which this

play made its appearance,

when the bubbles of the

South- Sea fcheme rendered

even men of understanding

fools, and then fubjetted

them to the defigning views

of knaves. His Sir Gilbert

Wrangle, whom he has

made a South-Sea director,

is an admirably drawn, an
exceeding natural, and yet,

we think an original charac-

ter ; and although the pre-

judice which the author had

railed againil himfelf on
another



[RE
another occafion (fee Nonju-

ror) permitted this piece to

run for no more than fix

nights, and that with re-

peated difturbances at every-

one of them, yet we cannot

help looking on it as one of

the moll finilhed of our au-

thor's comedies. With the

revival of this play, if we do

not miftake, Mr. Garrick

opened the Theatre Royal

at Drury-Lane in the year

1747, being the firft of his

management ; nor can we
in juftice omit taking notice

of the great merit fhewn by

Mr. Macklin in the per-

formance of the part of Sir

Gilbert.

7be Regent. Trag. by
Mr. Greathead. A&ed at

Drury-Lane, 1788. This

play, though the production

of a youg writer, has much
merit.

1 he Regicide ; or, James
the Firft of Scotland. Tra.

by Dr. Smollet, 8vo. 1749.
The plot of this piece is

founded on the Scottifh hif-

tory of the reign of that mo-
narch, who was bafely and

barbarouily murdered by his

uncle Walter Stuart, earl of

Athol, in the year 1437.
This play was offered to the

managers of the theatres,

but rejected, a particular

account of which the author

has given, under feigned

characters, in his adven-

tures of Roderic Random, in
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which he has difplayed a
great deal of wit and hu-
mour, but with how much
juiiice we cannot pretend to

determine. It was publiih-

ed afterwards by fubfcrip-

tion,very much, we believe,

to its author's emolument.
As therefore it Hands in

print, and open to every-

one's examination, we mall
by no means here enter into

any particular inveftigation

of its merits, but leave it

entirely to the decifion of
the public, how far the au-
thor and managers were or
were not in the right in their

refpeclive parts of the con-
teit.

The Regijfer Office. Far.

of two acts, by Joieph Reed,
8vo. 1 76 1. This little piece

which was performed at the

Theatre Royal, in Drury-
Lane with great applaufe,

is intended to expofe the

pernicious confequences that

may, and probably do, fre-

quently arile from Offices of
Intelligence, or, as they are
called, Regijhr Offices, where
the

- management of them
happens to be lodged in the

hands of wicked and defign-

ing men. This deiign is

furely a laudable one, as the

ftage ought certainly to be
made a vehicle to convey to

the public ear and eye, not
only the reprefentation of
general vice and folly, but

alfo the knowledge of any

M particular



[ 242
R E

particular evil or abufe,

which may occur to a few
perfons indeed, but thofe

perhaps either too uncon-

lequential or too indolent

to attempt a redrefs of it,

and which cannot therefore

by any means fo readily as

by this be brought forth.to

open day-light, and in con-

fluence -to public redrefs.

In the execution of this, the

plan of which is rendered as

iimple as pollible, feveral

characters are introduced :

3

the generality of which are

well drawn, particularly the

provincial ones of an Iriih

fpalpeen, a Scotch pedlar,

and Yorkfltirefervant-maid,

as alfo that of a military

male flip-flop, whofe igno-

rance leads him into the per-

petual ufe of hard words,

whofe meaning he does not

underftand, and confequent-

ly mif-pronounces, and
whofe impudence fecures

kirn from a bluih on the de-

tection of his abfurdity.

There is alfo another cha-

racter in it, which was omit-

ted in the reprefentation,

viz. that of Mrs. Snare, an

old puritanical bawd, which

treads fo clofe on the heels

of the celebrated Mrs. Cole

in Mr. Foote's Minor, not

only in the general portrait,

but in the particular fea-

tures of fentiment and dic-

tion, that we mould certain-

ly be ready to fly out in ex-

clamation againii the author

R E
as the molt barefaced and
undaunted plagiary, had he
not, in an advertifement an-
nexed to the piece, affured

us, that the laid character

was written previous to the

appearance of The Minor,
and even that the MS. had
been lodged in Mr. Foote's

own hands, under an expec-

tation of that gentleman's

bringing it on the llage in

the year 1758, two years be-

fore he brought out his own
piece of The Minor.

Regains., Trag. by John
Crowne. Acted by their Ma-
jefties fervants, 4to. 1694.
The title of this play de-

clares what the fubject of its

plot mult be.

Regulus. Trag. by Wm.
Havard, 8vo. 1744. This
play was prefented at the

Theatre Royal in Drury-
Lane, with feme fuccefs.

The Rehearfal. Com. by
the Duke of Buckingham.
Acted at the Theatre Royal,

4to. 1672. This play was
actedwithuniverfal applaufe,

and is indeed the trueft and
moll judicious piece of fatirfc

that ever yet appeared. Its

intention was to ridicule and
expoie the then reigning

taite for plays in heroic

rhime, as alfo that fondnefs

for bombafl and fuftian in

the language, and clutter,

noife, buttle, andfnew in the

conduct of dramatic pieces,

which then fo ftrongly pre-

vailed



vailed, and which the writ-

ers of that time found too

greatly their advantage in

not to encourage by their

practice, to the exclufion of

nature and true poetry from

the flage. This play was
written, and had been fe-

veral times rekearfed before

the plague in 1665, but was

put a flop to by that dread-

ful public calamity. It then,

however, wore a very dif-

ferent appearance from what
it does at prefent, the poet

having been called Bilboa,

and was intended for Sir

Robert Howard ; afterwards

however, when Mr. Dry-
den, on the death of Sir. W.
Davenant, became laureat,

and that the evil greatly in-

creafed by his example, the

duke thought proper to make
him the hero of his piece,

changing the name of Bil-

boa into JBayes ; yet ftill, al-

though Mr. Dryden's plays

became now the more par-

ticular mark for his fatire,

thofe of Sir Robert Howard
and Sir W. Davenant by no
means efcaped the feverity

©fits lafli: This play is ftill

repeatedly performed, con-
ftantly giving delight to the

judicious and critical parts

of an audience. Mr. Gar-
rick, however, introduced

another degree of merit in-

to the part of Bayes, having
rendered it by his inimitable

power of mimickry not only
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the fcourge of poets but of
players alio, taking off-, in

the courfe of his initru&ions

to the performers, the par-
ticular manner and flyle of
adling of almoft every living-

performer of any note.

The Rehear/at. A Far.
or, A fecond part of Mrs.
Confufion's Travail and
hard Labour (he endured in
the Birth of her firft Mon-
itrous Offspring, the Child
of Deformity, the hopeful
fruit of feyen years Teem-
ing, and a precious Babe of
Grace, delivered in the year

1648, by Mercurius Bri-

tannicus, printed in the year

17 1 8, 4to. This is one of
the pieces produced in the

Bangorian controverfy, oc-

caiioned by Biihop Hoad-
ley's famous fermon before
the King.

The Rehearfal ; or, Bays
in Petticoats , by Mrs. Clive.

Com. in two acts, perform-
ed at Drury-Lane, 8vo.

^7 S3;
The Relapje ; or, Virtue

in Danger. Being the fe-

qnel of The Fool in Fafoion.

Com. by Sir J. Vanbrugh.
Atted at Drury-Lane, 410.

1697. In this continuation

of Gibber's Low's laft Shift,

all the principal characters

are retailed, and finely mp-
ported to the complexion
they bore in the firii. part.

It was, however, an halty

performance, being written

M z i*
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In fix weeks time, and fome
broken fcenesthat there are

in it may be deemed an ir-

regularity. There are much
wit, great nature, and abun-

dance of fpirit, which run

through the whole of it, yet

it mure be acknowledged,
there is a redundancy of li-

centioufnefs and libertinifm

mingled with them, and
that two or three of the

fcenes convey ideas of fo

much warmth and indecen-

cy, as mufl call a very levere

reflection on iuch audiences

as could fit to fee them with-

out being itruck with dii'gufr.

and horror.

Religious. Tragi- Com.
by the Duchefs of Nevv-

caille, lol. 1662.

The Religious Rebel ; or,

The Pilgrim Prince, Trag.
Anon. 4to. 1671.

The Rme^ado. Tragi-

Com. by Phil. Maffinger.

/idled at Drujy-Lane, 4to.

1630. This was elle erneda
good play.

Reparation. Comedy, by
Mr. Andrews. Acted at

Drury-Lane, 1784. The
jftory of this piece is perhaps

better calculated for a Tra-
gedy than a Comedy; but

Mr. Andrews has here re-

lieved pity and indignation

with crollery and wit.

The Rcprijals-, or, The
Tars oj O'u England. Com.
of two a els, by Dr. Smcl-

let, Acted at Drury-Laxie.

R E
8vo. 1757. It met with good
fuccefs in the reprefentation,

but not equal to what its

merit might have juftly

claimed.

The Reftoration ; or, Right
ivill take Place. Tr. Com.
without date. This play

was never acted ; it is a very

paltry performance, yet has

been attributed, but injuri-

oufly, to the Duke of Buck-
ingham.

The Reftoration of King
Charles II. or, The Life and
Death of Qliiier Cromavell.

An Hiftoii-Tragi-Comi-
Ballad Opera, by W. Alton,

Svo. 1733.
Retaliation. Farce, by

Mac Nally. Aded at Co-
vent-Garden, 1782. This
piece was received with un-

common applaufe.

The Returnfrom Pamajpus ;

or, A Scourge for Simony.

Com. Anonym. 4to. 1606.

This piece was publicly act-

ed in St. John's College,

Cambridge, by the ftudents.

The Revenge. T. by E.

Young ActedatDrury-Lane
8vo. 1 72 1. This play met,

and juitly, with very great

fuccefs, as it is undoubtedly

the mailer-piece in the dra-

matic way of that great and
valuable author. The de-

fjgn of it leems to have been

borrowed partly from Shak-
fpeare's Othello, and partly

from Mrs. B elm's Addela-

%ar ; the plot favouring

greatly
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rreatly of the former, and

the principal character, viz.

Zanga, bearing a coniider-

able refemblance to the

latter. Yet it will not fine-

ly be faying too much, to

obferve, that Dr. Young has

in fome refpecls greatly im-

proved on both. If we com-

j

J
. e the Iago in one with

the Zanga in the other Tra-
gedy, we fhall find the mo-
tives of refentment greatly

different, and thofe in the

latcer more jurlly as well as

more nobly founded than in

the former. lago's caufe of

revenge againft Othello is

only his having fet a younger
officer over his head on a

particular and fingle va-

cancy, notwithstanding he

himlelf ftill Hands mod high

in his efleem and confidence,

and confequently in the

fairefl light, for being im-

mediately preferred by him
to a poll of equal if not

greater advantage. To this,

indeed, is added a flight fuf-

picion, which he hi mielf de-

clares to be but bare fur-

mife, of the general's hav-

ing been too great with his

wife, a particular which
Othello's character and call

of behaviour ieems to give

no authority to ; and on thefe

flight motives he involves,

in the ruin he intends for

the Moor, three innocent

perfons befides, viz. Cafiio,

Defdemona, and Roderigo.
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Far different is Zanga's
caufe of rage, and different-

ly purfued. A father's af-

fured death, flain by Alon-
zo, the lofs of a kingdom,
in confequence ofhis fuccefs,

and the indignity of a blow
bellowed upon himfelf from
the fame hand ; all thefe ac-

cumulated injuries, added
to the impombility of find-

ing a nobler means of re-

venge, urge him againft his

will to the fubtilties and un-
derhand methods he em-
ploys. Othello's jealoufy

is raifed by trifles, the lofs

of a poor handkerchief,

which Defdemona knew not

was of value, and only-

pleading for a man's for-

givenefs who had been cafh-

iered on a moil trivial fault,

are all the circumflances lie

has to corroborate the vile

infinuations of Iago. He
therefore mull appear too

credulous, and forfeits by
fuch conduct fome of our
pity. Alonzo, on the con-
trary, long flruggles againft

conviction of this kind, nor
will proceed to extremities

till, as he fays himfelf,
<s Proofs rife on Proofs, and
ftill the loft the ftrongeft."
The man his jealoufy itands

fixed on, is one who had for

three years been not only
his wife's lover but her def-

tined hulhand. He finds a
letter (forged indeed, but

fo as to deceive him) from
M 3 Carlos
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Carlos to his wife in rap-

turous terms, returning

thanks for joys long fince

bellowed on him ; lie finds

his picture hid in a private

place in his wife's chamber,
is told a pofitive and cir-

cumftantial ftory by one
whole perfect truth he had
long confided in ; and laftly

is confirmed in all his ap-

prehenfions by that unwil-

lingness to footh them,which
Leonora's confcious inno-

cence urges her pride to af-

fume. Such are the advan-
tages the piece before us has

with refpect to plot over

Othello. And, notwiih-

Itanding that Abdelazar has

been rendered by Mrs. Eehn
a very fpirited character,

yet any one on infpe&ion

will eafily perceive how
much more highly coloured

Zanga is, and what advan-

tages, even in the fubtilty

and probability of fuccefs in

his machinations, the one

has above the other. In a

word, we may, with great

jufiice, affign to this piece a

place in the very firft rank

of our dramatic writings.

The Revenge ; or, A Match
in Newgate . Com. A cted

at the Duke's Theatre, 4-to.

16S0. This play is no more
than Mariton's Dutch Cour-

tezan, revived with fome
very trifling alterations.

Revengefor Honour. Tr.
byG. Chapman, 4to. 1659.

The Revenge of Aihri-
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dates. Englifti Op. Acted
at Smock-Alley, Dublin,
8vo. 1765;. Anon.

The Revenger's Tragedy.

by Cyril Tourneur. Acted
by the King's fervants, 410.

1607.

The Revengeful Queen.

Trag. by William PhiTlKs.

Acted at Drury-Lane, 4:0.

1698. The plot of this play

is taken from Machiavel's

Florentine Hi/lory .

The Revolution of Sweden.
Trag. by C. Trotter, after-

wards Cockburne. Acted at

the Hay-Market, 4to. 1706.
The Rewards of Virtue.

Com. by J. Fountain, 4to.

1 66 1. This play was not

intended for the ftage by its

author ; but after his death,

Mr. Shadwell, who perceiv-

ed it to have merit, made
fome few alterations in it,

and revived it under the title

of The Royal Skepherdcfs, in

the year 1669.
Rhodcn and Iris. A Paf-

toral, by R. Knevet, 4^0.

1631.

King Richard the Second.

Trag. by Wm. Shakfpeare.

Acted at the Globe, 4to.

1 597. This play has not

been acted for many years.

Dr. Johnfon obferves. that

it is extracted from Holin-

fhed, in which many paffageg

may be found which Shak-
fpeare has with very little

alteration transplanted into

his fcenes ; particular a

fpeech of the Bifhop of Car-

lisle,



Ilile, in defence of King
Richard's unalienable right

and immunity from human
jurifdiction. This play is

one of thofe which Shak-

fpeare has apparently revif-

ed ; but as fuccefs in works

of invention is not always

proportionate to labour, it is

not finifhed at kit with the

happy force of fome other

of his tragedies, nor can be

faid much to affect the paf-

fions or enlarge the under-

Handing.

The Hiftory of King Rich-

ard the Second. By N.Tate.
Acted at Drury-Lane, under

the name of The Sicilian

Ufurper, 4-tO. 1681.

The Hijiory of King Rich-

ard the Second. Trag. by
L. Theobald, 8vo. 1720.

This is only an alteration

from Shakfpeare. It was
acted at the Theatre in Lin-
coln's-Inn-Fields with fuc-

cefs .

King Richard the Second.

T. altered from Shakfpeare,

and the ftyle imitated by J.
Goodhali. Hvo. 1772.

King Richard the Second.

T. altered from Shakfpeare,

by Fran. Gentleman. Act-

ed at Bath about the year

j 75 4. Not printed.

King Richard the Third.

Trag. by W. Shakfpeare.

Acted by the King's fer-

vants, 4to. 1597. Dr. John-
fon fays, i( This is one of
the moft celebrated of

our author's performances;
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we yet know not whether
it has not happened to

him as to others, to be
praifed moft when praife is

not moft deferved. That
this play has fcenes noble in

themfelves, and very well
contrived to ftrike in the ex-

hibition, cannot be denied.

But fome parts are trifling,

and others mocking, and
fome improbable." This
play originally took in a
long feries of events belong-

ing to the reign of Richard
the Third, but was very

different from the form in

which it now makes its ap-

pearance on the ftage.

King Richard the Third.

Trag. altered from Shak-
fpeare, by Colley Gibber..

Acted at Drury-Lane, 410.

1700. The compiler of a

late critical work has been
very lavilh of his praife of
this alteration ; but as his

encomiums do not appear

to be well founded, we think

it unnecelTary to infert

them. The flowery de~

fcriptive lines, appropriated

to a chorus in King Henry
the Fifth, are very abfurd-

ly put into the mouth of the

anxious Richard, whole-

crown and life depended on
the battle for which he was
then preparing. When this

piece was frit introduced o
the ftage, the licencer ex-

punged the whole firft act,

afligning as his reafon for it.*

thac the diftreffes of King;

M 4 Henry
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Henry the Sixth, who is kil-

led by Richard in that part

of the play, would put weak
people too much in mind of
King James, then living in

France. In this mutilated

ilate it was acted feveral

years before the profcribed

part was admitted. It has

always been a very popular

and fuccefsful performance.

Richard Cceur de Lion.

Com. tranflated from the

French. A&ed at Covent-
Garden, 1786. A very in-

different piece.

Pochard Cceur de Lion.

Hiftorical Romance, by M.
Sedaine. Acted at Drury-
Lane, 1786, and much bet-

ter written than the above.

The Richmond Heirefs ;

©r, A IVcman once in the.

Right. Corn, by Thomas
Durfey. Acted at the Thea-
tre Royal, 4to. 1693. This
play did not meet at firfc

with all the fuccefs the au-

thor expected from it, but

being revived afterwards,

with alterations, was very

favourably received.

Richmond Wells j or, Good
Luck at Lajl. Com. by J.
Williams. Acted at Rich-

mond, izmo. 1723.
The Rider ; or, The Hu-

mours of an Inn. Farce, of
two acts, 8vo. 1768.

The Ridiculous Guardian.

Comic Burietta, acted at the

Haymarket, 4to. 1761.
The Rights of Hecate.

Pantomime Entertainment.

Acted atDrury-Lane 1764.
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Rinaldo. Opera, Svo»

171 1. Performed at the

Queen's Theatre in the Hay-
market.

Rinaldo andArmida. Tr.
by J. Dennis. Acted at

Lincoln's-Inn-Fields, 410.

1 699. The hint of the chief

characters in this, as well

as the laft-mentioned piece,

isfrom Taffo's Gierufalemme.

Ripe Fruit ; or, The Mar-
riage Aft. Interlude, by
Charles Stuart. Acted at

the Haymarket, 1781.
The Rival Brothers. Tr.

Anonymous. Acted at Lin-
coln's - Inn - Fields, 4to,

1704.
The Rival Candidates.

Com. Opera, by H. Bate.

Acted at Drury-Lane, 8vo.

1775. This was acted with

great applaufe.

The Rival Father ; or,

The Death of Achilles . Tr

.

by William Hatchett, 8vo.

1730. This play was acted

at the New Theatre in the

Flaymarket. The conduct

of the piece -in general is

borrowed from the Mort
D'Achille of Corneille, and
the author confeffes his hav-
ing taken fome hints from the

Andromache of Racine, and
endeavoured to imitate the

fimplicity offtyle which Phil-

lips has preferved in his

Difrefs'd Mother. He has,

however, fallen greatly

fhort of all his originals.

Yet, on the whole, there is

fome
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fome merit in it ; and it will

not be faying too much to

confefs, that there ha* e been

many pieces fmce its ap-

pearance, which have not

been (o defer ving of appro-

bation that have met with

good fuccefs.

The Rival Father. .Far.

8vo. I754. This piece was

never acted, no deferved to

be fo.

I
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The Rival Kings ; a^,

The Loves of Oroondatei and
Statira. Tragedy, by John
Banks. Acted at the Thea-
tre Royal, 4to. 1677. This
is one of the leaft known of
this author's pieces, and'
bears .he ftrong charadterif-

tic of all his writings, viz.

the being affecting in its

conduct, without having one
good line in its compofition.

The Rival Fools. Com. It is written in rhyme, and
the plot taken almoft entire-

ly from the romance of Caf-
iandra, excepting what re-

lates to Alexander.
The R val Knights. A

Pantomime, act*d at Co-
vent-Garden, 1783.
The Rival Ladies. Tragi*

Com. by J. Dryden. Ad*
ed at the Theatre Royal,,

4to. 1664. The dedication
to this, play is a kind of pre-
face in defence of blank
ver(e. The fee ie lies in
Alicant ; the diipute betwixt
AmiJeo and Hypolito, and
Gonial vo's fighting with.

the pirates, is borrowed
from E icolpius, Giton*
Eumolphus, andTryphena's
board ng the veffel of Ly-
cas, in Petronius Arbiter?,

and the cataftrophe has a
near refemhlance to that of'

Scarron's Rival Brothers.

7'he Rival L vers. Com,
in two acts, by Tho. War-
boys Bvo. 1777. Not act-

ed.

The Rivai Milliners ) or*

by C. Cibber. Afted at

Drury-Lane, 4to. 1 709.
This play is partly borrow-

ed from Fletcher's Wit at

jeveral Weapons. It met,

however, with very bad fuc-

cefs. There happened to

be a circumftance in it,

which, being in itfelf fome-

what ridiculous, gave a part

of the audience a favourable

opportunity of venting their

fpleemon the author; viz. a

man in one of the earlier

fcenes on the ftage, with a

Jong angling rod in his

hand, going to fiih for Mil-

ler's Thumbs ; on which ac-

count, iome' of the fpc-cta-

tors took occafion whenever

Mr. Cib K er appeared, who
himfelf played the charadVr,

to cry our continually Mil-
ler's Thumbs.

The R^val Friends*

by feter Hauftead,

1632.
Tbe Rival Generals,

by J. Sterling. Acted at

Dublin, 8vo. 1722,

C.

Tr.
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The Humours of Covent-
Garden. A tragi, comic,
farcical, operatical, fantas-

tical Farce, by .Robert

Drury, 8vo. 1735. This is

a burlefque or mock trage-

dy, and was performed at

the Little Theatre in the

Haymarket, with fome ap-

plaufe.

The RivalModes. Com.
by

J. Moore Smyth. Act-

ed at Drury-Lane, 8vo.

1727. The reputed genius

of this gentleman gave the

highell expectations of this

piece for a long time before

its appearance, which, how-
ever, it was very far from
anfwering, and confequent-

ly very ibon dropt into ob-
livion.

The Rival Mother . Com

.

Anon. 8vo. 1678.
The Rival Queens ; or,

The Death of Alexander the

Great. Tra. by Nathaniel
Lee. Acted at the Theatre
Royal, 4*0. 1677. This is

looked on as one of the belt,

of this author's pieces, and
is to this day frequently re-

prefented on the itage ; but

with confiderable alterations

from what Mr. Lee left it.

It mult be confeffed, that

there is much bombaft and
extravagance in fome parts of

it; yet in others there is fo

much real dignity, and fuch

beautiful flights of imagina-

tion an d fancy , as render even

the madnefs of the true ge-
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nius more enchanting than
even the more regular and
finifhed works of the cold
laborious play-wright of
fome periods fmce his time.

The fcene is in Babylon, and
the (Tory may be found in
the hiitorians of that hero's

life.

The Rival Queens, voitb

the Humours of Alexander the

Great. A comical Trage-
dy, by C. Gibber. Ailed
at Drury-Lane, Svo. 1729.
This piece is a burlefque on
the lail-mentioned play, al-

mofr. every fcene being pa-
rodized with a good deal of
humour.

The Rival Priefs; or,

The Female Politician. C.
by Men". Bellamy, 1746b
None of the writings of
thefe gentlemen were ever
acted at the public theatres.

The Rivals. Com. by
Richard Brinfley Sheridan,

Efq. Acted at Covent-
Garden, 8vo. 1775. This
was the firfr. dramatic piece

of an author, who has iince

reached the higheft point of
excellence in the leaf! eafy

and moil hazardous fpecies

of writing. The prefent

play is formed on a plot un-

borrowed from any former
drama, and contains wit,

humour, character, inci-

dent, and the principal re-

quifites to conftitute a per-

fect comedy. It notwith-

itanding
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ftanding met with very harm
treatment the fir ft night,

and was with difficulty al-

lowed a fecond reprefenta-

tion.

The Rival Sifters ; or,

The Violence of Love. Tr.

by Robert Gould. Acted

at Drury-Lane, 4to. 1696.

The plot is in great mea-
fure borrowed from Shirley's

Maid's Revenge, but the

original ftory is to be found

in God's Revenge again]}

Murder.

The Rival Widows ; or,

The Fair Libertine. Com.
by Mrs. E. Cooper, 8vo.

1 735- This Piece was acted

at the Theatre Royal in

Coven t-Garden, with fome

fuccefs.

The Roaring Girl ; or,

Moll Cutpun'e. Com. by
Tho. Middleton and Tho.
Dekkar. Acted at the For-

tune Stage by the Prince's

Players, 4-ta. 161 1.

Robert Earl of Hunting-

ton's Downfall, afterwards

called Robin Hood of merry
Sherwode ; with his Love
to the chaite Matilda, the

Lord Fitzwater's daughter,

afterwards his Maid Marian.
An hiftorical Play, by Tho.
Haywood, 410. 1601.

Robert Earl of Hunting-

ton's Death, otherwife called

Robin Hood, ofmerry Sher-

wode, with the lamentable

Tragedy of chafle Matilda,

Lis fair Maid Marian, poi-

]
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foned at Dunmow by the
King. An hiiiorical Play,
byT. Heywood, 4to. 1601-
This play and the preceding
one are both printed in the

old black letter, and are

neither of them divided into

ads.

Robin Confcience. An In-
terlude. Anonymous. '

Robinhood. A Mufical
Entertainment, 8vo. 175 1 „

This Piece was performed
at the Theatre Royal in
Drury-Lane, but without
any great fuccefs, it having
little more than mufical me-
rit to recommend it, which
was not then quite fo much
the idol of public adoration

as it feems at prefent to be.

Robinfon Crufoe. Panto-
mime. Acted at Drury-
Lane, 1 78 1.

Rodogune ; or. The Rival
Brothers. Trag. by S. Af-
pinwall, 8vo. 1765. This
is a translation from the
French of Corneille.

Roger and Joan ; or, The
Country Wedding* A comic
Mafque. Anonymous. 4to.

*739-
Rollo Duke of Normandy

\

Trag. by John Fletcher,
Acted by his Majefty's fer-

vants, 4to. 1640. This was
elteemedan excellent trage-

dy, and, though now laid

aiide, ufed to be received
with great applaufe..

The Roman After. Trag,
by Phil. Maffinger. Acted

fc£
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at Black - Fryars, in 4to.

1629.

The Roman Bride''s Re-
venge. Trag. by Charles

Gildon. Aded at the The-
atre PvOyal, quarto, 1697.
This was a very haity pro-

duction, having been writ-

ten in a month, and met
with that fuccefs that fuch

precipitancy in works, which
undoubtedly require the ut-

most care in composition,

revifal, and correction, juit-

ly deferves. Yet it is far

from being deititute ofmerit,

the firft and Second acts,

written probably while the

author's genius and imagi-

nation were in their full

glow, being very well exe-

cuted'. The moral intended

in it, is to fet forth, in the

puni(hment of one of the

principal characters, that

110
'
consideration whatfoever

fhould induce us to neglect

or delay the fervice of our

Country.

The Roman Emprefs. Tr.
by William Joyner. Acted
at the Theatre Royal, 4to.

1671. This play met with
great approbation and fuc-

cefs, notwithstanding its firit

appearance laboured under
fome inconveniencies. The
language of it is poetical,

fpirited, and mafculine, and
free from what he calls the

jingling antithefes of Love
and Honour ; Terror and
CompaiTion being the alter-

nate fenfations lis aims at

2 ]
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exciting in his auditors. It

is not very apparent for what
reafon the author Should

alter the names of the cha-
racters from thofe which
they bear in history. Yet
he tells us, that by the ad-
vice of friends he has done
fo, and that this Emperor
was one of the greatest that

ever Rome boaSted. Lang-
baine conjectures, that un-
der the character of Valen-
tius, the author has intend-

ed to draw that of Conitan-
tine the Great, and that

Crifpus, and his mother-in-
law Faustina, lie concealed
under thofe of Fiorus and
Fulvia.

The Roman Father. Tra.
by W. Whitehead. A&ed
at Drury-Lane, 8vo. 1750.
This Play is founded on
that celebrated incident of
the earlieit period of the

Roman hiitory, the combat
between the Horatii and the

Curiatii. The fame Story

had been long ago made the-

fubject of a dramatic piece,.

by the great French tragic

writer, P. Corneille, whofe
Horace is eiteeuud amongft
his chef a"centres. From
that trrgedy, thereSbre, Mr.
Whitehead confeiies> that he
has borrowed the ijea of
two or three of his molt in-

tereitinglcenes.Andwemufl

confeis we cannot help wish-

ing he had even more cloie-

ly.followed die plan of that

very
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very capital writer in the

conduct of the piece, fmce,

by con fining himielf entirely

to Rome, and the family of

the Horatii, he has deprived

himfelf of the opportunity

of throwing in that var.ety

of incident and contrail of

character which Corneille's

play is poffeiTed of, in con-

sequence of his having in-

troduced the young Curia-

tius, whofe rugged, hardy

valour, though truly heroi-

cal, fets off, in the molt

advantageous manner, the

equality and refolution min-
gled with fuperior tender-

nefs and humanity, which

fhine out in the character

of the young Horatius.

This tragedy has certainly

great merit, and obtained

the juit approbation of re-

peated and judicious audi-

ences.

The Roman Generals ; or,

The DiJtreJJed Ladies. Trag.

by John Dover, 4-to. 1667.

From the general tenor of

the prologue and epilogue,

it is not unreafonable to col-

lect, that the piece was

never acted, nor intended to

be (o, they feeming rather

addreil'ed to the reader than

the auditor.

Toe Roman Maid. Trag.

by Capt. Robert Hurfl, 8vo,

1725. This Play was acted

at the Theatre Royal in

LincolnVInn-Fields, with
very little luecefs.
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The Roman Revenue. Tr.

by A. Hill, 8vot 1753.
This Play was acted at the
Theatre at Bath with tome
fuccefs, but is not equal to

the generality of its au-
thor's works. The plot of
of it is the death of Julius
Caefar ; and he has heighten-
ed the diitreis by a circum-
Itance, which, however, we
know not that he has any
authority for in hiltory, viz.

the making Bru.us find him-
feif, after the death of the -

dictator, to be his natural
fon. How far fuch an ad-
dition to, or deviation from,
recorded facts is warrant-
able, or comes within the

limits of the Licent1a Poeti-

ca y we have neither room
nor inclination to enter in-

to a diicuffion of in this

place.

The Roman Sacrifice. Tr.
by William Shirley. Afted
at Drury-Lane, 1 776. Not
printed. This Piece was
performed only four nights 5

and was very coldly re-
ceived.

The Roman Vi£i>m. Tra.
by William Shirley. This
Play is promifed in the
collection of the author's

dramatic works. It appears
to have been refufed both by
Mr. Garrick and Mr. Har-
ris.

The Roman Virgin ; or,

Unjuji- Judge. Trag. by
Thomas Beuerton, Acted

at
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at the Duke's Theatre, 4to.

1679. ^his is only an al-

teration of Webfter's Ap-
pius and Virginia.

The Romance tf an Hour.

Com. of two afts, by Hugh
Kelly, performed at Covent-
Garden, 8vo. 1774. This
little Comedy was acted with

fuccefs.

Rome Excised. A Tragi-
comi Ballad Opera, 8vo.

1733. This little Piece is

entirely political, and was
never intended for the ftage.

Rome Prefer<v
y

d. Trag.
tranflated from Voltaire,

8vo. 1760.

Rome's Follies ; or, The
Amorous Fryars, Com by
N. N. 4to. 1681.

Romeo and Juliet. Trag.
by W. Shakfpeare. The
complete one, as acted at the

Globe, 4V0. 1609. The
fable of this now favourite

play is built on a real trage-

dy that happened about the

beginning of the fourteenth

century. The ftory, with
all its circumftances, is

given us by Bandello, in

one of his novels, vol. II.

Nov. 9, and alfo by Giro-
lamo de la Corte, in his

Hiftory of Verona. The
fcene, in the beginning of
the fifth aft, is at Mantua ;

through all the reft of the

piece in or near Verona. As
we have mentioned before

that this is at prefent a very

favourite Play, it will be

54 1

R O
necefTary to take notice what
various alterations it has

gone through from time to

time, and in what form it

at prefent appears, which is

confiderably different from
that in which it was origi-

nally written. The tragedy

in itfelf has very ftriking

beauties, yet on the whole
is far from being this great

author's mafter-piece. Aa
amafing redundance of fan-

cy mines through the whole
diction of the love fcene s ;

yet the overflowings of that

fancy in fome places rather

runs into puerility, and the

frequent intervention of
rhymes, which appears in

the original play, and which
feems a kind of wantonnefs

in the author, certainly a-

bates of that veriiimilitude

to natural converfation which
ought ever to be maintained

in dramatic dialogue, ef-

pecially where the fcene and
adion fall under the cir-

cumilance of domeftic life.

The characters are fome of
them very highly painted,

particularly thofe of the

two lovers, which, perhaps,

pofiefs more of the romantic,

giddy, and irrinftible paf-

fion of love, when it makes
it firft attack on very young
hearts, than all the labours

of an hundred poets fmce,

was all the efTence of their

love fcenes to be collected

into one, could poflibly con-
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vey an idea of. Mercutio,

too, is a character Co boldly

touched, andfo truly fpirk-

ed, that it has been a far-

mife of fome of the critics,

that Shakfpeare put him to

to death in the third act,

from a conicioufnefs that it

would even exceed the ex-

tent of his own powers to

fupport the character through

the two lafl ads, equal to

the fample he had given of

it in the three former ones.

The cataftrophe is affecting,

and even as it flands in the

original* is fufriciently dra-

matic. " This play, fays

Dr. Johnfon, is one of the

moft pleafing of our au-

thor's performances. The
fcenes are bufy and various,

the incidents namerous and
important, the cataftrophe

irrefiftibly affecting, and

the procefs of the action

carried on with fuch proba-

bility, at leail with fuch

congruity to popular opi-

nion, as tragedy requires.

Here is one of the few

attempts to exhibit the

converfation of gentlemen,

to reprefent the airy fpright-

linefs of juvenile elegance.

Mr. Dryden mentions a

tradition, which might eafi-

ly reach his time, of a de-

claration made by Shak-
fpeare, that he ivas obliged

to kill Mercutio in the third

aft, lejl he Jhould have been

kilkd bj him* Yet he thinks
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, him no fuch formidable per-

fon, but that he might have
lived through the Play and
died in his bed, without

danger to a poet. Dryden
well knew, had he been in

quell of truth, that, in a

pointed fentence, more re-

gard is commonly had to

the words than the thought,

and that it is very feldom to

be rigoroufly underftood.

Mercutio's wit, gaiety, and
courage, will always pro-
cure him friends that wifo
him a longer life ; but his

death is not precipitated,

he has lived out the time
allotted him in the conflruc-

tion of the play ; nor do we
doubt the ability of Shak-
fpeare to have continued
his exiftence, though fome
of his fallies are perhaps
out of the reach of Dryden,
whofe genius was not very
fertile of merriment, nor
ductile to humour, but ac-

cute, argumentative, com-
prehenfive, and fublime*

The Nurfe is one of the
characters in which the

author delighted : he has,

with great fubtilty of dis-

tinction, drawn her at

once loquacious and fe-

cret, obfequious and info-

lent, trufty and diihoneft.

His comic fcenes are hap-
pily wrought, but his pa-
thetic ftrains are always
polluted with fome unex-
pected depravations. His

perfons.
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perfons, however diitrefTed,

ha-ve a conceit left them in

vmfery, a miferable conceit."

Romeo and Juliet. By Ja.

Howard, Eiquire, who, as

Downes, in his Rofcius An-
glicanus, page 22, tells us,

altered his tragedy into a

tragi - comedy, preferving

both Romeo and Juliet a-

live ; lb thar, when the

play was revived in Sir

William Davenant's com-

pany, it was played alter-

nately, viz. tragical ore

day, and tragi - comical

another, for leveral days

together. This alteration

hath never been printed.

Romeo and "Juliet. A Tr.

revifed and altered from

Shakfpeare, by Mr. Theo.

Gibber ; firft revived (in

September, 1744) at the

Theatre in the Haymarket

;

afterwards adled at Drury-

Lane, 8vo. no date [1748].

Subjoined to this is a ferio-

comic apology for part of

the life of the author. Very

confiderable alterations and

additions were made in this

edition ; but thefe agree lb

ill with the remainder writ-

ten by Shakfpeare, that it is

impoffible to read them

with any degree of iatif-

faftion.

Romeo and Juliet. A Tr„

.Acl 'datDrury-Lane, nmo.
$751. The third of thefe

alterations, which is now
univerially and repeatedly

56 ]

R O
performed in all the Britifb

Theatres, is the work of
Mr. Garrick, whole per-

fect acquaintance with the

properties of effect, and
unquestionable judgment as

to what will pleaie an au-
dience, have lhewn them-
ielves very conipicuoufly in.

this piece. For, without

doing much more than re-

itoring Shakfpeare to him-
felf, and the ftory to the

novel from which it was
originally borrowed, he has

rendered the whole more
uniform, and worked up
the cataftrophe to a greater

degree of diftrefs than it

held in the original ; as Ju-
liet's awaking before Ro-
meo's death, and the trans-

ports of the latter, on fee-

ing her revive, overcoming
even the very remembrance,
of the very latead of defpe-

lation he had committed,
give fcope for that fudden.

tranlition from rapture to

deipair, which makes the

recollection, that he mufi
die, infinitely more affect-

ing, and the diftrefs of Ju-
liet, as well as his own*
much deeper than it is pof-

fible to be in Shakfpeare 's

play, where me does not

awake till after the poiion

has taken its full effect in

the death of Romeo. There
is one alteration, however,

in this piece, which, we muit

coni eis, does not appear
' to
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to us altogether neceftary,

viz. the introducing Romeo
from the beginning as in

love with Juliet, whereas

Shakfpeare feems to have

intended, by making hirn at

fir"ft enamoured with another

(Rofalind), to point out

his misfortunes in the con-

fequence of one paffion, as

a piece of poetical jultice

for his inconftancy and falf-

hood in regard to a prior

attachment, as Juliet's in

fome meafure are for her

breach of filial obedience,

and her rafhnefs in the in-

dulgence of a pafilon, fo

oppofite to the natural in-

terests and connections of

her family. Befides thefe,

two other managers, viz.

Mr. Sheridan of the Dub-
lin, and Mr. Lee of the

Edinburgh Theatre, have

each, for the ufe of their

refpective companies, made
fome fuppofed amendments
in this play ; but, as nei-

ther of them have appeared

in print, we can give no
farther account of them :

nor of a third alteration by
Mr. Marfh, which he has

likewife had the prudence to

conceal from the public.

Romeo and Juliet. Com.
written originally in Spa-

nish, by that celebrated

dramatic poet Lopez de

Vega, 8yo. 1770.
Romulus. Trag. by H.

Johnfon, from the French
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of Monfieur De La Motte,
8vo. 1 72 1.

Romulus and Herjilia ; or,

The Sabine War. Trag.
Anon. Acted at the Duke's
Theatre, 4*0.-1683.' This
is a very good play.

Romulus and Herjilia. Tr.
by Dr. Ralph Schomberg.
Never printed.

Rcfamond. Opera, by Jo-
feph Addifon, 4*0. 1 707.
The plot of this little Piece

is taken from the Englifh

Hiilory in the reign of

Henry II. and it is obierved

that it exceeds, in the beauty

of the diction, any Englifh

performance of the kind.

It was, however, very ill

fetto mufic, by which means
the fuccefs it met with fell

far ftiort of what its merit

might juftly have laid a

claim to. In the year 1767
it was entirely new fet by
Dr. Arnold, and performed

at Covent - Garden, 8vo.

The icene is laid in Wood-
flock Park. Dr. Johnibn

obferves, that the opera of
Rofamond, though it is fel-

dom mentioned, is one of
the firft of Addition's com-
pofitions. The fubject. is

well chofen, the fiction is

pleafmg, and the praife of

Marlborough, for which the

fcene gives opportunity, is,

what perhaps every human
excellence muft be, the pro-

duct of good luck improved

by genius. The thoughts are

fome-
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fometimes great, and fome-
times tender; the verifica-

tion is eafy and gay. There
is is doubtlefs fome advan-
tage in the ihortnefs of the

lines, which there is little

tempation to load with ex-

pletive epithets. The dia-

logue feems commonly bet-

ter than the fongs. The
two comic characters of
Sir Trufty and Grideline,

though of no great value,

are yet fuch as the poet in-

tended. Sir Truiiy's ac-

count of the death of Ro-
famond is, we think, too

grofsly abfurd. The whole
drama is airy and elegant

;

engaging in its procefs, and
pleating in its conclufion.

The Ro/e. Comic Opera,
in two acts, performed at

Drury-Lane. 8vo. 1773.
The muiic by Dr. Arne,
who is fuppofed to have been
the author of the words
alfo. It was reprefented

only one night.

Ro/e and Colin. Comic
Opera> by Charles Dibdin.

Acted at Covent-Garden,
8vo. 1778.

Rfiua. A Mufical Piece

of two Acts, by Mrs.
Brook. Acted at Covent-
Garden Theatre, 1783, and
very well received.

Rttheric O 'Connor , Ring

of Connaught ; or, TheDif-
irefs''d Princejs, Trag, by
Charles Shadwell, 121110.

1720.

The Rover ; or, The Ba-

J« I RO
nifty*d Cava.iers. Com. in

two parts, by Mrs. Aphra
Behn. Acted at the Duke's
Theatre, 4-0. 1 677. Thefe
two comedies are both of,

them very entertaining,

and contain much bufmels,

buitle, and intrigue, fup-

ported with an infinite deal

of fprightlinefs. The baiis

of them both; however, may
be found on a perufal of
Killigrew's Don Thorn afo ;

or, The Wanderer. The
fcene of the firft part is laid

in Naples during the time

of the Carnival, which is the

high feafon for gallantry; and
that of the fecond at Madrid.

The Rover ; or, Happinefs

at L.zji. A Dramatic Pafto-

ral, defigned for the Thea-
tre, but never acted, by
Sam. Boyce, 4to. 1752.
The Round Heads ; or,

The Good Old Caufe. Com.
by Mrs. Behn. Acted at

the Duke's Theatre, axo.

1682. Great part, both of
the plot and language of
this play, is borrowed from
Tatham's Comedy, called

The Rump.
The R:ut. Farce of two

acts. Acted at Drury-Lane,
8vo. 1758. This very in-

significant little piece made
its firit appearance for the

benefit of the Marine So-

ciety, and was iaid to be

written by a Perfon of Qua-
lity, and prejented to that

charity, without the leaft

view to private emolument.
la
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In fome little time after-

wards, however, thisboail-

ed perfon of diilinction,

turned out to be no other

than the itiujirious Dr. Hill.

The Royal Captives . Tr

.

Acted at the Haymarket,

Svo. 1729. This Play met
with no fuccefs in the repre-

fentation.

The Royal Convert. Tr.

by N. Rowe, 4to. 1707.
This Play, though not fo

often acted as fome others of

this author's pieces, is far

from falling ihort of any

one of them in point of

merit. The fcene of it is

laid in the kingdom of Kent,

and the fable iuppofed to be

in the time of Hengift, and

about twenty years after the

firft invafion of Britain by
the Saxons. The characters

of Rodogune and Ethelinda

arevery finely contracted, as

are alfo thofe of Hengift and
Aribert ; the incidents are

interefting ; the language

occafionally fpirited and

tender, yet every where
poetical ; and the catailro-

phe affecting and truly dra-

matic. Nor do we know
any reafon why it mould not

be as great a favourite as

cither Jane Shore or the

Fair Penitent, unlefs that

its being founded on a re-

ligious plan renders it lefs

agreeable to the general

taite of an audience, than

thofe itories where love is

in fome meafure the bafis of
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the diftrefs. It was acted

at the Queen's Theatre in

the Haymarket, and with
but fmall fuccefs, if we may
judge from the motto to it,

Laudatur cjf aIget. Doctor
Johnfon obferves, that the

fable of this play is drawn
from an obfcure and bar-

barous age, to which fic-

tions are raoft eafily and
properly adapted ; for when
objects are imperfectly feen,

they eaiily take forms from
imagination. The fcene

lies among our ancestors in

our own country, and there-

fore very eafily matches at-

tention. Rodogune is a
perfonage truly tragical, of
high fpirit, and violent

paffions, great with tem-
peftuous dignity, and wicked
with a foul that would have
been heroic if it had been
virtuous. Ro.ve does not
always remember what his

characters require. In Ta*
merlane there is fome ridi-

culous mention of the God
of Love ; and Rodogune,
a favage Saxon, talks of
Venus, and the eagle that

bears the thunder of Jupiter.
This play difcovers its own
date, by a prediction of the

Union, in imitation of Cran-
mer's prophetic promifes to

Henry the Eighth. The an-
ticipated bleflings of Union
are not very naturally in-

troduced, nor very happily
expreffed.

The Royal Cuckold ; or,

Great
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Great Bajlard. Tragi-Com.
4to. 1693. This was never
acted.

The Royal Flight ; or,

The Conquejl of Ireland, A
Farce, 4to. 1690.

The Royalift. Com. by
Thomas Durfey. Acted at

the Duke's Theatre, 4to.

1682. This Play met with
good fuccefs-, but, like molt
of our author's pieces, is

collected from novels.

The Royal King and the

Loyal Subjeti. Tragi-Com.
by Thomas Heywood, 4to.

1637 This Play was acted

with great applaufe. The
plot very much refembles,

and is probably borrowed
from, Fletcher's Loyal Sub

-

fia.
The Royal Marriage. A

Ballad Opera, of three acts.

k
Anonym. 8vo. 1736. This
piece was never performed,
but written in compliment
to the marriage between his

late Royal Highnefs Fre-
derick Prince of Wales,
and the Princefs Auguila, of
Saxegotha, the late Prin-

cels- Dowager of Wales.
The Royal Martyr ; or,

King Charks the Firft, by
Alexander Fyfe, 4to. 1709.
This play was never acted.

The Royal Mafque, pre-

fented at Hampton - Court
on the 8th of January, 1 604.
Anonymous. 410. 1604.

The Royal Majler. Tragi-
Com. by James Shirley,

4to. 1638. "J his play was
acted at the Theatre j|nDub«
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lin, and before the Lord
Lieutenant at the CaiUe.

The Royal Merchant ; or,

The Beggar's Bujb. Com.
4to. 1706. by H. N. (pro-
bably Henry Norris the

Comedian). This Play is

only an alteration from
Beaumont and Fletcher's

Beggar's Bu/b, and in this

altered form has been fre-

quently performed.
The Royal Merchant. Op.

by Thomas Hull, founded
on Beaumont and Fletcher.

Acted at Coveat-Garden,
8vo. 1768.

The Royal Mi/chief. Tr.
by Mrs. De la Riviere
Manley. Acted by his Ma-
jelly's fervants, 4to. 1696.
The plot, as the authorefs

herielf informs us in her
preface, is taken from a
iiory in Sir John Chardin's
Travels ; but ihe has im-
proved the cataflrophe, by
puniihing the criminal cha-

racters for their illicit a-

mours, whereas in the ori-

ginal tale they are fullered

to efcape. The allegories

in it are juft, the metaphors
beautiful, and the Ariftote-

lian rules of the drama
itrictly adhered to.

The Royal Shepherd. Op.
by Richard Rolt. Acted at

Drury - Lane, 8vo. 1 764.
Taken from Mataftatio. It

met with no fuccefs.
c
l he RyaJ Shepherdejs.

Tragi-Com. by Thomas
Shad well, Adsd at the

Duke
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Duke of York's Theatre,

4to. 1669. This play is

not ShadwellVown, being,

as he himfelf acknowledges,

in his epiitle to the reader,

taken from a comedy writ-

ten by M. Fountain, called

The Rewards of Virtue. It

met, however, with confi-

derable appiauie. The fee ne

lies in Arcadia.

The Royal Shepherds.

Paftoral, of three ads, by
Jofias Cunningham, 8vo.

1765.
The Rj at Stave. Tragi-

Com. by Win. Cartwright,

4to. J 639. The firft n'pre-

fentation of this play was by
the ftudentsof Chriit-church

in Oxford, betore King
Charles L and his Queen,
on the 30th of Aug. 1636.

And it is very remarkable,

that Dr., Buiby (afterwards

the very celebrated mailer

ofWeftminfler-fchool), who
acted a principal part in it,

iignalized himielf fo great-

ly, and the play gave on the

whole fuch 'general Satisfac-

tion to their Majefties and
the Court, and that not only

for the nobleneis of ftyle in

in the piece itielf, and the

ready addrefs and graceful

carriage of the performers,

but alio for the pomp of the

fcenery, the richneis of the

habits, and the excellency

of the fangs, which were fet

by that admirable compofer
Mr. Henry Lawes, that it

was univerlally acknowledg-
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ed to exceed every thing of
that nature that had been
feen before. The Queen
in particular, was fo ex-
tremely delighted with it,

that her curiofity was excit-

ed to fee her own Servants,

whofe profeflion it was, re-

prefent the fame piece, in

order to be able, from com-
parifon, to form a juft idea

of the real merit of the per-

formance flie had already

been witnefs to. For which
purpofe fhe fent for the

icei.es and habits to Hamp-
ton-Court, and commanded
her own regular actors to

reprefent the fame, when,
by general conient of every
one preient, the judgement
was given in favour of the

literary performers, though
nothing was wanting on the

fide of the author, to inform
the actors as well as the

fcholars, in what belonged
to the action and delivery

of each part ; nor can it be
imagined that there was any
deficiency in point of exe-

cution in the former, fince

fo much of their reputation

mull have been dependent
on their mewing a iuperio-

rity on that occalion. The
prologues and epilogues,

written for both theie repre-

fehtations, are printed with

the play.

The .Royal Suppliants. T.
by Doctor Defap. Acted at

Drury-Lane, 8vo. 1781.'

This
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This nine-nights' play is

taken from the Heraclida of
Euripides.

The Royal Voyage ; or,

The Irijh Expedition. Trag-
Com. Acted in the years

1689 and 1690, 4to. 1690.
It was never acted.

Rudens. Com. translated

from Plautus, by Lawrence
Echard, 1694.

Rule a Wife and have a
Wife. Comedy, by John
Fletcher. Acted by his Ma-
jelly's fervants, 410. 1640.

This is a very pleafing play,

and is frequently acted at

this time. The plot ofLeon's
feigned fimplicity, in order

to gain Margaretta for a

wife, and his immediate re-

turn to the exertion of a fpi-

rited behaviour for the con-

troul of her, create an
agreeable furprize, and are

truly dramatical. The cha-

racters of Eftifania and the

Copper Captain are alfo

well drawn and lively fup-

ported. In a word, this

play, though not perfectly

regular, may undoubtedly

Hand in a rank of merit fu-

perior to much the greateli

part of thofe which are daily

prefented on our ftage, and
that with repeated tokens of
approbation.

The Rump ; or, The Mir-
rour of the late Times. Com.
by John Tatham. Acted
at Dorfet-Court, 4to. 1660.

.This piece was written foon
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after the Refloration ; and
the author, being a fteady

Royalift, has endeavoured to

paint the Puritans in the

ilrongeft and moll contemp-
tible colours.

" The famous Tragedie
of the Life and Death of
Mrs. Rump. Shewing how
fhe was brought to bed of a
rnonfter, with her terrible

pangs, bitter teeming, hard

labour, and lamentable tra-

vell, from Portfmouth to

Weftminfter, and the great

mifery me hath endured by
her ugly, deformed, ill-fha-

pen, bafe-begotten brat,- or

imp of reformation, and the

great care and wonderful
pains taken by Mr. London
Midwife, Mrs. Hafleri2;g,

Nurfe Goffip Vaine, Goffip

Scot, and her man Litefum,

Goffip Walton, Goflip Mar-
tin, Goffip Nevil, Goffip

Lenthal, fecluded Goffip s

Apprentices. Together with

the exceeding great fright

me took at a free parlia-

ment : and the fatal end of
that grand tyrant O. C. the

father of all murthers, re-

bellions,treafons,andtreach-

eries* committed fince the

year 1648. As it was pre-

fented on a burning ftage,'

at Weftminfter, the 29th of

May 1660." This long

title is prefixed to a trifling

piece of eight pages, which

is entirely political, and of

no value.

Mrs,
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Mrs. Cowley"! Aded at

Drury-Lane, 8vo. 1776.

This piece is fuppofed to

have received fome touches

from the pen of Mr. Gar-

S A
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rick, to which gentleman
the authorefs acknowledges
her obligations in a Dedi-
cation. It was performed
with a confiderable degree
of fuccefs.

S A

THE Sacrifice. Tr. by
by Sir Francis Fane,

4to. 1686. This play was
never acted, the author hav-

ing long before devoted

himfelf to a country life,

and wanting patience to at-

tend the leifure of the ftage.

The Sacrifice ; or, Cupid's

Vagaries. Mafque, by Ben-
jamin Victor. Never acted,

8vo. 1776.
The Sad One. Tra. fey

Sir John Suckling, 8vo.

1646. This play was never

acted, having been left by the

author unfinished. In fhort,

it is rather a fketch or fkele-

ton of a play, than an en-

tire piece ', for though it

confifts of live acts, and
feems to have fomewhat of

a cataftrophe, yet none of
thofe acts are of more than

half the ufual length ; nor
is the fubjeit of any one
fcene fo much extended on,

as it is apparent it was the

author's intention to have
done. The fcene lies in Si-

cily.

The Sad Shepherd ; or, A
Tale of Robin Hood. A Paf-

tora], by Ben Jonfon, fol.

1640. This piece is print-

ed among this writer's

works, but was never acted,

as it was left imperfect by
him at his death, on'y two
acts and part of a third be-

ing finifhed. The fcene is

in Sherwood, confiding of a
landicape, of a forelt, hills,

valleys, cottages, a caftle, a
river, paftures, herds, flocks

— all full of country fimpli-

city. Robin Hood's bower,
his well, the Witch's Dim-
ble, the Swine'ard's Oak,
and the Hermit's Cell.

The Sailors Farewell ; or,

The Guinea Outfit. Com.
of three afts, by Thomas
Boulton, i2mo. 1768.

'The Sailor's Opera ; or,

A Trip to Jamaica, l2mo.

1745-
Saint Cicily ; or, The Con-

verted Twins. A Chriftian

Tragedy, by E. M. 4to.

1676.
Saint Helena ; or, The

IJle of Love. Mufical En*
tertainment, by Capt. Ed-
Ward Thompfon. Acted
at Richmond, and once at

Drury-Lane, 1776. Not
printed.

Saint
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Saint Patrickfor Ireland,

Hiflorical Play, by James
Shirley, 410. 1640. The
play is now in print, and
common to be met with in

Ireland, it having been re-

publifhed there about thirty

years ago, by Mr. Chet-
wood.

Saint Patrick's Day ; or,

The Scheming Lieutenant. F.

by Richard Brinfley Sheri-

dan, Efq. Acled at Co-
vent-Garden, May 2, 1775.
Not printed. This piece

wa- originally reprefented

at the benefit of Mr. Clinch,

who Teems to have been fa-

voured with it in confe-

quence of his performance

cfthelriOiman in Mr. She-

ridan's play of The Riv is.

Salmacida Spoila. Mafq.
Anonym. 4to. 1639. This
Mafque, though printed

without any author's name
to it, ought to be arranged

among the works of Sir

William Davenant, fince

whatever was either fooken

or fung in it was written by
that gentleman. It was pre-

fented by the King and
Queen's Majeures at White-
hall on Tueiday the 21ft of

January 1639. The fcenes

and machines, with their de-

fcriptions and ornaments,

we e invented by Inigo

Jones, and the mufic com-
pofed by Mr. Lewis Rich-
ard.

The Salopian Squire j or,
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The Joyous Miller. A Dra^
matic Tale, by E. Dower,
8vo. 1739.

Samp/on Agomjles. Dra-
matic Poem, by John Mil-
ton, 8vo. 1670. This piece
is written in imitation of the
Greek tragic poets, more
particularly yElchylus. The
meafure is not regular, be-
ing compofed of every
kind indiscriminately blend-
ed. The fpeaking fcenes

are relieved and explained
by chorufes, and all the re-

gular conilraint of divifion

into acts and fcenes is to-

tally avoided, the poem
having never been intended
by the author for the ftage,

who ftrongly laboured to

render it admirable for the

clofet. So noble, fo juft, fo

elegant, fo poetical is the

diction of it, that the great

Mr. Dryden, whole imagi-
nation might be fuppofed to

be equal to that of any
man, has transferred many
"thoughts of this piece into

his tragedy of dureng-zehe.

The foundation of the ftory

is in holy writ, fee Judges,
ch. xiii. and the fcene is

laid at or near the gates of
Gaza. We remember to have
feen in the pofTeffion of a
gentleman in Dublin (one

Mr. Dixon) an alteration of
this poem, faid by himfelf

to be his own, fo as to render
it fit for the ftage ; and the

fame gentleman alio mew-
ed



[

S A
ed a bill for the intended

performance (which was,

through fome difpute among
the proprietors of the thea-

tre, entirely laid afide) in

which, from the number of

characters, and the apparent

ftrength to fupport them, it

appeared to have been call

to the greateil advantage

pofnble, every performer of
importance, whether aftar,

finger, or dancer, having

fomewhat allotted to them
towards the illuftration of

it. This representation, if

we miftake not, was intend-

ed for the year 1 741,-2.

Sanebo at Court ; or, The
Mock Governor. An Opera
Com. by James Ayres, 8vo.

1742. The title of this

piece fufficientiy points out

the plan of it.

Sapho and Phao. Com.
by John Lyly, 4W. 1584.
Tins old play was firiT pre-

fented before Queen Eliza-

beth on a Shrove -Tuefday,

and afterwards at the Black-

Fryars Theatre. The plot

is taken from one of Ovid's

Epirlles.

Satyromaftlx ; or, The
XJntrujJing of the hwnourous

Poet. Acted publickly by
the Lord Chamberlain's

fervants, and privately by
the children of Paul's, 4to.

1602. By Thomas Dek-
ker.

The Savage ; or, The
Force of Nature t 8vo, 1736.
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This piece, which was never
a&ed, is infer'ted by the au-

thor of The Britijh Theatre

among the writings or' Mr.
James Miller..

Saul. Trag. by Aaron.

Hill. Of this inten-ded tra-

gedy the author nniihed no
more than one acl, which is

to be found in the lail vo-

lume of his works publiih-

ed in two volumes, 8vo.

King Saul. Tras\ writ-

ten by a deceafed perfon of
honour, and now made pub-
lic at the requeff. of feveral

men of quality, who have
highly approved of it, 4to.

1703. This play is dedi-

cated by the publifBer Henry
Playford,jo the Countefs of
Burlington, who is therein

faid to be related to the

noble perfon who. was fup-

pofed to be the author of it.

Weknownoton what founda-

tion, but this pljiy has been
afcribed to Dr. Trapp.

Saul and Jonathan. Tr„
by Edward Crane, of Man-
cheiter, 8vo. 1761.

Sa<wney the Scot ; or, The
Taming of the Shrenv. Com

.

by John Lacy. Acled at

Drury-Lane, 4to. 1698.
This is only an alteration,

without much amendment,of
Shakipeare's comedy of the

laft-mentioned title. It

met, however, with \cry
good fuccefs*

Scanderbeg. Trsp1

. by
William Havard,Svo. \1a\.
N This
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This play is founded on the

fame plan with Lillo's

Cbrifllan Hero, being built

on the. life of the famous

George Caltriot, king of

Epirus, who, on account of

his illuftrious actions, which

in great meafure refernbled

thofe ofAlexander theGreat,

had the title of Scanderbeg

(or Lord Alexander) uni-

verfally allowed to him. It

was afted at the Theatre in

Goociman's-Fields, but with

no very good fuccefs.

Scanderbeg ; or, Lo<ve and
Liberty. By Thomas Whin-
cop, 8vo. 1 747. This tra-

gedy was never acted, but

was publifhed by fubfcrip-

tion after the author's death,

for the benefit of the widow.

Scaramouch, a Philofopher,

Harlequin , a School-Boy ,

Bravo, Merchant, and Ma-
gician. Com. by Edward
Ravenfcroft. Acted at the

Theatre Royal, 410, 1677.

This comedy confifts of the

compounded plots of three

plays of Moliere, viz. The

Marriage Force ; The Bour-

geois Gentilhomme ; and The
Fourberies de Scapin.

The Schemers ; or, The
City Match. Com. Aded
atDrury-Lane, 8vo. 1755.
This is Jafper Main's City

Match altered, and was both

acted and printed for the

benefit of the Lock-Hofpi-

tal. The alterer is faid to

S C
have been Wm. Bromfield,

E%
The Scholar. Com. by

Richard Lovelace. Acted
at Gloucefrer-hall and Sa-

lifbury-Court. Not print-

ed.

The School for Arrogance,

Com. by Mr. M'arfhall.

Acted at Covent- Garden,

1 79 1, and favourably re-

ceived.

The School- Boy ; or, The
Comical Rivals. A Com.
Acted at Drury-Lane, ^to.

1707. This comedy is little

more than the plot of Major
Rakifh and his fob, and the

Widow Manlove in V/o-

man's Wit ; or, The Lady
in Fajhion, a comedy writ-

ten by the fame author,

taken verbatim, and thrown
by itfelf into the form of a
farce, under which appear-

ance it had better fuccefs

than the entire comedy, and
is now frequently performed;

whereas the other has been
long thrown entirely afide.

The characters of Young
Rakifh and the Major are

themfelves in great meafure

to be confidered as copies,

as any one may be convinc-

ed who will carefully exa-

mine Carlisle's Fortune

Hunters, the chara&er of
Daredevil in Otway's Soldi-

ers Fortune, and thofe of Sir

Thomas Revel and his fan
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in Mountford's Greennv

Park.

The School for Aftion.

Com. by Sir Richard Steel,

left unfinifhed by him at his

death.

The School for Eloquence,,

Interlude by Mrs. Cowley.

Afted at Drury-Lane, 1 7 So

for Mr. Brereton's benefit.

Not printed,

The School for Fathers.

Comic Opera, by Ifaac

Bickerilaffe. Acted at

Drury-Lane, 8vo. 1770.

This is only Lionel a?:. CJa~

rifii, with ibme flight alter-

ations.

The Schoolfor Guardians.

Com. by Arthur Murphy,
Efq. Acled at Covent-
Garden, 8vo. 1767. This
comedy lingered on the flage

for fix nights, and then was
laid afide.

A School for Hufbands.

Com, by j. Ozell.

i he School

Com. by Wnv.
Acled at Drury-Lane, 8vo»

1762.. This is the laft dra-

matic work but one of that

laureat, and his firfl. at-

tempt in the walks of co-

medy. In an advertifement

prefixed to it, he acknow-
ledges it to have received

its fir It foundation in a dra-

matic piece written, but not

intended for the ftage, by
M. de Fontenelle, to whofe
memory he dedicates this

piece, fubfcribing himfelf

s e
a Lover of Simplicity, W iiat

for Levers.

Whitehead.

fpecies of Drama, however,
it ought to be claffed in, is

fomewhat difficult to deter-

mine, fince, though it is

flyled a comedy, the rifibie

faculties have much lefs op-
portunity pf exertion than
the tender feelings of the

heart;, and the cataftrophe,

though happy in the main,
and i'uitable to poetical juf-

tice, is not completely io,

fince two amiable characters
are left, the one entirely-

unprovided for, and the
other in a fituation far from
agreeable, viz. that of only
being witnefs to a degree of
happinefs in the poffeffion of
others, which, with refpeft
to herfelf, fne mull imao-ine

out of reach, or at leaffde-
ferred for a confiderable
period of time. Thofe who
are acquainted with the play

-

will readily conceive, that
the characters we mean are
Bellmour and Ararointa

;

and as to Modely, though
he has, through the courfe
of the piece, appeared to'
have foibles, yet, as they
have not arifen from any
badnefs of heart, and that
the open fincerity of his re-
pentance is too apparent to
every auditor, not to ren-
der him deferving of a re-
iteration to efteem, the au-
thor might perhaps have
waved fome little of his pu-
nifhment., and reftored his

^T
z A rain in t a
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Araminta alfo to his arms.

What the author, however,

feems to have principally

aimed at, viz. delicacy, fen-

timent, and the eonfequence

of inftru&ion in the conduct.

of a generous and well-pla-

ced pa-ffion, he has undoubt-

edly moil eminently fuc-

ceeded in. Hi^ Celia and

Sir John Dorilant, and more
efpecially the latter, are

characters moil perfectly

amiable and worthy of imi-

tation ; and to remove at

once the great cavil of the

critics, who feemed, with

refpcct. to this piece, to be at

a lois where to fix a cenfure,

if a dramatic piece has tho^e

cffential good qualities of

affording at once a fen Abi-

lity to the heart, a leifon to

the utiderftatiding, and an

agreeable amufement to the

fenfes, of what importance

is it to look back to what

title the author has thought

proper to give it ?

The Schoolfor Rakes. C.

by Mrs. Elizabeth Grif-

fiths, Acted at Drury-

Lane^vo. 1769. This play

was performed with con-

siderable fuccefs.

The School for Scandal.

Com. by Richard Brinfley

Sheridan, Efq. .died at

Drury-Lane, I/76. Any
attempt to be particular in

the praife of this comedy,

would be at once difficult

]
S C

and unneceffary. No piece
ever equalled it in fuccefs

on the flage, and very few
are luperior to it in point of
intrinfic merit. The po-

licy of our earliefr. theatres

being at prefent revived,

The SchoolfoV Scandal is Mill

unprinted, and therefore ef-

capes that minutenefs of cri-

ticifm of which in our idea

it has no reafon to be afraid.

The School for S andal

fcandalizea. Interlude. Acl-
ed at Mr. Lewis's benefit at

Covent - Garden, March
1780. Not printed.

The Schoolfor Vanity. A
Com. by Mr. Pratt. Ad-
ed at Drury-Lane, 1783.
The laudable defign of this

comedy is to expofe to pub-
lic ridicule the very trouble-

fome and often dangerous
vice of perfonal vanity in

men and women.
The S. hc-ol for Widows.

Com. Acted at Covent-
Garden, 1789. We appre-

hend few widows will attend

to tie lerTons here given.

Schoolfor Women. Com.
by J. Ozell. This is a
tranflation of Moliere's

Ecole des Femmes. As is

alfo

The S.hoclfor Women cri-

ticised, of a little piece cal-

led the Critique de VEcole

des Femmes, written likewife

by Moliere, and engliihed

by the fame gentleman.

Neither
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Neither of thefe pieces was

ever intended for the Eng-
liih itage in their prefent

form, being only tranilations

calculated for the acquiring

an acquaintance with that

celebrated French poet in

the clofet.

The School for Wives.

C. by Hugh Kelly. A6led

at Drury-Lme, 8vo. 1774.
The hard treatment Mr.
Kelly's comedy of A Word
to the Wife met with from
the public, induced him to

produce the prefent in the

name of Mr. Addington.

tie aiTerts, that it is unbor-

rowed from any other writer.

The fucceis of it was 1 fully

equal to its merit.

The School of Compliment*

Com. by James Shirley.

Acled at the private houfe

Drury-Lane, 4to. 1631.

The author, in a prologue,

declares this to be the Firft

fruits 'of his Mujes, and that

he meant not to Jkuear himfelf

a Fe.tlor to the Scene. Yet
.the iuccefs the fir 11 attempt

met with probably induced

him to change this inten-

tion, and devote himleif a

very induftrious one, as the

multitude of plays he after-

wards wrote iufRciently

evince him to have been.

School Play. -An Inter-

lude. Anonym. 8vo. 1664,

This little piece, which con-

nits of only five fcenes, was

] sc
prepared for, and perform-

ed in, a private grammar
fchool in Middlefex in the

year 1663.
Scipio Africanus. Trag,

by Charles Beckingham,

i2mo. 17.18. This play was

a&ed at the Theatre in Lin-

cola's-Inn- Fields with con-

iiderable fucceis, and de-

fervedly. For though the

author was not above nine-

teen years of age when he

wrote it, yet he has been

happy in his 'diction, proper

in his expreffions, and juft

in his fentiments. His plot

is founded on hiftorical facls,

and thofe fuch as are well

fuited to form the fubjeel of

a dramatic piece. His ac-

.

ticm is uniform and entire,

his epifodes judicious, his

characters well drawn, and

his unities perfectly deferv-

ed. So that, on the whole,

it may certainly be pro-

nounced an excellent tra-

gedy, conformable to the

rules of the drama and the

precepts of modern criti-

cifm

.

The Scribkr. C. i2mo.

1 75 1. Printed at Dublin,

but it does not appear to

have been acled.

The Scornful Lady. Com.
by Beaumont and Fletcher.

Acted at Black-Fryars, 410.

16 1 6. This play was ef-

teemed an exceeding good

one, and even within very

N 3
late
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late years has been perform-

ed with great applaufe.

The Sects Figaries ; or,

A Knot of'Knaves. Com*
by j. Tateham, 410. 1652,
This play is great part of it

written in the Scotch dia-

led, and the author, who
had the higheft deteftation

for the Scots, has drawn the

characters of them and of

the Puritans in this piece in

very contemptible as well

as hateful colours.

The Scottip Politic Pre/-

lyterfain by an Englijh In-

dependent ; or, The Indepen-

dent's Fi&ory over the Pref-

tyierian Party, &c. Tragi-

Com. Anonym. 410. 1647.
This is one among the nu-

merous farcailical pieces,

which the difturbances and
heartburnings both in church

and ftate of that unhappy pe-
riod gave birth to.

. TheScovjerers. Com. by
Thomas Shadwell. Acted
by their Maje fries fervants,

4to. 169 1. Tins play con-

tains a great deal of low hu-*

mour ; yet, although Lang-
baine entirely acquits our

author of plagiariim with

respect to it, the character

of Eugenia feems to be

pretty clofely copied from

Harriot, in Sir George
Etherege's Man of Mode.

The Sea Voyage. Com,
by Beaumont and Fletcher,

fol. 16470 The defign of

3
_s s

this play is borrowed from
Shakfpeare's Tempefi.

The Search after Happi-

nefs. Pailoral Drama, by
Mils Hannah Moore, Svo.

*77. This Paftoj

compofed by the authcrei's

at the age of eighteen years,,

and recited by a party of
young ladies, for whofe ufe

it was originally written.

Sehaft;an.
r
£rag. by G«

P. Tooiey, Svo, 1772.
Second i boughts are JScjK

Com. by Mrs. Cowley, See
The World as it gcos.

Second Thought is Befl,.

Com. Opera, by J. Hough,
Efq. Acted at Drury-Lane,
March 30, 1778, at Mils
Ycunge's benefit.

The Secret Expedition,

Farce, of two acV, 8vo,

1757.
Secret Love ; or, The Mai-

den Shieen. Tragi-Com. by
j. Dryden. Acted at the

Theatre Royal, 410. 1668.

The plot of the ferious part

of this play is founded on a

novel, called the Hiitory of

Cleobuline, Queen of Co-<-

rinth.

The Secret Plot, Trag,

of three ads. Written by
Rupert Green, Dec. 30,

1776, aged eight years and
eleven months, 12mo. 1777.
The printing of this piece

is one of the rooliin inflances

of parental vanity, which

nothing can juflify ov excufe.

Seduclitn*
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SeJuB'.on. Com. by Mr.

Holcroft. Afted at Drury-

Lane, 1787. It is a well-

written Comedy, and was

acted with much applauie.
" Seeing is Believing* A
Dramatic Proverb, by Mr.
Joddrell. Acted at the Hay-
market, 178-3* This piece,

on its reprefentation, creat-

ed laughter in defpight of

common fenfe.

St/anus. Tra. by Fran.

Gentleman, 8vo. 5*
This tragedy never made
its appearance on either of
the London theatres j but

it was acted at Bath with

fome degree of applaufe.

Sejanus his FalL Trag.
by Ben Jonfon, 4to. 1605.
This play was firft acted in

1003, and is' ufhered into

the world by no lefs than

nine copies of commenda-
tory verfes. It has indeed

great merit, The plot is

founded on hiilory, the

ftory being to be {tea in the

Annals of Tacitus, and Sue-

tcnius's Life of Tiberius.

The author has displayed

great learning, and made
an advantageous ufe of his

acquaintance with the an-

tients ; yet fearful, as it

fhould xeem by the preface,

of being taxed by the critics

with a plagiarifm which he

thought himfelf by no means
entitled to be amamed of,

he has pointed out all his

quotations and authorities.

The Self Ri<vx/* Qom,

1
]

si,
by Mrs. Mary Daws. This
piece was never acV:d, but

was intended for the Thea-
tre Royal in Dmry-Lane.
The Firft Part of the

Tragical! Raigne of Se/imas,

fometime Emperour or the

Turkes, and grandfather to

him that now raigneth.

Wherein is (howne how he
moll unnaturally railed

warres againft his owne fa-

ther Bajazet, and prevail-

ing therein, in the end
caufed him to be poiibned ;

alfo with the murthering of
his two brethren Corcutus
and Acomat. Acted by
the Queen's players, 410

1594.
Selima nnd A%or. Dram*

Romance. Acted at Drury-
Lane, 1776, The fongs

only printed in 8vo. A
pompous nothing, pilfered

from the French, and faid

to be the work of Sir G„
Collier.

Selindra. Tragi-Com i

by Sir William Kiilegrew,
8vo. 1664. f°k iSfib-

Semele. An Opera, by
W. Congreve. This more
piece was performed .and

printed in 4to. 1707.
Semirahtis. Tr. tranflated

from Voltaire, 8vo. 1760.
Semiramis. Tr. tranflat-

ed from Voltaire, and print-

ed in Dr. Franklin's edition

of that author.

Semiramis. Tra. by G,.

Edward Ayfccugh. Actecl

at Drury-Lane. 8vo. 1776.
N^ The



The prefent tragedy, as

written by, Voluire, has a

.considerable degree of dra-

matic merit, which is all

evaporated through the

wretchednefs of this tranf-

lation from a translation,

and by injudicious changes

in the conduct of the fable.

The ghoii of Ninus, on his

firll appearance at Paris,

was by no means treated

with fuch civility as might
have been expected to be
fhewn by a polite nation to

fo great a iiranger on their

Stage. The phantom in-

deed, contrary to the rule

his predeceSTors had con-

fentelt to obierve, bolted out

at noonday, and in the

midft of all the allembled

Satraps of the realm. Cap-
tain Ayfcough, however,

obliged him to entertain his

widow and his fon with only

a private exhibition. Jn

this fcene, the figure and

poft of the A fly ri an mon-
arch exactly reSembled thole

of an old Chelfea pensioner

employed to watch a church-

yard, and burfting from a

fentry-box to catch the p;r-

fpns who came to ileal bo-

dies for the furgeons. 1 he

Captain's play, in fliort,

like himfeil and other para-

iites of the late Lord Lyf-

telton, was every way con-

temptible ; though it is

plain that he though diffe-

rently, as he appeared,
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during the firft night of its

representation, in various

parts of the houfe, thrufting

out his head to engage the

attention and receive the

homage of the fpe&ators.

The theatre on this occafon
was filled wjith f.is brother

officers, who were all. fo fick

of their duty under him,
that they never returned to

it a fecond time. Our au-

thor therefore gained only a

few pounds by all his three

benefits, being obliged to

employ the profits of one to

make up deficiences in the

other two,when therewasnot
money enough in the houfe

to defray his night expends.
This fool of fafhion has

done yet more extenfive

mifchief ; having made the

Story of Ninus and Semira-
mis fodiigufting, that mould
it be undertaken by a mo,re

Skilful hand, it would fail,

for fome years at leaft, in

its power to attract an audi-

ence.

Separate Maintenance.

Com. by George Colman,
Efq. Atted at the Hay-
market, 1779.

r
^^ie cna *

raclers of genteel life are

not Sufficiently distinct from
each other to afford much
entertainment to an English

audience. For this reaion,

we think this performance

not the moll plealing of
Mr. Colman's Diamatic
works.

Of
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Of the Sepulture and Re-

furreFtion. Two Comedies,

by Bifhop Bale. Thefe two

pieces Hand on the lilt this

right reverend father has

given us of his own writ-

ings, and which is all the

information we have con-

cerning them.

T.e Sequel of Henry the

Fourth, nvith the Humours

of Sir John Falfiaffe and

JujHce Shallow, altered

from Shakfpeare, by Mr.
Betterton. Adied at Drury-

'Lane, 8vo. 1719-

A Sequel to the Opera of

Flora. Afted at Lincoln's-

Inn- Fields, 8vo. 1732.

The SeragUo. A Comic
Opera, by Capt. Edward
Thompfoiu Acted at Co-

vent - Garden, 8vo. 1776.

This, writer, by fometimes

flattering, and iometimes

abufing managers, contriv-

ed to get two or three of his

pieces on the ftage. The
prelent one, like the reft,

was commended only by its

author in the news-papers.

Seriorius. Tra. by John
Bancroft. Acted at the

Theatre Royai, 4*0. 1679.

The plot of this tragedy is

founded on Plutarch's Life

of Sertorius, Veileius Pater-

culus, Floras, and other

hiilorians. The icene lies

in Lufita'nia, and the epilo-

gue is written by Ravenf-

crofc. The elt'fj-v Corncille

bas a play on the fame fub-
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jecl, but Mr. Bancroft does-

not feem to have borrowed
any thing from him.

Sejbfris ; or, Royalty in

Difguife. Trag. by John
Sturmy, 3vo. 1728. This
play was acted with fome
iuccefs at the The it re Royal
in Lincoln'sTnn-Fields.

Sethona. Tra. by Alex-
ander Dow. Acled at

Drury-Lane, 8vo. 1774.
This play may properly be
ftyled a faggot of utter im-
probabilities, connected by
a band of the ftrongeit

Northern fuflian. Over-
awed by Scottiih influence,

Mr. Garrick prevailed on
himfelf to' receive it; but

though his theatre was ap-
parently full feveral times

^

during its nine nights' run,

it brought fo little caihinto

his treafury, that he would
not have lamented its ear-

lier condemnation. It ex-
pired on the premifes, but
hardly left enough behind
it to defray the expences of
its funeral. Sethona, and
its predecefTor Zingis, ex-

hibit ilriking initances of
the national partiality with,

which Scotsmen labour for

"promotion of each other.

Mr. Dow has been repre-

fented by perfons who knew
him well during his firft re-

fidence in the Eaft-Indies,

as a man utterly unqualifi-

ed for the production of any
work of learning or fancy,

N 5 eitfci
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either in prole or metre. At
his return to England, how-
ever, he flood forwaid as the

hiftorian. of Indollan, and
then as the author of Zingis
and the drama before us.

Thefe phenomena perhaps
are to be folved by our re-

collection of his ftricl inti-

macy with two of his own
countrymen, the one a tranf-

lator, the other a dramatic
poet. Though thefe gen-
tlemen were candidates for

literary fame, yet between
them they contrived to

transfer as much of it as

would fet up a needy bro-

ther in trade, and afford a

degree of diilinclion and
confequence fufficient to be-

friend in. future his profpects

of advancement.
The Seven Champions of

Chrifendome. By J. Kirke,
Acled at the Cockpit, and
at the Bull in St. John's

-

ftreet, 4to. 1638. The
plot of this piece is taken

from a well-known book in

profe which bears the fame
title, and from Heylin's

HiitcryofSt. George. It

is written in a mixed ftyle,

for which the author himfelf

apologizes in his epiftle de-

dicatory, by obferving that

the nature of the work being
hiflory, it confifts of many
parts, not walking in one
diied path of comedy or

tragedy, but having a larger

field to trace, which mould
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yield more pleafure to the
reader ; novelty and variety

being the only pbje&s thefe

our times are taken with.

The tragedy may be too

dull and folid, the comedy
too fharp and bitter ; but a

well-mixed portion ofeither,
doubtlefs, would make the

fweeteft harmony.
The Seven Chiefs againjl

Thebes. Trag. tranflated

from yEfchylus, by R. Pot-
ter, 4^1777.

The Seven Deadly Sins.

A play, by Richard Tarl-
ton. This play was never
printed.

Seventeen Hundred and
Twenty ; or, The Hiforic,

Satiric, Tragi s Comic, Hu-
mours of Exchange- Alley. C.
by Francis Hawling. Act-
ed at Drury-Lane, 1723.
Not printed.

Seventeen Hundred and
Eighty -One. Farce, adied

at Covent-Garden, 178s.
Not printed.

The Several Affairs. C.
by Thomas Meriton. This
piece was never acted, nor
ever appeared in print, but

as the author himfelf in-

forms us in the dedication

to another play of his, cal-

led The Wandering Lover,

was only referved as a

pocket companion for the

amufement of his private

friends.
_
T^ie fl-upidity of

the title, 'ii&wever, affords a

mo ft contemptible idea of

the
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irhe piece, and leaves us fome

reaibn to congratulate our-

felves on the not having

been in the number of Mr.
Meriton's friends.

The Several IVits. Com.
by the Duchefs of New-
castle, fol. 1662.

Sbakfpearc's "Jubilee.

Mafque, by G. S. Carey,

8vo. 1769.

The Sham Beggar. Com.
in two acts. Acled at Dub-
lin, 8vo. 175$.

The Sbam Lawyer ; or,

The Lucky Extravagant.

Com. by Dr. James Drake.
As it was damnably acted

at Drury-Lane, fays the

title-page, 4U). 1697. This
play is mo illy borrowed
from two comedies of Beau-
mont and Fletcher, viz.

The Spanifb Curate, and Wit
without Money.

'The Sham Prince ; or,

M-w> from Naffau. Com.
by Charles Shadwell, 121110.

1 726. This play was writ-

ten in five days, and acted

in Dublin ; the defign of it

being to expofe a public

cheat who had at that time

paiTed himfelf on the Irifh

nation as a perfon of the firil

importance, and by that

means impofed on many to

their great lofs and injury.

The Shamrock ; or, The
Anni<verfary of Si. Patrick.

A Paitoral Romance, by
Mr. O'Keeffe. Acted at

Covent - Garden, 1783.

m I
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This piece is deflitutc of
plot, incident, or character.

The Sharper. Com. by
Michael Clancy. This play

was acted at Smock-Alley,
Dublin, and printed at the

end of the author's life, Svo.

1750.
The Sharpers. A Ballad

Opera, by Mat. Gardiner,
8vo. 1740.

The She Gallants. Com.
by Lord Lanfdowne. Act-
ed at Lincoln's-Inn-Fields,

410. 1696. This Comedy
was written when the author

was extremely young, yet

contains an infinite deal of
wit, fine fatire, and great

knowledge of mankind. Jt

was acted with considerable

applaufe, notwithstanding

that envy of its merit raifed

a party againil it, who mif-

rt'preiented it, as designing,

in some of the characters, to

reflect on particular perfons,

and more efpecialjy on the
government ; but when it

comes to be considered, that

it was written above a dozen
years before it was per-
formed, and at a time when
neither the fame govern-
ment fubiifted, nor the per-
fons fuppofed to be aimed at

had been any way noted;
and that moreover it was
not compcfed with any de-

fign to be made public, but
only as a private amufement,
any impartial judge muit

N 6 Surely
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furely acquit his lcrdfhip of

the charge laid againft him.

The She Gallant ; or,

Square 'Toes Outfitted, C.

or two acls, performed at

Smock-Alley, Dublin, 8vo.

r
i he Sheep Shearing; or,

Florizel and Perdita. Pair.

Com. • This is taken from
Shakfpeare's Winter'

}

s Tale,

and was fir ft acted at Mr.
Barry's benefit about 1 754.

The Sheep Shearing. Dra-
matic Paftoral in three acls,

taken from Shakfpeare, by

George Colman. Acted at

the Haymarket, 1777, 8yo'.

This is borrowed from The
Winter's Tale, and met with

fo cold a reception, that it

appeared only one night.

The Shepherdtfs of the

Alps. Comic Opera, by
Charles Dibdin. A died at

Covent- Garden, 8vo. 1780.

Like the reft of this writer's

pieces, it was taken from the

French, and was difmified

from public view after three

xights reprefentation.

The Shepherd's Artifice.

Dramatic Paftoral, by C.

Dibdin. Acl?d at Covent-

Garden, 8vo. 1765. Avery
trifling infipid performance.

The Shepherd''s Courtjhip.

Mufical Paftoral of four In-

terludes, by William Shir-

ley. Not acled, nor yet

printed, but is promifed in

an edition of the, author's

dramatic works*

> 1
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The Shepherd's Holiday.

Paft. Tragi-Com. by jofeph

Rutter. Acled before their

Majefties at Whitehall, 8vo.

1635. This play has only

the initials J. R. in the title

page ; but Kirkman, whofe
authority in general is a

very good one, has afcribed

it to this gentleman, and
all the other writers have
followed his example. The
piece is written in blank

verfe, and Langbaine ftyles

it the nobler fort of paftoj al.

It is alfo recommended by
two copies of verfes, the

one from Ben Jonfon, who
calls the author his dear Jin

(in the Mufes) and his right

learnedfriend, and the other

from Thomas May.
The Shepherd's Lottery.

.A Mufical Entertainment,

by Mr. Mendez. Afted at

Drury - Lane, 8vo. 1751.'

There are feveral pretty

fongs in it, and the mufical

compofuion is very pleaiing.

It met with good fuccefs at

firft, but has not been often

repeated.

The Shepherd's Paradife..

Paftoral, by Walter Mon-
tague, 8vo. 1629. This
piece was acled privately

before king Charles I. by
the Queen and her Ladies

of Honour, whofe names
are fet down in the Drama-
tis Perfonnse. It is, how-
ever, a very infipid piece.

S-ke Sloops to Conquer

;

or,
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Or, The Mfakes of aNighr.

Com. by Dr. Goldimith.

A&etl at Covent - Garden,
8vo. 1773. The preterit

dramatic piece is, by fome

critics, confidereaas a farce,

bue iiili it mult, be ranked

among the farces of a man
of genius. One of the rao'll

ludicrous circumitances it

contains (that of the robbe-

ry) is borrowed from Atba-

ma-zar. It met with great

fuccefs, and reilored the

public taile to the good opi-

nion of our author.

She Features, and he Wins,

Com. Acled at Lincoln's-

Inn-Fields, 4to. 1696. This
play was written by a young
lady who figns herfelf Ari-

adne. The plot is taken

from a novel written by Mr.
Oldys, called, The Fair Ex-
travagant ; or, The Humour-
ous Bride.

She Wou\i if She Cou'd.

Com. by Sir George Ethe-

ridge. Acled at the Duke
of York's Theatre, 4-to.

1671, This play has been

for fome time laid afide, yet
1

it is undoubtedly a very

good one, and at the time

it was written was efteemed

as one of the fir ft rank.

She W011 d and She Wou d
Not ; or, The Rind hnpofor.

Com. by C. Cibber. Ad-
ed at Drury-Lane, 410.

1 703 . This is a very bufy,

fprightly, and entertaining

comedy..
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The Shipwreck. Com.

translated from Plautus, by
Bonnel Thornton, printed

in his edition, 8vo. 1767.
The S bipnvrcck . Drama-

tic Piece, by William Hy-
laod, Farmer inSuiTex, 8vo.

1746.
The Sh ip -zvreck T r i <r

,

Acted at Covent - Garden,

1784. This piece is alter-

ed from Lillo's Fatal Curio-

fity, and met with little fuc-

cefs.

A Shoemaker's a Gentle-

?nan. Com. by Will.am
Rowley. Acled at the Red
Bull, 4to. 1638. ltconiiltsof

a good deal of low humour,
and it appears to have been
a great favourite among the

ftrolling companies in the
country.

The Shoemaker''s Holiday ;

or, The Gentle Graft, nvith

the humourous L:fe of Simon
Eyre, Shoemaiter, and Lord
Mayor of London. Com.
Acled before the Queen, by
Thomas Earl of Notting-
ham, Lord High Aitmiral
his lervants, on New-year's
day at night, 410. 1600.
This play has been attri-

buted to Dr. Barton Holi-
day. Printed in the black
letter, and not divided into
acts.

Shuffling, Guft ng, nni.

Dealing in a Game of Pick-
quet, being acled from the
year 1653 to 1658. By CX
P. and others with great ap~

plaufea
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plaufe, By H. Neville, 41:0.

1659.
Sicclides. A Pifcatory

Drama or Paftoral, by PM-
neas Fletcher, 41:0. 1 63 1

.

This piece was a&ed in

King's College, Cambridge,

and is printed without any

author's name. It was in-

tended originally to be per-

formed before King James

the Firft. on the 13th of

March, 1614 ; but his ma-
jeily leaving the univtrfity

iboner, it was not then re-

prefented. The ferious parts

of it are moftly written in

rhyme, with chorufes be-

tween the acts. Perianus's

telling Armiilus the ftory of

Glaucus Scylla and Circe,

in the firft act, is taken from

Ovid's Metamorphofes, lib.

12. And Atychus's fight-

ing with and killing the Ork
that was to have devoured

Olynda, is an imitation of

the ftory of Perfeus and An-
drorneda in Ovid's Meta-

worphofes, book 4. or the de •

liverance of Angelica from

the monfter by Ruggiero,

in the Orlando Furiafo,

cant. 10. The fcene lies in

Sicily, the time two hours.

The Sicilian ; or, Love

makes a Painter, by
J.

GzelJ. This is a tranflation

for the clofet only of rVloli-

ere's Sicilien, on, PAmour
Peinire, not intended for the

ilage j but Mr. Crowne, in

his Country Wit, and %'\x

Richard Steele, inhisTender
Hujland, have both borrow-
ed incident?, and indeed
whole fee nes, from this play.

It confifts of twenty fcenes,

not divided into ads ; and
the general fcene is in Si-

cily.

The Sicilian JJfrper. Tr.
by Nat. Tate, 4*0. 1691.
This is nothing more than
an alteration of Shakfpeare's

Richard the Second. it

appears to have been aded
only once or twice, when it

was forbidden by authority.

Sicily and Naples ; or, The
Fatal Union. Trag. by S.

Harding, 4to. 1640.
The Siege. Tragi-Com.

by Sir Wm. Davenant, fol.

1679.
CI he Siege ; or, Love's Con-

vert. Tragi-Com, by Wm.
Cartwright, 8vo. 1651.
This play is dedicated in

verfe to King Charles I.

The Siege of Aleppo. Tr.
by William Hawkins, 8vo.

1758. Printed in the fecond

volume of Mifcellanies,

publifhed by the author in

that year.
zl he Siege of Aquileia. T.

by j. Home, 8vo. 1759.
This play was performed
with fuccefs at the Theatre
Royal in Drury-Lane. It

is the third dramatic piece

produced by this Caledoni-

an bard. It is greatly pre-

ferable to the Agzs, but

much inferior to the Do?iplas

of
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@f the fame author. From
the title one would reafon-

ably expect to find in it the

feveral circumftances of the

fiege whofe title it bears,

when the city of Aquileia

was held out by the legions

of Gordianus againlt the

gigantic tyrant Maximin ;

and fuch, from the firftfet-

ting out of it, we are per-

mitted to expect ; but every

incident 'in this play devi-

ates from the hiitorical facts

which we have on record in

regard to that liege ; yet as

they all agree with thofe of
one much nearer to our own
times, and nerer connected

with the hiftory of the au-

thor's own country, viz. the

fiege of Berwick, defended

by Seton agarnft the arms of
our Ed-.vard III. it is not

furely an improbable con-

jecture to fuppofe, that Mr.
Home received his firit hint

from that ftory ; but as by
purfuing it under the real

characters, he mult have
painted one of our Englifh

monarchs (and him indeed

one claffed among the he-

roes of the Britifh Annals)

in the light in which in

more than this one in dance
he appeared to be, viz. a

tyrant, and an exerter of

brutal power, without any
confideration of the feelings

of humanity ; he chofe, ra-

ther than pay fo ill a com-
pliment to an Englifh au-

19 I
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dience, to preierve the cir-

cumftances only, changing
the fcenes of action to one
that had fome little kind of
analogy with it. The uni-

ties are well preferred, and
fome of the fentimental

parts of the language are

fine. But on the whole, the

incidents are too few, the

diltrefs too much the fame
from beginning to end, and
the cataftrophe too early

pointed out to the audience.

Befides which, it may be
added, that the character of
/jEmilius bears too ii.ror.ig a

refemblance to that of the

Old HoratiusinWhitehead's

Roman Father, though it

would be paying the 1 aft-

named character a bad com-
pliment to fet this point of
execution in any degree of
competition with it.

c7 he Siege of Babylon.

Tragi-Com. by Sam, Por-
dage. A&ed at the Duke's
Theatre, 410. 1678. This
play is founded on the Ro-
mance of CafTandra. The
fiege lies in Babylon, and
the fields adjacent.

The Siege of Belgrade.

Opera, by Mr. Cobb. Act-
ed at Drury-Lane, 17 91.
This Opera abounds with
incidents and fituations,

which are calculated to in-

tereft a mingled audience.

The Siege of Calais. Tr.
by Charles Denis, tranflat-

ed from the French of M.
de
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de Belloy, with Hiftorica]

notes, 8vo. 1765. Not a&-
ed.

The Siege of Gonjiantj-

nople, Trag. 4X0, 1675.
Afted at the Duke's Thea-
tre. This play, though
publiihed anonymous, is faid

to be written by Nevil
Paine.

'The Siege of Curzola.

Comic Opera, by Mr.
O'Keeffe. Acted at the

Haymarket, I 786, and re-

ceived with the ufual ap-

plaufe given to moil of this

Writer's productions.

The S/ege of Dimafus.
Trag. by John Hughes.
Acted at brury-Lane, 8vo.

1720. This play was, and
Hill continues to be, ailed

with general approbation.

It is generally allowed, that

the characters in this trage-

dy are finely varied and dif-

tinguiined ; that the fenti-

ments are jurt and well

adapted to the characters
;

that it abounds with beauti-

ful descriptions, apt allufions

to the manners and opinions

of the times where the fcene

is laid, and with noble mo-
rals ; that the daftion is pure,

unaffected, ad lublime,

without any meteors of ityle

or ambitious ornaments

;

and that the plot is conduct-

ed in a jfimpie an.d clear

manner. When it was of-

fered to the managers of
!Drury-Lane houie in the

year 17 18, they refufed to
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aft it, unlefs the author
made an alteration in the
character of Phocyas, who,
in the original, had been
prevailed upon to profefs

himfelf a Mahometan, pre-

tending he could not be a
hero if he changed his reli-.

gion, and that the auaience
would not bear the fight of
him after it, in how lively

a manner loever his remofe
and repentance might be
deicribed. The author (be-

ing then in a very languish-

ing condition) finding, if

he did not comply, his re-

lations would probably lofe

the benefit of the play, con-
ferred, though w th reluct-

ance, to new model the cha-
racter of Phocyaf.

The S. : eg e cf Di rry . Tr.
Com. Anony. 1692. This
is an exceeding bad p. ay,
and was never acted ; but
as it was written very near
the period or the traniadtion

which it deicribes, no bad
idea may be formed from
it oi the diftrefFes which the

garriion and inhabitants of
that city underwent during
that famous iiege. See fur-

ther under Pdtty and Pa/our.

The Siege of Giirait, r.

Mufical Farce, by F. Pilon.

A died at Covent - Garden,
8vo. 1780. This is a very
trifling and contemptible

drama,.

The Siege cf farufalem,
by Titus Vejfafan. Trag.
bv M. Latter, Svo. 176--,

th*
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The Siege cfjerufalem, by

Titus Fcfpafean. Trag. by

Mary Latter, 8vo. i/6|.

The Siege of Jenfalem.

Trag. 8vo. 1774. Of this

piece, which is faid to be

the production of Lady
Strathmore, a few copies

only were printed. It has

not been publifhed.

The Siege ofMemphis ; or,

The Ambitious J^ueen. Tra.

by Thomas Durfey. Act-

ed at the Theatre Royal,

4to. 1676. This play is

written in heroic verfe, and
as Mr. Durfey's genius ap-

parently lay much more to

comic humour then tragic

power, it is not much to be

wondered that he mould,
in his attempts of the latter

kind; run into fomewhat of
fuftian and bombaft. How-
ever, the judgement of the

audience, which on the

whole is generally right,

pointed out to him his mif-

take in the indifferent fuc-

cefs this piece met with.

The plot is in fome meafure

borrowed from hiilory, and
the fcene is Memphis be-

fieged.

The Siege and Surrender

of. Mens. Trag-Com. Ano-
nymous, 4to. 1 69 1. The
author's intention, as he
himfelf exprefles it in the

title-page, was to expofe the

villainy of the prieils, and
the intrigues of the French.

The Siege cf Rhodes. A

S I

Play in two parts, by Sir
William Davenant, ^to.

1656. Both thefe plays met
with great approbation.

They were written during
the time of civil wars, when
the ilage lay under a prohi-

bition, and indeed all the

Belles Lettres were at a Hand,
and confequently made not

their appearance till after

the Reiloration, at Lin-
coln's-Inn- Fields, when Sir

William himfelf obtained

the management of the

theatre. The plot, as far

as it has a connection

with hiilory, is to be found
in thefeveralhillorians, who
have given an account of
this remarkable fiege in the

reign of Solyman the Se-
cond, who took this city in

the year 1522. The fcene,

Rhodes, and camp near it.

The Siege of Sinope. Tr.
by Mrs. Brooke. Acted at

Covent-Garden, 8vo. 1781;
Taken from Metaftaiio.

The Siege ofTawof. Tr.
by Gorges Edmond How-
ard, 1 2 mo. 1773. Print-

ed at Dublin. It does not
appear to have been acted.

The Siege of Vrbin. Tr.
Com. by Sir W. Kiiligrew,

folL i666.

1 he Silver Age. A hif-

tory, by Thomas Heywood,
4to. 16

1
3. 'I his is thefe-

cond of a feries of hiilorical

dramas which
, this author

has purfued, and which con-

tain
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tain on the whole the great-

ekVpart of the Heathen my-
thology. This part contains

the Loves of Jupiter and
Alcmena, the birth of Her-
cules, and the Rape of Pro-
ferpine., concluding with the

Arraignment of the Moon.
In the purfuance of a plan

of this kind, it was impoffible

to avoid making ufe of the

facts which hiftory pointed

out to the author, and thofe

affiftances which the ancient

writers feems to hold forth

to his acceptance ; nor can
he by any means be charge-
able with plagiarifm for fo

doing. In the intrigue of

Jupiter and Alcmena there-

fore he has borrowed fome
paffages from the Amphitruo
of Plautus : the Rape of Pro-

Jerpine is greatly enriched

by taking in the account

which Ovid has given of
that tranfa&ion in his Meta-
tmrphofes ; and other parts

of the piece are much ad-

vantaged by quotations from
the legends of the poet?.

The Silver Tankard. Mu-
fical Farce, by Lady Cra-
ven. A&ed at the Hay-
market, 1781. Not print-

ed. An infipid trifle.

Sir Anthony Lo<ve ; or,

The Rambling Lady. Com.
by Tho. Southerne. Acted
at the Theatre Royal, 4to.

1 69 1. This play met with

very great applaufe.
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Sir Barnaby Whig? ; or,

No Wit like a Woman's. C.
by Thomas Durfey. Acted
at the Theatre Royal, 4to.

1681.

S.r Clyomcn, Knight of the

Geldat- Shield, Son to the

King of Denmark j and Cla-
?nydrs the White Knight, Son
to the King of' Swavia (both

valiant Knights), their H/f-
tory. Acted by her Majes-
ties players. Anonymous.
4to. I599. This is a very

indifferent play, written in

verfe, and in the language
more obfolete than the date-

feems to warrant, and is very

difagreeable in the reading.

Sir Courtly Nice ; or, It

cannot be. Com. by J.
Crowne, 4to. 1685. This
play was written at the com-
mand of King Charles If.-

The plot and part of the

play is taken from a Spa-

nifh comedy, catiedNoPeud-

ejfer ; or, It cannot be, and.

from a comedy, called Ta-
rugo's Wiles. The fong of
Step-Thief is a tranilation,

or rather paraphrafe of Maf-
carille's Au Foleur in Moli-
ere's Precieufes Ridicules,

The chara&er of Crack is

admirably kept up ; but the

chief merit of the play is in

the very fine contrail fup-

ported between the two cha-

racters of Hothead and Tes-

timony, charafters which

even now give pleafure.

Sir
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Sir Giddy Whim ; or, The

tacky Amour. Cora. Ano-
nymous, 4-to. 1703. This

piece was never acted.

Sir Giles Goofe-Cappe,

Knight. Com. Anon. 4-to.

1606. This play was pre-

fented by the children of the

Chapel.

Sir Harry Gaylo-ve ; or,

Comedy in Embno. By the

author of Clarinda Cathcart

and Alicia Montague, 8vo.

J772. 1 his play was print-

ed in Scotland, but not ad-
ed.

Sir Harry Wildair, being

the fequel to The Trip to the

Jubilee, by George Farqu-

har. Aded at Drury-Lane,
4to. 1 70 1. This comedy
i-s a continuation of The Con-

Jiant Couple, and.has feveral

of the Tame chara £lers. Yet,

although the fuecefs and real

merit of the firft part fo

much infured fuecefs to this

as to afford it a run of nine

nights to crouded audiences,

yet it was by no means equal

in merit to that firft part,

nor is it now ever perform-

ed, although The Conjlant

Couple ft ill remains one of

the molt favoured pieces on
the lift of acYing plays.

From a peculiar happinefs

in hitting the eharader of

Jubilee Dicky in thefe plays,

the celebrated Mr. Henry
Norris, the comedian, gain-

ed fo much reputation, as

3 1
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occasioned his own chriftiai*

name to be funk in that of

his eharader, and his being

ever after diitinguiihed by
the name of Dicky Norris ;

under which name, at the

head of a play-bill, a be-

nefit for that gentleman was
advertifed.

Sir Hercules Buffoon ; or,

The Poetical Squii e. Com,
by J. Lacy. Aded at the

Duke's Theatre, /{.to. 1684.
This play was not publish-

ed, nor brought on the itage,

till about three years after

the author's deceafe.

Sit John Cockle at Court.

Farce, by Robert Dodfley,.

8vo. 1737. This little piece

is a fequel to The King and
the Miller of Mansfield, in

which the Miller, newly a
knight, comes up to Lon-
don, with his family, to pay
hiscompliments to the King,
It is not, however, equal in

merit to the fir ft part, for

though the King's difguifing

himfelf in order to put Sir

John's integrity to the teft,

and the latter refilling every

temptation, not only of bri-

bery, but of flattery alio, is

ingenious, and gives an op-

portunity for many admir-

able ftrokes both of fenti-.

ment and fatire, yet there

is a fimplicity ; and f tnefs

for the drama, in the ftory

of the firft part, that it is

fcarcely
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fcarcely poffible to come up
to, in the circumflances

which arife from the inci-

dents of the latter.

The fir-ft Part of the true

and honourable Hijlory of the

Life of Sir John Oldcafile,

the goodLord Cobha?n. Afted
by the Earl of Nottingham,
the Lord High Admiral's
fervants, /j.to. 1600. This
is one of the feven plays dis-

carded from Shakfpeare's

works by moil of the editors,

yet it was undoubtedly pub-
limed in his lifetime with

his name. Mr. Malone
fays, the hand of Shak-
fpeare is not to be traced

in any part of this play ;

and Dr. Farmer fuppofes it

to be the production of Tho-
mas Heywood, vvhofe man-
ner it refembles.

Sir Martin Mar-all ; or,

The Feign''d Innocence. Com.
by J. Dryden. A&ed at

the Duke's Theatre, 4:0.

1668. The plot and great

part of the language of Sir

Martin and his man War-
ner, are borrowed from
Quinault's Amant iudifcret,

and the Etourdi of Moliere.

Warner's playing on the

lute inftead of his mailer,

and being furpriled by his

folly, is taken from M.-du
Parc's Francion, book 7.

and Old Moody and Sir John
being hoifted up in their al-

titudes, owes its origin to a

like incident in Marmion's
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Jntiquary. Dowries fays

the Duke of Newcaftle gave
this play to Dryden, who
adapted it to the ftage, and
it is remarkable, that it is

entered on the books of the

Stationers Company as the

production of that noble-
man.

Sir Martin Mar -all. C.
by J. Ozell. This is only
a literal tranflation of Mo-
liere's Etourdi, to which Mr.
Ozell gave the above title,

from the hint of Dryden's
comedy.

Sir Patient Fancy. Com.
by Mrs. Behn. Acted at

the Duke's Theatre, 410.

1578. The hint of Sir

Patient Fancy is borrowed
from Moliere 's Maladt Ima-
ginaire ; and thofe of Sir

Credulous Eafy and his

Groom Curry, from the

M. Pourceaugnac of the

fame author. Thofe lafl

characters have alio been
made ufe of by Brdme in

his Damoifelle. Mr. Miller

alfo, in his comedy of The
Al.:ther-in-La~w ; or, The
Better the Difeafe, has

availed himfelf of both

of thefe plots, and blended

them together much after

the fame manner that Mrs.
Behn has done in this. The
icene lies in two different

houies in London.
Sir Rcger.de Coverly ; or,

The Merry Chrifimus. A
dramatic Entertainment of

two
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two acts, by Mr. Dorman,

1740, 8vo. This piece

was never acted.

Sir Roger De Coverly. C.

by James Miller. Not acted

or printed. In a preface to

this author's Miscellanies,

he fays that this play was

written at the defire or" Mrs.
Gldfield, who was to have,

performed the widow ; the

part of Will Honeycomb
was alfo intended for Wilks,

and SirRoger forMr.Gibber.
The deaths, however, of

the two former, and the re-

tirement of the latter from
the itage, prevented its re-

prefentation ; and probably

the copy is now loll.

Sir Rover de Coverly. C.

by Dr. DodJ. Not" acted

or printed.

Sir Salomon ; cr, The
Cautious Coxcomb. Com.
Acted at the Duke of York's

Theatre, 41:0. 1671. This
Play is very little more than

a translation from the Ecole

des Femmes of Moliere. It

met with fome enemies at

firit, but, notwithstanding^

made its part good in the

repreien rations.

Sir ? bomas Overhury. T.
by Richard Savage, 8vo.

1724. This Play was acted

at the Theatre Royal in

Drury-Lane, and the au-

thor performed the princi-

pal part in it himfclf, but

without fuccels, both his
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voice and afpect being very
much againlt him. - -

Si> IVaher Raleigh. Tr.
by George Sewell, 8vo.

1719. This Play, the title

of which points out the plot,

was aded at Lincoln's-

Fields Theatre with very

great fuccefs. It is ex-

tremely well written.

Sir iVilliam Wallace. Tr.
by Mr. Jackfon. A& d at

Edinburgh 1780, but not
printed.

The Sifters. Com. by
Mrs. Charlotte Lenox, Svo.

1769. This Comedy was
taken from the authoress's

own novel, entituled Hen-
rietta. Though it was
treated feverely, and per-

formed but one night at

Covent- Garden, it is writ-

ten with a considerable de-
1

gree of good fenfe and ele-

gance.

The Sifters. Com. by J.
Shirley. Acted at the pri-'.

va;ehoufe, Biackfriars, 8vo.
1 6 .7 2

.

The Sifters. Com. tranf-

lated from the French,
and printed in the Second
volume of Foot's Comic
Theatre.

Six Day's Adventure ; or,

The Nevj Utopia. Com. by
Edward Howard. Aded at

the Duke of York's Thea-
tre, 4to. 167 1. This Play
miscarried in the representa-

tion ; and the witty Lord
Rochester
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•Rochefter wrote a marp in-

vective again ft it.

The Sleep Walker . Com

.

t'ranflated from the French

of Po?it de File, by Lady
Craven, izmo. 1778. Print-

ed at Strawberry-Hill, but

not published.

The 'SlightedMaid, Com.
by Sir Robert Stapylton.

A&ed at Lincoln's - Inn-

Fields, 4-to. 1663.

The Slip. Farce, by
Chriilopher Bullock, i2mo.

1 7 1
5 . This piece was

acted with applauie at Lin-

coln's-Inn-Fields.

The Smugglers. A Farce,

of three acts, by Thomas
Odell, 8vo. 1729. Aded
with fome fuccefs at the

Little Theatre in the Hay-
market.

The Snake in the Grafs.

A^ dramatic entertainment

of a new fpecies, being

neither tragedy, comedy,

pantomime, farce, ballad,

or opera, by Aron Hill,

8vo. 1760. This was never

acted, but is printed with

the author's other works.

The Snuff Box ; or, A
Trip to Bath. Com. in

two ails, by William Heard.

Acted at the Haymarket,

8vo. f 775-
The Sociable Companions ;

or, The Female Wits. Com.
by the Duchefs of Newcaftle,

fol. 1662.

Socrates. A Dramatic

Poem, by Amyas Buihe>
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Efq. A.M. and F. R. S.

4to. 1758.
Socrates. Trag. trans-

lated from the French of
Voltaire, i2mo. 1760.

Socrates. Dramatic Per-
formance, translated from
Voltaire, and printed in

Dr. Franklin's edition of
that author,

Socrates Triumphant ; or,

The Danger cf being Wife
in a Commonwealth of Fools.

Trag. Anonym. 8vo. 17 16.

This piece was never acted.

The Soldier. Trag. by
Richard Lovelace. Never
printed.

Soldier's Fortune. Com.
by Thomas Otway. Acted
at the Duke's Theatre, 4to.

1 68 1. The plot of this

play is by no means new,
the feveral incidents in it

being almoft all of them
borrowed. For inftance,

Lady Dunce's making her

hufband an agent for the

conveyance of the ring and
letter to her gallant, Capt.

Beaugard, is evidently taken

from Moliere's Ecole des

Maris , and had befides been
made ufe of in fome Englihh

plays before, particularly

in The Faivne, and in Flo-

ra's Vagaries. The original

flory from which Moliere

himfelf probably borrowed

the hint, may be feen in

Boccace, dec. 3, nov. 3.

Sir Davy's bolting out of

his clofet, and furprifing his

Lady
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Lady and Beaugard killing,

and her behaviour on that

occafion, is borrowed from

the ftory of Millamant', or,

The Rampa nt Lady ; i n S ca r -

ron's Cornea, Rbmante. The
character of Bloody Bones

is much like thac of Bravo in

The Antiquary, and Cour-

tine's conduct under Silvia's

balcony has a great re-

femblance to Moniieur Tho-
mas's carriage to his mif-

trefs in Fletcher's comedy
of that name. There is a

fequel to this play, which is

called The Atheifi ; or the

fecond part of The Soldier's

Fortune, 4to. 1 664. The
plot of which, fo far as re-

lates to the amours of Beau-

gard and Portia, is founded

on Scarron's novel of The

InvifibleMiftrefs. .Boththefe

plays have wit, and a great

deal of bufy and intricate

intrigue, but are fo very

loofe in refpect to fentiment

and moral, that they are

now entirely iaid fide.

Soliman and Perfeda, The
7ragedie of (Anonym. 4to.

1 599) » ivherein is laide open

Love's Confa?icy i Fortune's

Inconftancy, and Death''s

Triumphs.

Solon ; or, Philofophy no

Defence againfl Love. Tragi-
Com. by Martin Bladen,

4to. 1705. This piece was
never adled, and even print-

ed unknown to the author.

The Son-in-Laiv. Farce,

7 ]
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by J. G'Keefe. ACtid at the

Haymarket, 1779. The
fong's only primed. This
piece was extremely fuccefs-

iul in its reprefentation, and
and does no fmall credit to

the talents of its author.

The Song of Solomon. A
Drama, by J. Bland, 8vo.

1750.
The Sophifer. Comedy,

Anonym. 4to. 1639. This
play was acled at one of the

Univerfities.

Sophornphaneas ; or, fo~
fph. Trag. .by 'Francis

Goldfmith, 8vo. no date.

This is only a tranilation

from Hugo Grotius, with
critical remarks and anno-
tations.

Sophcnijba ; or, Hanni<-

bar s Overthrow. Trag. by
Nath. Lee. A&ed at Dru-
ry-Lane, 4to. 1676. This
tragedy is'written in rhyme,
yet it met with great ap-
plaufe, efpecially from the

female and more tender part
Of the audience. The loves

of Sophonilba and MalinifTa

are delicately and affe&ing-

ly managed ; but the author
has greatly deviated from
the idea hiitory gives us

of the characters of Sci-

pio and Hanibal, in the
manner he has here repre-

fented them, yet, perhaps,

he might, in fome meafure,

be drawn into this error by
following too clofely the ex-

ample fet him by Lord Or-
rery
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rery in his romance of Par-
thenijfa> wherein he has
made Hannibal as much of
a whining lover towards
his Izadora, as Lee has
done with regard to Rofa-
linda. The hiftories of Sci-

pio and Hannibal are to be
found by perilling Plutarch
and Cornelius Nepcs ; and
the ftory of Mafmiffa and
Sophinilba is very nearly re-

lated by Petrach, in his

Trionfo d*Amove, c. 2. The
fcene of the play, Zama.

Sophon':jba. Trag. by J.
Thomion, 8vo. 1730. This
play was acled at Drury-
Lane Theatre with very
great applaufe, and is found-
ed on the fame fiory v/ : th

the foregoing piece. Yet
it was not without its eni-

mies, a very fevere criticifm

being publimed againft it ;

and, to fay truth, though
the author has in good mea-
fure avoided the rants and
wild extravagancies which
break forth in Lee's trage-

dy, yet at the fame time he
falls greatly fhort of him in

poetical beauties and luxu-

riance of imagination. And
on the whole, perhaps, it

will not be doing Mr. -

Thomfon any injuilice to

fay, that had he never pub-
limed his Seafons, and fome
other Poems, but confined
his pen to dramatic writing
only, he wculd not have,

flood in that rank of poeti-
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cal fame which he now
holds in the annals of Par-
n alius. Dr. Johnfon ob-
ferves, that every rehearfal

of this tragedy was digni-

fied with a fplendid audi-

ence, collected to anticipate

the delight that was pre-
paring for the public. It

was obferved, however, that

nobody was much affected,

and that the company rofe

as from a moral lecture ;

that it had upon the itege

no unufual degree of fuc-

cefs. Slight accidents will

operate upon the taile of
pleafure. There was a fee-

ble line in the play ;

} Sopbomfoa, Sophon'ijba, !

This gave occafion to a

waggifli parody,

q, Jemmy Thomfon, Jemmy Thom-
jon, 0!

which for a while was echoed
through the town. Dr.
Johnfon likewife obferves

he had been told by Savage,
that of the prologue to So-

phonijba the firfl: part was
written by Pope, who could

not be perfuaded to ftnifh it,

and that the concluding

lines were added by Mailer.

the Sophy. Trag. by
Sir John Denham. Acled
at Black-Fryars, fol. 1642.
This tragedy is built on the

fame ilory in Herbert's

Travels, on which Baron
has conftrucled his tragedy

of Mzrza. It is, however,

very differently handled -by

the
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the two authors. And
Baron objects on this ac-

count, that Denham has

deviated from the truth of

hiitory in making Abbas die

in his tragedy, whereas he

really furvived fever al years

after his fon's murder. This,

however, is no more than a

Licent ia Poetica, which has

ever been confidered war-

rantable, and which on the

prefent occanon is made ufe

only for the fake of dra-

matic juftice.

Sophy Mir/a. Trag. This
play is on the fame fubject

as Sir John Denham's. It

was begun by Mr. Hughes,
who wrote two acts of it,

and fmifhed by his brother-

in-law, Mr. William Dun-
combe, in the hands of
whofe fon it now remains in

manufcript.

The Sot. Burletta. Acted
at the Haymarket, 8vo.

1775.
South Sea ; or, The Biters

Bit. A Farce, by William
RufusChetwood, 8vo. 1720.
This piece was not intended

for the ilape, but only de-

figned as a fatire on the

South-Sea project, and the

inconceivable bubbles of
that ^ra of folly and credu-

lity.

The South-Briton. Com.
of live acts, performed at

Smock-alley Theatre, Dub-
lin, 8vo. 1774*
The Spanift Barber ; or,
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The Fruitlefs Precaution.

Com. by G. Colman. Acted
at the Haymarket 1777.
This is a very pieafmg
though farcical perform-
ance, and was taken from
the Marbier de Seville of
Monf. Beaumarchais.

The Spanijh Bawd, re-

prefented in Celefina, or the

Tragicke Co?nedy of Calif
and Melibea ; wherein is

contained, bejides the Plea-

fantnejje and Sweetnefe of
the Stile, many philofophical

Sentences, and profitable In-
Jlrndions necijjary for the

younger Sort: Shelving the De-
ceits andSubtilties hotfedin the
Bofoms offalje Servants and
Cunny-catching Bawds. Fol.

1631. This play is the
the longeft that was ever
publimed, confilling of 21
acts. It was written origi-

nally in Spanim.
The Spanijh Curate. C.

by Beaumont and Fletcher,
fol. 1747. This is a good
comedy, and although n is

not now on the lift of acting
plays, it was at many dif-

ferent times after the death
of its author revived, and
always with fuccefs.

The Spanijh Fryar; or.
The Double Difco-very. Tr.-
Com. by John Dryden.
Acted at the Duke's Thea-
tre, 4to. 1 68 1. Lang-
bane charges the author of
this play with cafting a re-
flection on the whole body
O of
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of the clergy in his cha-

racter of Dominick the

Fryar, and feemsto imagine
it a piece of revenge prac-

tifed for fome oppofition he

met wkh in his attempt to

take orders. However that

might be with refpeet to

Mr. Dryden in particular,

we cannot pretend to fay, but

this one point appears plain

to us, viz. that the iatire

thrown out in it is only ge-

neral againft thofe amongfl:

the clergy who difgrace their

cloth by wicked and unbe-

coming actions ; and is by

no means pointed at, or

can any way affect, the fa-

cred function in itfelf. That
there have been fuch cha-

racters as Father Dominick
among the Priefts of all re-

ligions, and more efpecially

thofe of the Romifh Church,

to whom the practice of con-

fefhon affords more frequent

opportunities, and uninter-

rupted fcope, for' fuch kind

of conduct, no man in his

fenfes will, we believe, at-

tempt to deny ; and if fo,

how or where can they be

more properly expofed than

on the ftage ? But can that

be faid to cafr a reflection on

the much greater number of

valuable, well - meaning,

and truly religious among
the divine profeffors ? No,
furely. Yet the qui capit

illefacit is a maxim fo per-

fectly founded in truth, that
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we are ever apt to fufped

fome confeioufnefs in them-

felves of the truth of parti-

cular fatire in thofe perfons

who appear over angry at

hints thrown out in general

only. This play confidered

in itfelf has perhaps as much
merit as any that this au-

thor has given to the world.

The characters of Torrif-

mond and Leonora in the

tragic part are tender and
poetical, yet there, are fome
ideas and defcriptions thrown
out by the latter, towards the

beginning of the third act,

which are rather too warm
and luxuriant to bear repe-

tition on a public ftage, and
are therefore now omitted in

the acting. But the whole

comedy is natural, lively,

entertaining, and highly

finifhed both with refpeet to

plot, character, and lan-

guage. The fcene lies in

Arragon, and the plot of

the comic parts is founded

on a novel, called; T,be Pil-

grim, written by M. St.

Bremond.
The Spanijb Gjpjit. C.

by Thomas Middleton and
William Rowley. A£tz$.

at Drury-Lane and Salis-

bury - Court, 41:0. 1653.
The plot of this play, with

refpeet to the ftory of Rode-
rigo and Clara, if not bor-

rowed from, has at leaft a

very near refemblance to,

a novel of Certantes, called

The
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%he force of Blood.

fcene lies at Alicant.

The Spanijb Lady.

fical Entertainment, by T.
Hill. Acted at Covent-

Garden, 8vo. 1769. This

piece w s originally written

on receiving the news of a

iignal conquer! gained in the

Spanim Weft-Indies by the

Englifti forces, in 1762.
The Spanijb Rivals* A

Mufical Farce, acled at

Drury-Lane, 1784. In this

piece fenfe is facriffced to

found.

The Spanijb Rogue. Com.
by Thomas Duffet, 4-to.

1674. This play is written,

after the manner of molt

of the French comedies, in

rhyme. It is the bell: of

all this Author's dramatic

works, yet met with very

indifferent fuccefs.

Spanijb Tragedy. See Je-
Ofonymo.

The Spanijb Tragedy ; or,

Hiercnimo is mad again.

Containing the lamentable

end of Don Poratio and Be-
limperia. With the pitifill

Death of Hieronimo ; by
Thomas Kyd, 4to. 1603.

This play was the object of

.ridicule to almoft every

writer of the times.

The Spanijb Wives. A
Farce of three a£ls, by Mrs.
Mary Pix, 4to. 1696. It

was a&ed at Dorfet-Gar-
dens.

The Sparagm Garden, C.
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The by Richard Brome. Acled

in the year 1635, by the

then Company of Revels at

Salifbury-Court, 410. 1640.
The -Spartan Dame. Tr,

by Tho. Southerne. Aded
at Brury-Lane, 8vo. 1719.
This play, when it mads
its firft appearance, was re-

ceived with univerfal and
indeed merited appJaufe.

The fubje6t of it is taken
from Plutarch's Life of
Agis.

Speeches at Prince Henry's
Barriers. By Ben Johnfon,
fol. 1640. Thefe fpeeches
are not much dramatic, be-
ing only fome compliments
paid to Prince Henry, the
eldeft fon of King James L

The Spendthrift. Com.
by Mathew Draper. A£led
at the Haymarket, 8vo.

173 iv The hint of this

play is taken from Shak-
fpeare's London Prodigal.

The Spendthrift. Com.
tran dated from the French,
and printed in Foote's
Comic Theatre, vol. I,

The. Spendthrift ; or, A
Chrifmas Gambol. Farce,
by Dr. Kenrick. Acsed at

Covent- Garden 1758. Not
printed. This was taken
from Cha. Johnfon's Country

Lafjes, and was acted only
two nights.

The'SpighifA Sfsr. C.
by Abr. Bailey, 4to. 1667.,

The Spirit of Contradic-

tion. Farce, of two a&s,
O 2 by
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by a Gentleman of Cam-
bridge, 8vo. 1760. This
farce made its appearance

at the Theatre Royal in Co-
vent-Garden, but with very

little fuccels.

Txe Spiritual Minor. C.

8vg. 1763. A lowand ftu-

pld imitation of Foote's

IvLnor.

The Spleen ; or, IJlington

Spaiv. A "Comic Piece, of

two acts, by George Col-

man, performed at Drury-

Lane, 8vo. 1756. A per-

formance which will not lei-

fen the fame of its ingeni-

ous author, though it did

not meet with equal fuccefs.

The Spouter ; or, The

'Triple Revenge. Comic
Farce, in two acts, 8vo.

1756. A whimfical pro-

duction of Mr. Murphy,

with the connivance of Mr.

Garrick. The chief per-

fonages in this piece were

•deilgned as reprefentations

of living authors and ma-

nagers. Garrick himfelf,

Richard Foote, and young

Cibber, are all the objects

of its merriment, which is

unmixed with the leaflof-

fenfive fevcrity, as will be

fuppofed from the circum-

ftance of their leaders hav-

ing been privy to the pub-

lication.

The Spouter; or, The Dou-

ble Revenge. Com. Farce,

in three ads, by £1* Dell,

8vo. 1756.
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The Spring. Pafforal, by

James Harris, Efq. Acled
at Drury-Lane, 4to. 1763.

The Squire of Aljatia.

Com. by Thomas Shadwell.
Acled by their Majeines
fervants, 4to. 1688. This
play is founded on the Adel-
phi of Terence, the cha-

racters of the two elder Bel -

fonds being exactly thofe of
the Micio and Demea, and
the two younger Belfonds
the Eichinus and Ctefipho
of that celebrated Comedy.
Mr. Shadwell has however
certainly, if not improved
on thofe characters in their

intrinfic merit, at leait (o

far modernized and mould-
ed them to the prefent tafte,

as to render them much
more palatable to an audi-

ence in general, than they
appear to be in their anci-

ent habits. This play met
with good fuccefs, and is

ltill at times performed to

univerfal fatisfadion. The
fcene lies in Alfatia, the

cant name for White-Fry -

ars ; and the author has in-

troduced fo much of the cant-

or gamblers'"' language, as

to have rendered it necef-

fary to prefix a gloffary for

the leading the reader

through a labyrinth of un-

common and unintelligible

jargon.

Squire Badger. Burletta,

in two parts. Acted at the

Haymarket, 8vo. 1772. It

is
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is taken from Fielding's

Dan Quixote in England, and
was afterwards brought out

under the title of The So'.

, The Squire Burlejq:.ed J

cr, i be Sharpers Outfitted.

C. by Bartholomew Bour-

geois, 8vo. i ~6r.

Squire Qld-S >•
; or, The

Nxght Adventures. Com. by
Thomas Durfey. Acted at

the Duice's Theatre, 4to.

1679. This play is greatly

obliged to feveral- novels

and other Dramas for the

compolition of its plot,

which is very intricate and
buiy. For inftance, the

character of Squire Old-Sap
and the incident of Fimpo's
tying him to the tree in the

init act, is borrowed from
'The Comical Hijiory cf Fran-
c-ou. T-ricklove's cheating

Old Sap frith the bell, and
Pimpo's (landing in Henry's
place, is related in Boccace's

novels, Dec. 7, Nov. 8,

and in Fontaine's Tale of
La Gageare des trots Coin-

meres ; and Trickiove's con-

trivance with Wei ford for

haying Old-Sap beaten in

her cloaths in the fame act,

and which is alio an inci-

dent in Fletcher's Woman
pleas'V, Ravenfcroft's Lon-

don Cuckolds, and iome
other Comedies, is evidently

taken from j]occace, Dec.
7. Nov. 7.

The Stage Beautof''d in a

Blanket j or, The Hipocrits
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a-la-Mode. Com. Anon-y,

4to. 1704. This piece,

though without a name, was
written by the humourous
Tom Brown. It con 6 Its of

three acts only, and is a faf

tire on Jeremy Collier,, who
wrote a fevere book again il

the Itage and dramatic writ-

ers.

The Stage Coach. Farce,

by George Farquhar, 4to.

1 7 10. in this little piece

he was alii fled by Mr. Mot-
teux

; yet after all it is no-

thing more than a plagia-

rifm, the whole plot of it,

and fome entire fcenes, be-

ing borrowed from a little

French piecej called Les Ca-
rcjjes d' Orleans.

The State Farce ; or, They

are all come Ho?ne> 8v*o.

l 7S7-
CJ he Stage Mutineers ; or,

A Playhoufe to he Let. A
Tragi-Comi-Farcical Bal-

lad Opera. A&ed at Co-
vent-Garden, Anony. 8vo.

1733. This, piece is only

a burleique on a contefi: be-

tween the manager of one
of the theatres and his per-

formers, at the head of the

rn ale-con tent part of whom;
Mr. Theophilus Ciober at

that time- flood in a very

confpicuoua light, and is in

this piece characterized by
the name of Ancient PiitoU

all the fpeeche^ put into his

mouth bei.ig thrown into,

the bom bailie or mock tra-

O 3 gedy
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gedy fiyle which Shakfpeare

3

has given to that character

in his two parts of Henry

IV. and The Merry Wives

cf Wind/or. As in all dis-

putes of this kind both fides

are generally to blame, we
ihall not here attempt to

enter on the merits of the

caufe, but content ourfelves

with obferving, that the

Farce under our prefent

eo nfi deration Seems to be

v/ritten in favour of the per-

formers. The fcene lies in

the playhoufe at the time of

rehearfal.

The Staph of News. C.
by Ben Jonfon, fol, 163 1 .•

This play, though not print-

ed till the above date, was
firft a&ed in the year 16

He has introduced in

Comedy four Goffips, by
way of Interlocutors, who
remain on the ftage during

the whole representation,

and make comments and

criticifms on all the Several

incidents of the piece. It,

however, is not the only in-

ftance of this kind of con-

duel, he having done the

very fame thing in two other

plays, viz. Every Man out

cf his Humour, and the

Magnetic Lady ; and Fletch-

er in his Knight of the hurtl-

ing Pejile has followed the

very Same example. Scene,

London. Jt is entered on

the books of the Stationers'

Company, Apr. 14, 1626.

v
this

The State Juggler ; 0*5
Sir Politic Ribband. A new
ExciSe Opera. Anonym.
8vo. 1733. This is one of
thoSe pieces in which Sir

Robert Walpole, then prime
miniiter, was abufed, in re-

gard to the jobs which the

public imagined were going
forwards with refpect. to the

excife and other branches of
the public revenues.

1 he State cf Innocence ;

or, The Fall of Man. An
Opera, 4to. 1676. This
piece was never performed,
the Subject, being too Solemn
and the characters of a na-
ture that would render it al-

moft blaSphemy for any per-
Son to attempt the represen-

tation of them. It is writ-

ten in heroic verfe or rhyme,
and the plot is Sounded on
Milton's Paradije L-fl, from
which he has even borrow-
ed many beauties in regard
to his language and Senti-

ments. Some of the nicer

and more delicate critics

have Sound fault with this

Opera, charging the author

with anachroniim and abfur-

dity in introducing Lucifer

converfing about the world,

its Sorm, matter, and vicif-

fitudes, at a time previous

to its creation, or at leaft

to the poffibility of his

knowing any thing concern-

ing it. And indeed Mr.
Dryden Seems himfelf to

have been aware of its lying

open.
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©pen to fuch kind of objec-

tions, by his having prefix-

ed to it an apology for He-

roic Poetry, and for the Li-

centia Poetica, of which he

had indeed made a mod am-
ple ufe in this piece. On
the whole, however, it has

undcubiedly very great

beauties, and is very highly

commended by Nat. Lee,

in a copy of verfes publilhed

with it ; nor is it at all de-

tracting from its merit to

own, that we are by no
means blind to fome few

faults that it may have. As
Dr. Johnfon truly obierves,

it is termed by Dryden an

opera ; it is rather a tragedy

in heroic rhyme, but of

which the perfonages are

fuch as cannot decently be

reprefented on the llage. It

is one o:'Dryden's hafty pro-

ductions ; (or the heat of his

imagination ra'.fed it in a

month.
The State of Phyfic. C.

Anon. 8vo. 1 742. This
piece was never acted.

The State/man Foiled. A
Mufical Com. of two acts,

by Robert Dofiie ; perform-

ed at the Haymarket, 8vo.

1768.
King Stephen, the HiJIory

cf. A Play, by William
Shakfpeare. Entered on
the books of the Stationers*

Company, June 29, 1660,
but not printed.. It cannot
but be a fubject of regret,

2 95 3
S T

that this performance is loft

to the world.

Saint Stephen*'s Green ;

or, The Generous Lovers.

Com. by Wm. Philips, Efq.

8vo. 1720. This piece was
never acted.

The Step-Mother. Tragi-
f

Com. by Sir Robert Stapyl-

to.i, 4to. 1664. Acted at

Lincoln's - inn - Fields, by
the Duke of York's fer-

vants.

The Stock-jobbers ; or, Tht
Humours of Exchange- Alley

\

Com. of three acts, Anony.
8vo. 172c. This is 6n* •

more of the pieces written

on the follies of the year

1720, but which, like the

reft of them, was never act-

ed.

The Stolen Heirefs ; or,

The SalamaHcd Drclor out-

plotted.. Com. by Sufannab
Centlivre. Acted at Lin-
coln's - Inn - Fields, 410.

17^3-
L
l he Strange Difco-very.

Tragi -Com. 410. 1640,
This play has the letters J.
G. gent, prefixed to it a§

the initials of the author's

name, and in fome copies of
this only edition the namff

J. Gough at length.

The Stratford Jubilee.

Com. of two acts, by Fran.
Gentleman, as it hath been
lately exhibited at Stratford

upon Avon with great ap*
plaufe.

the Strollers. Farce. Act-
O4 8d
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ed at Drury-Lane. This is

only an extract of fome par-

cular fcenes from a comedy
written by John Burant
Hreval, called The Play's

the Plot, publifhedin 17 J 8.

The Students . Com. al-

tered from Shakfpeare's

Love's Labour Lc/i, and
adapted to the ftage, 8vo.

J762.

The Sturdy Beggars. A
New Ballad Opera, 8vo.

1733. This piece was writ-

ten on occafion of the Ex-
cife-biil.

7he Succefsful Pirate. A
Play, by Charles Jchnfon.

Acled at Dairy-Bane, 4x0.

1 7
1
3 . This play is taken

from an old one written by

Lodowick Carlell, called

Arviragus and Philicia.

The Succejsfni Siravgers.

Tr-agi-Com, by William

Moa itfert. Acied atDrury-
Lin?. 4-to. 1696. This play

is much fupencf to The In-

jured Lovers of the, fame au-

thor ; yet he is by no means

clear from .
the charge of

plagiariim with regard to

his plot.

Such Things Are. A new
Drama, by Mrs. Inchbald.

Acted at
,
Covent-Garden,

1707. This was intended

as a compliment to Mr.
Howard, the Philanthropift.

The Suicide. Com. In

four acts, by George Col-

man. Ailed at the Hay-
market, 1778. Not print-

96 3
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ed. Although none of the
characters can be fpoken of
as new, yet the bufmeis of
the drama is conducted with
fo much judgement, that we
cannot but elteem.this very
pleafmg comedy as littie in-

ferior to the belt of Mr. Col-
man's productions.

The Sullen Lovers ; or,

Tmpertinents. Com. by T.
ShadwelJ. Adied at the

Duke of York's Theatre,

4to. 1668. The author owns
in his preface, that he had
received a hint from the re-

port of Moliere's Les Fa-
chcitx, on which he had
founded the plot of this co-

me ay ; but at the fame time
declares, that he had pur fil-

ed that hint in the forma-
tion of great part of his own
play before the French one
ever came into his hands.

Be this, however, as it may.,

he has certainly made very

good life of whatever afli fi-

ances he borrowed, having
rendered his own piece ex-

tremely regular and enter-

taining. The place of the

fcene in London, the time

fuppofed in the month of
March in the year 1667-S.

The Sultan ; or, Love and
Fame. Trag. by Francis

Gentleman. Acled at the

Haymarket-, 8vo. 1770,
This play was written about

the year 1755, and has been.

frequently acled at Bath,

York, and Scarborough.
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The Sultana. F. A&ed

at Drury-Lane, 1755. A
frivolous raree-fhow per-

formance, which but for the

fplendor of its fcenery, aad

the fprio-htlinefs of a female
til

performer, would nave met
with early condemnation.

The Suliamfs. Trag. by
Cha. johnion, 8vo. 171 7.

This is little more than a

tran ilation of The Bajazet

of Racine ; a piece which of

itielf is eiteeme'4 the very

worft of that author's writ-

ings.

Summer Amifement ; or,

An Adventure at Margate.

Com.- Opera, by Meffieurs

Andrews and Miles. Acled
at the Haymarket, 1779.

The Summer s Tale. Mu-
fical Com. of three a£ts, by
Richard Cumberland, Efq.

Aclsd at Covent - Garden,
Svo. 1765. This comedy
met with but a cold recep-

tion, though it was perform-

ed nine nights.

Summer's Iaft Will and
Tefta?nent. Com. by Tho-
mas Nam, 410. 3600.

The Sun's Darling. A.
Mafque, by John Ford and
Thomas Dekker. Acted at

"Whitehall, and afterwards

at the Cockpit in Drury-
Lane, 410. 1656. The plan,

of this mafque alludes to the

four feafons of the year,

The Superannuated Gal-

lant. Farce, by J, Reed,

1 zmo » 1746,
r
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The Supplicants. Trag,
tranflated from -dEfchylus*

by R. Potter, 4to. 1781.
The S.ippofes. Com. by-

George Gafcoigne, 4tc
1566. This is one of the
earlieft dramatic pieces,

which can properly be cal-

led plays in the Englifli lan-

guage, and was a&ed at

GrayVInn. It is a tranfla-

tion from an Italian come-
dy, by the celebrated Ari-
ollo.

The Surprifah Comedy*
by Sir Robert Howard, fol,

1665.
The Surrender of Calais^

Com. by Mr. Colman, jun.
Ailed at the Haymarket,
1 79 1. This play is in the

manner of Shakfpeare's.hif-

tories, of which it is not a
very bad imitation. The
fcenes, as well as the cha-
racters, are contrafted, and
the poetic fancy is unre-
ftrained by the common
rules of the regular drama,

Sufanna. By Tho. Gar-
ter, 4to. 1578. The run-
ning title of this play is*

The Commody of the mofit

<vertuous and godlye Sufanna^
It is written in metre, print-

ed in the old black, letter*

and not divided ihto-adts*

three great tokens of its be-
ing a very ancient piece.

Sufanna j or, Innocence

Prejer--v'd. Muiical Drama*.
by Elizabeth Toilet, 121x10,.

O
5 Sufpickus
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Su/picious Hujband. C.
by Dr. Benjamin Hoadly,
tvp. 1747. This comedy
was fir ft prefented at Co-
vent-Garden houfe, and ap-

pears to have one ftandard

proof of merit, which is,

that although, on the iirft

night it was performed it

feemed threatened with con-
siderable oppofition ; yet,

from the time the curtain

rofe, it gradually overcame
all prejudice again ft it, met
with univerfal applaufe, and
continues to this day one of
the moil favourite pieces

with the public, being as

frequently prefented to

crowded theatres as any one
modern comedy on the lift.

To fpeak impartially of it,

however, its merit is rather,

pleafing than Unking, and
the buiy activity of the plot

takes off our attention to the

want of deiign, character,

and language, which even its

bell friends muft confefs to

be difcoverable on a more
rigid icrutiny. Yet the au-

dience is kept conftantly

alive ; and as the principal

intent of comedy is to en-

tertain, and afford the care-

tired rnind a lew hours of dif-

fipation, a piece conMing
or"a number of lively bufy

fcenes, intermingled with

cafy fprightly converfation

and characters, which, if

not glaring, are at leaft not

unnatural, will frequently

§ ]
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anfwer that purpofe more
effectaally than a comedy of
more complete and labour-
ed regularity, and therefore

furely lays a very juft claim
to our approbation and
thanks. Yet this play is not
entirely devoid of merit
with refpect: to character,

fince that of Ranger,
though not new, is abfolute-

ly well drawn, and may, we
think, be placed as the molt
perfect portrait of the live-

ly, honeft, and undefigning

rake of the prefent age

;

nor can Mr. Garrick's ini-

mitable performance of that

character, which indeed was
in great meafure the fupport

of the piece during its iirft

run be ever forgotten, while

one perfon furvives who has

feen him in it. Clarinda is

an amiable, lively, and ho-

neft coquet ; and Strictland,

though evidently copied

from Ben jonfon's Kitely in

Every Man in his Hu?nour,

and indeed greatly inferior

to that character, has never-

thelefs fome fcenes in which
the agitations of a weak
mind, affected with that moft

tormenting of all paiTions,

Jealoujy, are far from be-

ing badly expreffed ; nor
can we bring a more con-

vincing argument to prove

this aflertion, than the uni-

verfal reputation the per-

forming of that character

brought to an actor of no
very
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very capital fliare of merit

in other parts, viz. Mr.
B idgewater, who, during

th. run of this comedy, ob-

t lined fo much of the pub-
lic approbation by his per-

formance of Mr. Striftland,

as even in an advertiiemertt

of his benefit to aifign that

approbation as a reafon for

his making choice of this

p!ay rather than any other.

The fcene lies in London,
and the time about thirty-

iix-hours.

The Sufpicious H-Jband
c -incized ; or, The Plague of
Envy. Farce, by Charles

Macklin, 1747. This piece

was acted at the Theatre

Royal in Drury-Lane, and
is a criticiim on the forego-

ing play. It has never ap-

peared in print.

The Swaggering- Dam/el.

Qoni. by Robert Chamber-
lame, 4to. 1640. It is un-

certain whether this play

was ever a&ed,
Sivetnam the Waman-

hater arraign d by Women,
Com. Acted at the Red-
Bull by the late Queen's
fervants. Anonymous, 4to.

1620.

The Swindlers. Farce,

Acted at Drury-Lane, Apr.
2 5> I 774> Cpr ^ie benefit of
Mr. Baddeley,. but net

printed,
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The Swop. Farce of two
acts. Performed at the Hay-
Market, 1789, and condem-
ned on the firft reprefenta-

tion.

The Sword of Peace ; or,

The Voyage of Love. Com.
Acted at the Haymarket,
1788. Tolerably well re-

ceived.

The Sylph. Com. Piece,

in one act, tranflated from
Fagan, 8vo. 1771.

Sylla. A Dramatic En-
tertainment, by Mr. Der-
rick, 8vo. 1753. This is

only a translation, not de-
figned for the ftage, of a
kind of Opera, written ori-

ginally in French by the

King of Pruflia.

Sylvia ; or, The Coimtry
Burial. Ballad Opera, by
George Lillo, 8vo. 17 j I.

It was performed at Lin-
coln's-Inn-Fields Theatre,,

but with no very great fuc-

cefs.

The Syracufan, Tra. ~hy

Dr. Dodd. This piece was
never either acted or print-

ed.

The Syrens. Mafque, in

two acts, by Capt. Edw.
Thompion, performed at

Covent-Garden, 8vo. 1776.
This piece, after being
thrice performed, was dif-

miffed with contempt.

6 ATAIM
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TALE OF A TUB,
Com. by Ben J onion,

fol. 1640. This is not one
of our author's bell pieces,

being chiefly confined to low
humour.

Tamberlane the Great ; or,

The Scythian Shepherd. Tr.
in two parts, by Chriftopher

Marloe, 4to. 1590. The
fcene of both thefe pieces

lies in Perfia, and they are

both printed in the old

black letter. The plot is

taken from the Life of Ta-
merlane.

Tamberlcme the Great.

Trag. by Charles Saunders.

Adted at the Theatre Royal,
4to. 16S1. This was efleem-

ed a very good play, and
was highly commended by
Banks and other his con-

*rzr?pcrsry writers.

Tamerlane. Trag. by
N. Rowe. Acled at Lin-
coln's - Inn - Fields, 4to.

ijoz. This play was writ-

ten in compliment to King
William III. whofe cha-

ja^ler the author intended

]

to difplay under that of Ta-
merlane. It was received

with great applaufe at its

firlt. appearance, and ftill

continues- to be an admired
play. In purfuance of Mr.
Juawe's intended compli-

ment, it has been a conftant

Cuftojn at all the theatres,

both in London and Dub-
lin, to reprefent it on the

4th of November, which was

birth-day.

more efpecially

T A
that monarch's
In

>

Dublin
it is made one of what is

called the GovernmentNights
at the Theatre, when the

Lord Lieutenant, or in his

abfence the Lords Juftices,

pay the ladies the compli-
ment of rendering the boxes
entirely free to fuch of them
as chufe to come to the

houfe. Nor has it been unu-
fual in fome theatres to per-

form this play on the fuc-

ceding night alfo, which is

the anniverfary of his iiril

landing on the Englifh coaft.

Dr. Johnfon obierves, that

the virtues of Tamerlane
feem to have been arbitra-

rily ailigned him by his

poet, for we know not that

hiilory gives him any other

qualities than thofe which
make a conqueror. The
falhion however of the time

was, to accumulate upon
Lewis all that can raife hor-

ror and defoliation j and

. whatever good was witheld

from him, that it might no6

be thrown away, was be-

llowed upon King William.

This was the tragedy which

Rowe valued molt, and that

which probably, by the help

of political auxiliaries, ex-

cited moll applaufe ; but

occafional poetry mull often

content itfelf with occafion-

al praife. . Tamerlane has

for a long time been a&ed

only once a year, on the

Bight
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night when King William

landed. Our quarrel with

Lewis has been long over,

and it now gratifies neither

zeal nor malice to fee him
painted with aggravated

features, like a Saracen up-

on a ngn.

The Taming of the Shrew

.

A pleafaunt conceited Hii-

torie. As it hath beene fun-

dry times a&ed by the right

honourable the Earle of

Pembrooke his iervants, 4to.

1607. ^n ^s P^aY ' s a ^'
ferentone fromShakfpeare's,

and fuppofed to be prior

to it. The merit of it, in

any other light than being

what our great bard availed

himfelf of, is but {lender.

The Taming of the Shrew.

.

Com. by William Shak-

fpeare. Acted at the Black-

Fryars and the Globe, . fol.

1623. This is very far from

being a regular play, yet

, has many very great beau-

ties in it. The plot of the

drunken Tinker's being

taken up by the Lord, and
made to imagine himfelf a

man of quality, is borrowed
from Goulart's Hiftoires ad-

mirables. Thefcene, in the

latter end of the third and
the beginning of the 4th

acts, is at Petrucio's houfe

in the country ; for the reft

of the play, at Padua. This
Comedy has been the ground
work of fome other pieces,

particularly Sawney the.Scot3

01 ]
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The Cohler of Prefton, and
Catharine and Pttruchio ;

among which the laft is much
the moil regular and perfect

Drama that has ever been
formed from it. Dr. John-
fon fays, i( Of this play

the two plots are fo well

united, that they can hard-

ly be called two without in-

jury to the art with which
they are intervowen with all

the variety of a double plot,

yet is not diftracled by un-

connected incidents. The
part between Katherine and
Petruchio is eminently

fpritely and diverting. At
the marriage of Bianca, the

arrival of the real father per-

haps produces more per-

plexity than pleafure. The
whole play is very popular

and diverting." '

Tattered'. Trag. by Sir

Henry Wotton, cempofed
when the author was a young
man at Queen's College,

but never printed.

Tancred and Sigifmund.

Trag. This play was the

work of five gentlemen of

the Inner Temple, and was
performed there before

Queen Elizabeth in the year

l65>
Tancred and Sig?.fmunda»

Trag. by James Thomfon.
Acted atDrury-Lane, 8vo a

1744. The plot of this play

is taken from the novel of
Gd Bias. Ic is one of the

bell of this author's drama-
lie'



tic pieces, and met with

very good fuccefs. The
characters are well fupport-

edj yet they are not luffici-

ently new and ftriking. The
loves of Tancred and Sigif-

munda are tender, pathetic

and affecting ; yet there is

too little variety of inci-

dent or furprize, to pre-

ferve the attention of an au-

dience fufficiently to it ; and

the language in many places

poetical and flowery, yet in

the general too declamatory

and fentimental. On the

whole, therefore, the piece,

though far from wanting

fome mare of merit, appears

heavy and dragging in the

reprefentation, and ieems

therefore better adapted to

the clofet than the theatre.

Tantara Rara ; or, Ro-

gues all. Farce. Acted at

Covent-Garden, 1788. This

piece is tranflated from the

French, and, though it has

much merit, was interdict-

ed on the reprefentation.

Tartuffe ; or, The French

Puritan. Com. by Mavh.

Medbourne. Acted at the

Theatre Royal, 410. 1670.

This play is an improved

tranflation of Moliere's

Tart::Jfe, and according to

the author's own account

met with very great ap-

plaufe.

Tartuffe ; or, The Hypo-

crite. Com. by J. Ozell.
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Tnis is only a literal tranf-

lation froiv Moliere.

Tarugti's Msiles ; or, The
Coffee-houfe. Com. by Sir

Thomas St. Serfe. Acted
at the Duke ofYork's Thea-
tre, 4to. 1 663 This piece,
if not in titled to the firft,

may, without prefumption,
lay claim to a place in the
fecond rank of our dramatic
writings.

Tafie. Com . of two acts

,

by Samuel Foote. Acled at

Drury-Lane., 8vo. 1752.
This piece and its profits

were given by its author to

Mr. Vvorfdale the painter,

who acted the part of Lady
Pentweafle in it with great

applaufe. The general in-

tention of it is to point out
the numerous impofitions

that perfons of fortune and
famion daily fuffer in the

purfuit ofwhat is called Tafie
or a love of Vertut from the

tricks and confederacies of
painters, actioneers, Medal
Dealers. &c. and to mew
the abiurdity of placing an
ineitimable value en, and
giving ifnmenfe prizes for,

a parcel o'i maimed buffs,

erazed pictures, and inex-

plicable coins, only becaufe

they have the mere name-

and appearance of antiqui-

ty, while the more perfect

and really valuable perform-

ances of the molt capital

artifts of our own age and
country,
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country, if known to be

fuch, are totally defpifed

and neglected, and the ar-

tifts themfeives fuffered to

pafs through life unnoticed

and difcouraged ; thefe

points Mr. Foote has in this

Farce fet forth in a very juft,

and at the fame time a very

humourous light; butwhether

the generality of the audi-

ence did not relim, or per-

haps did not underftand this

confined fatire, or that, un-

derftanding it, they were fo

wedded to the infatuation of

being im poled on, that they

were unwilling to fubfcribe

to the juflice of it, we will

not pretend to determine ;

but it met with fome cppo-

iiiion for a night or two,

and during the whole run of

it, which was not a long

one, found. at heft but a cold

and diffcafteful reception.

The Taxes. Dramatic

Entertainment, by Dr. Ba-

con, 8vo. 1757.
The Taylors. Trag. for

warm weather. Acted at

theHaymarket, 8vo. 1778.

This piece was firil acted,

1767, at a time when there

had been great difturbances

between the mailer Taylors

and their journeymen about

wages. The author of it

hath kept himfelf conceal-

ed ; but the manner in which

it came to the manager is

faid to have been as follows :

A ihort time before its ap-

j

pearance, Mr. Foote receiv-

ed the manufcript from Mr.
Dodfley's fhop, offering it

for his acceptance, with a
requeit at the fame time,

that if it was not approved,

it might be returned in the

manner it came to him.

Mr. Foote, on perufing it,

was much pleafed with the

performance, ordered it im-
mediately into rehearfaJ,

and took the principal cha-

racter himfelf.

Teh00 Chi Cou Ell- or,

The Little Orphan cf the

Family of Toehoc. Trl-8vo.

1737. This is nothing more
than a literal tranflation

from the Chinefe language

of the tragedy in the firft

volume of Du Halde's Hij-

tory cf China, by Richard
Brookes.

Teaguels Ramble to Lon-
don. Interlude. Acted at

the tiaymarket, 1770. Not
printed.

The Tears and Triumphs

ofParnaffus. Ode, by Ro-
bert Lloyd ; performed at

Drury-Lane, 4-to. 1760.
Texnolamia ; or, The Mar-

riage of the Arts* Com . by
Banon Holiday, 4to. 161 8.

This piece was acted by the

fiudents of Chriil Church,
Oxford, befcre the Univer-
sity at Shrove-Tide. It is

entirely figurative, ail the

liberal arts being perfonat-

ed in it.

Telemacbus. Mafque, by
George
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Geoi Se Graham, 4to.

h76 3
cr
j. t rate Refior'd. Mafq.

4to. 1631 . This piece was
presented before K. Charles

I. at Whitehall on Shrove-

Tuefday, 1 631, by the

Queen and fourteen of her

ladies. It is founded on
the ftory of Circe, as related

in the 14th book of Ovid's

Me-/amorp hojes

.

The Tempeft. A Com.
by William Shakfpeare, fol.

1623. This is a very ad-

mirable play, and is one in-

ftance, among many, of cur

author's creative faculty,

who fometimes feems wan-
tonly, as if tired with rum-
maging in nature's fcore-

houfe for his characters, to

prefer the forming of fuch

as me never dreamt of, in

order to mew his own power

of making them aft and
fpeak juft as me would have

done had me thought pro-

per to have given them ev-

idence. One of thefe cha-

rafters is Caliban in this

play, than, which nothing

furely can be more outre,

and at the fame time no-

thing more perfectly natu-

ral. His Ariel is another

of thefe inftances, and is the

moll amazing contrail to the

heavy earth-born clod we
have been mentioning ; all

his deicriptions, and indeed

every word he fpeaks, ap-

. pearing to partake of the

4 ]
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properties of that light and
invifible element which he
is the inhabitant of. Nor
is his Miranda lefs defend-

ing of notice, her iimplicity

and natural ienfations under
the circumftances he has

placed her in, being fuch as

no one lince, thougjh many
writers have attempted an
imitation of the charafter,

has ever been able to ar-

rive at. ' The fcene is at

firit on board a vefTei in a

ftorm at fea ; through all

the reft of the play, in a de-

fert ifland. Dr. Johnfon
fays, " It is obferved of The
Tempeji, that its plan is re.

gular ; this the author ofThe
Revi/al thinks, what we
think too, an accidental ef-

feft of the ftory, not intend-

ed or regarded by our au-

thor. But whatever might
be Shakfpeare's intention

in forming or adopting the

plot, he has made it inilru-

mental to the production of

many characters, diveriified

with boundlefs invention,

and preferved with profound

fkill in nature, extenfive

knowledge of opinions, and,

accurate obfervation of life.

In a lingle drama are exhi-

bited princes, courtiers, and
failors, all fpeaking in their

real characters. There is the

agency of airy fpirits, and

of an earthly goblin. The
operations of magic, the tu-

mults of a ftorm, the adven-

tures
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tures of a defert ifland, the

native efFufion of untaught

affection, the punifhment of

guilt, and the final happi-

nefs of the pair for whom
our paffions and reafon are

equally interefted."

The Tempcjl ; or, The En-
chanted Ifland. Com. by J.
Dryden. Acted at Doriet-

Gardens, 4to. 1670. The
whole ground work of this

play is built on the fore-

mentioned one" of Shak-
fpeare, the greatelt part of
the language and fome en-

tire fcenes" being copied •ver-

batim from it. Mr. Dryden
lias, however, made a con-

siderable alteration in the

plot and conduct of the

play, and introduced three

entire new characters, viz.

a filter to Miranda, who,
like her, has never feen a

man ; a youth who has

never beheld a woman ; and
a female monfter, filter and
companion to Caliban ; be-

fides which, he has fome-

what enlarged on the cha-

racters of the failors, great-

ly extended the mufical

parts, and terminated the

whole with a kind of mafque.

In fliort, he has, on the

whole, rendered it more
fnewy, more intricate, and
fitter to keep up the general

attention of the audience
;

and yet to the immortal evi-

dence of Shakfpeare's Supe-

rior abilities over every
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other genius, we cannot but

obferve that the work of this

very great poet Mr. Dry-
den, interwoven as it is

with the very texture of
Shakfpeare's play, and fine

as it mult be confidered

taken fingly, appears here

but as patch-work, as a fruit

entirely unequal to the noble

ltock on which it is engraf-

fed. Mr. Dryden, in 'his

preface, oblerves, that

Fletcher in his Sea Voyage,

and Sir John Suckling in

his Goblins, have borrowed
very considerably from
Shakfpeare's Tempeji. Sir

William Davenant had fome
(hare with Dryden in this

alteration.

The Tempeft. Opera, 8vo.

1756. By David Garrick,

E;q. This is only the prin-

cipal fcenes of Shakipeare ;
s

Tempeji, thrown into the

form of an opera, by the

addition of many new longs.

It was performed at the

Theatre Royal in Drury-
Lane with fuccefs.

The Temple Beatu Com.
by Henry Fielding. Acted
at Goodman's-Fields, 8vo.

1729. This play contains

a great deal of fpirit and
real huniour.

The Temple of Dullnefs,

with the humours of Signer,

Capochio and Signora Do-
rinna, A Comic Opera.
Acted at Drury-Lane, 41:0.

*74S-
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The Temple of Love. A

Mafque. Prefented by the

Queen's Majeily and her la-

dies at Whitehall on Shrove

Tuefday 1634. By Inigo

Jones and Wm. Davenant,
4to. 1634.

Temple of Love^ Pafloral

Opera,
,
engl lined from the

Italian. Performed at the

Haymarket, 4to. 1706. By
Peter Motteux,

The Temple of Peace.

Mafque of one aft, perform-

ed at Dublin,, 8vo. 1749.
The Tender Hufoand ; or,

The Acccmplijbed Fool. C
by Sir Richard Steele. Act-

ed at Drury-Lane, 410.

1705. Some part of this

play is borrowed from Mo-
liere's Sicilien, ou UAmour
Peinire.

Teraminta. An Englifh

Opera, by Mr. H. Carey,

Svo. 1 732. This piece was
performed at the Theatre in

Lincoln's-Inn-Fields.

Tethfs Fefival; or. The
Queen's Wake, celebrated at

Whitehall, the 5th of June,

1 6 10, deviled by Sam. Da-
niel, 4to. 1610.

The Theatrical Candidates.

Prel. by David Garrick,

Efq. Acted at Drury-Lane,
Svo. 1775.

The Theatrical Manager.

Dram. Satire, 8vo. 17S 1 \

Abuie on Mr. Garrick.

Tbebais. Trag. by Tho.
Newton, 4to. 1581. This

is a tranflation from one of

306 ]

TH
the tragedies published aV
Seneca's.

Thelypthora ; or, More
Wi<ves than One. Far. by
F. Pilon. Acted at Co-
\rent-Garden, 1781. The
popularity of Mr. Madan's
book with the fame title as

this piece, and the novelty

of its doctrine, feemed to

point them out as good fub-

jects for comic ridicule. Hi*
piece was reprefented once,

and attempted a fecond time
but without fuccefs.

Themijlocles, the Louver of
his Country. Trag. 1729.
Svo. by Dr. Sam. Madden.
Acted with feme fuccefs at

the Theatre in Lincoln's-

Inn-Fields.

Theodcric King of Den-
mark. Trag. by a young
gentlewoman, 8vo. 1752.

Theodojlus ; or, 7he Forci.

of Love. Trag. by Nath.
Lee. Acted at the Duke's
Theatre, 410. 1680. This
play met with great and de-

ferved fuccefs, and is to this

day a very favourite trage-

dy with moll of the fenfiblo

part of the audience. The
paffions are very finely

touched in it, and the lan-

guage in many parts ex-

tremely beautiful. Every
thing that relates to the

loves of Varanes, Athenais,

and Theodofius, is uniform,

noble, and affecting ; yet

even all thefe beauties can-

not bribe us from remarking
how
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how very unequal to thefe

is the epifode of the loves of

Marcian and Pulcheria,

which is in itfelf fo trifling,

and fo unconnected and un-

necessary to the main plot

of the play, that, with a

very little alteration, thofe

two characters, and every

thing that relates to them,

might be entirely omitted,

and the piece rendered the

better- for the want ofthem.

Marcian's behaviour to

Theodoiius is not only in-

confiflent with probability,

but fuch as renders the

latter too contemptible for

the fufFerance of an audi-

ence after it, to admit him
again on the ftage ; and
Pulcheria's banifhing the

general only to have an op-

portunity of recalling him,

tjfurprizehimbymakinghim
her huiband, has fcmething
in it Co truly ludicrous and
puerile, that one mould
imagine it rather the treat-

ment oAa Ikittifh boarding-

fchool mifs to fome pretty

mailer juft come home to a

holiday breaking-up, than

that of a princefs, to whom
the empire of the world was
to devolve, towards a hardy

foldier, vvhofe arms that

world had trembled at the

found of. It were therefore

to be wifhed, that this flight

hint might induce fome per-

fon equal to the tafk, to

undertake an alteration of

07 J
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it, by curtailing thefe fuper-

fluous excrefcences, and ril-

ling up the hiatus they

would leave, with fome in-

cidents that might have
more uniformity and con-

nection with the general de-

fign of the play.

TherfyteSy his Humours and
Conceits. An Interlude.

Anon. 1598.
Thomas and Sally. A

Mufical Entertaiment, 8vo.

1 76 1. This little piece was
performed at Covent- Gar-
den 1 heatre with great fire-

cefs. It was written by Mr.
Ifaac Bickerftafre. The plot

is very fimple, being no
more than a country ' (quire's

attempting the virtue of a

young girl inthe neighbour-

hood, who, after refilling

all the perfuaiions of an old

woman who pleads in th»

'fquire's favour, is at lail

reicued from intended vio-

lence by the timely ap-

proach of a youth, for whom
fne had long maintained a

pure and unaltered pafhon*

The fongs are pleaiing, and
the mulic well adapted to

the prefent taile.

Thomajb ; or, The Wan-
derer. Com. in two parts,

by Thomas Killigrew, fol.

1664.

Thomyris, Queen of Scy-

thia. An Opera, by P.

Motteux, Ato. 1707. This
was performed at the Thea-
tre Royal in Drury-Lane,

and
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and was one of the attempts
made at that time for the

introduction of Englifti

operas after the manner bf
the Italian.

'i homey Abhey ; or, The
London Maid. Tra. by T.
W. i2mo. 1662.

The Thracian- Wonder: A
comical Hifcory, by John
Webiler and William Row-
ley, Ato. 1661. This play
was acted with great ap-
plaufe.

The Three Conjurors. A
political Interlude, ftolen

from Shakfpeare, 4to. 1763.
A fquib thrown at Lord
Bute.

V 'hree Hours after Marri-
age. Com. of three acts,

by Merits. Gay, Pope, and
Arbuthnot. Acted at Drury-
Lane, 8vo. 17 If. This
little piece, the joint pro-
duce of this triumvirate of
firft,-rate wits, was very de-
servedly damned. The
coniequence of which was
the giving Mr. Pope fo

great a ciiguit to the ltage,

that he ntver attempted any
thing in the dramatic way
afterwards ; and, indeed, he
feems, through the courfe of
Ins Satirical writings, to

nave inewn a mere peculiar

degree of fpleen againil:

thofe authors who happened
to meet with fuccefs in this

walk, in which he had fo

conipicuoufly railed. Yet
U is far from improbable.
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that had he thought it worth
his while fingly to have
taken the pains of writting

a dramatic piece, he might
have fucceeded equally, if

not fuperior to any of his

contemporaries . Though
this piece was printed under
the name of Gay, his hand
is not very discernible in

any part of it. We may
however obferve, that the

character of Sir Tremend-
ous, beingapparentiydefign-

ed for Dennis, was in all

probability introduced by
Pope. Fofhle, who was
meant as the representative

of Dr. Woodward, might
likewife have been the pro-

duction of Arbuihnot, who
through the knowledge in-

cident to his profeirion was
enabled to fumifh a fudici-

ent train of phyfical terms

and obfervatious. Phcebe
Clinket alfo mould feern to

have been intended as a ri-

dicule on one of the females,

whole petulant attacks had
irritated the little bard of
Twickenham. Gibber in-

forms us, that his own quar-

rel with him was occafioned

by a joke thrown into the

Rehearfal, at the expence

of this unlucceisml perform-

ance-

A right excellent and
famous Comedy, called,

The Three Ladies oj London.

Wherein is notablie declar-

ed and fet forth how by
rneanes
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meanes of Lucar, Love and

Confidence is fo corrupted,

that the one is married to

Diilimulation, the other

fraught with all abhomina-

tion. A perfecl patter ne

for all eftates to looke into,

and a worke right worthie

to be marked. Written by
R. W. as it hath been pub-

liquelyplaied.—AtLondon.
Printed by Robert Warcle,

dwelling neere Holbume
Conduit, at the figne of the

Talbot, 1584.
The Three Old Women

Weathevwife. An Interlude,

by G. S. Carey. Afted
at the Hay-market, 1770.

Three Weeks after Marri-
age. Com. oftwoacls, by
Arthur Murphy, performed
at Covent-Garden, 8vo.

1776. This piece affords.

a

very ftriking proof of the

capricioufnefs of public

tafte, and the injuftice of
iome public determinations.

It is no other than the

What <voe muft all come to, of
the fame author, with only
a new title. On its firlr ap-

pearance it was condemned
almoft without a hearing,

and lay dormant for leveral

years, until Mr. Lewis ven-
tured to produce it again at

his benefit, when it met
with universal applaufe, and
•IHll continues to be favour-

ably received.

Thierry and Theodore?

,
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Trag. by Beaumont and
Fletcher. A&ed at the

Black-Fryars, 41:0. 1621.
The plot of this play may
^e feen by confulting De
Series,, Mezeray, and other
of the French writers on the

reign of Clotaire II. and
the fcene lies in France.
In the folio edition of thefe

authors' works in 1679, the
editor, either deilgnedjy,

or from fome careleffhefs of
the compofitor, has omitted
a great part of the kfl act,

which contains the King's
behaviour during the ope-
ration of the poifon admi-
niftered to him by his mo-
ther, and which is as affect-

ing as any part of the play.

Thyejles. Trag. by Jaf-
per Heywood, 8vo. 1560.
This is only a tranflation

from the Thyejles of Seneca.
It was not intended for the
fiage.

Thyejles. Tra. by John
Wright, i2mo. 1674. This
is another tranf.ation of the
fame play.

Thyejles. Trag. by John
Crowne. Acled at the Thea-
tre Royal, 4to. 168 1. This
is the only piece on this flory

that has made its appear-
ance on the Englifh ftage,

where it met with good fuc-

cefs.

Time vindicated to himfelf
and his Honours. Mafque,
by Ben Jonfon, prefented

at
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at Cofirt on Twelfth-night,

1623.
Timanthes. Trag. by

John Hoole. Acted at Co-
vent-Garden, 8vo. 1770.
This fecond tragedy by the

worthy and ingenious Mr.
Hoole, like his firft, is the

child of Metaftafio, and in-

deed has all the features of

its parent.

The Times, Comedy, by
Mrs. Elizabeth Griffiths.

Acted at Drury-Lane, 8vo.

1779. This piece, like moil

other of the fame author's,

is taken from the French.

Jt pofTefTes as much merit,

but was not acted with equal

fuccefs to fome of her form-
er pieces.

Ti?nokon. Trag. by B.

Martyn, 8vo. 1730. This
play was acted at Drury^
Lane Theatre with fome
fuccefs.

Timoleon ; or, The Revo-
lution* Trag-Com. Anon.

1697. The comic parts of

this play are intended as a

fatire on mercenary courti-

ers, who prefer money to

merit.

Timon in Love ; or, The
Innocent Theft. Com. by

J. Kelly, 8vo. 1733. This

play was .acted at Drury-

Lane with indifferent fuc-

cefs. It is a tranflation,

with but little alteration, of

The Timon Mifantrope of M.
De L'Ifle.

Timon of Athens, Trag.
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by William Shakfpeare, fol,

1623. There are fome paf-

fages in this play equal to

any thing this author ever

wrote, particularly Timon's
grace, and his feveral

curfes ; nor was there ever

perhaps an higher finilhed

character than that of Ape-
mantus. Yet it is not with-

out fome faults in point of
regularity. The ftory may
be found in Lucian's Dia-
logues, Plutarch's Life of
Marc Anthony, Sec. The
fcene lies in Athens and the

woods adjaeent. Dr. John-
fon obferves, this play " is

a domeftic tragedy, and
therefore ftrongly fattens on
the attention of the reader.

In the plan there is not

much art, but the incidents

are natural, and the cha-

racters are various and ex-

ad. The cataftrophe af-

fords a very powerful warn-
ing againft that oftentatious

liberality which fcatters

bounty, but confers no be-

nefits, and buys flattery, but

not friend (hip."

The Hijrory of Timon of
Athens, the Manhater, made
into a play, as the alterer

modeffcly phrafes it, by
Thomas Shadwell. A&ed
at the Duke's Theatre, 4*0.

1678. This tragedy is bor-

rowed from the foregoing

one, but is not near fo good
a play, almoil every thing

that is valuable in it being

what
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what the author has taken

verbatim from Shakfpeare.

Timon of Athens. Alter-

ed from Shakfpeare and

Shadwell, by James Love.

Acted at Richmond, 8vo.

1768.
Timon of Athens. Trag.

Altered from Shakfpeare.

by R. Cumberland. Acted

at DruryLane, 8vo. 17.71;

but with little fuccefs.

'Tis better than it nvas.

Com. by George Digby,
Earl of Briftol. This play

is taken from the Spanifh,

and acted at the Duke's
Theatre between 1662 and
1665. Not printed.

'Tis Pity She's a Whore.

Trag. by John Ford. A&-
ed at the Phoenix, Drury-
Lane, 4to. 1633. We can-

not help considering this

play as the mailer-piece of

this great author's works.

There are fome particulars

in it both with refpect to

conduct, character, fpirit,

and poetry, that would have

done honour to the pen of
the immortal Shakfpeare

himfelf.

'Tis <well if it Takes. C.

by Williarh Taverner, 8vo.

1719. This play was acted

with fuccefs at the Theatre
in Lincoln's - Inn - Fields,

yet, like moil of its author's

pieces, quickly funk into

oblivion.

Tis Well its no Worfe.

Com. by Ifaac Bickerifcdte.
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Acted at Drury-Lane, 8vo.

1770. It was not unfuccefs-

fully performed.

Tittle Tattle ; or, Tafte
a-la-Mode. F. 8vo. 1749.
This is no other than Ex-
tracts from Swift's Polite

Con-verfation.

Titus. Opera, translated

from Metaftafio, by John
Hoole, 8vo. 1768.

Titus Andronicus. Trag.
by Wm. Shakfpeare, 4to.

1594. This play has by
fome been denied to be
Shakfpeare's ; and Raven-
fcroft, in the epiille to his

alteration of it, too positive-

ly afterted that it was not
originally Shakfpeare's, but

brought by a private author

to be acted, and that he
only gave fome matter -

touches to one or two of the

principal partsor characters.

However, as Theobald ad-
mitted it into his edition of
this author's works, we can-
not think ourfelves entitled

to deny it a place. It is true,

there is fomewhat more ex-
travagant in the plot, and
more horrid in the cataitro-

phe, than in'moft of Shak-
fpeare's Tragedies ; but as

we know that he fometimes
gave an unlimited fcope to

his imagination, and as

there are fome things in the

characters of Aaron, Tamo-
ra, and Titus, which are

fcarcely to be equalled, we
can hardly deny our hom-

age
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age to thofe ftamps of fterl-

ing merit which appear up-

on it, nor our acquiefcence

to the' opinion of a critic fo

well acquainted with the

manner of our author as Mr.
Theobald unqueftionably

was. Later critics of abi-

lities, much fuperior to Mr.
Theobald*?, have, however,

given very different opini-

ons on this fubjed. See Dr.

Johnfon's, Dr. Farmer's,

Mr. Steeven's, and Mr.
Malone's fentiments on the

fame fubjecl at the end of
this play, in the laft edition

of Shakfpeare. The fcene

lies in Rome, and the plot

borrowed, but very flightly,

from the Roman hiilory of

the latter empire.

Titus Andronicus ; or, The
Rape of Lwvinia. Tr. by
Edward Ravenfcroft. Ac~t-

ed at the Theatre R.oyal 5

4to. 1687.

Titus and Berenice. Tr.

by Thomas Otway, 4to.

1677. This is a tranflation,

with fome few alterations,

from a tragedy of the fame
name by M. Racine.

" Titus Vefpafean. Tr. by

John Cleland, 8vo. 1760.

This piece is by no means
defUtute of merit.

The Tobacconift. Com.
of two a£ts, by Fra. Gentle-

man, altered from Ben Jcn-
fon's Alchymift. Acted at

the Haymarket and Edin-
burgh, 8vo. 177 1

.
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Tomlo Cbiqui ; or, The

American Savage. A dra-

matic Entertainment, in

three ads, by John Cleland,

8vo. 1758. This is no more
than a tranflation of the Ar-
leauin SawvageofT)e L'Ifie.

Tom Ejfencs ; or, The Mo-
dijh Wife. Com. Acted
at the Duke's Theatre, 4to.

1677. One Mr. Rawlins is

faid to be the author of this

play

Tom Jones Com. Opera,
by Jofeph Reed. A&ed at

Covent-Garden, 8vo. 1769.'

This is taken from Field-

ing's novel, with the fame
title, and was received with

confiderable applaufe.

Tom Thumb. Burletta,

by Kane O'Hara. Acled at

Covent-Garden, 1780. An
alteration of Fielding's Tom
Thumb, with the addition of

fongs. It met with great

fuccefs.

Tome Tylere and his Wyfe.
A pajjlng merrie Interlude.

Anonymous, 1598. This
play has been attributed to

William Wayer. The plot

of it refembles M. Poifon's

Le Sot <venge, and the intent

of it is to reprefent and
humble a fhrew.

The Ton ; or, The Follies

of Fajhion. Com. by Lady
Wallace. Acted at Covent-

Garden, 1788. This play

has many defects, andwas
foon withdrawn.

Tony Lumpkin in Town ;

or,
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or , The Dilettanti. ~ Farce,

by J. Keefe. Acted at the

Haymarket, 1778, printed

8vo. 1780. A very humor-
ous production, which re-

ceived the applaufe it de-

ferved.

Too Civil by Half. Far.

by Mr. Dent, acted at

Drury-Lane, 1782. The
dialogue of this piece has

feveral good turns in it, and
the incidents are laughable.

It was very favourably re-

ceived.

The Touch/tone. A Pan-
tomime. Acted at Covent-
Garden, 1779.

The Tournafnent. Inter-

lude, 8vo. 1777. This is

one of the pieces publifhed

under the name of Thomas
Rowley, a Prierl, of the fif-

teenth century. It is now
generally acknowledged to

be the production of T.
Chatterton.

The Town Fop ; or, Sir

Timothy Tawdrey. Com.
by Mrs. Aphra Behn. Act-
ed at the Duke's Theatre,
4to. 1677.
The Toivn Shifts ; or,

Suburb J'aft ice. Com. by
Edward Revet, Acted at

the Duke's Theatre, 410.

1671. Langbaine fpeaks

highly in favour of this play

as an infcructive and moral
piece ; and particularly com-
mends the author for the

iignature of one of his cha-

racters, viz. Loveweil, who*
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though reduced to poverty,
not only maintains himfelf
by the principles of innate
honeity and integrity, but
even takes great pains in

the perfuading his two
friends and comrades,
Friendly and Faithful, to

the practice of the fame.
The whole piece, accord-

ing to the preface, was be-
gun and finifhed in a fort-

night.

The Toy. Com. Acted
at Covent-Garden, 1780,
with applaufe.

The 'Toy/hop. Farce, by
Robert Dodfley, 8vo. 1735.
The hint of this elegant and,

fenfible little piece feems
built oh Randolph's Mufes
Looking-glafs. The author

of it, however, has fo per-

fectly modernized it, and
adapted the fatire to the pe-
culiar manner and follies of
the times he writes to, that

he has made it perfectly his

own, and rendered it one of
the juileft, and at the fame
time beft-natured rebukes
that fafhionable abfurdity

perhaps ever met witru

The 'Tragedy cf Trage-
dies ; or, The Life and
Death cf Tom Thumb the

Great , 8VO.-1731, with an-
notations by Scriblerius Se-

cundus. This piece firftmade
its appearance in the Little

-

Theatre in the Haymarket,
in the year 1730, in one
act only ; but in the above-
P . mentioned



T R
mentioned year the fuccefs

it had met with before in-

duced the author to enlarge

it to the extent of three acts,

and bring it on the flage

again, firll in the Haymar-
ket, and afterwards in Dru-
ry-Lane Theatre. It is per-

haps one of the bell bur-

Jefques that ever appeared
in this or any other lan-

guage, and may properly

be considered as a fequel to

the Duke of Buckingham's
Rehear/alt as it has taken
in the abfurdities of almoft

all the writers of tragedy

from the period where that

piece Hops. In a word, this

piece poffeffes in the higher!:

degree the principal merit

of true burlefque, viz. that

while it points out the

faults of every other writer,

it leaves no room for the

difcovery of any in itfelf.

Tragopodagra
', or, The

Gout. Trag. tranflated from
Lucian, by Dr. Thomas
Franklin, 4-to. 1781.

Trappolinfuppofeda Prince,

Tragi-Com. by Sir Alton.

Cockain, i2mo. 1658. The
author of this piece borrowed
his defign from an Italian

Tragi-Com, called Trappo-

line creduto Principe. It is

a mofl abfurd piece of work,
every rule of character,

probability, and even pof-

frbility, being abfolutely

broken through, and very

little wit or humour to com-
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pen fate for fuch irregu-

larity.

The Travels of the Three
Englijh Brothers , Sir Tho-
mas, Sir Anthony, and Sir

Robert SMHey. An hiftori-

cal Play, by John Daye,
4to. 1607.

The Tray tor. Trag. by
James Shirley, 4*0. 1635.
This play was originally

written by one Rivers, a
Jefuit, but is greatly altered

by its prefent author.

The Tray tor to Himfelf;
or, Man's Heart his gr&ateft

Enemy. A moral interlude,

by William Johns, 4to

1678. This piece is written

in rhyme, and was per-

formed by the boys of the

public fchool at Evefham,
at a breaking-up, and pub-
limed fo as to render it ufe-

ful on the occafion . It con-
tains many moral and in-

itructive fentences, well

adapted to the capacities

of youth.

The Treacherous Hujband.
Trag. by Samuel Davey,
8vo. 1737.

The Treafure. Comedy,
tranflated from Plautus, by
Bonnel Thornton, 8vo.

1767.
Trickfor Trick ; or, The

Debauch*'d Hypocrite. Com.
by Thomas Durfey. Acled
at the Theatre Royal, 4to.

1678. This is very little

more than a revival of Beau-

mont and Fletcher's Monf.

Thomas,,
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Thomas^ though Mr. Dur-
fcy has fcarcely had candour

enough to acknowledge the

theft.

A Trick to Catch the Old
One. Com., by Thomas
Middleton. Acted both at

Paul's and Black - Fryars,

4to. 1608. This is an ex-

cellent old play, and ap-

pears to have been greatly

in vogue at the time it was
written."

Trick upon Trick ; or,

Squire Brainlefs. Com. by
Aaron Hill. It made its

appearance at Drury-Lane,
but was damned the very

firft night.

Trick upon Trick. Com.
of two acts , by R. Fabian,

1735, Svo. This piece

male its appearance at Dru-
ry-Lane.

The Tripple Marriage. C.
tranflated from the French
of Dejiouches ; and printed

in Foot's Comic Theatre,

vol. I.

J Trip to Calais. Com.
by Sam. Focte, Svo. 1778.

This comedy was intended

for reprefentation in 1776,
at the Haymarket, but con-

taining a character deiigoed

for a Lady of Quality, me
had intereft enough to pre-

vent its obtaining a licence.

It was afterwards altered,

and acted under the title of
The Capuchin.

7he Trip to Port/mouth.

Sketch of one act, with

5 1
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fongs, by George Alexan-
der Stevens, performed at

the Haymarket, Svo. 1773.
A Trip to Scarborough.

Com. by Richard Brinfley

Sheridan, Efq. Acted at

Drury-Lane, 1776. An
alteration of Vanburgh's
ReJapfe ; but fuch a one as

will add little to the repu-

tation of the gentleman
whofe name it bears.

A Trip to Scotland. F.

by William Whitehead, Efq.

Acted at Drury-Lane, Svo.

1770. One of the bell

farces of the prefent times.

Triftram Shandy. Apiece
of two Acts, by Mr. Mate-

rially. Acted at Covent-
Garden, 1783, with much
applaufe.

the Triumph of Mirth %

or, Harlequin s .
Wedding,

Pantomime, acted at Dru-
ry-Lane, 1782.

The Triumphant TVidotv ;

or, The Medley of Humours.

Comedy, by William Duke
of Newcaftle. Afted at

the Duke's Theatre, 4to.

1677. This is efteemed an
excellent play, though now
never acted.

Ths Triumph of Beauty.

A mafque, by James Shir-

ley, 8vo. 1646. This piece
is printed together with
fome poems of the Author's,
and eiteemed of lefs confe-
quence than the generality
of his dramatic works.

Triumph? of the Gout,
P2 A
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A mock Tragedy, tranflated

from the Greek of Lucian,

by Gilbert Weil, Efq. 410.

j 749. Printed with his

tranflation of Pindar.

The Triumphs of Hymen.

Mafque, by J. Wignell,

8vo. 1762.

The Triumphs of Love and

Honour. A play, by Tho-

mas Cooke, 8vo. 17 3 1

.

Acted at the Theatre Royal

in Drury-Lane, but without

fuccefs.

The Triumph of Peace.

A mafque, by James Shir-

ley, 4to. 1633. This mafque

was prefented before the

King and Queen, at the

Banqueting-houfe at White-

hall, by the Gentlemen of

the Four Inns of Court, on

the 3d of February, 1633.

The Triumph of Peace. A
mafque, by Robert Dodfley,

4to. 1749. This was writ-

ten on occafion of the fign-

ing the treaty of peace at

Aix-la-Chapelle. It was

fet to mufic by Dr. Arne,

and performed at Drury-

Lane.
The Triumphs of the

Prince a"Amour. A mafque,

by Sir W. Davenant, 4to.

1635. " This mafque was

written in three days, at

the requeft of the members
of the Inner Temple, by

whom it was prefented for

the entertainment o£ the

Prince Elector, at his High-

ness palace in the Mid-

1
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die Temple, on the 24th
of February, 1635.

The Triumphs of Virtue.

Tragi-Comedy, Anonym.
4to. Acted at the Theatre
Royal, 1697.

Troades. Trag. nmo.
1 66c. This piece is pub-
lished with poems upon fe-

veral occafions, and has the

letters S. P. which all the

writers explain to be Samuel
Pondage.

Troades ; or, The Royal

Captives ; Trag. by Sir

Edward Sherbourne, 8vo.

1649. This is a critical

tranflation, with remarks,

of the fame piece with the

foregoing.

Troades. Trag. tranflated

from Euripides, 8vo. 1780.
Troas. Trag. by Jafper

Heywood, 4to. 1581. This
is a tranflation from Seneca,

in which, - however, the

tranflator has taken con-

fiderable liberties with his

author.

Troas. Trag. tranflated

from Seneca, by J. T. 4to.

1686, None of thefe tran-

flat'ons were ever intended

for the llage.

Troilus and Creffida. Tr.
by Wm. Shak{peare, 4to.

1609. This is, perhaps,

the moll: irregular of all

Shakfpeare's plays, being

not even divided into acls ;

yet it contains an infinite

number of beauties. The
characters of the feveral

Greeks
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Greeks and Trojans are

finely drawn and nicely dif-

tinguifhed ; and the heroifm

of the greater!, part of them

finely contfailed by the bru-

tiihnefs of Therfites, and

the contemptible levity of

Pandarus. Creffida's love

in the firil part of the play,

and her inconttancy in the

fequel, befpeak the author

perfectly acquainted with.

the female heart : Troilus's

conviction of her falihcodis

admirably conducted ; and

his behaviour on the occa-

fion, fuch as a lover of the

/Complexion he at (irft ap-

pears would naturally fall

into, The {cene lies in

Troy and the Grecian carnp>

alternately. Dr. Johnson

fays, " -Thia play is more

correctly written than moft

of Shakfpeare's competi-

tions, but it is not one of

. thofe in which either the ex-

tent of his views or eleva-

tion of his fancy is fully

difptayed. As the ftory

abounded with materials,

he has exerted little inven-

tion ; but he has deverfified

his characters with great

variety, and pixferved them
with great exactness. His

vicious characters fometimes

difgufc, but cannot corrupt,

for both Creffida and Pan-

darus are detefted and con-

temned. The comic cha-

racters feem to have been

the favourites of the writer ;

L '3*7 j
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they are of the fuperficial

kind, and exhibit more of
manners than nature ; but
they are copicufly filled and
powerfully imprefTed. Shak-
fpeare has in his ltory fol-

lowed, for the greater part,

the old book of Caxton,
which was then very popu-*

lar ; but the character of
Therfites, of which it makes-

no mention, is a proof that

this play was written after

Chapman had pubJiihed his

verfion of Homer."
The True Born Scotchman*

See The Man of the IVorld.
c7 he True Widoio. Com,

by Thomas Shadwell. Act-
e 1 at the Duke's Theatre,

410, 16- 9. The plot of this

pi-'C.e is entirely invention,

not having been borrowed
from any one. It did not,

however, meet with fuccefs

in the reprefentation.
T

v Ac Acted at the

Kaymarket, 1790, with ap-

plaufe.

The H.JIory cf the Tryall

of Gbeualry. With the Life
avd Death of Ca-ualiero

Dicke Bo-zvyer. As it hath
bin lately aSfcd by the Right
li nrurable ike Earl cf Dar-
by his fervants. Win Han-
ley and Philips have ascrib-

ed this piece to William
Wayer ; but Langbaine
imagines it not to be writ-

ten By that author.

The Tryal of the Time-
P 3 Killers.



T U
Killers. Com. of five ads,

by Dr. Bacon, 8vo, 1757.
Tryphon. Trag. by R.

Earl of Orrery, foL 1672.

It was performed at the

Duke of York's Theatre
with great fuccefs.

Tumble dcivn Dick; or,

Phaeton in the Suds. Farce,

by Henry Fielding, Svo.

1737. This piece .was' acted

at the Little Theatre in the

Haymarket, and was written

in ridicule of an unfuccefs-

fnl Pantomime, performed

at' Drury-Lane houfe, cal-

led, The Fall of Phaeton,

Tunbridge-lfelh ; or, A
Day's Couftjbip* Comedy.
<Acted at the Duke's-' I hea-

tne, 4to. 1,6:8. This play

kerns intended as a kind of

imitation of Shadweil's Ep~

fom Wells, but falls greatly

ftiort of the merit and hu-

mour of that comedy.

Turk and no Turk. Mu-
fical Com. by Mr. Colman,

jun. A cicely at the Hay..

market, 1705 Thn
was received with applaufe.

Tunbridge Walks ; or,

The Teaman of Kent. Com.
by Thomas Baker, ij.to.

1703. This is an entertain-

ing and well conducted play,

and contains a great deal of

true character and pointed

fatire.

Turncoat. A Parody on

the Tragedy of Atheljlan,

8vo. 1756.
The Turkifh Court ; or,

TheLmM'Trmtize. Bur-
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lefque Satirical Piece, by
Mrs. Latitia Pilkington,

1 748. This was performed
only at the Little Theatre
in Capel-ilreet, Dublin,
but was never printed.

The Tv.fcan Treaty ; or,

Tarquints Overthrow. Tra,
Svo. 1 733. This play was
acted at Cqvent- Garden. It

wa-s written by a gentleman
then deceafed, and revifed

and altered by William
Bond, Efq. The ftory of
it is founded on the Roman
hiilory, fbon after the ex-

pulfion of the Tarouinsi '

the Tutor, Farce, acted

atDrury-Lane, 1765. This
piece was brought out under
the patronage of Mr. Col-
man, but it was acted only
two nights.

A Tutor for the Beaus j

or, Love in a Labyrinth. A
Com. by J. Hewitt/ _ Ail-
ed at Lin col 11 's-Inn- Fields,

8vo. 1737. An indifferent

piece.

Twelfth-Night ; or, What
you Will. Com. by -Win.

Shakfpeare, fol. 1623. This
comedy, with refpedt to its

general plot, is taken from
Belleforeit's novels, Tom.
4. Hilt. 7. but the miflakes

ariiing from Viola's change

of habit, and true refem-

blance to her brother Sebaf-

tian, feem to owe their ori-

gin to the Menachmi of

Plautus, which not only

Shakfpeare, but ^feveral

others of our dramatic writ-

er?.
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€rs, have fince borrowed

from. There is fomewhat
fmgularly. ridiculous and
pleafant in the charafter of

the fantaitical Steward Mal-
volio ; and the trick played

him by Sir Toby Belch,

and Maria., contains great

humour and fomewhat of
originality in the contriv-

ance, which cannot fail of

affording continual enter-

tainment to an audience.

This play has at different

times, even lately, been
revived, particularly on

Twelfth-Night, to which
period, however, it has no

kind of reference in any
thing but its name. The
fcene lies in a city on the

coaflof Illyria. Dr. John-
fon fays, " This play is in

the graver part elegant and
eafy, and in fome of the

lighter fcenes exquifitely

humourous. Ague Cheek is

drawn with great propriety,

but his character is, in a

great meafure, that of the

natural fatuity, and is there-

fore not the proper prey of
a fatiriit. The foliloquy of

Malvolio is truly comic ; he

is betrayed to ridicule mere-
ly by his pride. The mar-
riage of Olivia, and the fuc-

ceeding perplexity, though
well enough contrived to di-

vert on the itage, wants
credibility, and fails to pro-

dace the proper inftrudtion

required in the drama, as

P 4
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it exhibits no juft picture of
life."

The Twin Brothers. C,
translated from Plautus, by
Richard Warner, 8vo. 1773.
Twin Rivals. Com. by

George Farquhar. Acted
at Drury-Lane, 1703. This
play met with very great

fuccefs, and is faid by the

critics to be the moll regu-
lar and compleat of all this

author's dramaticworks.
The Twins. Tragi-Com.

by William Rider. Afted
at the private houfe, Salif-

bury-court, 4to. 1655.
Two Angry Women of

Abington. Com. by Henry
Porter, 4to. 1599. This
play is not divided into acr.s.

The full title runs thus : A
pleafant Hijlory, called. Tb&
two angrie Women ofAbing~
ton ; with the humourous
Mirth of Dick Coomes and
Nicholas Proverbs, two Ser-

ving Men. Adted by Lord
Nottingham, Lord High
Admiral's fervarits.

The Two Englijh Gentle-

men ; or, The Sham Funeral.

Com. by James Stewart,

Svo. 1774. This defpicable

piece was acled one night
at the Haymarket, byafet
of performers every way
worthy of the author.

The Two Gentlemen of Ve-
rona. Com. by William
Shakfpeare, fol. 1623. This
is a very fine play, the plot

fimple and natural ; the

characters



characters perfectly marked,
and the language poetical

and affecVmg"

The Tivo Gentlemen of
Verona. Com. by Shak-
fpeare; with alterations and
additions by Benjamin Vic*
tor. Acted at Drury-Lane,
8vo. 1763.

The ' Htjtbty of the T'vjo

Maids of M: ore Clacke, tvith

the Life andfithple manner of

John in the HofitalL Play-
ed by the children of the

King's Majeitie, Revels*

Written by Robert Arrr.in,

4to. 1609.

Tie Two Merry Milk*
Maids ; orj The bejl Words
*wear the Garland. Com.
by J. C. A&ed by the

company of the Revels, 410*

1620.

9 he Tvjo Noble Kinfmen.

Tragi-Com. by J, Fletcher

and William Shakfpeare.

A&ed at the Black-Fryars,

4to. 1634. The flory of
this play is taken from
Chaucer's Palamon and Ar-
cite ; Or, The Knight''s-Tale.

TheTv*oM;:r
ers. Mufical

Farce, by Kane O'Hara.
Acted at Covent- Garden,
8vo. 1 775".

Tvjo Plots Difcovered, a
Third Paysfor AIL Com.
by G. P. i2mo. 1742. It

is fcarcely poffible to con-

ceive any thing more con-

temptible than this piece.

7 he Tivo Queens of Brent-

ferd -

} or, Bayes no Poetafter.

10 \
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Mufical Farce, or Comical
Opera, being the fequel of
The Rehearjal, by Thomas
Durfey, 8vo. 1 721.

Tivo Lamentable Trage*
.

dies in On", By Rob. Yar-
rington, 410. 1601.

Tzvo to One. A Mufical
Comedy, by Mr. Colman,
jun. Acted at the Hay-
Haymarket, 1784, and very
well received.

Tie Tivo Connoiffeurs* A
Comedy in rhyme* by Mr.
Haley. Adied at the Hay*
market, 1 784, and received

with much applaufe*

T-tvo wife Men, and all

the reft tools.' A Comical
Moral, centring the follies

cf that age, by Geo. Chap-
man, 4to. 16 19,

Tyranny Triumphant ! ana
Liberty Loft ; The Mufes run

Mad ; Apollo firuck Dumb;
and all Covent-Garden con*

founded, A Farce, by Fitz«*

crambo, Efq. Secretary to

the Minor Poets, 8vo. 1743*
Tyrannical Government

Anatomiz'd ; or , A Difccurfe

Concerning evil Counfellcrs j

being the Life and Death of
John the Baptift, and pre-

fented to the King's mft ex-

cellent Majefty by the author.

Anonymous, 4to. 1641.

This piece, which is only a

tranflation from Buchanan,

was printed by order of the

Houfe of Commons.
Tyrannic Love ; or, The

Royal Martyr. Trag. by

J, Dryden,
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J. Dryden. A fled at the

Theatre Royal, 4to. 1672.

4_to. 1686. This play is

written in rhyme, yet has

many things in it- extreme-

1 y pleaiing. The plot of it

is founded on hiftory, and
the fcene laid in Maximin's
camp, under the walls of

Aquileia. " This trage-

dy (as Dr. Johnfon obferves)

is cbnfpicuous for many paf-

fages of ilrength and ele-

V A
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gance, and many of empty
noife and ridiculous turbu-
lence. The rants of Maxi-
min have been always the
fport of criticifni ; and were
at length, if Dryden's own
cohfeifion may be trufted,

the fliame of the writer."

The Tyrant King of Crete.

Trag. by Sir Charles Sed-
ley. This play was never
acled.

V A

VJLENTIJ; or, The
Birth-Day. Tr. by

T. Stewart, 8vo. 1772.
Valentine and Or/on. A

famous Hiftory, played by
her Majefly's players. Not
printed.

Valentine*s Day. IVFufi-

cal Drama, by Wm. Heard.
Acled at Drury-Lane, 8vo.

1776. This" was acled only

one night at Mr. ReddiuVs
benefit.

. Valentinian. Trag. by
Beaumont and Fletcher,

fol. 1647. This play was
acled at fifft with coniider-

able applaufe.

Valentinian. Tragedy.
Acled at the Theatre Royal,

4to. 1685. Thefe altera-

tions were made by the Earl

ofRochefter.

The Valiant Scot. Play,

by J. W. gent. 4to. 1637.
The Valian IVelchman

;

or, The Chronicle Hiftory of
the Life and valiant Deeds

of Caradoc the Great, King
of Cambria, noiv called

Wales. Tragi-Com. by R.
A. gent. 4to. 1615.

Vanelia ; or, 'The Amours
cf the Great. Opera, 8vo.
1732. Court fcandal.

Vanquijb'd Love ; or, The
Jealous ghieen, by Meilrs.
Daniel Bellany, fen. and
jun. It was never acled, but
is publifhed with the other-

dramatic and poetical works
of this united father and
fon, in 2 vols. Svo. 1746.

Vanelia. T. Svo. 1 736.
This piece was never in-
tended for the ftage ; but
has a reference to the ftory

ofMifs Vane, an unfortu-
nate young lady, who was
faid to have had an amorous,
conneclion with a certain
very great perfonage.

The Variety. Com. by
William Duke of Newcaftle,
i2mo. 1649, This play
P 5 was
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was a fled with very great

applaufe at Black-Fryars.

Variety. Com. Aded
at Drury-Lane, 1782. This

:
play, though it has very

little dramatic merit, yet,

owing to the fprightlinefs

of the dialogue, it was to-

lerably well received.

Venice Preferred ; or^ A
Plot Difcovered. Trag. by
Thomas Otway. A,ded at

the Duke's Theatre, 4to.

1682. This tragedy, which

js Hill a very -favourite one

with the public, is borrowed

from the Abbe de St. Real's

Hijloire dg la Conjuration de

Marquis de Bedcmar. This

tragedy, fays Dr. johnfon,

ilill continues to be one of

the favourites of the public,

notwithstanding the want of

morality in the original de-

Jign, and the defpicable

fcenes of vile comedy with

which Otway has diverged
his tragic adion.

Venus and Adonis ; or,

The Maid's Pkilofophy, 8vo.

1659. This is one among
fix pieces fuppofed to be

written by Robert Cox, the

comedian, and printed in

the fecond part of Spcrt upon

Sport.

Venus and Adonis j or, The
Triumphs of Love, Mock
Opera, by Martin Powell.

Aded at Punch's Theatre,

in Covent - Garden, 8vo.

I 7 1 3 •

Venus and Adonis, A

* J
V I

Majq. by C. Cibber, 8vo.

1 7 1
5 . This piece was pre-

ferred at the Theatre Royal
in Drury-Lane with no very

great fuccefs.

Vertumnus and Pomona .

Comic Opera. Aded at

Covent - Garden,' 1782.
The fable of this piece is

taken from a flory in Ovid,
under the fame title.

A very good Wife. Com.
by George Powell. Ailed
at the Theatre Royal, 410.

1693.
A very Woman ; or, The

Prince of Tarent. Tragi-

Com. by Phil. Maffinger,

8vo. 1655.
The Vejlal Virgin ; or,

The Reman Ladies. Trag.
by Sir Robert Howard, fol.

1665. The fcene of this

play lies in Rome ; and the

author has written two fifth

ads to it, the one of which
ends tragically, and the

other fuccefs fully.

The Veftal Virgin. Tr.

by Henry Brooke, Efq. 8vo.

1778. Not aded.
Vice Reclaimed', or, The

"Faffionate Mifirefs. Com.
by Richard Wilkinibn.

Aded at the Theatre Royal,

Ato. 1703- Though this

play made its appearance at

a very disadvantageous fea-

fon of the year, it met with

very good fuccefs.

The Vi'aim. Trag. by
Charles Johnfon. Aded at

Drury-Lane. izmo. 1714.
Vulcrious
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Victorious Love. Trag.

by William Walker. Act-

ed at Drury-Lane, 4-to.

1698. This play is a kind

of imitation of Southerne's

Oroonoko. The author

wrote it in three weeks
time, at nineteen years of
age, and acted a part in it

himfelf.

The Village Lawyer. C.
Entertainment. Acted at

the Haymarket, 1787, for

Mr. Edwin's benefit.

The Villagers. Farce, of

two acts, taken from The
Village Opera. Acted at

Drury-Lane, for Mrs. Prit-

chard's benefit, about the

year 1759. Not printed.

The Village Conjuror.

Interlude, tranflated from

J. J. Rcuffeau, 12 mo.

1767.
The Village Opera, by

Charles Johnfon. Acted at

Drury-Lane, 8vo. 1729.
This is one of the many
imitations of The Beggar's

Opera. It is far from being

devoid of merit,
,
yet met

with very indifferent fuc-

cefs.

The Village Wedding ; or,

The Faithful Country Maid.

Paitoral Entertainment of

Mufic, by - James Love.

Acted at Richmond, 8vo.

1767.
The Villain. Trag. by

Thomas Porter, 4^9. 166.3.

This play was a6t?d at the

Puke of YorkYTheatre for

P c
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ten nights fucceflively to

crouded audiences, which
at that period was meeting
with very great fuccefs. it

is in itfelf a very good
piece.

Vimonda. Tr. Acted at

the Haymarket, 1787, and
well received.

The Vintner Trick*d. F.
by H. Ward, 8vo.

Virginia. Tr. by Mr.
Crifp, 8vo. 1754. This
tragedy is built on the ce-

lebrated llory of Virgini-
a's killing his daughter,
to preferve her from the luft

of Appius the Decemvir. It

was acted at the Theatre
Royal in Drury-Lane with
fome fuccefs, and indeed not
undefervediy.

Virginia. Tr. by Mrs.
Frances Brooke, 8vo. 1756.
This play, confidering it as

written by a lady, is far

from being devoid of merit.

It was not, however, brought
on the iiage.

The Virgin Martyr. Tr.'

by Phil. Maffmger, and
Thomas Dekker. Acted
by the fervants of the Re-
vels, 410. 1622. The plot

is from the Martyrologies
of the Tenth Perfecution in
the time of .Dioclefian and
Maxim in.

The Virgin Prophetefs J or,

The Fate of Troy. An Op,
by Elk. Settle, 4to. 1701.
This piece was performed
at the Theatre Royal. The

plot



v.
L 32

plot is on the itory of Caf-

iandra.

The Virgin Qjjeen. Tra.

by Richard Barford, 8vo.

1729. Acted at the Thea-
tre Royal in Lincoln's-Inn-

Fields.

The Firgin Widow. C.

by F. Quarles, 4to. 1649.
This piece, which is the

only dramatic attempt of

our author, is rather an in-

terlude than a regular play,

and was not brought on the

ilage at any of the theatres.

Virtue Betray*d; or, Anna
Bullen. Tragedy, by John
Banks. Acted at the Duke's
Theatre, 4to. 1682. This
play met with great fuccefs

at its firft reprefentation,

more particularly becoming
a favourite with the fair

fex.

The Virtuofo. Com, by
Thomas Shadwell. Acted
at the Duke's Theatre, 4*0.

1676. This play contains

an infinite deal of true hu-

mour, and a great variety

of characters highly drawn,

and perfectly original.

'The Virtuous G£ln<via.

Tragi-Com. by Sam. Bran-

don, i2mo. 1598. The
plot of this play is taken

from Suetonius's Life of

Auguflus and Plutarch's

Life of Marc Antony*
The Virtuous Wife ; or,

Good Luck at Laft. Com,
by Tho. Durfey, 4to. 1680.

This is as entertaining a.

4 ]
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comedy as any which this

author has written.

The Vijion of Delight.

Mafque, by Ben Jonfon, fol.

1 64 1. Prefented at Court
in Chriftmas, 161 7.

The Vifon of the T<wel<ve -

Goddeffes. Mafque, by S.

Daniel, 4to. 1623. Pre-

fented by the queen and her

ladies at Hampton-Court on
the 8th of January.

UlyfjTes. Trag.'by Nich.

Rowe, 4to. 1706. The
fcene of this play is laid in

Ithaca, and the plot bor-

rowed from the Odyff.y, It

was acted at the Queen's

Theatre in the Haymarket
with fuccefs ; but is not the

bell: of this author's pieces.

Ulyffes, Opera, per-

formed at Lincoln's -Inn-
Fields, 4to. 1733. The
words by Mr. Humphreys.
The mufic by John ChriiL

Smith, jun.

The Vneafy Man. Com
tranflated from St. Foix,

8vo. 1771.
The Unfortunate Lovers.

Trag. by Sir Wm. Dave-
nant. Acted at the Black-

Fryars, 4to. 1643.
The Unfortunate Duchefs

of Malfy ; or, The Unfortu-

nate Brothers. Tr. Anony.
4to. 1708. This play was
acted at the Queen's Thea-
tre in the Haymarket.
The Unfortunate Mother*

Tra. by Tho. Nabbes, 4to,

1640,
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1640. This play was never

acted.

The Unfortunate Shepherd.

A Partoral, by John Tut-
chin, 8vo. 1685.

The Unfortunate Ufurper,
Trag. Anonymous. 4to.

1665. The fcene lies at

Conilantinople, and the

plot of it is historical, being

founded on the ftory of An-
dronicus Comnenius.

The UngratefulFavourite.

Trag. Anony. 4to. 1664.
This play is laid to be writ-

ten by a perfon of honour,

but it was never acted.

The Unhappy Father.

Tr. by Mary Leapor, 8vo.

1751.
The Unhappy Fair Irene,

The Tragedy of, by Gilbert

Swinhoe, 4to. 1658. This
play is hut an indifferent

one.

The Unhappy Favourite ;

or, The Earl of Effex. Tr.

by John Banks. Acted at

the Theatre Royal, 4to.

1685. This tragedy is

poiTeffed of the fame kind of

merit with the Virtue Be-
tray''d of the fame "author;

and it met with the fame
fuccefs, having conllantly a

very flrong influence on the

tenderer paflions of the au-

dience.

The Unhappy Kindnefs ;

or, A Fruitlefs Revenge.

Tr. by Thomas Scott. A6U
ed at Drury-Lane, 4to.

1697, This is only an al-

H ]
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teration of Fletcher's Wife
for a Month.

The Unhappy Penitent.

Tr. by Mrs. Cath. Trotter,

afterwards Mrs.Cockburne.
Ailed at Drury-Lane, 4to.

1701.
The Uninhabited Ifand.

Drama, tranflated from Me-
taftafio, by Anna Williams,

4to. 1766.

The Univerfal Gallant %

or, The Different Hufbands.

Com. by Henry Fielding,

Efq. Acted at Drury-Lane,
Svo. 1734.

The Univerfal Paffion.

Com. by James Miller.

Acted at Drury-Lane, 8vo.

1737. This play_met with
good fuccefs, being brought
on the ftage before the au-
thor had incurred that in-

dignation from the town>
which fome of his later

pieces fo feelingly experi-

enced the weight of.

The Unnatural Brother.

Trag. by Dr. Edw. Filmer.

Acted at Lincoln\s-Inn-

Fields, 4to. 1697. This
play is on the whole heavy,
cold, and enervate, yet is

not without fome palfages

that do great honour to the

underflanding and fenfibi-

lity of its author.

The Unnatural Combat.
Trag.' by Phil. Maffinger.

Afted at the Globe, 410.

1639. This tragedy is a
very admirable one, and
may almolt be efleemed th<?
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Very belt of this great au-

thor'.s pieces.

The Unnatural Mother.

Tr. Anon. 4to. 1698. This
play was written by a young
lady, and -acted at Lin-

coin's-Inn-Fieids.

The Unnatural 'Tragedy.

by Margaret Duchefs of

Newcairle, fol. .662. There
is nothing very particular in

this play, farther than f&me

cenfures which her Grace
has taken occafion to cafi

on Camden's Britannia in

her fecond act.

Volpone ; or, The Fox.

Com. by Ben Jonfon. Act-

ed by the King's fervants,

4to. 1605. This comedy
is joined by the critics with

the Alchyviift and Silent Wo-
man, as the Chef d'Oeuvres
of this celebrated poet ; and,

indeed, it is fcarcely poflible

to conceive a piece more
highly rimmed, both in

point of language and cha-

racter, than this comedy.

The plot is perfectly origi-

nal.

The Volunteers ; or, The
Stock-jobbers. Com. by T.
Shadwell. Acted by their

Majeflies fervants, 4to.

1693. This comedy was

not acted till after the au-

thor's death.

Th-e Volunteers ; or, "/ ay-

lors to Arms. Com. of one

act, by G. Downing. Act-

ed at Covent- Garden, 8vo.

2780. This performance

is in fact no more than a tri^

fling, prelude, introduced at

the benefit of Mr. Quick.

The Vonxi-breaker ; or,

The Fair Maid of Clifton in

Nottingham/hire. Trag. by
William Sampfon, 4to.

1636. This play met with
very good fuccefs. The plot

of it feems to be founded on
feet.

The Upholjlercr ; or, What
News' P Farce, of two acts,

by A. Murphy, 8vo. 1758.
This piece was firft acted at

Mr. Moffop's benefit at

Drury-Lane, and met with
very good fuccefs, and in-

deed defervedly, as it, with
very great humour, expofes

the abfurdity of that infati-

able appetite for news, fo

prevalent among mankind
in general, and that folly,

which feems in fome mea-
fure peculiar to our own na-

tion, of giving way to an
abfurd anxiety for the con-

cerns of the public, and the

tranfactions of the various

potentates of the world,

even to the neglect and ruin

of domeftic affairs and fa-

mily interefl ; and that, in

perfons totally ignorant, not

only of the proceedings of a

miniitry, but even of any of

thofe fprings by which the

wheels of government ought

to be actuated.

The Ufurper. Trag. by
Edward Howard. Acted at

the
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the Theatre Royal, 4to.

1668.

The Ufurper Detccled ; or,

Right nvill prevail. Comic
Tragical Farce, of two acts,

8vo. 1 71 8.

The Ufurpers ; or, The

W A

3 2 7 ]

U T
Coffee- houfe Politicians. A
'Farce, Anon. 1749.

Ut Piclura Pjfis ; or,

The Enraged Mufician. Met-

rical Entertainment. Per-

formed at' the Haymarket,

1789, and well received.

THE Walking Statue ;

or, The Devil in the

Wine Cellar. Farce, by A.
Hill, 4to. no date. This

little farce is printed at the

end of Elfred ; or, The Fair

I.'iconflant, of the fame au-

thor. The plot of it is to-

tally farcical, and the inci-

dents beyond the limits of
probability ; yet there is"

ibmewhat laughable in the

incident of pafling a living

man on the father as a ftatue

or automaton, and the cori-

fequence of it, though fome-

what too low for a dramatic

piece of any kind of regu-

larity, may, neverthelefs,

be endured, by confidering

this as a kind of fpeaking

pantomime.
The Walks ofIflington and

Hogfdon, with the Humours

of Wood-fireet Compter. C.
by Thomas Jordan, 4C0.

1657. The title of this play

feems to promife nothing

more than the very loweft

kind of humour, yet its fuc-

cefs was furprifingly great,

having taken a run of nine-

W A

teen days together, with ex-
traordinary applaufe.

The Walloons. Comedy,
ailed at Covent-Garden,
1782. This play pofTefTes

much humour and variety

of characters ; but abounds
with glaring abfurdities, and
unnatural incidents.

The Wandering Lover.
Tragi-Com. by Tho. Me-
riton, 4to. 1658.

The Wanton Countefs ; or,

Ten Thoufand Poundsfor a
Pregnancy. Ballad Opera,
8vo. 1733. This piece was
never intended for the ftage,

but written for the propa-
gation of fome tale of pri-

vate fcandal in the court an-
nals of that time.

The Wanton Jefuit ; or,

Innocence feduced. Ballad
Opera. Acted at the Hay-
market, 8vcr. 1731. This
opera was cccafioned by the
affair of Father Gerard and
Mifs Cadiere.

A Warningfor Fair Wo-
men. Trag. Anonym. 4to.

1599. This is a very old
play, which was confider-

ably
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ably in voguein k>ueen Eli-

zabeth's time.

The Warrcs of Cyrus,

King of' Pcrfa, againjl An-
tiochus, King ofAfyria, m)iih

the tragical Ende of Pan-
thaa. 'Tag. Anonymous,
4to. 1594. This play was

acted by the children of her

Maj city's chapel.

The Wary Widow ; or,

Sir Noify Parrot. Com. by

Henry Higden. Acted at

Drury-Lane, 410. 1693.

This is very far from being

the worll of our Englifh co-

medies.

The Waterman ; , or, The

Firft ofAuguf. Ballad Op.
by Charles Dibdin. A&ed
at the Haymarket, 1 774.

The TVay of the World.

Com. by Win. Congreve.

Acted at Lincoln's - Inn-

Fields, 4to. 1700. This is

the laft play this author

wrote, and perhaps the belt.;

the language is pure, the

wit genuine, the characters

natural, and the painting

highly finifhed ; yet fuch is

the ftrange ,capricioufnefs of

public tafte, that notwith-

itanding the great and de-

firved reputation thk au-

thor had acquired by his

three former comedies, this

before us met with but in-

different fuccefs.

The Way to Keep Him.
Com. in three acts, by A.
Murphy, 8vo. 1760. This

28 ]
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piece made its firif. appear-
ance in this form at Drury-
Lane Theatre, as a fubfe-

quent entertainment to The
Deferted Ifland of the fame
author. The intention of
it is to point out to the mar-
ried part of the female fex,

how much unhappinefs they
frequently create to them-
felves, by neglecting, after

marriage, to make ufe of
the fame arts, the fame af-

fiduity to pleafe, the fame,

elegance in the decoration

of their perfons, and the

fame complacency and blan-

dishments in their temper
and behaviour, to prefer-ve

the Affections of the Hufoand
as they had before it put in

practice to anvaken the Paf-
fions of the Louver. Though
the language may not

abound with the ftudied wit

, of Congreve or Wycherley,
yet it is a natural and eafy

dialogue, and is properly

adapted to that domeftic

life which it is intended to

reprefent.

The Way to Keep Him, A
Com. by A. Murphy, Efq.

Acted at Drury-Lane, 8vo.

1761. This is the forego-

ing piece enlarged into a
regular comedy of five acts,

by the addition of two prin-

cipal characters.

The Weakef gceth to the

Wall. Anony. Act 2d by

the Earl of Oxford, Lord
great



[ 3W E
great Chamberlain of Eng-
land's fervants, 4to 1 600.

The Weathercock. M'ufi-

cal Entertainment, by Th.
Foreft. Acted at Covent-

Garden, 8vO. This

piece was performed about

three or four times, and
then laid afide. It is a very

poor production.

The Wedding. Com. by

J. Shirley. Acted at the

Phoenix, Drury-Lane, 4to,

1629. This is a very good
play.

The Wedding _Day . Com.
by Henry Fielding* Acted

at Drury-Lane, 8vo. I742.

This was the lafl dramatic

piece of this author ; and,

as if he had exhauiled the

whole of his comic humour
in his former works* it is by
Jnuch the dulleftof them all.

Its fuccefs was equal to its

merit, being acted only fix

nights.

The Wedding Night.

Farce, by Mr. Cobb. Act-
ed at the Haymarket, 1780.
Not printed.

The Wedding Ring. Com.
Opera, in two acts, by Cha.
Dibdin, performed at Drury-
Lane, 8vo. 1773. The hint

of this piece, which met
with fome fuccefs, was taken

from // Filofofo di Campagna,
The Welch ;

' or, Grub-
Jireet Opera. This piece

was written by Henry Field-

ing, but- is one of the moll
indifferent of his works.

2 9 1 w n
Werter. Tr. Acted ai

Coveht - Garden, 1786, for

the benefit of Mifs Brun-
ton.

The Wejlminfter School-

Boy:' Farce, by Capt. Top-
ham. The Weftminfter-

fchool-boys invaded the

theatre, and damned this

piece unheard.

Weft-ivard Hoe. Com. by
Thomas Decker and John
Webller, 4to. 1607. Many
times acted with good fuc-

cefs by the children of St.

Paul's.'

The Weft-Indian. Com*
by Richard Cumberland,
Efq. Acted at Drury-Lane,
8vo. 1 77 1. This comedy
may be con fide red as one of
the bell which the prefent

times have produced. The
frequency of its reprefenta-

tion renders it fufficiently

known. It was performed
with very great and defend-

ed fuccefs.

Wefton' s Return from the

Vni<verjitie$ cf Pamajjus,

Interlude, performed at the

Haymarket for that actor's

benefit, 1775. Not print-

ed.

Wexford Wells. Com. by
Matthew Concanen, 8vo.

1 72 1. This play was never

reprefented in London.
The What d\ye call It. A

Tragi-Com, Pailoral Farce,

by John Gay. Acted at

Drury-Lane, 8vo. 1715.

This ingenious and enter-

taining
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tainmg little piece, which
is to this day frequently

performed, is an inoffenfive

and good-natured burlefque

on the abfurdities in fome of
the tragedies then the moil
in favour, particularly Ve-

nice Prefer<v\{.

What you will. Com-.- by
John Marflon, 4to. 1607.
Langbaine mentions this

comedy as one of the beft

of this author's writing.

What tve muji all come to.

Com. in two ads, perform-
ed at the Theatre Royal in

Covent-Garden, 8vo. 1764.
This was introduced as a

tail -piece to No one's Enemy
but his own, and acted at

the fame time ; but fnared

in the condemnation, al-

though it was generally

thought to have had merit
enough to entitle it to a
better fate ; but this comes
of keeping bad company.

When you fee Me, You
know Me; or, The famous
Chronicle Hifiorie of King
Henry VIII. with the Birth

and virtuous Life of Edward
Prince of Wales, by Samuel
Rowley, 410. 1632.

Which is the Man. Com.
by Mrs. Cowley. A&ed at

Covent-Garden, 17S2. This
play, though tolerably well

received, mud not be con-
iidered as one of Mrs. Cow-
ley's belt, productions.

Whig a?ni Tory. Com.
by Benjamin Griffin, 8vo.

33° ] WH
tf2&i Aded at the Thea-
tre in Lincoln's-Inn-Fields
with no very extraordinary
fuccefs.

The Whim ; or, The Mi-
fer's Retreat. A Farce, al-

tered from the French of La
Maifon Ritfiiquii Aded at

Goodman's - Fields, 8vo.

1734-
The Whhnfical Lowers- ;

or, ' The Double Infidelity.

Com. tranflated from the

French, and printed in

Foote's Comic Theatre.

The White Devil; or, The
Tragedy of Paulo Giordana

Urfiini, Duke of Brachiano ;

with the Life and Death of
Vittoria Corombona, thefa-
mous Venetian Ccurte%an,

Trag. by John Webfter.

Aded by the Queen's fer-

vants, 4to. 1612.
Who's who. Farce, ad-

ed at Drury-Lane, 1785,
with great applaufe.

The Whore of Babylon. A
Hiftory, by Tho. Decker,
4to. 1607. This play was
never aded, but the gene-
ral tenor of it is toilluftrate

the virtues of Queen Eliza*

beth, and, under feigned

names, to expofe the ma-
chinations of the Roman
Catholics of that time.

The Whore of Babylon.

Com. faid to be written by
King Edward VI. but not

printed.

Who'd have Thought It.

Farce, by Mr. Cobb, Ad-
ed
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edat Covent-Garden, 178 1.

Not printed.

Who's the Dupe. Farce,

by Mrs. Cowley. Acted at

Drury-Lane, Svo. 1779.
This piece was acted with

considerable applaufe.

The Widow. Com. by
Ben Jonlbn, 4to. 1652.
Though we have named
Jonfon as the author of this

play, it was the refultofthe

joint .labours of him, Fletch-

er, and Middleton, but was
not publifhed till after all

their deaths.

The Widow of Malabar.

Trag. by Mifs Starke. Aft-

ed at Covent- Garden, 1791.
Not wholly deftitute of me-
rit.

A Widow and no Widow)*

Com. by Mr. Jodrell. Aft-

ed at theHay-market, 1 779.
The Widow Bewitch'd.-

Comedy, by John Mottley,

8vo. 1730. This play was
acted at the Theatre in

Goodman's-Fields, and met
with very good fuccefs.

The Widow of Delphi*

Mufical Com. by Richard
Cumberland, Efq. Acted
at Covent-Garden, 1780.

The fongs only printed.

This piece, though great

expectations were formed
from it, met with little fuc

cefs.

The Widow Ranter ; or,

The Hifory of Bacon i;: Fir-

ginia. Tragi-Com. by Mrs,
£ehn. Acted by their Ma-

1 1 W I .

jellies fervants, 4to. 1690.
Thts piece was not publish-

ed till after the author's de-

ceafe, who died in 1689.

The fcene is laid in Bacon's
camp in Virginia. The
comic part entirely inven-

tion.

The Widow of Walling'

ford. Com. of two acts,

8vo. 1775. 1

The Widow's Tears. C.
by George Chapman. Act-
ed at Black and White-Fry-
ars, 4to. 1612. Some parts

of this play are very fine,

and the incidents affecting

and interefting.

The Widow's Wijh\ or,

An Equipage of Lowers. A
Farce, by H. Ward. Acted
at York, 8vo. 1746.

The Widowed Wife. C,
by Dr. Kenrick. Acted at

Drury-Lane, 8vo. 1768/
A piece which reached nine
nights with little applaufe,

and has not fince been heard
of.

A Wife and no Wife. %
by Charles Coffey. 8vo.

1732. This piece was never
acted.

A Wifefor a Month. Tr.
Com. by Beaumont and
Fletcher, fol. 1647. This
play is a very good one.
The plot of it, as far as re-

lates to the itory of AI-
phonfo, his character, and
treatment he meets with
from his brother Frederic,

is borrowed from the hiftory

of
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of Sancho VIII. King of

Leon, which may be fecn in

Mariana, and Lewis de

Mayerne Turqi-et. The fcene

lies in Naples.

A Wife in the Right. C.

by- Mrs. Elizabeth Griffiths,

Svo. 1772. This play was
performed one night only at

Cove nt- Garden.
The Wfe of Bath. Com.

by John Gay, 4to. 1713.
This piece was acted at the

Theatre Royal, in Drury-
Lane, but met with very

indifferent fuccefs. It was
the author's fuft dramatic

attempt, yet its failure did

hot diicourage him from

ptfrfumg that way of writing

in which he was afterwards

fo fortunate.

The Wife of Bath. Com.
by John Gay. Acted at

Lincoln's-Inn-Fields, 8vo.

1 730. This is the fame
piece, revifed and altered

by the author. On this its

fecond appearance it met
with the very fame, or rather

worfe, treatment from the

audience, than it had done
before, notwithstanding the

merit of The Beggar's Opera

had railed Mr. Gay's repu-

tation at that time to the

moil exalted height. The
fcene is laid at an Inn on the

road between London and
Canterbury, and the time

twelve hours, being from

nine o'clock at night to nine

the next morning.
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The Wife's Relief', or,

The Hif>ana"s Cure. Com.
by Charles Johnfon. Act-
ed at Drury-Lane, 4to.

1 71 2. This is a very en-

tertaining play, andufed to

be frequently reprefented.

A Wife to be Let. Com.
by Mrs. Elizabeth Hay-
wood, Svo. 1724. This
comedy was -acted at Drury-
Lane Theatre in the fum-
mer, with but middling
fuccefs ; which might, how-
ever, in fome meafufe, be
owing to the feafon, and
the fmall merit of the per-

formers.

A Wife nue ]
l managed*

Farce, by Mrs. Centlivre.

This was a&ed at Drury-
Lane, and printed izmo.

1715.
The Wild Gallant. Com.

Acted at the Theatre Royal,

4to. 1669. This was Mr.
Dryden's firft attempt in

dramatic writing. He be-

gan with no happy augu*

ries ; for his performance

was fo much difapproved

that he was compelled to re-

call it, and change it from
.

its imperfect ftate to the

form in which it now appears,

and which is yet Sufficiently

defective to vindicate the

critics.

The Wild Goofe Chace . C

.

by Beaumont and Fletcher,

fol. 1679. This is one of

the bell of the writings of

thefe united poets. It was
very
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-very frequently performed,

with univerfal approbation.

Wild Oats ; or, The Strol-

ling Gentleman. C. by Mr.
O'KeeiFe. Aded at Co-
vent-Garden, 1791, for the

benefit of Mr. Lewis, and
very well received.

A Will or no Will % or, A
New Cafe for the Lawyers.

Farce, by Charles Macklin.

This piece has been fre-

quently ailed at the author's

benefits, but has not yet

made its appearance in

print.

William and Lucy. Op.
An attempt to fuit the ilyle

of the Scotch mufic, by Mr.
Paton, 8vo. 1780.

William and Nanny. Bal-

lad Farce, in two acts, by

R. Goodenough, Efq.. A£l-

ed at Covent-Garden, 8vo.

1779.
Wilt/hire Tom. An En-

tertainment at Court, print-

ed in 4to. N. D.
.The Winter's Tale. Tr.

Com. by William Shak-
fpeare, fol. 1623. This is

one of the moil irregular of

this author's pieces, the uni-

ties of time and place being
fo greatly infringed, that

the former extends from be-

ing the birth of Perdita till

the period of her marriage,

and the choice of the latter,

for the fcenes of the play, is

fixed at fome times in Sici-

ly, and at others in Bithy-

nia. There are, however.,
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fo many amazing beauties

glittering through the dif-

ferent parts of it, as amply
make amends for thefe tri-

vial deformities, and ftamp
on it the moil indelible

marks of its authencity.

The Winter's Tale. A
play, altered from Shak-
ipeare, by C. Marih, 8vo.

1756.
The Wifdom of Dr. Dodi-

pole. Com. Acled by the
children of Paul's, 4to.

1600.

The Wife Woman ofHogf
don. Com. by Tho. Hey-
wood,4to. 1638. This play-

met with good fuccefs.

The WiPes ; or, Harle-
quin's Mouth opened. Com.
by Mr.Bentley, 1761. This
play has not yet made its

appearance in print, but
was brought on the flage at

Drury-Lane Theatre by the
company under the manage-
ment of MeiT. Foote and
Murphy. It is written in

imitation of the Italian co-
medy.

The Wifhes of a Free Peo-
ple. A Dramatic Poem,
8vo. 1 76 1. This piece,

though publiihed anony-
mous, is faidtobe the work
of Dr. Hiffernan. The
execution of* this piece is fo

very undramatic, and con-
tains fo little either of poe-
try or imagination, that it

ftarids itielf as a fufficient

anfwer to the charge the au-

thor
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thor has, in a poilfcript to

It, thrown on the managers

of both the Theatres, for

refilling to bring it on the

tfage.

The W?foes. Com. AcV
edatCovent-Garden, 1782.

Withdrawn on the fecond

reprefentation.

The Witch of Edmonton.

Tragi-Com. by Wm. Row-
ley, 4to. 1658. This piece

is faid, in the title-page, to

be founded on a known true

llory. It met with Angular

applaufe, being often acted

at the Cockpit in Drury-
Lane, and once at Court.

The Witches. Pantomime.
Acted at Drury-Lane, 1765.

Wit at a Pinch ; or, The
Lucky Prodigal. Com. Act-

ed at Lincoln's-Inn-Fields,

i2mo. 17x5.

Wit at feveral Weapons.
Comedy, by Beaumont and
Fletcher, fol. 1647. This
play was eiteemed an en-

tertaining one.
,

Witfor Money ; or, Poet

Stutter. ' Anon. 4-to. 1691.
This is rather a dialogue

than a dramatic perform-

ance..

Wit in a Confahlc. C.

by Henry Glapthorne. Act-

ed at the Cockpit in Drury-
Lane, 4to. 1640.

The Wit ofa woman. C.
Anon. 4to, 1604. This is

ityled by the author a plea-

fant merry comedy, but it

334 ] W I

by no means deferves that

character.

The Wit ofa woman. C,
4to. 1705. By T.Walker.
It was performed at the

,

Theatre in Lincoln's-Inn-
Fields.

Wit without Money. C.
by Beaumont and Fletcher.

Acted at Drury-Lane, 4to.

1639. 4to. 1661. This co-
medy 'is a very entertaining

one, and is among the num-
ber of the few pieces writ-

ten by thefe authors, which
are even now reprefented on
the London ftages.

Wit without Money. C.
Acted at the Haymarket,
4to. no date.

Wit's laft Stake. Farce,
by Tho. King. Acted at

Drury-Lane, 8vo. 1769.
Wit's led by the Ncfe ; or*

A Poet's Re-venge. Tragi-
Com. Acted at the Thea-
tre Royal, 4to. 1678.

The Wits. Com. by Sir

Wm.Davenant. Acted at

Black-Fryars, 4to. 1636,
This was eft.eemed a good
play, and met with good
fuccefs.

Wits Cabal. Com. in

two parts, by the Duchefs
of Newcastle, fol. 1662.

A Witty Combat ; or, The
Female ViBor. Tragi-Com.
by T. P. 4to. 1663. This
play was acted by perfons of
quality, in the Whitfun-

Week, with great applaufe.

The
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The Witty Fair One. C.

by James Shirley. A&ed
at the private houfe, Drury-

Lane, 4to. 1633.
The Wives Excufe ; or,

Cuckolds make themfel-ves..

Com. by Tho. Southerne.

Acted at Drury-Lane, 4to.

1692. There is a great deal

of gay, lively converfatioa

in this play, much true wit,

and lefs licentioufnefs inter-

mingled with that wit than

is to be found in the great-

eft part of this author's co-

mic writings.

The Wives Revenge* C.
Opera, by Charles Dibdin.

Acted at Covent- Garden,
8vo. 1778.

The Woer. Com. by G.
Puttenham ; mentioned in

his Art of Poetry, but not

printed.

Woman Captain* Com.
by Thomas Shadwell. Act-

ed at the Duke's Theatre,

4to. 1680. This play met
with very good fuccefs in the

reprefentation.

The Wo7nan Hater. C.

by John Fletcher, 4to. 1607.
In the compofition of this

piece, Mr. Fletcher had no
afliflance. It is a very good
comedy, and met with fuc-

cefs.

The Woman in the Moon.
Com. by John. Lyly, 4to.

1597-
A Woman kiWd with

Kindnefs. Trag. by Tho.
Heywood, Acted by the

WO .

Queen's fervants, 4to. 161 7. "

We cannot help looking on
this play as one of the beil

of this author's writing. For
although there is, perhaps,

too much perplexity in it,

arifmg from the great va-

riety of incHents which are

blended together, yet there

are fome fcenes and number-
lefs fpeeches in it, which
would have done no disho-

nour to the pen of Shak-
fpeare himfelf.

The Woman made a Jus-
tice. Com. by Tho. Bet-

terton. This comedy was
brought on the ftage by its

author, but never printed.

The Woman turtdd Bully .

Com. Anony. 167c;. Act-
ed at the Duke of York's
Theatre.

W/'o?nan >
s a Riddle. C.

by Chrift. Bullock. Aded
at Lincoln's - Inn - Fields

Theatre, 4*0. 1717.
A Woman is a Weather-

Cock. Com. by N. Field.

Acted before the King at

Whitehall, by the children

of her Majefty's Revels^to.

1612.

A Woman voill have her

Will Corn, by W. White,

1 601,

The Woman"'s Prize ; or,

The Tamer tam'd. Com.
by John Fletcher, fol. 1647.
This piece is a fequel to

Shakfpeare's Naming of the

Shrevj, in which Catherine

being iuppofed dead, and
Petruchio
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Petruchio again married to

a young woman of a mild
and gentle difpoiition, me,
in combination with two or

three more of her female

companions, forms a plot to

break the violent and ty-

rannical temper of her huf-

band, and bring him to the

fame degree of fubmiflion to

her will, as he had before

done with his former wife

in her compliance to his

;

and this defign is at length

through a variety of inci-

dents, brought perfectly to

bear. The play, in itfelf,

is more regular and com-
pact than The Taming of the

Shrew, yet has not, on the

whole, fo many beauties as

are to be met with in that

comedy.
A Woman 4

}

s Revenge ; or,

A Match in Newgate. Com.
in three a&s, by Chriilopher

Bullock. Acted at Lin-

coln's-Inn-Fields, in i2mo.

171:5.

The Woman of Tafe ; or,

The Torkjhire Lady. Ballad

Opera, i2mo. 1739.
The Wo?nan's too hardfor

Him. Com. A6led at Court
161 2, but not printed.

Woman s Wit ; or, The
Lady in Fajhion. Com. by
Colley Cibber. Acted at

the Theatre Royal, /fto.

1697. This is very far from

being the bell of this au-

thor's comic pieces, nor is

he entirely clear from the
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charge of borrowing in it

;

the characters of Major Ra-
kifh and his fon, and their

courtfhip of the Widow
Manlove, being pretty evi-

dently copied from Sir T.
Revel and his fon, in Mount-
ford's Greenwich Park, and
from Carlifle's comedy of
The Fortune- Hunters.

Women beware Women.
Trag. by Thomas Middle-
ton, 8vo. 1657. The plot
of this play is founded on a
romance called Hippolito
and Ifabella.

Woman Pleas'd. Tragi -

Com. by Beaumont and
Fletcher, fol. 1647. With-
out any farther alteration

than a judicious curtailing

of iome particular pafTages,

or what is underilood in the

theatrical language, by pro-
perly cutting this play, it

might be rendered, on a
revival, a very agreeable
entertainment even to the

nice-ilomached audiences of
the prefent age.

The Wo?nen >
s Conquef,

Tragi-Com. by Edward
Howard. Acled at the Duke
of York's Theatre, 410.

1 67 1. This piece, appears

to have been the bell of

this gentleman's dramatic

works.

The Wonder, a Woman
keeps a Secret. Com. by
Mrs. Centlivre. Acled at

Drury-Lane, 4-to. 17 14.

This comedy had very good
fuccefs
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jfuccefs at flrft, is (till fre-

quently acted, and is indeed

one of the bell of Mrs.
Centlivre's plays. The
plot is intricate and ingeni-

ous, yet clear and diitincl

both in its conduct and ca-

taftrophe ; the language is

in general more correct

than (he ufually renders it ;

and the characters, particu-

larly thofe of the jealous

Don Felix and Colonel Bri-

ton's Highland Servant

Gibby, are julrly drawn,
and very well hnifhed.

The Wonder, an Honeji

T.rkjhircman. Ballad Op.
by Henry Carey. Adied at

the Theatres, 8vo. 1736. ;

The Wonder of Derby-

fire. Pantomime. Adted
at Drury-Lane, 1779.

The Wonders of a King-
dom. Tragi-Com . by Tho;
Decker, 4-0- 1636. Lang-
baine gives this' play a good
character.

Wonder of Women ; or,

Sophoni/ia, her Trag. by

John Marftom Acted at

the Black - Fryars, 4to.

1606.

Wonders in the Sun ; or,

The Kingdom of Birds. A
Comic Opera, by Thomas
Durfey, 410. 1706. This
whimlical piece was per-

formed at the Queen's The-
atre in th' Haymarket.

The Woodman. Comic
Opera, by Mr. Bate Dud-
ley, Adted at Covent-Gar-
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den, 1 79 1. A very good
piece, and well received.

A Word to the Wife. C.
by Hugh Kelly. Acted at

Drury-Lane, 8vo. 1770.
This play being produced
at a time when political dis-

putes ran very high, and
the author of it being fuf-

pedled to have written on
the unpopular fide, a party
was formed to prevent its

reprefentation. It with dif-

ficulty was dragged through
the flrft. night ; but the ie-

cond proved fatal to it.

The author, howc. er, was
confoled for his difappoint-

ment by a very large fub-
fcription to the publication.

The World as it goes ; or,
A Party to Montpelier. Com.',
by Mrs. Cowley. Acted
at Covent-Garden, 1781.
The fuccefs of this Lady's
former performance, inilead

of producing caution, feems
to have infpired a degree of
confidence which has been
almoil fatal to her reputa-
tion. The prefent hairy,

indecent, and worthless

compofition received hs
feotence from a very can-
did and impartial audience,
who appeared to condemn
with reluctance what it was
impoffible to applaud. This
play, a little altered, and
.not with much advantage to
it, was brought out once
more, under the title of Se-
cond Thoughts are Be/}, and

Q^, received
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received its final condem-
nation from an audience

equally candid with the

former,

The World's Idol \ or,

Plutus the God of Wealth.

Com. from the Greek of

Ariftophanes, by H. H. B.

, 1650, 8vo.

Worfe^andWorfc. Com.

J^y George Digby, Earl of

Briftol. A&ed at the Duke's

Theatre, between 1662 and

1665. This play feems not

to have been printed.

7he Wounds of Civil War,
lively fet forth in the true

Tragedies of Marius and
Sylla, by Thomas Lodge.

Acted by the Lord Admi-
ral's fervants, 4to. 1594.

X I
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The Wrangling Lovers

;

or, The lnvifible Mijlrefs.

Com. by Edward Ravenf-
croft. Acted at the Duke's
Theatre, 4to. 1677.

The Wrangling Lovers ;

or, Like Majler like Man.
Farce, by Wm. Lyon, co-

median, 8vo. 1745. Printed
at Edinburgh.
Wyat's Hijlory, 4tO. 1607.

The whole title of this piece

is as follows. The famous
Hiflory of Sir Tho. Wyat,
with the Coronation of
Queen Mary, and the com-
ing in of King Philip, plai-

ed by the Queen's Majefties

fervants. Written by Tho.
Dickers (Dekker) and John
Webfter.

XI

-\fERXES. Tra. by C.

J\^ Cibber, 4to. 1699.

This tragedy made its firffc

appearance at Lincoln's-

Inn-Fields Houfe, but with

no fuccefs, making a Hand
of only one night.

Ximena ; or, The Heroic

Daughter. Trag. by Col-

ley Cibber. Acled at Drury-

Lane, 8vo. 17 19. This play

was the production of the

fame author with the fore-

going ; but did not meet
with much better fortune.

This tragedy, as to the plot

and great part of the langu-

age, is borrowed from the

Cid of M. Corneille.

y o y o

THE Young Admiral.

Tragi- Com. by James
Shirley, Adied at Drury-

Lane, 4to. 1637.

The Young hypocrite. C.

tranfiated from the French,

by Samuel Foote, and print-

ed in the Comic Theatre,
vol. I.

The Young King ; or, The
Mifake. Tragi-Com. by
Mrs. Behn, A&ed at the

Duke's
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Duke's Theatre, 4to. 1683.

The plot of this play, which

is very far from being a bad

one, is borrowed from the

hiflory of Alcamenes and
Menalippa in M. Calpre-

nade's celebrated romance
of Cleopatra.

'-['he Young Quaker. Com.
by Mr. O'Keeffe. A&ed
at the Haymarket, 1783.
This piece is'judicioufly cal-

culated to pay a compliment

to the liberality of the peo-

ple called Quakers.

The Younger Brother ; or,

The Amorous Jilt. Com.
by Mrs. Behn. A&ed at

the Theatre Royal, 410.

Z A
ZJPH1RA. Trag. by

1 Francis Gentleman,
a&ed at Bath about 1754.
Not printed.

Zara. Tr. by A. Kill,

Svo. 1735- This piece is

a very good one, although

founded on the' principles of

religious party, which are

generally apt to throw an air

of enthufiafm and bigotry

into thofe dramatic works
which are built upon them.

Zara. Trag/. tranflated

from Voltaire ; and printed

in Dr. Franklin's edition of
that author.
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1696. This play, thougli

written ten years before her

death, was not publimed
till after that event. It

feems to have been a favou-

rite of its author, and is

indeed not devoid of merit,

the two firft a&s particularly

abounding with very lively

and pleaiing wit. It did
not, however, meet with
fuccefs.

The Younger Brother ; or,

The 8ham Marquis. Com-
Anony. 870. 1719. This
piece was a&ed at Lincoln'-s

Inn-Fields Theatre, but
without fuccefs.

Z O
Zelmane ; or, The Corin~

ihian i^ueen. Tr. 4to. 1705,
This play was a&ed at the

Theatre in Lincoln's-Inn-
Fields.

Zetwbia. Tr. by Arthur
Murphy, Efq. A&ed at

Drury Lane, 1768, and re-

ceived with great applaufe.

Zobeide. Tr. by Jofeph
Cradock. A&ed at Covent-
Garden, Svo. 17.fl',

Zcraida. Trag. by W;
Hodfon. A&ed at Driuy-
Lane, Svo. 1780.

*L* ORATORIOS
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ORATORIOS,
A L

THIS fpecies of the

drama was introduced

into England by Mr. Han-
del, and carried on during

his life with great fuccefs.

It was borrowed from the

Concert Spirituel of our vo-

latile neighbours on -the

Continent, but conduced
in a manner more agreeable

to the native gravity and fo-

lidity of this nation.

D E

ton ; fet by Mr. Handel,
acled 1739.

Atballah. Oratorio, fet

by Mr. Handel ; and per-

formed at Oxford at the

time of the Public A<fl in

July 1733. The words by
Mr. Humphreys, 4to. 1733.

B
Beljhazzar. Oratorio, fet

by Mr. Handel, 4to. 1745.

Acts and Galatea. This
was originally fet to mufic

by Mr. Handel, for the

Duke of Chandos, about

the year 1731.
Alexander Bdlus. Orat.

by Dr. Morell, fet to mufic

by Handel ; a&ed at Co-
vent-Garden 1-748.

Alexander's Feaft, Orat.

fet to mufic by Handel ;

adled at Covent - Garden

1736. This excellent ode
had formerly been altered

for mufic by Mr. Hughes.

Alfred the Great. Orat.

fet to mufic by Dr. Arne,

and acled at Drury -Xane
about 1 761, 410. This is

taken from Mallet's play of

Alfred.

Allegro ed il Penferofo.

Oratorio, taken from Mil-

The Cure : of Saul. A
facred Ode, by Dr. Brown,
4to. 1764. This piece was
originally compofed by the

author himfelf, by fele&ing

different parts of Mr. Han-
del's works, and adapting

them to his own perform-
ance. In this ftate it was
firft afted at Drury-Lane
with but little fuccefs. It

was afterwards new fet

(1767) by Dr. Arnold, and
performed at the Hay-
market.

D
David's Lamentation. O.

by John Lockman ; per-

formed at Covent-Garden,
4to. 1740.

Deborah. Orat. by Mr.
Humphreys ; fet by Mr.
Handel, 1732.

Efher
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Ejlher. Orat. by Mr.

Humphreys ; fet by Mr.
Handel, performed at the

Haymarket, 4-to, 1732.

The Force of Truth, Orat.

by Dr. John Hoadly ; fet

by Dr. Greene, 8vo. 1764.

H
Hannah. Orato. io* by

Chriftopher Smart ; fet by

Mr. Worgan, and perform-

ed at the Haymarket, 4W,

1764.

I

Jeptba. Orat. by John
Hoadly j fet by Doclor

Greene, 8vo. 1 737.
Jeptha. Orat. by Dr.

More II ; fet by Mr. Han-
del, performed at Covent-

Garden, 4to. 1751.. Dur-
ing the composition cf this

Oratorio Mr. Handel be-

came blind,

Jo/eph and his Brethren.

Orat. by Mr. James Miller;

fet by Mr. Handel „ and
performed at Covent-Gar-
den, 4to. 1744.

Jojhua. Orat. fet by
Mr. Handel, performed at

Covent-Garden ; in 4to.

1748.
Ijrael in Babylon. Orat.

fet by Mr. Handel, per-

formed at Covent-Garden,
4to.

Ifrael in Egypt. Orat.
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fet by Mr. Handel, per-

formed at Lincoln's - Inn-
fields, 4to. 1740.
y

'itdas Maceabaus. Orat.

by Dr. Morellj fet by Mr.
Handel, performed at Co-
vent-Garden, 4to. 1746.
This Oratorio was written

at the requeft of Mr. Han-
del, and by the recom-
mendation of Prince Fre-
derick.

Judith. Orat. by Wm.
Huggins, E'fq, fet by Wm.
Fefch, 8vo. 1733. Tins
piece was performed with

fcenes and other decora-

tions, but met with no fuc-

cefs,

Judith. Orat. by Ifaac

Bickerftaffe ; let by Dr.
Anie, and performed ac

the Lock Hofpital Chapel,
Feb. 29, 1764, 4tc. .

M
MeJJlab, Orat. fet by

Mr. Handel. The words
fele£led by Mr. Jennens.
This excellent oratorio was
originally performed about

the year 1 741 ; but by ibme
unaccountable caprice in the

public tafle, met with a

very cold reception. The
cotnpofer thereupon went
over to Dublin, where it

Was honoured with universal

applaufe ; and, on his re-

turn to England, it found
all the approbation it was
entitled to, and has ever

fince been the favourite of

the
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of Compofition.

N
Naaal. Orat. by Dr,

Morell ; fet by Mr. Smith
to the muiic of fome old

genuine performances of
Mri Handel, it was per-

formed at Coven t- Garden,
4to. 1764.

Ne-zv Occajtonjd Oratorio*

Sot by Mr. Handel, and
performed at Covent- Gar-
den, 4to. 1746. This was
brought forward on occafion

of the victory gained at

Culloden by the Duke of
Cumberland,

Ommf§Hntk 0rafc« 4 f ©»

Pm^iifi htfls Omt, by
Benjamin StillingfleejC 1 fet

by Mr, Smith, "and per»

formed at Covent-Garden,
4to. 1760,

Tie Frcdigal Son, Orat.
by Thomas Hull 1 fet by
Dr. Arnold, and performed
at Covent - Garden, 4to.

1786.

Rebecca. Orat. fet by
Mr. Smith, and performed
at Covent -Garden, 4ft).

1761.
Redemption, A facred

Oratorio, fele&ed from the

342 J
T M

great and "favourite works
of Mr. Handel, by Samuel
Arnold, Mus. Doc. Per-

formedatDrury-Lane 1787

,

The Refurretlioiu A fa-

cred Oratorio, fet to mufic
by Mr. Samuel Arnold,
Mus. Doc. and performed
at Drury-Lane 1787.

Ruth. Orat. fet by Mr,
•Smith, arid performed at,

Covent- Garden, 8vo. 1778.

Siimt/on. Orat. by New-*
burgh Hamilton ; fet by
Mr. Handel, and perform-
ed at Cov-ent-Garden> 4.10*

1742*
Saul, Orat. fet by Mr,

HiifideU ftftd pftteatd &t

the Hsymarketi 4to, 1738,
§§m& t Orat, fit "by

Mr, Haudd, and perform-
ed at Cevent-Qardcn, 4to,

1743, This ii Cengreve'a
piece of the fame name^
fomething altered.

Sekmett, Orat, fet by
Mr. Handel, a&d pgrfofia-

ed at Covent-Garden, 4to.

174B.

Sohmw, Serenata. by
Edward Mcore $ fet by
Dr. Bcyce, 4:0.

Sufannab. Orat, ht by
Mr. Handel, and perform-

at Covent - Garden, 410.

1743-

Thesdtra. Orat. by Ds
Morel]



ZI
[

Morell ; fet by Mr. Handel

and performed at Covent-

Garden, 4to. 1749. It is

laid, that Mr.. Handel valu-

ed this Oratorio more than

any other performance ofthe

fame kind.

The Triumph of Time and
Truth. Orat. by Dr. Mo-
rell ; fet by Mr. Handel,
and performed at CovenU
Garden, 4to. 1757.

2
: Zimri* An Oratorio* per-
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formed at Covent- Garden,
and fet by Mr. Stanley, 410.
1760. This piece, was
written by Doctor Hawkef-
worth. Yet, like moft of
the pieces compofed for the
fake of mufic, found has
been too much confidered
in it to give fcope for very
ftrong teftimonials of that

genius which the author hai
fnewn in many of his othefc

writings,

a AN ALPHABETICAL
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ALPHABETICAL CATALOGUE

. O F

DRAMATIC WRITERS.

With the Titles of all the Pieces they have written an-

nexed to each Name.

(C^
1 Thofe marked thus * have not been printed.

A R
DAMS, George.—ntfe

^ Heathen Martyr ; or,

The Death of Socrates.

Addijon, Jofiph, Efq.~-
Robmoad. Cato. The
l>j unamer.

under, Willtarn, &ar

l

i>f S. en'hig,—Darius . Crae-

ius. The Alexandrian Tra-
gedie. J-ulius Csefar.

Andrews, Miles Peter.—
The Election. The Conju-
rer*. Belphegor ; or, The
Wi ferns*. Summer Amufe-
ments ; or, An Adventure

at Margate. Fire and

Water. Difiipation. The
Baron Kinkvervankbtfdor-

ilrakengatclicern. Better

late than never. DilTipa-

tion. Reparation.

Armin, Robert.——Two
Maides of More'Clacke.

Armjlrong, Dr. John.—
The Forced Marriage.

A S
Arne, Dr. Thomas Augufi*

tine.—-—Artaxerxes. The
Guardian Outwitted. The
Rofe.

Arnold Cornelius*—Ofin an.

Arrvwfmitbi Mr.—The
Reformation.

Arthur, y.—The Lucky
Difcovery ; or The Tanner
of York.

A/cough, Charles Ed-zvard.

Semiramis.

AJbt.on., ihert.——The
Battle of Aughrim ; or, The
Fall of MonTieur St. Ruth.

Afpinnyall, S. Rcdogune;
or, The Rival Brothers.

Ajion, Anibor?y.—LQvz m
a Hurry.

Afion, fFa!ter.—The Re-
iioration of' King Charles

the Second; or, The Life

and Death of Oliver Crom-
well.

A-veray,
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Averay, Robert.—Britan-

nia and the Gods in Coun-
cil.

Ayre, William.—Amintas.

A Y
Me rope.

•Ayres, James,—Sancho
at Court.

B A
W.-~-The Juror.

^ 9 Bacon, Dr. — The
Taxes ; The Infigniflcants ;

The Tryal of the Time-
Killers ; The Moral Quack

;

The Oculiit.

Bailey, Abraham.—The
Spightful Siller.

Baillie, Dr. J^/z.—The
Married Coquet.

Baker, Thomas.—Humours
of the Age ; Tunbridge
Walks ; Ad at Oxford ;

Hampftead Heath ; Fine

Ladies Airs.

Baker, David Erjkine.—
The Mufe of Offian.

Baker, R. -The Mad
Houfe.

Bancroft, John.—-Serto-

rius ; Henry II.

, Banks, John. Rival

Kings ; Deftru&ion-of Troy;

Virtus Betrayed ; Ifland

Queens ; Unhappy Favou-

rite ; Innocent Ufurper

;

Cyrus the Great.

Barford, Rzchard.^-The

Virgin Queen.

Barker, Mr.—Beau de-

feated ; Fidelia and For-

tunatus.

Barnes, Barnaby.-.~-T\iQ

Devil's Charter.

Baron, Robert, Efq.-

Deorum Dona; Gripus and

BE
Hegio ; Mirza.

Barry, Lodofwickf Efq.—
Ram Alley.

Bajker, Thomas.——The
Bloody Banquet.

Bate,Henry.—Henry and
Emma ; The Rival Candi-
dates ; The Blackamoor
WaOi'd White ; The Flitch
of Bacon.

Beaumont, Francis, and
John Fletcher.—The Wo-
man Hater ; Mafque of the
Inner Temple and Gray's-
Inn ; Knight of the Burning
Pefcle ; Cupid's Revenge ;

The Scornful Lady; The
King and no King ; The
Maid's Tragedy; Thierry
and Theodoret; Phflafter.

The Faithful Shepherdefs.
The Two Noble Kinfmen ;

The Elder Brother ; Monf.
Thomas ; Wit without
Money ; Rollo ; Rule a
Wife and have a Wife ; The
Night Walker.
The following Plays were

firft publifhed together in
fol. 1647. Mad Lover;
Spanish Curate ; Little
French Lawyer ; Cufiom
of the Country ; Noble Gen- -

tleman ; The Captain
;

Beggar's Burn; The Cox-
comb ; The Falfe One *

The
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The Chances ; Loyal Sub-
je£l ; Laws of Candy

;

Lover's Progrefs ; I Hand
Princefs ; Humorous Lieu-

tenant ; Nice Valour ; Maid
in the Mill ; The Prophe-

tefs ; Bonduca ; Sea Voy-
age ; Double Marriage

;

The Pilgrim ; Knight of

Malta; Woman's Prize;

Love's Cure ; Honeft Man's
Fortune ;

Queen of Corinth;

Women PI.eafed ; A Wife
for a Month ; Wit at feveral

Weapons ; Valentinian ;

Fair Maid of the Inn ;

Love's Pilgrimage ; Four

Plays in One ; Wild Goofe

Chace ; The Widow ; The
Jeweller of Amflerdam ; or,

The Hague* ; Faithful

Friend* ; A Bright Woman*
Hiftory of Mador, King of

Britain*..
- Bechvgham, Charles.—
Scipio Africanus ; Hen. IV.

of France.

Bedloe, Capt. Wm.—Thc
Excommunicated Prince.

Behn, Aphara, or Aphra.

—Forced Marriage; Amo-
rous Prince ; Dutch Lover;

Abdelazar ; Town Fop

;

The Hover ; Sir Patient

Fancy ; Feigned Courte-

zans ; The Rover ; City

Meireis ; Falfe Count ; The
Roundheads ; The Young
King ; Lucky Chance; Em-
peror of the Moon ; The
Widow Ranter ; Younger
Brother.

Bekbier , DrawI ridge*
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Court.—Hans Beer Pot's

;
Jnviiible Comedy.

Bellamy , Daniel, fen. and
jun.—Innocence Betray'd ;

Languishing Lover; Love
Triumphant ; Perjured De-
votee ; Rival Nymphs f

Rival Priefrs ; Vanquifhed
Love.

Bellers, Fettiplace.— In-

jured Innocence.

Belon, Peter.—The Mock
Duellilt; or, The French
Vallet.

Bennet, Philip, Efq.
Beau Philofopher ; The
Beau's Adventures.

Be?ztley, Thomas, The
Withes* ; Philodamus.

Berkley, Sir Wm.—Loft

Lady.
Betterfori, Thomas .—The

Roman Virgin ; or, Unjuft

Judge ; The Revenge ; or,

A Match in Newgate ; The
Prophetefs ; or, The Hiftory

of Diocleiian ; King Henry
the Fourth, with the Hu-
mours of Sir John Falftaff;

The Amorous Widow ; or,

The Wanton Wife ; Sequel

of Henry the Fourth ; The
Bondman ; or, Love and Li-

berty ; The Woman made a

J u (i ice*.

Blckerjlajfe, Ifaac.

Leucothoe ; Thomas and
Sally; or, The Sailor's Re-
turn ; Maid of the Mill ;

Daphne and Amintor ; The
Plain Dealer; Love in the

City ; Lionel and Clarifia ;

Abient Man; The Padlock;

The
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The Hypocrite; Ephefian

Matron ; Dr. Lad in his

Chariot ; The Captive ; A
School for Fathers ; 'Tis

Well it's no Worfe ; Re-

cruiting Serjeant; He would

if he could ; or, An old Fool

worfe than any.

Bladen, Martin, Efq.—
Orpheus andEurydice; So-

lon.

Blanch y J.—The Beau
Merchant ; Swords into

Anchors ; Hoops into Spin-

ning-wheels.

Bland, J.—The Song of

Solomon.
Bodens, Charles. The

Modifh Couple ; Marriage
a- la-Mode.

Boijfy, Michael The
Mifer of Moliere.

Bond, William.- The
Tufcan Treaty ; or, Tar-
quin's Overthrow.

Booth, Barton.*——The
Death of Dido.

Boothy, Frartces.—Mar-
cellia.

Bonbon, Thomas, The
Sailors Farewell f or, The
Guinea-out fit.

Bourgeois, Benjamin.—'
The Squire Burlefqued ; or,

The Sharpers Out-wkted ;

TheDifappointed Coxcomb.
Bourne, Reuben. —The

Contented Cuckold.
Boyce, Samuel.— The Rov-

er ; or, Happinefs at Laft.

Boyd, Elizabeth .—Don
Sancho; or a The Student's
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Whim; Minerva'tTriumph.

Bayer, Abel.—Achilles
in Aulis.

Boyle, Charles, Earl of
Orrery.-'—As you find it.

Boyie, Murrough , Lord
Vijcount BleJfington.—

r

Y\i&

Loll Princefs.

Boyle, Roger, Earl of Or*-

rery.- Muflapha; Henry
Fifth ; The Black Prince ;

Tryphon ; Mr. Anthony 5

Guzman; Herod; Alte-

mira.

Brady, "Dr. Nicholas.—-

The Rape ; or, The Inno-
cent Importers.

Brandon, Samuel.—The
Virtuous O&avia.
Brenan, Mr.—The Paint-

er's Breakfaft.

Brereton, Thomas.—Eit-

her; Sir John Oldcaflle,

loll ; Athaliah, unfinifhed ;

The Oxford Ladies ; or,

The Nobleman, unfinifhed.

Bre cval, John Durant.-—
The Confederates ; The
Play is the Plot j The Strol-

lers ; The Rape of Helen.
Brewer, Anthony. Coun-

try Girl; Love-lick King.
Bridges, Thomas.—-Dido>

The Dutchman.
Brome, Alex. -The

Cunning Lovers
Brome3 Richard.—North-

ern Lafs ; The Sparagus
Garden ; The Antipodes ;

Jovial Crew ; or, The Mer-
ry Beggars ; A Mad Cou-
ple well Match'd ; Novel

>

. $U> la
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!a ; The Court Beggar ;

City Wit ; or, The Woman
wears the Breeches ; The
Damoifelle ; or, The new
Ordinary; The Queen's
Exchange ; The Englifii

Moor ; or 5 The Mock Mar-
riage ; The Love-fick Court

or, The Ambitious Politic ;

Covent-Garden Weeded ;

The Middlefex juflice

i

or.

of Peace ; New Academy
w

or, The New Exchange;
Queen and Concubine

;

Chriftianetta ; Witt in a

Madnes ; The Jevvifh Gen-
tleman ; The Love fick

Maid ; or, The Honour of

}
roung Ladies ; The Life

and Death of Sir Martyn
Skink, with the Warres of

the Low Countries* ; The
Apprentices Prize.

Brooke, Henry, Efq.—

—

Guftavus Vafa ; Earl of

Weftmoreland; Little John
and the Giants ; Earl of

Eflex ; Anthony and Cleo-

patra; The Jmpoller ; Cym-
beline ; Montezuma; Veftal

Virgin ; Contending Bro-

thers ; Charitable AfTocia-

tion ; Female Officer ;

Marriage Contract ; Ruth.

Brooke, Frances. Virgi-

nia ; Siege of Sinope ; Ro-
iana.

Brookes, i?.—Tchao Chi
Cou Ell ; or, The Little

Orphan of the Family of

Tchao.
Broughton, Thomas.^*—*

Hercules,

B U
Brown, Anthony, Efq.—~

The Fatal Retirement.

Browne, Thomas. Phy-
fick lyes a Bleeding ; or,

The Apothecary turned

Doctor ; The Stage Beau
toffed in a Blanket ; or,

Hypocrifie a-la-oMde ; The
Difpenjfary.

Browne, Dr. "John.—

—

Barbarofla ; Athelftan ; The
Cure of Saul.

Browe, Mofes.—Polidus ;

All bedevilled.

Browne, William.—The
Inner Temple Mafque.
Bullock Chrijlopher.—Wo-

man's Revenge ; Slip ; Ad
ventures of Half an Hour ;

Cobler of Preflon ; Perju-

ror; Woman's a Riddle;

The Traytor.

Burgefs, Mrs. The
Oaks ; or, The Beauties of

Canterbury.

Burgoyne, "John, Efq.—-'

The Maid of the Oaks ; Bon
Ton.
Burkhead, Henry.—Cola's

Fury.

Burnaby, Charles, Efq.~—
Reformed* Wife ; Ladies

Vi firing Day ; Modifh Huf-
band ; Love Betray 'd.

Burnel, Henry, E/q.-'

Landgartha,
Burney, Dr Charles.—*

The Cunning Man.
Burton, Philippina.' •

«

Fafliion Difplayed*.

Bufhe, Amyas, E/q. M. A.
F,R, £.—Socrates.

CABELL,
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f^APELL, EDWARD.
\^yi —Anthony and Cleo-i.

patra.

Carezv, Lady Elizabeth.

—Marian, the fair Queen
of Jewry.

Carezv, Thomas, Efq.—
Ccelum Britannicum.

Carey, Henry,'—Hanging
and Marriage ; or, The
Dead Man's Wedding ; The
Contrivances ; Amelia

;

Teraminta ; Chrononhoton-
thologos ; Honefl Yorkmire
Man ; Dragon of Wantley

;

Margery ; or, A werfe Pla-

gue than the Dragon ; Bet-

ty ; or, The Country Bump-
kins ; Nancy ; or, The Part-

ing Lovers.

Carey, Henry Lucius,

Lord Vifcount Falkland.—
The Marriage Night.

Carey, George Savile.—
The Inoculator ; The Cot-
tagers ; Liberty chafliied ;

or, Patriotism in Chains ;

Shakfpeare's Jubilee ; The
Three old Women weather-

wife; The Magic Girdle j

The Nutbrown Maid.
Carlei/, Lodo^wic, Efq.—

Defcrving Favourite; Ar-
viragus and Philicia ; Paf-

fionate Lever ; Fool would
be a Favourite f Osmond
the G reat Turk ; Keracli-

tns ; Spartan Ladies*.

Carlife, James.- -The
Fortune Hunters.

Carr, John.—Epponina.
Cstrr, Samuel.—Eugenia.

Carpenter, Richard'.—The
Pragmatical Jefuit.

!

C H
Cart-wright, George.——*

The Heroic Lover.
Cartvjright, William.'—

Royal Slave ; Lady Errant

;

Ordinary ; Siege.

Caryl, John.—The Eng-
lifli Princefs ; or, The
Death ofRichard the Third;
Sir Salomon ; or, The Cau-
tious Coxcomb.

Ca<vendijh, William, Duke
of Neavcafle.—The Coun-
try Captain; Variety;
Triumphant Widow ; Hu-
mourous Lovers.

Cwvendijh, Margaret,
Dutchefs of Neivcajile.—
Two volumes of plays were
written by this Lady, but

none of them a<fted.

Celifa, Mrs.—Almida.
Centli<vre, Sufanna.——

Perjur'd Hufnand; Love's
Contrivances ; Beau's Duel;
Stolen Heirefs ; Gameiter

;

Baffet Table ; Love at a
Venture ; Platonic Lady

;

Bufy Body ; Man's Bewitch-
ed ; BickerftafFe's Burying;
Marplot ; Perplex

r
d Lovers;

Wonder ; Gotham Election;
Wife well Managed ; Cruel
Gift; Bold Stroke for a
Wife ; Artifice.

Chamberlaine, Robert.~—

-

The Swaggering Damfel.
Chamberdaine, Dr. Wil~

Ham.—Love's Victory.

Chapman, George.—Blind
Beggar of Alexandria

; Hu-
mours Day's., Mirth; All
Fools ; Ealtward Hoe; Gen-
tleman Uiher ; M. D'Olive;

Bu%
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Buffy D'Ambois; Csefar and
Pompey ; Confpiracy of Bi-

ron ; May Day ; Widow's
Tears ; Buffy D'Ambois's
Revenge ; M'afque of the

Middle Temple and Lin-

coln's- Inn '

t Two Wile Men
and all the reft Fools ; Al-

phonfus Emperor of Ger-

many ; Revenge for Ho-
nour.

Chapman, Mr. Fata,

Love; Yorkfnire Gentle-

Woman and her Son ; Se-

cond Maiden's Tragedy ;

Charkey Charlotte.—-The

Art of Management.
Chatterton, Trjomas.

The Tournament ; iEila ;

Goddwyn, unfinished ; The
Dowager, unfinished.

Cba-ves, A.—The Cares

of Love.

Cheeke, Henry. Free

Will.

Chetmoood, William Ritfus.

—The Stock-jobbers ; or,

The Humours of Exchange-
Alley ; South-Sea ; Lover's

Opera ; Generous Free Ma-
fon.

Cibley, Colley, Efq.

Love's laft Shift ; Woman's
Wit ; Xerxes ; Love makes
a Man ; King Richard the

Third ; She wou'd and She

wou'd not ; Carelefs . Huf-

band ; PeroUaand Izadora;

School-boy ; Comical Lov-
ers ; DoubleGallant; Lady's

laft Stake; Rival Fools;

Venus and Adonis ; Myr-
tillo j Nonjuror ; Ximena ;

5° ]
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Refufal ; Hob ; or, The
Country Wrake ; Caefar in

Egypt ; Provoked Hufband;
Rival Queans ; Love in a
Riddle ; Damon and Philli-

da; Papal Tyranny in the

Reign of King John.
Cither, Sufannah-Maria.

—The Oracle.

Cibber, Theophilus.—Hen.
the Sixth; The Lover; Pa-
tie and Peggy ; The Har-
lot's Progrefs ; or, The Ri-

dotto Al Frefco ; Romeo
and Juliet ; The Auclion,

Clancy, Michael. M. D.
—Hermon, Prince of Cho-
rda ; The Sharper.

Cleland, John.—Tombo-
Chiqui ; Titu<: Vefpanan ;

The Ladies Subfcription.

Clique, Catharine.—Eayes
in Petticoats ; Every Wo-
man in her Humour* ; The
Faithful Irifhwoman ; Ifland

of Slaves*.

Cobb, Mr.—The Elders*

The Wedding Night* ;

Contract ;. or, Female Cap-
tain ; Who'd have thought

It; Kennngton- Gardens, or,

Walking Jockey j The Firft

Floor ; Haunted Tower
Love in the Eaft ; or,. Ad-
ventures of twelve Hours ,

Siege of Belgrade.

Cockain, Sir Ajton. »

Obilinate Lady ; Trappolin
fuppofed a Prince; Mafque
for Twelfth-Night ; Ovid's
Tragedy.

Cockings t George.—The
Conqueft
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t^onqueit of Canada ; or,

The Siege of Quebec.

Coffey, Charles.—South-

vvark Fair ; or, The Sheep-

fhearins: ; The Beggar's

Wedding ; Phebe ; or, The
Beggar ; Female Parfon ; or,.

The Beau in the Suds ; The
Devil to pay; or, The Wives
Metamorphofed ; A Wife
and no Wife ; the Boarding-

School ; or, The Sham Cap-
tain ; The Merry Cobler ;

or, Second Part of Devil to

Pay ; The Devil upon two
Sticks ; or, Country Bead.

- Collier, Sir. George.—Se-

lima and Azor.

Colman, George.—Polly

Honeycombe; Jealous Wife;
Mufical Lady ; Philafter ;

The Deuce is in Him ; A
Midfummer's Night Dream;
A Fairy Tale ; Clandeftine

Marriage ; Englilh Mer-
chant; King Lear; Oxoni-
an in Town ; Man and
Wife ; The Portrait ; The
Fairy Prince ; Comus

;

Achilles in Petticoats ; Man
ofBufinefs; Epicosne ; or,

The Silent Woman ; The
Spleen ; or, Iflington Spa ;

Occasional Prelude ; New
Brooms ; The Spaniih Bar-

ber* ; Female Chevalier* ;

Bonduca ; The Suicide* ;

The Separate Maintenance*
The Manager in Diftrefs ;

Preludio ; The Merchant

;

Fairy Tale.

Colman, George, jun.

Battle ofHexham ; or^ Days

i ] CO
of Old ; Incle and Yarico $
Turk and no Turk; Two
to One ; The Surrender of
Calais.

Concanen, Matthew, Efq t

—Wexford Wells.
Congre-ve, William, Efq.

—Old Batchelor; Double
Dealer ; Love for Love ;

Mourning Bride ; Way of
the World; Judgment of
Paris; Semele.

Conoily, Mr.—The Con-
noilfeur.

Con-way, Gen. Falfe

Appearances.
Cook, John.—Green's Tu

Quoque.
Cooke, Adam Mofes Ema-

nuel. The King cannot
Err ; The Hermit convert-
ed ; or, The Maid of Bath
Married.

Cooke, Ed<voard, Efq.—
Love's Triumph.

Cooke, Thomas.-—Albion;
The Battle of the Poets ;

The Triumphs of Love and
Honour; The Eunuch ; The
Mournful Nuptials ; Love
the Caufe and Cure of Grief;
Amphytryon.

CooperiElizabeth.—Rival
Widows ; The Nobleman*.

Corey, John.—The Ge-
nerous Enemies.

Corey, John, A Cure
for Jealoufy ; The Meta-
morpliofis.

Cotton, Charles, Efq.—
Horace.

Ceiviej,- Abraham.
Love's Riddle; Naufragi-

um.



urn Joculare ; Guardian ;

Cutter of Coleman-ilreet.

Cowley, Mrs.H.-—The
Runaway ; Who's the

Dupe ? Albina ; The Belle's

Stratagem* ; The World as

it Goes ; Second Thought
is bell ; Bold Stroke for a

Hufband; Fate of Sparta;

or, Rival Kings ; Which is

the Man ?

Cox, Rohert. —Adteon &
Diana; The Black Man;
Venus and Adonis ; or, The
Maid's Philofophy ; Philetis

and Conftantia ; King Aha-
fuerus and Queen Either ;

King Solomon's Wifdom
;

Diphilo and Granida; Wilt-

ihire ; Oenone ; Bottom the

Weaver; The Cheater

Cheated.

Cradock, Jofeph. -Zo-
beide.

Crane, Edward.-—The
Female Parricide; Saul and

Jonathan.
Craven, Lady Elizabeth.

—The Sleep-walker; The
Vliniature Picl

Silver Tankard
Craufurd, David, Efq.—

Courtfhip a-la-Mode ; Love
at fir ft Sight.

Crifp, Henry,-—Virginia.

Crozvne, 'John.-- -Juliana;
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Charles VHIth of France;
The Country Wit; Andro-
mache ; Calilto ; City Po-
litics ; The Deftruelion of
Jerufalem ; The Ambitious
Statefman ; The Mifery of
Civil War; Henry the Sixth;

Thyeftes ; Sir Courtly Nice;
Darius ; 1 he Englifh Fryar;

Regulus ; The Married
Beau; Caligula; Juftice

Bufy*.

Croxall, Dr. Samuel.----

The Fair Circafiian.

Cumberland, Richard.---

The Banilhment of Cicero ;

Summer's Tale; Amelia;
The Brothers ; The Weft-

Indian ; Timon of Athens ;

Faihionable Lover ; The
Note of Hand ; Choleric

Man ; Battle of Haitings

;

Calypfo; The Bondman*;
The Duke of Milan* ; The
Widow of Delphi* ; The
Arab ; The Carmelite ; The
Country Attorney ; The
Impoftor ; Myfterious Huf-
band; Natural Son.

Cunningham, "John. *

Love in a Mill.

Cunningham , Jo/las.- • -

The Royal Shepherds.

Cutis, John.-—Rebellion.
Defeated.

D A
ALTON, John.—Cor
mus.

Dalton, John. ---Honour
Rewarded; or, The Gene-
rous Fortune Hunter.

D A
Dance, James.— See Love

James.
Dancer, John.— Amynta

;

Nicomede ; Agrippa, king

of Aiba.
Daniel)
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Daniel, Samuel. Cleo-

patra ; Philotas; Queen's

Arcadia ; Tethys' Feltival

;

or, The Queen's Wake

;

Hymen's Triumph ; Vifion

of the twelve Goddeffes.

Darcy, James Love
and Ambition ; Orphan of
Venice.

Dauhorn, alias Daborn,
"Robert. Chriitian turned

Turk ;
- Poor Man's Com-

fort-

D'Avenant, Charles, LL.
D. ^-Circe.

Davcnant, Sir ^William,

Knt.— -Albovine, King of

the Lombards ; Cruel Bro-

ther ; Juft Italian ; Temple
of Love ; Triumphs of the

JPrince D'Amour ; Platonic

Lovers; Wits; Britannia

Triumphant ; Salmacida
Spoliaj Unfortunate Lovers;

Love and Honour; Enter-

tainment at Rutland-houfe ;

Siege ofRhodes; The Cruel-

ty of the Spaniards in Peru;

The Hillory of Sir Francis

Drake; Siege of Pvhodes ;

Rivals ; Man's the Mailer ;

Fair Favourite ; Law againfl

Lovers; News from Ply-

mouth; Playhcufe to be
lett ; Siege ; DiftrefTes

;

Macbeth ; The Colonel*.

Davenport, Robert;. A
New Tricfcr to cheat the

Devil ; King John and Ma-
tilda; The City Night Cap;
or, Crede quod habes et

habes ; The Pedler* ; The
Pirate*; The Fatal Bro-

3 ]

D E
thers* ; The Politic Queen ;

or, Murthcr will out* ; The
Woman's miftaken ; Henry
I. and Henry II.

Dauncey. See Dancer.

Davy, Samuel. The
Treacherous Hufband.

Davys, Mary. The
Northern Heirefs ; Self

Rival.

Day, John.—l&s of Gulls;

Travels of Three Englifh

Brothers ; Humour cut of
Breath ; Law Tricks ; Par-

liament ofBees ; Blind Beg-
gar of Eethnal Green.

Dekker, Thomas.—Old
Fortunatus ; SatyromafHx ;

Honeft Whore ;
' Weftward

Hoe ; Northward Hoe ; Wy-
at's Hiliory ; Whore of Ba-

bylon ; If this ben't a good
Play, the Devil's in't

;

Match me in London ;

Wonder of a Kingdom
;

Guy Earl of Warwick*; The
Jew of Venice* ; Guftavus

King of Swithland* ; Tale
of Jocondo and Ailolfo;*

The Spaniih Soldier*.

Ddap, Mr. Hecuba;
Royal Suppliants ; The
Captives.

Dell, Henry.—The Spout-
er ; or, Doible Revenge ;

Minorca ; The Mirrour ;

The Frenchified Lady
ffever in Paris.

Denham,Sir John.—The
Sophy.

. Denis, Charles.——The
Siege of Calais.

Dennis, John.~~?\v\. and
no
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no Plot ; Rinaldo and Ar-
mida ; Iphigenia ; Comical
Gallant ; Liberty AfTerted' ;

Gibraltar ; Orpheus and
Euridice ; Appius and Vir-

ginia ; Coriolanus.

D>>nt. Mi . --The Candi-
date ; Too ctyil by Half.

Derrick, Samuel.-— Sylla.

3

Dibden, Charles.—-Shep-
herd's Artifice ; Damon and
Phillida; Wedding Ring ;

The Deferter ; The Water-
man 5 or, The Firft of Au-
guft ; The Cobler ; or, A
Wife often Thoufand ; The
Metamoiphofis

;

The
Quaker j Poor Vulcan j The
Gipfies ; Rofe and Collin %

The Wives revenged : An«
nette and Lubin : Chelfea

Penfioner ; The Mirror j or,

Harlequin every Where ;

The Shepherdefs of the

Alps ; The Inlanders ; Li-

berty-hall; None lb blind

as tftofe whowoivUee.
Dighy, George, Earl of

Brijlol.—Elvira j

5
Tis bet-

ter than it was* j Worfe
and Worfe*.

Dilke, Thomas, Efq.~~—
Lover's Luck ; City Lady ;

Pretenders.

Dobbes, Francis. The
Patriot King; or, Irifti

Chief.

Dodd, James Solas. "

Gallic Gratitude ; or, The
Frenchman in India.

Dodd, William, the un-

fortunate Clergyman.—The
Syracufaa* ; Sir Roger de

Coverly*,

D R
Dod/ley, Robert.——The

Toyftiop ; The King and the

Miller of Mansfield; Sir

John Cockle at Court ; The
Blind Beggar of Bethnal
Green ; Rex et Pontifex ;

Triumph of Peace ; Cleone.

Dogget, Thomas.—The
Country Wake.
Dorman, Mr,—Sir Roger

de Coverley,

Dqffie, Robert.——-The
Statefman foiled,

Dover, John—The Ro-
man Generals.

Doiv, Alexander*-*-2j'm->
gis ; Sethorio.

Pmfr, £,—Tht Salopi-

an Squire.

Donvnham, Hugh,'—Lu-
cius Junius Brutus.

Downing, George. -—New-
market; or, The Humours
of the Turf; Parthian Ex-
ile ; Volunteers ; or, Taylors
to Arms.

Brakr, Dr> James.-* ,

The Sham Lawyer ; or,

The Lucky Extravagant.

Draper, Matthew.—-The
Spendthrift.

Drury, Robert.-—Devil of

a Duke ; Mad Captain j

Fancy 'd Queen; Rival MiL
liners.

Dryden, John. The
Wild Gallant; Rival La-
dies; Indian Emperour; Se-

cret Love; or, The Maiden
Queen ; Sir Martin Mar-
all; Tempefr ; An Evening's

Love's; or, The Mock Af.

trologer ; Tyrannick Love;
or,
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m, The Royal Martyr;

Conqueft of Grenada; Al-

manzor and Almabide ; or,

The Conqueft of Grenada;

Marrriage Alamode ; Affig/

nation ; or, Love in a Nun-
nery; Arnboyna; State of

Innocence and Fall of Man ;

Aurengzebe ; All for Love;
Oedipus ; Troilus and Cref-

fida ; Kind Keeper ; or, Mr.
Llmberham ; Spanifti Fryar;

Duke of Guile ; Albion and

Albianus ; Don Sebaftian ;

Amphitryon ; King Arthur

;

Cleomenes the Spartan He-
ro ; Love Triumphant.
" Dryden f Jokn.—Tte Huf-
band his own Cuckold.

Dudley, ^tt.--«--The
Wood roan.'

Dujfit; Thomas**-- Amo-
rous Old Woman ; Spanifh

Rogue; Empreis of Moroc-
co j Mock Tempeft; Beau-

ty's Triumph j Piyche De-
bauch'd.

1 355 3 du
Duncombe, William.---*-*

Athaliah; Lucius Junius

Brutus.

D'Urfey, Thomas. -

Siege of Memphis ; Fond
Hufoand ; Madam Fickle ;

Fool turn'd Critic ; Trick
for Trick; Squire Old-Sap;

Virtuous Wife ; Sir Barnaby
Whig ; Royalift ; Injur 'd

Princefs ; Commonwealth
ofWomen; Banditti ; Fool's

Preferment; Bufly D'Am-
bois ; Love for Money ; Mar-
riage-hater match'd ; Rich-

mond Heirefs ; Don Quix-

ote, in three parts ; Cynthia
and Endymion ; Intrigues of

VtrTarlks } Campaigners j

Maflaniello; Bath \ Wonders
in the Sun ; Modern Pro-

phets j Old Mode and the

New ; Two Queens of

Brentford ; Grecian He-
roine j Ariadne.

ES ET

EDWJRBS* Richard.-.

Damon and Pythias

;

Paiamon and Arcyte,

Eftcourt* FJchard* -—Fair

Example ; Prunella.

Etherege, Sir George, Knt,

-—Comical Revenge ; She
wou'd if She Cou ?d j Man
of Mode,

FA
KJNE, Sir Francis,jun.

Knight of the Bath,—
Love in the Dark ; Sacri-

fice ; Mafque for Lord Ro-
chefter's Yalentinian.

Farguhar3 . George.-—Love

FA

and a Bottle ; Coll ant

Couple ; Sir Harry Wildair

;

Inconftant; Stage Coach;
Recruiting Officer ; Twin
Rivals ; Beaux' Stratagem,

Fento:?,
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Tcntcn, Elijah. Mari-
amme.

Field, Nathaniel.—Wo-
"man is a Weather-cock

;

Amends for Ladies.

Fielding, Henry .-—>-Lov

e

in feveral Mafques ; Temple
Beau; Author's Farce;
Tragedy of Tragedies ;

CofFee-houfe Politician ;

Letter Writers ; Grubilreet

Opera ; Lottery ; Modern
Ha/band ; Mock Doctor ;

Debauchees ; Covent-Gar-
den Tragedy ; Mifer ; In-

triguing Chambermaid ;

Don Quixote in England ;

Old Man taught Wiidom
;

Pafquin ; Historical Re-
gilter ; Euridice ; Euridice

Hifs'd; Tumble-down Dick;
Mifs Lucy in Town ; Plutus

the God of Riches ; Wed-
ding Day ; Interlude be-

tween Jupiter, Juno, and
Mercury ; The Fathers ; or,

The Good-natured Man.
Ftimer, Edward. ---\5h-

natural Brother.

Flecknoe, Richard.

Love's Dominion ; Marri-
age of Oceanus and Britan-

nia.; Erminia ; DafnoifelJe's

a-la-Mode; Love's King-
dom.

Fletcher, John.. See Beau-
mont, Francis.

Fletcher , Ptinea's .---Sice-
lides.

toote, Samuel, &Jq.
Tafte; Englishman in Paris;

The Knights ; E'pglifhman

3S<* ]

FR
returned from Paris; The
-Author ; Diverfions of the

Morning* ; Minor ; The
Lyar; Orators; Mayor of
Garratt ; The Patron; Com-
mifTary ; Devil upon Two
Sticks ; Lame Lover ; Maid
of Bath ; The Nabob ; Pie-
ty in Pattens* ; The Bank-
rupt ; The Cozeners; The
Capuchin ; A Trip to Ca-
lais.

Ford, John. Lovers
Melancholy; Love's Sacri-

fice;
5Tis Pity She's a

Whore ; Broken Heart

;

Perkin Warbeck ; Fancies
Chafie and Noble ; Ladies
Tryal Darling ;

Beauty in a Trance* ; Pvoyal

Combat* ; An ill beginning
as a good end, and a bad
beginning may have a good
end* ; The London Mer-
chant*.

Ford, Thomas.-*—Love's
Labyrinth.

Forde, Brotvnlonv.—Mi-
raculous Cure; or, The Ci-
tizen Outwitted.

Foreft, Tbeophilus W ea-

ther Cock.
Fountain, John.—' -Re-

wards of Virtue.
' Francis , Philip .---Euge-

nia; Conitantine.

Franklin, Dr. Thomas.—
The Earl of Warwick-,
Orefles ; Eleclra ; Matilda ;

The Contract ; Tragopo-
dagra ; or, The Gout.

Fraiincei
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Fraunce, Abraham.-
Amyntas.

Freeman, Ralph.—Impe
riale.

] W I

Fuhveily Ulpiari.—-Like
Will to Like, quothe the

Devil to Collier.

Fy/e, Ate:c—T\\eRoy2X
Froivde, Philip.—Fall of Martyr King Charles I.

Saguntum; Philotas.

G A G E

GAGER^Wm LLD.
- Meleager; Ri-

vals; UlyfTes redax.

GamboId, John. The
Martyrdom of Ignatius..

Gardiner, Matthew.—

-

Parthian Hero ; Sharpers.

Gardiner, Mrs. -The
Advertifement ; or, A Bold

Stroke for a Hufband*.
Garrick, Dwvid, born Feb.

29, 1 7 16; died Jan. 20,

1 779.---The Lying Valet

;

Mifs in her Teens ; or, The
Medley of Lovers ; Lethe ;

Romeo and Juliet; Every
Man in his Humour ; The
Fairies ; . The Temped ;

Florizel and Perdita ; Ca-
therine and Petruchio ; Lil-

liput ; The Male Coquet

;

or, Seventeen Hundred and
Fifty-{even ; Gameliers :

Ifabella ; or, The Fatal

Marriage ; The Guardian
;

High Life Eelow Stairs ;

The Enchanter ; or, Love
andMufic; Harlequin's In-

vafion* ; Cymbeline ; The
Farmer's Return from Lon-

v don ; The Clandeftine Mar-
riage ; The Country Girl ;

Neck or Nothing ; Cymon

;

A Peep Behind the Curtain

;

or, The New Rehearfal ;

The Jubilee ; King Ar-
thur ; or, Th Brrilh Wor-
thy ; Hamlet ; The InfK-

tution of the O • er of the

Garter ; The Iriih Widow ;

The Chances; Albumazar;
Alfred ; AChriilmas Tale;
The Meeting of the Com-
pany* ; Bon Ton ; or High
Life Above Stairs ; May
Day ; Theatrical Candi-
dates.

Garter, Thomas. Su-

fapnah.

Gafcoigne, George, Efq.

---Jocafta ; The Suppoies ;

The Glafs of Government

;

The Pleafures at Kennel-
» worth.

Gay, John.--The Mo-
hocks ; The Wife of Bath;
The What D'ye Call It;

Three Hours After Mar-
riage ; Dione ; The Cap-
tives ; The Beggar's Ope-
ra ; Polly; The Wife* of
Bath ; Acis and Galatea ;

Achilles ; The Dillrefs'd

Wife; The Rehearfal at

Gotham.
Gay, 'Jofepb.—-The Con-

federates.

Gentleman, Francis.——-
Se-
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Sejanus ; The Stratford Ju-
bilee ; The Sultan ; or,

Love and Fame ; The To-
bacconift ; Cupid's Re-
venge ; The Pantheonites

;

The Modifh Wife ; Oroo-
noko ; or, Royal Slave ;

The Coxcombs ; King Rich-

ard the Second ; Zaphi-

ra ; The Mentalift* ; The
Fairy Court*.

Gildon, Charles. ---The
Roman Bride's Revenge

;

Phaeton; or, The Fatal Di-
vorce ; Meafure for Mea-
fure ; or, Beauty the Bell

Advocate ; Love's Victim ;

or, Tne Queen of Wales ;

The Patriot ; or, the Ita-

lian Revenge ; A Compa-
nion between the Two
Stages ; A New Rehearfal

;

or, Bayes the Younger.
Giapthome, Henry.— Ar-

galus and Parthenia ; Al-

bertus Wallenftein ; The
Ladies Privilege ; The Hol-
lander ; Wit in a Con-
liable ; The Parrafide ; or,

Revenue for Honour* ;

The Veflal* ; The Noble
Trial*; The Duchefs of

Fernandina*.

Glower, Richard', Efq.-—
Boadicia ; Medea.

Goff~, Thomas. Raging
Turk ; Couragious Turk ;

Or*fles ; Carelefs Shepher-

de(s.

Goldfaith, Francis, Efq.
Sophompaneas.

Goldfmith, Oliver.—The
Good-natured Man ; She

8 ]

G R
Stoops to Conquer ; or,Tha
Miftakes of the Night ; The
Grumbler*.

Gomerfal, Robert. Lo-
dowick Sforza, Duke of

Milan.

Goodenough, Mr.—Wil-
liam and Nanny.

Goodhall, James.—Flora-

zene ; or, The Fatal Con-
quefl ; King Richard II.

Goodwin T.---The Loyal
Shepherds ; or, the Ruilic

Heroine
Gordon , William

.

Lu-

pone ; or, The Inquifitor.

Goring, Charles, Efq. >

Irene ; or, The Fair Greek.

Goffon, Stephen. Cata-

lin's Confpiracies* ; The
Comedy of Captain Ma-
rio* ; Praife at Parting*.

Gough, J. Gent.—-The
Strange Diicovery.

Gould, Robert.—-The Ri-

val Sillers ; Innocence Dif-

treffed ; or, the Royal Pe-
nitents.

Graham George.—Tele-

machus.
Gran-vilfe, George, Lord

Lanfdowne.—The She Gal-
lants ; Heroic Love ; The
Jew of Venice ; Peleus and
Thetis; The Britilh En-
chanters ; or, No Magic
Like Love ; Once a Lover
and always a Lover.

Greathead, Mr. The
Regent.

Green, Alexander.—The
Politician Cheated.

Green,
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Green, George Smith.

Oliver Cromwell ; the Nice

Lady.

tory of Fryar Bacon and

Fryar Bungay; The Hif-

tory of Orlando Furiolb,

one of the Twelve .Peers of

France ; The Comical Hif-

tory of Alphonfus King of

Arragon ; The Scottilhe

Story of James the Fourthe

flaine at Floddon, inter-

mixed with a pleafant Co-
medie, prefented by Obe-
ron, King of the Fairies

;

The Hiltory of Jobe*.
Green, Rupert,—The Se-

cret Plot.

S9 ]
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Gre-ville, Sir Fully Lora
Brook.— Alaham ; Malta-
pha.

Griffin, Benjamin. In-
jur'd Virtue; Love in a
Sack ; Humours of Purga-
tory ; Mafquerade ; Whig
and Tory.

Griffith, Elizabeth.—-The
Platonic Wife,; Amana

;

The Double Miftake ; The
School for Rakes ; A Wife
in the Right ; The Times.

Grimjlon, William, Lord
Vifcount. The Lawyer's
Fortune.

Gwinne, Matthew.—Ne-
ro ; Vertumnus five Annus
recurrens.

H A H A

HAbington , William.—
The Queen of Arra-

gon.

Haines, JcfepL (common- .

ly called Count Haines)..

—

The Fatal Miftake.

Hamilton, Newburgh.—

-

Doating Lovers ; Petticoat

Plotter.

Hammond, William .

Preceptor.

Harding', Samuel.—Sicily

and Naples ; or, The Fatal

Union.
Harris, Jofeph. The

Miftakes; The City Bride;

Love's a Lottery, and a.

Woman the Prize ; Love
and Riches Reconciled.

Harris,
e

Ja?nes. The
Spring.

Harrifon William,—The
Pilgrims.

Harrifon, .Thomas.-—Bel-
tefhazzar ; or, The Heroic
Jew.

Harper, Samuel. -The
Mock Philofopher.

Harrod, W.—Patriot.

Hart, Mr,— •Herminius
and Efpafia.

Hart/on, Hall-* The
Countels of Saliibury.

Hatchet William.—The
Rival Father ; or, The
Death of Achilles ; The
Chinefe Orphan.

Harvard, William. »

Scanderberg; King Charles
the Firfl ; Regulus ; The
Elopement*.

Haujied, Ptter.—JXYie
Rival Friends; Senile Odi-
um.
Hawkins, William.

Henry
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Henry and Rofamond ; The
Siege of Aleppo ; Cymbe-
line.

Hawkins, WilTiam .

Apollo fhroving.

Hawling, Francis. ---The
Impertinent Lovers ; It

fhouid have come Sooner*.
Hawkejworth, "John, LL.

D.~-Amphytryon ; Oroo-
noko ; Edgar and Emme-
line-; Zimri.

Hayley, Mr— .E.udora ;

Lord Ruifel ; Marian ; Two
Connoi/Teurs.

Hazard, Jofcph.-—Redo-
wald.-~

Heard, fFm . - - -The Sri inT-

Box ; or, a Trip to Bath ,•

Valentine's Day.
Hemings , William .—-The

Fatal Contrail ; The Jew's
Tragedy; The Eunuch.

Henderfou, Andrew .

Arfmoe.
Hewitt, J. A Tutor

for the Beaus ; or, Love in a

Labyrinth; Fatal Falfhood,

QT, Diilre;s
?d Innocence.

Heywood, Mrs. Eliza.—
Fair Captive ; Wife to be
Let; Frederick Duke of
Brunfwick ; Opera of
Operas.

Heywood. John,--A Play
between Johan the Hufband;
Tyb the Wife, and Sir Jo-
Jian the Priell ; A merry
Play between the Pardoner
and the Friar, the Curate
and Neighbour Prat ; The
Play called the Four PP. A
n'ewe and a very mery In-*
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terlude of a Palmer, a Par-
doner, a Potycary, a Ped-
lar ; A Play of Genteelnefs
and Nobility ; A Play of
Love ; A IJlay of the Wea-
ther, called, A new and a
very merry Interlude of
Weathers.

Heywood, Thomas.—Ro-
bert Earl of Huntingdon's
Downfall ; Robert Earl of
Huntingdon's Death ; Ed-
ward IV Hill. Play; If
you know net me, you know
Nobody ; Fair Maid of the

Exchange ; Golden Age ;

Silver Age ; Brazen Age ;

Four 'Prentices of London ;

Woman killed with Kind-
nefs ; Rape of Lucrece ;

Fair Maid of the Weft;
Iron Age; Englifh Travel-
ler ; Maidenhead well Lofl

;

Lancashire Witches; Love's
Miitrefs; Ch llenge for

Beauty ; Royal King and
Loya: Subjeil; Wife Wo-
man oi liogfdon; Fortune
by Land and Sea.

Hifjeman, Paid.—The
Lady's Choice ; Wifhes of

a Free People ; New Hip-
pocrates ; Earl of Warwick ;

Philofphic Vv him ; or, Af-

tronomy.

Higden, Henry. Tli3

Wary Widow.
Higgons, Be-vil. The

Generous Conqueror ; or,

The Timely Diicovery.

Hill, Aaron Elfrid ; or,

The Fair Inconflant ; The
Walking
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Walking Statue ; or, The
Devil in the Wine Cellar ;

Trick upon Trick ; or,

Squire Brainlefs* ; Rinal-

do ; The Fatal Vifion ; or,

The Fall of Siam ; King
Henry V; or, The Conquefl

of France by the Englifh ;

Athelvvold ; Zara ; Alzira ;

Merope ; Roman Revenge ;

The Infolvent ; or, Filial

Piety ; Merlin in Love

;

The . Mufes in Mourning ;

The Snake in the Grafs

;

Saul; Daraxes,uniiniflied.

Hill, Sir John.—Orphe-
us ; The Critical Minute* ;

The Rout.
Hill, Richard, Efq.—The
Gofpel Shop.

Hippejley, jfobn.—Jouf-
ney to Briflol ; or, The Ho-
neil Welfhman.

Hitchcoct, Mr. The
Macaroni ; The Coquet

;

or, The Miitakes of the

Heart.

Hoadly, Dr. Benjamin.—
The Sufpicious Hufband.
Hoadly, Dr. John.—Tht

Contrail*; Jephtha ; Love's

Revenge ; Phoebe ; The
Force of Truth.

Hod/on, Wt/u—Arfaces

;

Zoraida.

Holcraft, Thomas.—The
Crifis ; or, Love and Fear* ;

CholoricFather ; Duplicity

;

Follies of a Day ; or, The
Marriage of Figaro ; The
Noble Peafant ; Sedu&ion.

Holden, itfr.-The Ghofls.

! ] HO
Holland, Samuel, Gent.—

Venus and Adonis.
Hook, John Cyrus ;

Timanthes ; Cleonice Prin-

cefs of Bithynia.

Home, John.—Douglas ;

Agis ; The Siege of Aqui-
leia ; The Fatal Difcovery ;

Alonzo ; Alfred.

Hoper, Mrs Edward
the Black Prince* ; Queen
Tragedy reftored.

Hopkins, Charles.—Pyr-
rhus, king of Epirus ; Boa-
dicea, Queen of Britain ;

Friendfhip Improv'd.
Hough, J —-Second

Thought is Beit.

Howard, The Hon. Ed-
ward.—Ufarper ; Six Day's
Adventure ; Woman's Con-
quer! ; Man of Newmarket

;

The Change of Crownes, a
play* ; The London Gen-
tleman* ; The United
Kingdoms*.

Howard, The Hon. James
--All Miilaken ; The En-
glifh Monfieur ; Romeo and
Juliet*.

Howard, Sir Robert, Knt>
-—Blind Lady ; Surprizal ;

Committee; Veftal Virgin;
Indian Queen ; Great Fa-
vourite ; The Conquefl of
China by the Tartars, now
loll.

Howard, Gorges Edmund,—Almeyda ; or, The Rival
Kings ; The Siege of Ta-
mor.

Howell, Ja?neSi Efq.~-
R Nuptials
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Nuptials of Peleus and The-
tis.

Hughes, John. The
Mifanthrope ; Calypfo and
Telemachus ; Apollo and
Daphne ; The Siege of Da-
mascus ; Oreiles, unfinish-

ed ; The Mifer ; Cupid and
Hymen ; Amalafont, Queen
of the Goths* ; Sophy Mir-
za*.

Hull, Thomas.—-The Ab-
fint Man* ; Pharnaces ; The
Spanifh Lady ; All in the

Right* ; The Perplexities

;

The Fairy Favour; The
Royal Merchant ; The Pro-

J E

JACOB Giles.—Love in

a Wood ; Soldier's laft

Stake.

Jacob, Sir Hildebrand.—
The Fatal Conftar.cy; The
Neil of Plays ; The Prodi-

gal Reformed; The Happy
Conitancy ; The Tryal of

Conjugal Love.

Jackman, Mr.——-The
Milefian ; All the World's

a Sta<>-e.

Jackman, Mr.—The Di-

vorce.

Jack/on, Mr,—El'frid* ;

The Britim Heroine* ; Sir

Wm. Wallace*.

Jack/on, Mr.--The Me-
tamorphbfej.

Jaques, 2"«—The Queen

of Corilca. •

J.efferys, George.-'-'Ed-

2 ]

H Y
digal Son ; Henry the Se-
cond ; or, The Fall of Ro-
famond ; Edward and Eleo-
nora ; The Comedy of Er-
rors* ; Love will Find out
the Way.
Humphrys, Mr.—UlyfTes.

Hunt, Wm.—The Fall of
Tarquin.

Hurft, Robert.—The Ro-
man Maid.

Hyde, Henry, Lord Hyde
and Cornbury. The Mis-
takes ; or, The Happy Re-
fentment.

Hyland, PFm.—The Ship-

wreck.

I N

win; Merope ; Triumph of
Truth.

Jenner, Charles The
Man of Family.

Jephfon, Robert Bra-

ganza ; The Law of Lom-
bard}' ; The Campaign ; or,

Love in the Eaft-Indies

;

Count of Narbonne ; Julia ;

Or, The Italian Lover.

Jerningham, Ed<ward.—~
Margaret of Anjou*.

Je-von, Thomas. The
Devil of a Wife.
Inchbald, Mrs.— -Appear-

ance is againit Them; Child
of Nature ; I'll tell you
What ; The Married Man ;

Midnight Hour ; Such
Things Are ; Next Door
Neighbours.

Ingeland,



c

J o
Ingelandi Thomas.—The

DHobedient Child.

Joddrel, Paul.—-Widow
and no Widow ; Seeing is

Believing.

Johnjbn, Charles. The
Gentleman Cully ; Fortune

in her Wits ; Love and Li-

berty ; The Force of Friend-

fhip ; Love in a Chefl ; The
Wife's Relief; or, The
Hufband's Cure ; The Suc-

cessful Pirate ; The Gener-
ous Hufband ; or, The Cof-
fee-houfe Politician; The
Vidim ; The Country
Laffes ; or, The Cuftom of
the Manor ; The Cobler of

PreIron ; The Sultanefs ;

The Mafquerade ; Love in

a Foreft ; The Female For-

tuneteller ; The Village

Opera ; The Ephefian Ma-
tron; Medea; Caelia ; or,

The Perjured Lover.

Johnfan, Dr. Samuel
Kurlothrumbo ; or, The
Supernatural ; Chefhire Co-
mics ; The Blazing Comet,
The Mad Lovers ; or. The
'Beauties of the Poets; All

Alive and Merry*.
John/on, Richard.---Lu-

cinda.

Jones, Henry. -^-Hzrl of
Effex ; The Cave of Idra,

unfinished.

Jones, John.—AdrcL([a..
s

Jonfon, Ben. Every
Man in his Humour ; Every
man out of his Humour;
Cynthia's Revels ; or, The
Fountain of Love ; Poe-

363 ]
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. tafter ; or, His Arraign-

ment ; Sejanus, his Fail J.

Part ofKing James's Enter-

tainment in paffing to his

Coronation ; A particular

Entertainment ofQueen and
Prince atAlthorpe. June 25,
1603 ; A private Entertain-

ment of the King and Queen
on May-Day in the Morn-
ing, at Sir William Corn-
vvallis's Houfe at Highgate;
Volpone ; or, The Fox;
The Queen's Mafque of
Blackneis ; The Entertain-

ment of the two Kings of
Great Britain and Den-
mark, at Theobald's, July
24, 1606; Hymensei; or,

The Solemnities of Mafque
and Barriers at Court, on
the marriage of the Earl of
Effex and Lady Frances,

fecond daughter to the Earl
of Suffolk; An Entertain-

ment of King James and
Queen Anne at Theobald's,
22d of May 1607 ; The
Mafque of Beauty prefented

at Whitehall on Twelfth-
Night, 1608 ; A Mafque
with Nuptial Songs at Lord
Vifcount Haddington's
marriage at Court, on
Shrove-Tuefday at night,

1608; The Mafque of
Queens celebrated at White-
hall, Feb. 2, 1609 ; Epi-
ccane; or, The Silent Wo-
man ; The Cafe is Altered;

The Speeches at Prince

Henry's Barriers; Oberon,
the Fairy Prince; The Al-

R 2 envmift ;
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chymift ; Love freed from
Ignorance and Folly ; Love
Reflored ; A Challenge at

Tilt at a Marriage ; Cati-

line, his Confpiracy ; The
Jrifh Mafque at Court;
Mercury vindicated from
the Alchemifls at Court;
Bartholomew Fair ; The
Golden Age reftored

;

Chriftmas, his Mafque ;

The Devil is an Afs; A
Mafque at Lord Hay's, for

the Entertainment of Mon-
fieur Le Baron de Tour,
Ambaflador Extraordinary

from the French King, Feb.

22, 1617; The Vifion of

Delight ; Pleafure recon-

ciled to Virtue ; For the

Honour of Wales ; News
from the new World dif-

covered in the Moon ; The
Metamorphofed Gipfies

;

The Mafque of Augurs,

with the feveral Anti-maf-

ques prefented on Twelfth-

Night, 1623 ; Time vindi-

cated to himfelf and to his

Honours ; M. prefented

on Twelfth-Night, 1623;
Neptune's Triumph for the

Return of Albion, M. pre-

fentedTwelfth-night, 1624;

]
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Pan's Anniverfary ; or, The
Shepherd's Holiday ; The
Staple of News ; Mafque of
Owls at Kenelworth ; The
Fortunate lfles and their

Union ; New Inn ; or, The
Light Heart ; Love's Tri-
umph through Callipolis ;

Chloridia, Rites to Chlo-
ris and her Nymphs ; The
King's Entertainment at

Welbeck, in Nottingham-
mire, at his going to Scot-

land, 1633 ; Love's Wel-
come. The King and
Queen's Entertainment at

Bolfover, at the Earl of
Newcaftle's, the 30th of
July 1654; Magnetic Lady;
or, Humours reconciled ; A
Tale of a Tub ; The Sad
Shepherd ; or, A Tale of
Robin Hood, unfinished

;

Mortimer's Fall, unfinifli-

ed.

Jordan, Thomas. The
Walks of Iflington and
Hogfdon, with the Humours
of Wood-ftreet Compter;
Fancy's Feftivals ; Money
is an Afs ; Love hath found
out his Eyes*.

Joyner, Ww.——Roman
Emprefs.

K E KE

KRATE* George, Efq.~
The Monument in Ar-

cadia..

Keefe , John >
«***

Lurokia in Town,
Diletanti ; The

—Tony
or, The
Son-in-

Law*; The Dead Alive;
Agreeable Surprife; Ban-
ditti ; or, Love's Laby-
rinth ; The Beggar on
Horfeback ; Blackfmith of

Antwerp ; The Czar ; The
Farmer

;
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Farmer ; Fontainbleau ; or,

Our Way in France; High-
land Reel ; A Key to the

Lock ; Love in a Camp ;

or, Patrick in PrufTia ; The
Maid the Miftrefs ; The
Man Milliner ; Modern
Antiquities ; Pofitive Man ;

Poor Soldier ; Prilbner at

Large; The Shamrock; or,

Anniverfary of St. Patrick ;

Siege of Curzola ; Wild
Oats ; or, the Strolling

Gentleman ; The Young
Quaker.

Kelly, John.—The Mar-
ried Philoibpher; Timon in

Love ; or, The. Innocent

Theft ; The Fall of Bob

;

or, The Oracle of Gin ;

The Levee
Kelly, Hugh.—Falk De-

licacy ; A Word to the

Wife ; Clementina ; The
School for Wives ; The
Prince of Agra* ; A Ro-
mance of an Hour ; The
Man of Reafon*.

Kemble, Mr.—The Pro-

jects.

Kenrick , Wi Hiam .--Fun;
Falftaff's Wedding ; The
Widow'd Wife ; The Due-

]
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lift ; The Lady of the Ma-
nor ; The Spendthrift ; or,

A Chriftmas Gambol*.
Killigreiv, Dr. Henry.—

The Corifpiracy.

Killigreiv , Thomas.
Prisoners ; Claracilla ; Prin-

cefs ; Parfon's Wedding ;

Pilgrim ; Cicilia and Clo-
rinJa ; Thomafo ; Bellami-

ra, her Dream.
Kill;grew, Sir William,

Km. Pandora ; Ormaf-
des ; Selindra ; Siege of
Urbin ; Imperial Tragedy.

Kzlligreiv, 'Thomas, Ej'q %

---Chit Chat.

King, Thomas.-—Love zt

Firft Sight; Wit's Laft

Stake.

Kirke John.—The Seven
Champions of Chriftendom.

Knevet, Ralph.-—-Rho-
don and iris.

Knipe, Charles.—A City

Ramble.
Kyd, Thomas. Corne-

lia ; The Spanifh Trage-
dy ; or, Hieronimo is Mad
again.

Kyffin, Maurice.—-An-
dria.

L A L O

LACY, John.—-Dumb
Lady ; Sir Hercules

Buffoon ; Old Troop; Saw-
ney the Scot.

Langfcrdy Abraham.
The Judgment of Paris

;

The Lover his own Rival.

Langhcrne, John? D. D.
The Fatal Prophecy.

Latter, Mary. --'The Siege
of Jerufalem by Titus Vef-
pafian.

Leanerd, John. The
R 3 Coun-
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Counterfeits ; Country In-

nocence ; Rambling Juf-

lice.

Leapor, Mary-.—The Un-
happy Father.

Lediard, Thomas. Bri-

tannia.

Lee, . Nathaniel.—Nero

,

Emperor of Rome ; Sophc-

niiba ; or , Han nibal' s Over-

throw ; Gloriana; or, The
Court of Auguftiis ; The
Rival Queens; er, Alex-

ander the Great; Mithri-

dates, King of Pcntus;

Theodofius ; or, The Force

of Love; Csefa'r Borgia;

Lucius Jfqius Brutus; Con-
ftafii i e the Great ; The
princefs of Cieve ; The
Maifxre of Paris.

Lee, John. Macbeth ;

The Country Wife 5 The
Man of Quality.

Lee, Mljs.—The Chapter

of Accidents ; The New
Peerage ; or, Our Eyes

may Deceive Us.

Legg, Thomas. The
Deilruclion of Jerufalem* ;

The Life of King Richard

the Third*.
Leigh, John.-—Ken f\ng-

ton-Gardeas ; Hob's Wed-
ding.

Lennox, Mrs. Arabella.—
Philander; The Sifter; Old
City Manners.

Lejky, George.—Dives's
Doom ; or, The Rich Man's
Mifery ; Fire and Brim-

Hone ; or, The Deilruction
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of Sodom ; Abraham's-
Faith.

Lewis, David. Philip

of Macedon.
Lewis, Edward, M. A.
The Italian Hufband ;

or, The Violated Bed
Avenged.

Lil/o, George. Sylvia,

. cr, The Country Burial j

The London Merchant ; or,

The Hiftory of George
Barnwell ; The Chriftian

Hero; The Fatal Curiofi-

ty ; Marina ; Britannia and
Batavia ; Eimerick ; or,

Juftice Triumphant. Ar-
den of Feverfham.

Lloyd, Robert.— The
Tears and Triumphs of Par-

naflus ; Arcadia ; or, The
The Shepherd's Wedding ;

The New School for Wo-
men ; The Death ofAdam ;

The Capricious Lovers.

Lockman, John.—Rofa-

linda ; David's Lamenta-
tions.

Lodge, Thomas, M. D.—
Wounds of Civil War

;

Looking-Glafs for London
and England ; Lady Ali-

mony ; Laws of Nature ;

Liberaiitie and Prodigali-

tie ; Luminaiia.

Lcvei James.—Pamela ;

The Village Wedding ; Ti-
niOn of Athens; The La-
dies Frolick ; City Ma-
dam*.

Lj-vela'ce, Richard.—The
Scholar *; The Soldier*.

Lcwer*



Lower, Sir William, Knt

.

—Phcenix in her Flames ;

Pclyeucles ; or, The Mar-
tyr ; Horatius ; Inchanted
Lovers ; Noble Ingrati-

tude ; Amorous Phantafm.
Lucas, Henry.—The Earl

of Somerfet ; Love in Dif-
guife,

Lylly, or Lilly John.——
Alexander and Campafpe

;

Endimion ; Sappho and

ML A

^jfJCHLN, Lewis.--*

J. The Dumb Knight.
Mac&njic, H -The

Prince of Tunis.

Macklin, Charles . - - -Ki ng
Henry the Seventh ; or,The
Popifn Impoitor ; A Will

and no Will ; or, A New
Cafe for the Lawyers* ;

The Sufpicious Hufband
Criticized ; or, The Hague
of Envy* ; The Fortune

Hunters ; or, The Widow
Bewitched* ; Love-a-la-

Mode* ; The Married Li-

bertine* ; The Irifli Fine
Lady* ; The True-bom
Scotchman* ; lince ailed at

Covent Garden, under the

title of the Man of the

World.
McNally.— April Fool

;

Fafhionable Levities ; Re-
taliation ; Triitram Shandy.

Madden, Dr. Samuel— -

Themiitocles, the Lover of

his Country.
' Maidxveil, £.,—The Lov-
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Phaon ; Galatea ; Mydas

;

Mother Bombie ; Woman
in the Moon ; Maid her
Metamorphoiis ; Love his

Metamorphofis.
Lynch, Francis, Efq.~—~

The Independent Patriot;
The Man*of Honour.

Lyon, William* The
WT

ranglingLovers ; or, Like
Mailer Like Man,

M A

ing Enemies.
Mallei, David.— JEury-

dice; Muftapha; Alfred ;

Britannia ; Elvira.

Manley, De la Reviere.-—
The Royal Mifchief ; The
Loll Lovers ; or, The Jea-
lous Huiband ; Almyna ;

or, The Arabian Vow ; Lu-
cius, the Firll Chriftian

King of Britain.

Manning, Francis.--The
Generous Choice ; All for

the Better ; or, The Infal-

lible Cure.

Manuche, Major Co/mo.--
The Juil General; The
Loyal Lovers; The Baf-
tard.

Ma-.kham, Gervafe, Efq.
—-Herod and Anti-pater.

Marloe, Cbriftopher.— - .

Tamberlaine the Great

;

Edward II. ; The Maflacrq
of Paris ; The Tragical
Hiflory of- Dr. Fauftus

;

The Jew of Malta; Lull's

E. Do-
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Dominion ; or, The Lafci-

vious Queen.
Marmion, Shakerley.-r--

Holland's Leaguer -, Fine

Companion ; Antiquary ;

The Crafty Merchant ; or,

The Souldier'd Citizen*.

Mar/h, Charles.- -Ama-
fis King oi"Egypt ; Cymbe-
line; The Winter's Tale ;

Romeo and" Juliet*.

Mar/hall, Mr.—German
Hotels School for Arro-

gance.

Marfton, Jotm. Anto-
nio and Mellida; Antonio's

Revenge ; Infatiate Coun-
teis ; Maiecontent ; Dutch
Courtezan ; Parafitalier ;

Sophoniiba ; What you Will.

Martyn Benjamin, Efq.—
Timoleon.
Ma/on, William. EI-

frida ; Cara&acus.

Majfinger, Philip. —Vir-
gin Martyr ; Duke of Mi-
lan ; Bondman ; Roman
A&or; Renegado; Picture

;

Emperor of the Eaft ; Maid
of Honour ; Fatal Dowry ;

New Way -to pay Old
Debts ; Great Duke of Flo-

rence ; Unnatural Combat;
Bafhful Lover ; Guardian

;

Very Woman ; Old Law
;

City Madam ; The Noble
Choice ; or, The Orator* ;

The W: ndering Lovers
;

or, the Painter* ; The Ita-

lian Night-piece ; or, The
Unfortunate Piety* ; The
Judge ; or, Believe as you
Lilt* ; The Prifoner ; or,

The Fair Anchorefs* j The
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Spanifh Viceroy ; or, The
Honour of Womaa* ; Mi-
nerva's Sacrifice ; or, The
Forc'd Lady* ; The Ty-
rant* ; Philenzo and Hip-
polita* ; Antonio and Pal-

lia* ; Fall and Wel-
come*.
Maxwel', John. The

Royal Captive ; The Loves

of Princee Emelia and Loui-

fa; The Diftreffed Virgin.

May, Thomas, E/q.—An-
tigone ; The Heir ; Agrip-

pina, Emprefs of Rome

;

Cleopatra, Queen of Egypt;
Old Couple.

Mayne, Jafper, D. Z>.—
The City Match ; Amorous
War.

Mead, Robert, M. Z>.—
The Combat of Love and
Friendfhip.

MeiIan, Mark Jlntony.—

Emilia ; Northumberland ;

The Friends.

Melmouth, Courtney. See

Pratt Robert.

Mendez, Mofes, Efq.

Chaplet ; Shepherd's Lot-
tery ; The Double Difap-

pointment.

Meriton, Thomas.—Love
and War ; Wandering Lov-
ers.

Merry, Mr.—Lorenzo..

Meyfayer, Henry.—Perfi-

dious Brother.

Michelbome, John.—Ire-

land Preferved; or, Siege of

Londonderry.
Middleton, Thomas.-

Blurt, Mr. Conflable ; Phoe-

nix :
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nix ; Michaelmas Term ;

Your Five Gallants ; Fami- u

ly of Love ; Mad World
my Mailers ; Trick to catch

the Old One ; Roaring Girl

;

Fair Quarrel ; Inner Tem-
ple mafque ; World tofs'd at

Tennis ; Game at Cheffe ;

Chafte Maid in Cheapfide ;

Widow ; Changeling; Spa-

nifh Gypfie ; Old Law ; No
Wit, no help like a Wo-
man's ; More Diffemblers

befides Women ; Women
beware Women ; Mayor of

Quinborough ; Any Thing
for a quiet Life ; The Puri-

tan Maid, Modeft Wife,

and Wanton Widow*.
Miles, Wm. Augujlus.—

Summer Amufements ; or,

An Adventure at Margate;
The Artifice.

Miller, James.—The Hu-
mours of Oxford ; Mother-
in-Law ; or, The Do&or the

Difeafe ; The Man of Tafte;

Univerfal Paffion ; The Cof-

fee-houfe ; Art and Nature;

An.Hofpital for Fools ; Ma-
homet the Impofter ; Jofeph

and his Brethren ; The Pic-

ture ; or, The Cuckold in

Conceit.

Milton, John.—Comus

;

Sampfon Agonifles.

Mitchell, Jojepb.—Fatal

Extravagance; The High-
land Fair.

Molloy, Charles, Efq.—
Perplexed Couple ; Coquet;

Half-pay Officers.

M O
Minerief, John. — Appi-

K5

Montague, Walter.—The
Shepherd's Paradife.

More, Hannah.— -Search
after Happinefs ; The In-
flexible Captive ; Percy

;

Fatal Falfhood.

Morell, Thomas. ---Hecu-
ba ; Prometheus in Chains.

Moore, Ednv. Found-
ling ; Gil Bias ; Gamefter.

Moore, Sir Thomas.

Mangora, King of the Tim-
bufians.

Morgan, M'Namara, E/q.

—Philoclea.

Mofs, Theophilus.—The
General Lover.

Motteux, Peter Anthony.

— Love's a J eft; Loves of
Mars and Venus ; Novelty ;

Europe's Revels ; Beauty
in Dirtrefs; Ifland Princefs;

Four Seafons ; Acis and Ga-
latea ; Britain's Happinefs

;

Arfnoe, Queen of Cyprus

;

Amorous Mifer ; Temple of
Love ; Thomyris, Queen of
Scythia ; Love's Triumph 5,

Love Dragoon'd.
Motiley, John, Efq,

Imperial Captives ; Antio-
chus ; Penelope; Craftf-

man ; Widow bewitch 'd.

Mountfort, Wm.—Injur-

ed Lovers ; Edward the

Third; Greenwich Park;
Succefsful Strangers; Life
and Death of Dr. Fauftus;

Zelmane,
Mozeen x IP'm.—The Heiiv-

efs ; or, The Antigallican.

Murphy,
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Murphy , Arthur.—The

Apprentice ; The Spouter ;

or, The Triple Revenge 5

The Englishman from Pa-

ris* ; The Upholfterer ; or,

What News ; The Orphan
of China ; The Defert

Iiland ; The Way to keep

Him ; All in the Wrong

;

NE
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The Old Maid ; The Citi-

zen ; No one's Enemy but
his own ; WT

hat we mult all

come to ; The School for

Guardians ; Zenobia ; The
Grecian Daughter ; Alzu-
ma ; News from Parnaftus*$
Know your own Mind.

N O

'ABBES, Thomas.—
Microcofmus ; Han-

nibal and Scipio ; Covent-

Garden ; Spring's Glory ;

Entertainment on the

Prince's Birth Day ; Tot-
tenham Court ; Unfortunate

Mother ; Bride.

Nafe, Thomas. Dido,
Queen of Carthage ; Sum-
mer's lail Will and Tefta-

ment ; The Ille of Dogs*.
Wvil, Robert.—The^Poor

Scholar.

Nevill,
,
Alexander.—Oe-

dipus.

.
Newman > Thomas*—An-

dria ; Eunuch.
N'-zvton, Thomas.—The*

bais.

Nenvton, Ja-mes.—Alexis's

Paradife; or, A Trip to the

Garden of Love at Vaux-
hall.

Norris, Henry . Royal
Merchant ; The Deceit.

North, Hon. Francis.—
The Kentiih, Barons.

O G O T

Mien, mm*
Crofs Purpofes ; The

Duf
Odell, Thomas, Efq.

Chimera ; Patron ; Smug-
glers ; Prodigal.

' QdinVfells, Gdbriel.

The Bath unmafked ; The
Capricious Lovers ; Bayes's

Opera.

Ogkorne, David.—The
Merry Midnight Miflake

;

or, Comfortable Conclu-

sion.

Ohara, Kane.*—M.\<&2s ;

The Golden Pippin • The
Two Mifers ; April Day ;

Tom Thumb.
Old?nixon, "John.—Amyn-

tas ; Grove ; or, Love's Pa-
radife; Governor of Cy-
prus.

Qtivay, Thomas.—Alci-

biades ; Don Carlos Prince

of Spain ; Titus and Bere-

nice; The Cheats of Sea-

pin ; Friend fhip in Fafhion ;

Caius Mariusj The Or-
phan ;
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plian ; The Soldier's For-

tune ; Venice Preferved

;

'The Atheift ; or the fecond

part of the Soldier's For-

tune.

D'Ou-ville, Geo. Gerhier,

—The Falfe Favourite Bii-

graced.

Owen, Rob. Efq.—Hy-

P E
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permneftra. -

Ozell, John.—The Cid ;

or, The Heroic Daughter ;

Alexander the Great ; Bri-
tannicus ; The Litigants ;

Maniius Capitolinus"; Ca-
to; The Fair of St. Ger-
mains; The Mifer; The
Plague of Riches.

P I

PALSGRAVE, John.—
Accolaftus.

Par/re, Ihan Candle-

mas Day; or, The Killing

of the Children of Ifrael.

Pater/on, William.—-Ar-

Mr.—-William
mmius.

Paton

and Lucy.
Payne, Ne-ziil. —The

Fatal Jealoufy ; The Morn-
ing Ramble; or, The Town
Humours ; The Siege of

Conftantinople.

Peaps, Wm.—Love in its

"Extafy.

Peck t Francis.—H erod

the Great.

Peek, George, M. J.—

—

The Arrangement of Paris
;

Edward the Firft ; King
David and Fair Bethfabe ;

The Turkim Mahomet and
Hyren the Fair Greek*.

Percy, Thomas, D. D.—-

The Lit lie Orphan of

China; or, The Houfe of

Chao.
Peter/on, Jofeph.——The

Raree Show; or, The Fox
trapt.

R 6

Phillips, Ambrofe.—Dif.
treft Mother; The Briton;
Humphry Duke of Glou*
ceiler.

Phillips, Edward.—-The
Chambermaid; Mock Law-
yer ; Livery Rake and
Country Lafs ; Royal
Chape ; or, Merlin's Cave ;.

Britons ftrike Home,; or,

The Sailors Rehearfal.

Phillips, John.—Earl of
Mar marr'd ; Pretender's

Flight ; Inquifition.

Phillips, R.—Fatal In-

•

confrancy* •

Phillips, William, Efq.—
.The Revengeful Queen j

Hibernia
•
"Freed; St. Ste-

phen's Green ; Belifarius>.

Phillips, ?"*.-- -Love and
Glory.

Phillips, Cathcri-ne.-—-

Pompey; Horace. ,.
"'

Pilkington, Mrs. L&titia.

.

---The Turkifh Court; or,

The London 'Prentice*.

Pilon, F.--~The Invaiion ;

or, A Trip to Brighthelm-

frone ; The Liverpool Prize;

:

The illumination ; or, The
Glaziers



P o
Glaziers Confpiracy ; The
Device ; or, The Deaf
Dcclor* ; The Deaf Lover;
The -Siege of Gibraltar ;

The Humours of an Elec-
tion ; Thelypthora : Aerof-

tation ; or, Templar's Stra-

tagem ; Barataria ; or, San-
cho turned Governor ; Fair
American*

Pitcairne, Dr. Archibald.

--The Affembly.
Fix, Mrs. Mary.—The

Spanifh Wives ; Abrahim
the Thirteenth, Emperor of
the Turks ; The Innocent
Miftrefs ; The Deceiver de-
ceived

; Queen Catherine
;

or, The Ruins of Love;
The Falfe Friend ; or, The
Fate of Difobedience : The
Czar of Mufcovy; The
Double Diitrefs ; The Con-
quer!: of Spain ; The Beau
Defeated; or, The Lucky
Younger Brother.

Poppk, William The
Lady's Revenge ; or, The
Rover Reclaimed; The
Double Deceit ; or, A Cure
for Jealoufy.

Pordage, _ Samuel.

Troades; Herod and Ma-
xiamne ; Siege of Baby-
lon.

Portal, Abraham.-—Olin-
do and Sophronia ; The In-
difcreet Lover ; The Cady
of Bagdad.
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Porter, Henry. The
Two angry Women of
Abington.
Porter, Thomas.—Villain >

Carnival.

Potter, Henry.-.-The De-
coy.

Potter, R,—Prometheus
chain'd; The Supplicants;
The feven Chiefs againft

Thebes ; Agamemnon ; The
Choephorae ; The Furies

;

ThePerfians;Alceltis; The
Baccha?.

Pottinger, Ifrael The
Methodill ; The Humourous
Quarrel ; or, The Battle of
the Greybeards.

Po-zvell, George. AU
phonfo King of Naples ; A
very Good Wife ; Treacher-
ous Brothers ; The Impof-
ture defeated ; or, A Trick
to cheat the Devil; The
Cornifh Comedy ; Bondu-
ca; or, The Britifh He-
roine ; A new Opera called

Brutus of Alba ; or, Auguf-
ta's Triumph.

Pratt, Robert. Jofeph
Andrews* ; School for Va-
nity.

Pre/ltvich, Edmund.
Hippolitus.

Puttenham, Mr.—Luftie

London ; The Woer ; Gine-
cocratia*.

VARIES, FRANCIS,
Efl> The Virgin

Widow..

MADCLIFIs
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RADCLIFF, RALPH.
— ^Dives and Laza-

rus* ; Patient Grifeld;

Friendfhip of Titus and
Geiippus ; Chaucer's Me-
lebec* ; Job's Affliaions ;

The Burning of Sodom* ;

The Delivery of Sufannah
;

The Burning of John Hufs

;

Jonas ; Fortitude of Ju-
dith*.

Ralph, James, Efq.--—
Fafhionable Lady; or, Har-
lequin's Opera; Fall of the

Earl of Eftex ; Lawyer's
Feait ; Aftrologer.

Ram/ay, Allan. The
Nuptials ; The Gentle

Shepherd.

Randolph, Thomas.*

Ariitippus ; Conceited Ped-
lar ; Jealous Lovers ; Mules
Looking-Glafs ; Amyntas

;

Hey for Honefty, Down
with Knavery.

Ra<ve>fcroft, Edward.-*-
Mamamouchi ; Carelefs

Lovers ; Scaramouch, a

Philofopher, &c. ; Wrang-.
ling Lovers ; King Edgar
and Alfreda ; Englilh Law-
yer ;. London Cuckolds

;

Dame Dobfon ; Titus An-
dronicus ; The Canterbury
Guefts; Anatomift ; Italian

Hufband.
Rawlins , Thomas , Efq.—

Rebellion ; Tom EfTence ;

Tunbridge-Wells.
Reed, Jofeph.-.The Su-

perannuated Gallant ; Ma-
drigal and Tulletta; The

Regifter Office; Dido*;
Tom Jones.

Revet, Edward..—The
Town Shifts.

Reynolds, John.—The.
Crufade ; Eloifa.

Rhodes, Richard, M. D~
—-Flora's Vagaries.

Richard, Nathaniel.

Meffalina, the Roman Em-
prefs.

Richard/on, Elizabeth.

The Double Deception.
Rider, Wm. M. A.—The

Twins.
Ridley, Dr. Glojler

Jugurtha* ; The Fruhlefs
Redrefs*.

Roberts, Mifs. Mal-
colm.

Robinfon, Maria The
Lucky Efcape.

Rogers, Richard Pon-
teach ; or, The Savages of
America.

Rolt, Richard.—Eliza ;

The Royal Shepherd; Al-
mena.

Roome, Edward,— -Jovial

Crew.
Rowe, Nicholas, Efq.—

.

The Ambitious Step-Mo-
ther; Tamerlane; Fair Pe-
nitent ; The Biter; UlyiTes;

Royal Convert ; Jane Shore;
Lady Jane Grey.

Rowley, Samuel.—When
You fee me You know me ;

Noble Spanifh Soldier.

Rowley, William.—New
Wonder, a Woman never

vext; All's loll by Lull;

Match



Match at Midnight ; Shoe-

maker is a Gentleman;

Birth of Merlin ; Witch of

Edmonton ; The Fool with-

out Book* ; A Knave in

print ; or, One for another* ;

The None Such* ; Book of

the four honourable Loves* ;
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The Parliament of Love*.
Ratter, Jofeph.—She-p-

herd's Holiday ; Cid.

Rymer, Thomas. Ed-
gar.

Ryves, Elizabeth.—The
Prude.

SACKVILLE, "Thomas,

Lord Bnckhurfi.-^tx-
rex and Porrex.

Sadler, Thomas The
Merry Miller ; or, Country-

man's Ramble.
Sampfon, William.—The

Vow Breaker ; Widow's
Prize*.

Savage, Richard.—Love
in a Veil ; Sir Tho. Over-
bury.

Saunders, Charles.—Ta-
merlane the Great.

Sca<wen, Mr. New
Spain ; or, Love in Mexi-
co.

Schomberg, Ralph, M. D.
-—The Death of Bucepha-
lus ; Judgment of Paris

;

Romulus and Herfilia.

Scott, Thomas. Mock
Marriage ; Unhappy Kind-
nefs.

Sedaine, Monf.—Richard
Coeur de Lion.

Sedley, Sir Charles, Bart.

-—The Mulberry Garden ;

Anthony and Cleopatra
;

Beliamira ; or,. The Mif-
trefs ; Beauty the Conquer-
or ; or, The Death of Mark

S E

Anthony ; The Grumbler \

Tyrant King of Crete.

Settle, Eikanah.--Ca.mby--
fes, King of Perfia; Jiinprefs

of Morocco; Love and Re-
venge; The Conqueft of

China by the Tartars ; Ibra-

him, the Illuftrious Baffa ;

Paftor Fido ; or. The Faith-

ful Shepherd ; Fata] Love ;

or, The Forced Inconflan-

cy ; The Female Prelate ;

The Heir of Morocco

;

Diftrefled Innocence ; or,

The Princefs of Perfia ;

Ambitious Slave ; or, A
generous Revenge; Phi-

lailer ; or, Love lies a bleed-

ing ; The World in the

Pvloon ; The Virgin Prophe-
tefs ; or, The Fate of Troy;
City- Ramble ; or, Play-

houfe Wedding ; The Siege

of Troy ; The Ladies Tri-

umph.
Sehvell, Dr. George.-— Sir

Walter Raleigh ;. K. Rich-

ard the Firit, unfmiihed.

Shadivell, Charle air

Quaker of Deal ; Humours
of the Army ; Hafty Wed-
ding 5 Sham Prince ; Rothe-

ric
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ric O'Conner ; Plotting

,

Lovers ; Irifti Hofpitality.

Shadowell, Thfimas." —

The Sullen Lovers ; or,

The Impertinent ; Royal
Shepherdefs ; The Humour-
ifl- The Mifer; Epfom
Wells ; Pfyche ; The Liber-

tine ; The Virtuofo ; Hif-

tory of Timon of Athens,

the Manhater ; A true Wi-
dow; The Woman Captain;

The Lancashire Witches,
and Teague O'Divelly, the

Irifti Prieft ; Squire of Al-
fatia ; Bury Fair ; Amorous
Bigot, with the fecond part

of Teague O'Divelly ; The
Scowerers ; The Volun-
teers ; or, The Stock-job-

bers.

Sbakfpeare, William, horn

April, 16, I564, and died

April 23, 1616. Titus

Andronicus ; Love's Labour
Loll: ; Firit part of King
Henry VI. ; Second part of

King Henry VI. ; Third
part of King Henry VI. ;

Pericles ; Locrine ; Two
Gentlemen of Verona ;

Winter's Tale ; A Midfum-
mer's Night's Dream ; Ro-
meo and Juliet ; The Co-
medy of Errors ; Hamlet

;

King John; King Richard

II.; King Richard III.;

Firfl part of King Henry
IV. ; The Merchant of Ve

.

nice ; All's well that ends

Well; Sir John Oldcaftle ;

Second part of King; Henry
IV, j King Henry V. ; The
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Puritan; Much ado about

Nothing ; As you Like It

Merry Wives of Windfor
King Henry the Eighth

Life and Death of Lord
Cromwell ; Troilus and
Creffida ; Meafure for Mea-
fure ; Cymbeline ; London
Prodigal ; King Lear ; Mac-
beth ; The Taming of the

Shrew ; Julius Csefar ; A
Yorkshire Tragedy ; Anto-
ny and Cleopatra ; Coriola-

nus ; Timon of Athens;

Othello; Tempeft; Twelfth

Night.

Sharp, Lewis. The
Noble Stranger.

Sharpman, Edtvard, • <•

The Fleire.

Sheffield, John, Duke of
Buckingham,—Julius Csefar ;

Marcus Brutus.

Shepherd, Richard.—Hec-
tor ; Bianca.

Sheppard, S.-— Committee
Man curried.

Sherburne, Sir Edward,
Knt.—Medea ; Troades;
Phsdra and Hippolitus.

Sheridan, Dr. Tho.— Phi-

locletes,

Sheridan, Thomas, M. A,
—Captain O'Blunder; Co-
riolanus ; Loyal Subject ;

Romeo and Juliet.

Sheridan, Richard Brinf-

ley.—The Rivals; St. Pa-
trick's Day; or, The Sche-

ming Lieutenant* ; Duen-
na* ; A Trip to Scarbo-

rough* ; The School for

Scandal* ; The Camp* ;

The
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Tke Critic ; or, A Tragedy

xehearfed*.

Sheridan , Frances.—The
Difcovery ; Dupe.

Sheridan, Mifs.—Ambi-
guous Lover.

Shipman, Thomas.—Hen.

III. of France.

Shirley, He?iry. The
Martyr'd Soldier ; Spanifh

Duke of Lei-ma* ; Duke of

Guize*; The Dumb Bawd*;
Giraldo the Conftant, Lov-

]

Shirley, 'James. The
Wedding; The Grateful

Servant; School of Compli-

ments ; The Changes ; or,

Love in a Maze ; Conten-

tion for Honour and Riches;

Witty Fair-One ; Triumphs

of Peace ; Bird in a Cage;

The Traytor; Lady of

Pleasure; Young Admiral

;

The Example ; Hyde Park;

The Gamefter ; The Royal

Mailer; Duke's Miftrefs ;

Maid's Revenge ; Chabot,

Admiral of France; The
Ball ; Arcadia ;, Humorous
Courtier; The Opportuni-

ty ; St. Patrick for Ireland;

Love's Cruelty ; The Con-
usant Maid ; The Corona-

tion ; The Triumph of

Beauty ; The Brothers ; The
Sifters ; The Doubtful Heir;

The Importer; The Cardi-

nal; The Court Secret;

Cupid and Death ; The
Politician ; The Gentleman

of Venice ; The Contention

©f Ajax and UlyfTes for

S M
Achilles' Armour; Honoria
and Mammon ; Androma-
na; or, The Merchant's
Wife ; St. Albons* ; Looke
to the Ladie* ; Rofania ;

or, Love's Victory*.

Shirley, William.—The
Parricide ; King Pepin's
Campaign ; Edward the
Black Prince ; Eleftra ; The
Birth of Hercules ; Roman
Sacrifice* ; The Roman
Vi&im* ; Alcibiades* ; The
Firft part of King Henry
the Second* ; Second part of
King Henry the Second* ;

The Fall of Carthage* ; AIL
miftaken* ; The Good En-
glishman* ; Faihionable
Friendfhip*; The Shep-
herds Courtlhip*.

Shuckborough, Charles."—

Antiochus.

Skelton, John.—The Ni-
gramanfir; Magnificence ;

The Comedy of Virtue* ;

The Comedy of Good
Order*.

Slade, John.—Love and
Duty.

Stuart, Chrijlopher.—The
Grateful Fair; Judgment of
Midas ; Hannah..

Smith, Edmund.—Phaedra
and Hippolitus.

Smith, Henry.—The Prin-

cefs of Parma.
Smith, John.- Cythe-

rea.

Smith, William.—Heclor
of Germany ; Freeman's
Honour* ; St. George for

England*.

Smollett
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Smollet, Tobias, M. A—
The Regicide; The Re-
prifal ; or, The Tars of Old
England.

Smith, James Moore, Eft/.

—The Rival Modes.
S-omeri* ie, IVilliam.

Elzira*.

Soinner, Henry. ---Orphe-
us and Euridice.

Southerj!, Thomas . --The
Loyal Brother; The "Dis-

appointment ; Sir Anthony
Love ; or, The Rambling
Lady ; The Wives' Excufe

;

or, Cuckolds make Them-
selves ; The Maid's Laft

Prayer ; or, Any Thing ra-

ther than Fail ; The Fatal

Marriage ; or, The Inno-
cent Adultery ; Oroonoko

;

The Fate of Capua ; The
Spartan Dame ; Money's
the Miftrefs.

Stanley, Thomas. The
Clouds.

Staphton, Sir Robert.—
The Slighted Maid ; The
Step-mother ; Hero and
Leander ; The Royal
Choice*.

Starke, Mifs.—The Wi-
dow of Malabar.

Steele, Sir Richard.-The
Funeral ; or, Grief Ala-

mode ; The Tender Huf-

band ; or, The Accom-
plished Fools ; The Lying
Lover ; or, The Ladies'

Friendmip ; The Confcious

Lovers ; The Gentleman,

unfiniihed ; The School of
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Action, unfiniihed ; Cyn-
thia's Revenge-

Sterling, J.—The Rival
Generals ; The Parricide.

Stevens George Alexander,

—Diftrefs upon Diftrefs

;

or, Tragedy in true Tafte ;

The French Flogged ; or,

The Britilh Sailors in Ame-
rica; The Court of Alex-
ander ; The Trip to Portf-

mouth.
Stevens,. John.-—-Th&

Modern Wife.
Stevens, Captain John."

En Evening's Intrigue.

Stetvart, Charles.--Cob"
ler of Cafllebury ; Ripe
Fruit ; or, The Marriage
Act; Damnation; or, Hif-
fing Hot.

St. John. Mr.-—Mary
Queen of Scots.

Still, John .—Gammer
Gurton's Needle.

Stockdale, Percivah——

«

Amyntas.
Stratford, Rev. Dr.-—

Lord Rurfel.

Strode, Dr. William.—
The Floating Ifland.

Studly, ^/^.--Agamem-
non ; Medea ; Hercules
Oetaeus ; Hippolitus.

Sturmy, John.—Love and
Duty ; The Compromife ;.

Sefoilris.

Suckling, Sir John.
Difcontented Colonel ; A-
glaura ; The Goblins ; The
Sad One, unfinifhed ; Bre-
noralt.

. Savineys
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&iviney, Mac Gnven.

The Quack ; or, Love's the

Phyfician ; Camilla ; Pyr-
rhus and Demet. iu *

J

T A

TMLtON, Richard.--

TheSeven deadly Sins.

•fate, N.ahu?n.-~ --Brutus

of Alba ; The Loyal Gene-
ral ; King Lear ; Richard
II. ; or, The Sicilian XJ-

furper ; The Ingratitude of.

a Commonwealth ; or,

The Fall of Coriolanus

;

Cuckold's Haven ; or, an

Alderman no Conjurer ; A
Duke and ^No Duke ; The
Iiland Princefs ; Injured

Love ; or, The Crael Huf-
band..

Taiham, John. Love
Crowns the End ; The-Dif-

tracled State ; Scots Va-
garies ; or, a Knot of
Knaves ; The Rump, or,

The Mirror of late Times.
Taccruer , VFilliam .

-

—

The Faithful Bride of Gra-
nada ; The Maid the 3VUf-

trefs ; The Female Advo-
cates ; or, The Frantiqk

Stock-jobbers ; The Art-

ful Huiband; The Artful

Wife; 'Tis well if it

Takes ; Ixion * ; Every
Body ^Mifcaken*.

Taylor , "John . --The S cul-

ler* ; Fair and Foul Wea-
ther*,

S Y
S-xvinhoe, Gilbert, Efq.--

The Unhappy Fair Irene ;

Sydney, Sir Philip . - - -The
Lady of May.

T H

Theobald, lewis.-- -Elec-

tra ; The Perfian Princefs ;

or, Royal Villain ; The
Perfidious Brother ; Oedi-
pus, King of Thebes ; Plu-

t'us ; or, The World's Idol

;

The Clouds ; Pan and Sy-
rinx ; The Lady's Tri-

umph ; Decius and Pauli-

na ; P>,ichard the Second

;

The Rape of Proferpine
;

Harlequin a Sorcerer; A^.

polio and Daphne; The
Double Falfhood ; or, The
Difh-eft Lovers ; O relies

;

The Fatal Secret ; Orpheus
and Euridice ; The Happy
Captive ; Merlin ; or, The
Devil of Stonehenge; Death
of HannibBl*..

Theobald, John.-—Me-
rope.

Thompfon, Thomas. --Th§
Englim Rogue ; Mother
Shipton.

Thompfon, Ed-vjard. .

Hobby Horfe* ; The Fair

Quaker ; or. The Humours
of the Navy ; The Syrens ;

Saint Helena ; or, The IRo

of Love*.
Thomfon , William. —

Gondibert and Bir^ha.

Tho?npfon, James. So-

phonifba

;
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phoniiba ; Agamemnon ;

Edward and Eleonora ;

Alfred ; Tancred and Si-

giimunda ; Coriolanus.

9 hornton, Bonnsl.—Am-
phitrion ; Braggart Captain ;

The Treafure ; The Miier ;

The Shipwreck.

Thurmond, John.—-Har-

le juin Sheppard ; Apollo

and Daphne ; or, Harle-

quin Mercury ; Harlequin
Doctor Fauftus, with the

Mafque of the Deities ; A-
pollo and Daphne ; or,

Harlequin's Metamorpho-
fes ; Harlequin's Triumph,
&c,

Toilet, Elizabeth. Su-

fannah ; or, Innocence Pre-

ferved.

Tomkis,Mr.—AAb'ama&a.r.

Toms, Mr.—The Accom-
plished Maid.

Topham, Capt. Weft-
minfter School-boy.

V A
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Toofiy, G. P.—Sebailian,

Tourneur, Cyril. The
Revenger's Tragedy ; The
Atheift's Tragedy"; The
Nobleman.

Tracy, John. Penan-*

der, King of Corinth.

Trappy Dr. Jofeph.—

>

Abramale ; or, Love and
Empire.

cl rotter, Catharine. --Ag-
nes deCaftro; Fatal Friend-

ship; The Unhappy Peni-

tent ; Love at a Lofs ; or,

Molt Votes carry It ; The
Honourable Deceivers ; or,

All' Right at LaJl* ; The
Revolution of Sweden.

Tide, Richard.-Th^DU
vine Comedian ; or The
Right Ufe of Plays,

Tuke, Sir Samuel,".—The
Adventures of Five Hours ;

Tutchin, John. --The Uil-?

fortunate Shepherd,

VI

VJNBRUGH, Sir John.

—The Relapfe ; or,

Virtue in Danger ; The
Provoked Wife ; iEfop ;

The Pilgrim; The Falfe

Friend ; The Confederacy ;

The Miitake ; The Cuckold

in Conceit* ; 'Squire Tre-
looby*; IheCountry-houfe;

A journey to London, unfi-

nished:

Faughan, Tho. Love's

Metamorphofis ; The Hotel.

Viclor, Benjamin.—Two
Gentlemen of Verona; AU
temira ; The Fatal Error ;

The Fortunate Peafant ; or,

Nature will Prevail ; The
Sacrifice ; or, Cupid's Va-
garies.

Villiers, George, Duke of

Buckingham.—The. Rehear-

fal ; The Chances ; The
Battle of Sedgemore ; The
Reitoration.

WA-
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Mary Magdalene,
her Lyfe and Repentance.

V/aldron, Jkfr.--TheMaid

of Kent ; The Contrail* ;

The Richmond Heirefs*.

Walker,
'

Thomas.—The
Fate of Villainy.

Walker, William.—Vic-

torious Love j Mary ; or,

Do Worfe.
Waller, T.—The Wit of

a Woman.
Wallace, Lady*.-—-The

Ton ; or, Follies of Fa-
ihion.

Waller, Edmund, Efq...—
Pompey the Great; The
Maid's Tragedy.

Wallis, George. The
Mercantile Lovers.

Walpole, Horace. The
Myfterious Mother.

Warboys, Thomas.—The
Preceptor ; The Rival

Lovers.

Ward, Edward.—-The
Humours of a Coffee-houfe.

Ward, Henry.--The Hap-

py Lovers ; or, The Beau
Metamorphorfed ; The Pet-

ticoat Plotter ; or, More
Ways than one for a Wife ;

The Widow's Wifli ; or,

An Equipage of Lovers.

Wea-ver 'John. —The
Loves of Mars and Venus

;

Orpheus and Euridice ;

Perfeus and Andromeda

;

The Judgment of Paris.

Webjler, John.—-The
White Devil ; or, Tragedie
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of P. Giordano Urfini, Duke
of Brachiano, with the Life,

and Death of Victoria Co-
rombona, the famous Ve-
netian Courtezan ; The
Devil's Law-Cafe ,• or,

When Women go to Law*
the Devil is full of Bufinefs;

The Duchefs of Malfey ;

Appius and Virginia ; The
Thracian Wonder; A Cure
for a Cuckold.

Weljled, Leonard.—The
DiiTembled Wanton, or,

My Son get Money.

Weft, Gilbert.—The In-

stitution of the Order of the

Garter ; Iphigenia in Tau-
ris ; The Triumphs of the

Gout.

Weft, Matthew.—Ethe-

linda ; or, Love and Duty.

Weft, Richard.—Hecu-
ba.

'Wefton, John, Efq.-Tht
Amazonian Queen ; or,The
Amours of Thalellris and
Alexander.

Weftbury, James.--Paul,
the Spanilh Sharper.

Whineop, Thomas, Efq*
—Scanderbeg ; or, Love
andLiberty.

Whitaker, William.—The
Confpiracy ; or, Change of
Government.

Whitehead, William.—
The Roman Father ;- Fatal

Conftancy ; Creufa, Queen
of Athens; The School for

Lovers ; A. Trip to Scot-

land.

Wignell}
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Wignell, J.—Love's Ar-
tifice ; or, The perplexed

'Squire; The Triumph of

Hymen.
Wildy Robert.—The Be-

nefice.

Wilder, James. The
Gentleman Gardiner.

WilkinSy George. The
Miferies of enforced Marri-

age.

Wilkinfon, 'Richard. :

Vice Reclaimed ; or, The
Paffionate Miftrefs.

Willan, Leonard.—Aftrea

;

or, True Love's Mirrour.

Willet, Thomas.—Buxom
Joan.

Williams, John.—Rich-
mond Wells ; or, Good Luck
at Laft.

Williams, Anna.——The
Uninhabited Ifland.

Williamfon y Mr.——The
Lawyers.
Wilmot, John, Earl o/Ro-

chejler.—Valentinian.

Wilfon, John.—Andro-

Y A
YARROW, Jofeph—

Love at Firft Sight

;

or, The Wit of a Woman ;

Trick for Trick ; or, The
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nicus Commenius ; The
Projectors ; The Cheats

;

Belphegor ; or, The Marri-
riage of the Devil.

Wilfon, Arthur. The
Switzer* ; The Corporal*

;

The Inconftant Lady*.
Wifeman, Jane.—Antio-

chus the Great ; or, The
Fatal Relapfe.

Wood'-ward, Henry .—

—

Marplot in Lifbon ; The
Man's the Mailer.

Worfdale, James. A
Cure for a Scold ; The Af-
fembly*; The Queen of
Spain* ; The Extravagant
Juftice* ; Gafconado the

Great.

Wright, John.—Thyelies

;

Mock Thyeftes.

Wright, Thomas.—Te-
rnale Virtuofoes.

Wycherly, Wm.—Love in
a Wood ; or, St. James's
Park; Gentleman Dancing
Matter; The Country Wife 3

The Plain Dealer.

Y O
Vintner outwitted.

Toting, Dr. Edward.—-
Bufiris ; The Revenge; The
Brothers,

A SHORT
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A

SHORT SKETCH
OF THE

RISE and PROGRESS
OF THE

ENGLISH STAGE.
THE learned are well acquainted at what expence the

Athenians fupported their Theatres, and how often,

from among their Poets, they chofe Governors of their

Provinces, Generals of their Armies, and Guardians of
their Liberties.-—Who were more jealous of their liberties

than the Athenians ? Who better knew that Corruption
and Debauchery are the greatefl foes to Liberty ? Who
better knew, than they, that the freedom of the Theatre
(next to that of the Senate) was the beftfupport of Liber-

ty, againfr. all the undermining arts of thofe who wickedly

might feek to fap its foundation..? The divine Socrates

affifted Euripides in his compoiitions. The wife Solon

frequented Plays, even in his decline of life ; and Plutarch

informs us, he thought plays ufeful to polilh the manners,
and inilil the principles of virtue.

As Arts and Sciences increafed in Rome, when Learn-
ing, Eloquence and Poetry flouriihed, Lselius improved
his fecial hours with Terence ; and Scipio thought it not

beneath nim to make one in fo agreeable a party.' Cae-

far, who was an excellent Poet as well as Orator, thought

the former title an addition to his honour ; and ever men-
tioned Terence and Menander with great refpecl. Au-
gu/lus found it eaiier to make himfelf Sovereign of the

world, than to write a good Tragedy : he began a Play

called Ajax, but could not finifh it. Brutus, the virtuous,

the moral Brutus, thought his time not mif-employed in a

journey
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journey from Rome to Naples, only to fee an excellent

troop of Comedians ; and was fo pleafed with their per-

formance, that he fent them to PwOme, with letters of re-

commendation to Cicero, to take them under his patron-

age :---The truly pious and learned Archbifliop Tillotfon,

fpeaking of Plays, gives this teftimony in their fa

.

vour, that " they might be fo framed, and governed by
" fuch rules, as not only to be innocently diverting, but
" iniiructive and ufeful, to put fome follies and vices out
" of countenance, which cannot perhaps be fo decently
" reproved, nor fo effectually expoied and corrected any.
" other way."

It is generally imagined, that the Englilh Stage rofe

later- than the reft of its neighbours. Thofe who hold
this opinion, will, peihaps, wonder to hear' of Theatrical

'Entertainments almolt as early as the Conquer! ; and yet
nothing is more certain, if you will believe an honeft

Monk, one William Stephanides, or Fitz Stephen, in his

J)efcriptio NohdiJJlince Ci-oitaiis Londouiee, who writes

thus :
" London, inflead of common Interludes belonging

tl to the Theatre, has lays of a more holy fubject ; re-
tc prefentations of thofe Miracles which the holy Con-
<c felfors wrought, or of the fufferings wherein the glori-
tc ous conitancy of the Martyrs did appear." This Author
was a Monk of Canterbury, who wrote in the reign of
Henry IL and died in that of Richard" I. 1 191 ; and as he
-does not mention thefe reprefentations as Novelties to the

people (for he is defcribing all the common diveriions in

ufe at that time) we can hardly fix them lower than the

Conqueft ; and this, we believe, is an earlier date than
any other nation of Europe can produce for their Thea-
trical, reprefentations. About 140 years after this, in the

reign of .Edward III. it was ordained hy act of parliament,

that a company of men called Vagrants; who had made
Mafquerades through the whole City, mould be whipt out
of London, becaufe they reprefented fcandalous things in

the little alehoufes, and other places where the po-
pulace affembled. What the nature of thefe fcandalous

things were, we are not told ; whether lewd and obfeene,

or impious and profane ; . but we fhould rather think the

former, for the word Mafquerade has an ill found, ..and, we
believe, they were no better in their infancy' than at pre-

sent.

The
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The year 1373 is the earlieft date we can find, in which
exprefs mention is made of the reprefentation of Myfteries
in England. In this year the Scholars of Paul's School
prefented a petition to Richard II. praying his Majefty,
" to prohibit fome unexpert people from prefenting thS
" Hiftory of the Old Teftament, to the great prejudice
** of the faid Clergy, who have been at great expence in
e( order to reprefent it publicly at Chriftmas." About
twelve years afterwards, viz. in 1390, the Parifh Clerks

of London are faid to have played Interludes at Skinner's

Well, July 18, 19, and 20. And again, in 1409, the

tenth year of Henry IV. they a&ed at Clerkenwell

(which took its name from this cuftom of the Parifti-clerks

acting plays there) for eight days fucceffively, a Play
concerning the creation of the World ; at which were pre-

fent raoft of the Nobility and Gentry of the Kingdom.
Thefe in fiances are fufficient to prove that we had the

Myfteries here very early. How long they continued to

be exhibited amongft us cannot be exactly determined.

This period one might call the dead fleep of the Mufes.

And when this was over, they did not prefently awake,
but, in a kind of morning dream, produced the moralities

that followed. However, thefe jumbled ideas had fome
Jhadow of meaning. The Myfteries only reprefented, in

a fenfelefs manner, fome miraculous Hiftory of the Old or

New Teftament ; but in thefe Moralities fomething of de-

fign appeared, a Fable and a Moral ; fomething alfo of

Poetry, the virtues, vices, and other affections of the

mind being frequently perfonUied. But the Moralities

were alfo very often concerned wholly in religious matters.

For Religion then was every one's concern, and it was no

wonder if each party employed all arts to promote it. The
Mufe might now be faid to be juft awake when me began
to trifle in the old interludes, and aimed at fomething like

wit and humour. And for thefe John Heywood the Epi-

graromift undoubtedly claims the earlieft, if not the fore-

moft place. He was Jefter to King Henry VIII. but liv-

ed till the beginning of Queen's Elizabeth's reign. Gam-
mer Gurton's Needle, which is generally called our firft Co-

medy, and not undefervedly, appeared foon after the In-

terludes ; it is indeed altogether of a comic caft, and wants

not humour, though of a low and fordid kind. And now
Dramatic Writers, properly fo called, began to appear,

and
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and turn their talents to the Stage. Henry Parker, fon of
Sir Wm. Parker, is faid to have written feveral Tragedies
and Comedies in the reign of Henry VIII. and one John.
Hoker, in 1535, wrote a Comedy called Pifcator ; or, The
Fijher caught. Mr. Richard Edwards, who was born ia

1523 (and in the beginning of Queen Elisabeth's reiga
was made one of the Gendemen of her Majefty's Chapel,
and M after of the Children there) being both an excellent

Mufician, and a *uod Poet, wrote two Comedies, one
called Paleemon and Arcite, in which a cry of hounds in

hunting was fo well imitated, that the Queen and the audi-

ence were extremely delighted ; the other, called Damon
and Pitbias, jhe two faiihfidleji Friends in the World.
About the fame time came Thomas Sackville, Lord Buck-
feurfl, and Thomas Norton, the writers of Gorboduc t the

firlt dramatic Piece of any confideration in the Englifh
language.

Though Tragedy and Comedy began now to lift up
their heads, yet they could do no more for fome time
than blufte'r and quibble ; and how imperfect they were
in all Dramatic Art, appears from an excellent criticifm,

by Sir Philip Sidney, on the writers of that time. Yet
all at once (as it happened in France, though in a much
later period) the true Drama received birth and perfec-

tion from the creative genius of Shakfpeare, Fletcher, and

J on fon.

Having thus traced the Dramatic Mufe through all

her characters and transformations, till me had acquired
a reafonabie figure, let us now return and take a more
particular view of the Stage and the Actors. The fifft

Company of Players we- have any acconnt of, is from a
patent granted, in 1574, to James Burbage, and others,

iervants to the earl of Leicelter. In 1578, the Children
of Paul's appear to have been performers of Dramatic
Entertainments. About twelve years afterwards the Pa-
rim Clerks of London are faid to have acted the Myile-
ries at Skinner's Well. Which of thefe two Companies
may have been the earlieft, is not certain ; but as the
Children of Paul's are firll mentioned, we muft in jultice

give priority to them. It is certain, the Myfteries and
Moralities were a&ed by thefe two Societies many years
before any other regular Companies appeared. And the
children of Paul's continued to act long after Tragedies

S and
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and Comedies came in vogue. It is believed, the next
Company regularly eftablifhed was, the Children of the

Royal Chapel, in the beginning of Queen Elizabeth's
reign ; and fome few years afterwards, as the fubject of
the Stage became more ludicrous, a Company was formed
under the denomination of The Children of the Revels.

The Children of the Chapel and of the Revels became
very famous ; and all Lillie's Plays, and many of Jon-
fon's and others, were firft acted by tL~m. Indeed, fo

great was their eilimation, that the common players
grew jealous of them. However, they ferved as an ex-
cellent nurfery for the Theatres ; many, who afterwards

became approved Actors, being educated among them.
It is furprizing to confider what a number of Play-

houfes were fupported in London about this time. From
the year 1750 to the year 1629, when the Play-houie in

White-Friars was finiihed, no lefs than feventeen Play-
houfes had been built. The names of moft of them may
be collected from the title pages of Old Plays. And as
the Theatres were fo numerous, the Companies of Players
were in proportion. Eefides the Children of the Chapel,
and of the Revels, we are told that Queen Elizabeth, at

the requeft of Sir Francis Walflngham, eftablifhed in

handfome falaries twelve of the principal players of that

time, who went under the name of her Majefty's Come-
dians and Servants. But, exclufive of thefe, many No-
blemen retained Companies of Players, who acted not
only privately in their Lords houfes, but publicly under
their licence and protection. Agreeable to this is the ac-

count which Stow gives us—" Players in former times,"

fays he, " were retainers to Noblemen, and none had the
" privilege to act Plays but fuch. So in Queen Eliza-
" beth's time, many of the Nobility had fervants and
te Retainers who were Players, and went about getting
ft their livelihood that way. The Lord Admiral haql
(( Players, fo had Lord Strange, that played in the City
" of London. And it was ufual on any Gentleman's
" complaint of them for indecent reflections in their
'

« P jays, to have them put down." And in another part q£
" his Survey of London, fpeaking of the .Stage, he fays,
(i This, which was once a recreation, and ufed therefore

" now and thenoccafionally, afterwards by abufe became
<e a trade and calling, and fo remains to this day. la

" thofe
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tkofe former days, ingenious Tradefmen, and GenAe-
mens Servants, would fometimes gather a Company
of themfelves, and learn Interludes, to expofe vice, or

to reprefent the noble actions of our ancertors. Thefe
they played at feftivals, in private houfes, at weddings,

or other entertainments, but in procefs of time it Be-

came an occupation ; and thefe Plays being commonly
acted on Sundays and Feilivals, the Churches were
forfaken, and the Play-houfes thronged. Great Inns
were ufed for this purpofe, which had fecret chambers
and places, as well as open ilages and galleries. Here
maids and good Citizens Children were inveigled

and allured to private and unmeet contracts ; here

were publicly uttered popular and fediticus matters,

unchaile, uncomely and fhameful fpeeches, and
many other enormities. The confideration of thefe

things occafioned, in 1574, Sir James Hawes
being Mayor, an ad of Common Council, whereia
it was ordained, That no play mould be openly
acted within the liberty of the City, wherein
mould be uttered any words, examples, or doings of
any unchaftity, fedition, or fuch like unfit and uncome-
ly matter, under the penalty of five Pounds, and 14
days imprifonment. That no play mould be acted til?

firii perufed and allowed by the Lord Mayor and Court
of Aldermen ; with many other reftrictions. But thefe

orders were not fo well obferved as they mould be ; the

lewd matters of Plays increafed, and they were thought
: dangerous to Religion, the State, Honelly and Man-
ners, and alfo for infection in the time of ficknefs.

Wherefore they were afterwards for fome time totally

fuppreffed. But upon application to the Queen and
Council, they were again tolerated under the following
restrictions. That no Plays be acted on Sundays at all,

nor on any Holidays till after Evening Prayer. That
no playing being in the dark, and that it be all over be-
fore funfet. That the Queen's Players only be tolerat-

ed, and of them their number and certain names to be
notified in the Lord Treafurer's letters to the Lord
Mayor, and to the Juilices of Middlefex and Surry.
And thofe her Players not to divide themfelves in fe-

veral cempanies. And that, for breaking any of
thefe orders, their toleration ceafe. But all thefe pre-

S z fcriptions,
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iC (captions were not fufficient to keep them within dt4e

" bounds; but their plays, fo abufive oftentimes of
*< virtue, or particular peribns, gave great offence, and
" occaiioned many disturbances: when they were now
iC and then flopped and prohibited," This fliews the

the cufloms of the Stage at that time, and the early

cepravity of it.

The Stage fcon after recovered its credit, and rofe to

& higher pitch than ever. In. 1603, the finl year ofKing
James's Reign, a licence was ^granted under the Privy
Seal to Sbakfpea.re, Fletcher, Barb-age, Bemrcicgs,
Condel, and others, authorizing them to act Plays, not

only at their uiuai Hcufe, the Glebe on the Rankude,
but in any other part of the Kingdom, during Iris Majes-
ty's pleafure, And now, there lived together at this time

many eminent players, concerning whom we cannot but

lament fuch imperfect account s are tranfmitted to us.

The little, however, which is known, tKe Reader will

find collected together, with great accuracy, by Mr. Ma-
lone, in his fi Supplement to Sha'kipt are," to which
work we refer our reader,'; lor further information.

At this period, the Theatre feems to have been at its

Height of glory and reputation. Dramatic Authors

abounded, and every year produced a number of new
Plays : Indeed, fo great was the painon at this time for

ihew or reprefentation, thr.t^t was the fafhion for the

-nobility to celebrate theirjRddings, birth-clays, and

other occasions of rejoicing, with Ma:cues and interludes,

which were exhibited with furprifmg expence ; that great

Architect Inigo Jones being frequently employed to fur-

nifh decorations with all the magnificence of his inven-

tion. 'The King and ins Lords, the Queen and her La-
dies, frequent!}' performed in thefe Maiquesat Court, and
all the nobility in their ovV.n private homes: in fliort, no

public entertainment was thought compleat without them;

and to this humour it is we owe, and perhaps it is all we
owe it, the inimitable Mafque at Ludlow-Caflie. For

the lame univerfal eagernefs after Theatrical diver/ions

continued during the reign of King James, and great part

of Charles the Pint, till PuritaniTm, whipn'had now ga-

thered great itrengtb, openly opposed them as wicked and

diabolical. But Puritanifm, from a thoufand concurrent

caufes every day increafing, in a little time overturned the

coS&tution ; and, amongil their many reformations this

was
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was one, the total fuppreffion of all Plays and Play-

houfes.

This event took place on the nth day of February*

1647, at which time an Ordinance was iffued by the

Lords and Commons, whereby all Stage Players, and

Players of Interludes and common Plays, were declared

to 02 Rogues, and liable to be puniihed according to the

Statutes of the Thirty-ninth of Queen Elizabeth, and

Seventh of King James the Firlt. The Lord Mayor,

jultices of the Peace, and Sheriffs of the City of Louden

ana Weftminfler'; and of the counties of Middlefex and

Surrey, were likewife authprifed and required to pull

dowa and demoliih sli Playhoufes within their jiirifdic

tion, and apprehend any prrfons convicted of acting,

who were to be publicklv v. hipt ; after which they were to-

be bound in a recognizance to ?.c~t no more ; and in C3le

of a refufal to enter into fuch obligation, the parties were

to be committed until they founJ fuch fecurky. If,

conviction,- they offended again, they wen thereby' de-

clared incorrigible rogues, a id to be puniihed and dza.lt

with as fuch. It was alio declared, that all money col-

lected at Piay-houfes fnould be forfeited to the poor ; and

a penalty of 5s. was impofed on every perfon who mould be

preient at any Dramatic Entertainment.

Before the promulgation of this fevere ordinance, t he-

performances of the Stage had been frequently interrupt-

ed, even from the commencement of hoftilities between the

King and his Parliament. Of the feveral fetors at that

time employed in the Theatres, the greater part, who
were not prevented by age, went immediately into the

Army, and as it might be expected, took part with their

Sovereign, whofe affection for their profefiion had been

fhewn in many inifances previous to the open rupture be-

between him and his people. The event of war was alike

fatal to Monarchy and the Stage. After a violent and
bloody contefl, both fell together; the King loll his life

by the hands of an Executioner ;. the Theatres were aban-

doned and deftroyed, and thofe by whom they ufed to be
occupied were either killed in the wars, worn out with
old age, or difperfed in different places, fearful of af-

fembling, left they mould fubjeel themfelves to the pe-

jjgdty of the Ordinance, and give offence to the ruling

powers*

Si 1 The
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The fate of their Royal Mailer being determined, the
furviving dependants on the drama were obliged again to
return to the exercife of their former profefhon. In the
winter of the year 1648, they ventured to aft feme Plays
at the Cockpit, but were foon interrupted and fiienced
by the foldiers, who took them into cuftody in the midll
of one of their performances, and committed them to
prifon. After this ineffectual attempt to fettle at their

former quarters, we hear no more of any public exhibi-
tion for fome time. They ftill, however, kept together,
and, by connivance of the commanding officer at White-
hall, fometimes reprefented privately a few plays at a
ffiort diflance from town. They alio were permitted to

entertain fome of the Nobility at their country houfes,
where they were paid by thole under whofe protection
they aided. They alio obtained leave at particular fcfli-

vals to divert the public at the Red-Bull, but this was not
always without interruption.

The avidity of the public for Theatrical Entertain-
ments fuRciently recompenfed, for a confiderable time,
the afiiduity of the performers, and the expectations of
the Managers and Proprietors. Their fuccefs was, how-
ever, focn interrupted by national calamities. In 1665,
the plague broke out in London with great violence ^ and
in the fucceeding year, the fire which deitroyed the me-
tropolis put a ftop to the further progrefs of Stage per-

formances.

After a difcontinuance of eighteen months, both houfes,

were again ^ ened at Chriflmas 1666. The miferies oc-

casioned by the plague and fire were forgotten, and pub-
lic diverfions were again followed with as much eagernefs

as they had been before their interruption. In January,

1671-2, the play-houfe in Drury-Lane took fire, and was
entirely demolifhed. The violence of the conflagration

was fo great, that between fifty and fixty adjoining

houfes were burnt or blown up. The Proprietors of the

Old Play-houfe, after they had recovered the conilerna-

•t:on which this accident had thrown them into, refolved

to rebuild their Theatre with fuch improvement as

might be fuggefled ; and for that purpofe employed Sir

"Chfiffopher Wren, the molt celebrated architect of his

time, to draw the defign, and fuperintend the execution

ihofe who were well able to judge of it, was fuch a one as

of it. The plan which he produced, in the opinion of

was
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was alike calculated for the advantage of the Performers

and Spectators ; and the feveral alterations afterwards

made in it, fo far from being improvements, contributed

only to defeat the intention of the Architect, and to fpoil

the building.

The new Theatre, being finifhed, was opened on the

26th of March, 1674. ^n tms occasion a Prologue and
Epilogue were delivered, both written by Mr. Dryden.
'The new Theatre in Lincoln'sTnn-Fields was opened,

on the 30th of April, 1695, with the new Comedy of
Lovefor Love, which was acted with extraordinary fuc-

cefs during the remainder of the feafon ; but the profpe-

rity of the new Houfe was of no long continuance. After

one or two years fuccefs the audiences began to decline,

and it was found that two rival Theatres were more than

the town was able to fupport.

From the time that Mr. Rich got polTellion of Drury-
Lane Theatre, he had paid no regard to the properties of
any of the parties who had joint interefts with him, but
proceeded as though he was fole Proprietor of it. What-
ever he received he kept to himfelf, without accounting
to any of his Partners ; and he had continued this mode
of conduct fo long, that thofe who had any claims on the

Theatre abandoned them in defpair of ever receiving any
advantage from them. The concerns of the Play-house
were thought of fo little worth, that about this time Sir

Thomas Skipwith, who Cibber fays had an equal right

with Rich, in a frolic, made a prefent of his ihare to

Colonel Brett, a gentleman of fortune, who loon after

forced himfelf into the management, much againfl the in-

clination of his Partner. The ill effect of two Play-houfes

being open at once, in point of profit, appeared fo evi-

dent to Mr. Brett, that the firit object he dedicated hi9

attention to, was a re-union of the two Companies, and,
through the interpofition of the Lord Chamberlain, he
effected it in the year 1708. It was then refblved, that

the Theatre in the Hay-Market ihould be appropriated to

Italian Operas ; and that in Drury-Lane to Plays. The
one was giv^n to Swiney, and the other continued with
Rich and Brett ; the latter of whom, conducting the bu-
finefs of it in a different manner from what it had hereto-

fore been, brought it once more into fo good a Hate*

that Sir Thomas Skipwith repented of his generofity, and
applied to the Court of Chancery to have the property he

S 4 had



$9% Rije and Progrefs

had given away reftored him. Colonel Brett, offended at

this treatment, relinquifhed his claim ; and Mr. Rich
again poilefTed himfelf of all the powers of the patent.

Inftead of being warned, by the experience of pafl

times, to avoid the difficulties which a tyrannical and op-
preflive behaviour to the Performers had created, the acting

Manager refumed his former conduct, without fearing or

apprehending any refinance to his meafures.

William Collier, Efq; a lawyer of an enterprising head
and ajovial heart, cbferving theiituation of theatrical affairs

to be defperate in the hands of Mr. Rich, applied for and
obtained a licence to take the management of the Com-
pany left at Drury-Lane. The late Patentee, who Hill

continued in the Theatre, though without the power of
ufing it, was not to be removed without compulfion. Mr.
Collier, therefore, procured a leafe of the hbufe from the

landlords of it, and, armed with this authority, took the

advantage of a rejoicing night, the 22a of November-,
when, with a hired rabble, he broke into the premiies, and
turned the former owner out of poffefiion. -

Here ended the power of Mr. Rich over the Theatres.

After his expuliion from Drury-Lane, he employed the

remainder of his life in re-building the Play-houfe in Lin-
coln's-Inn-Fields, which was opened about fix weeks after

his death by his fon, in the year 17 14, with the Comedy
of 1 he Recruiting Officer.

The fcheme which Mr. Collier had engaged in did not

profper according to his wifhes ; the profits of the feafon

were very jmall, and by no means a compenfation for the

trouble, ri&, and expence, which he had been at in feat-

ing himfelf on the theatrical throne. The joint-fharers at

the Hay-Market had acquired both fame and money ; he
therefore meditated an exchange of Theatres with them,
and, by again employing his influence at Court, foon ef-

fected it. By the agreement which was then entered into

between the ri-val Managers, the fole licence for acling

Plays was veiled in Swiney and his partners ; and the per-

formance of Operas was to be confined to the Hay-Market
under the direction of Collier.

In the year 17 14 Queen Anne died ; and, amongft the

changes which that event brought .about, the management
of DiUty-Lane Theatre was not too inconiiderable to at-

tract the notice of the Court. At the deiire of the acling

Manager
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m-Managers, Sir Richard Steele procured his name to be in

ferted initead of Collier's in a new licence jointly with

them ; and this connection tailed many years equally to the

advantage of all the parties. In this year the prohibition,

which the patent had been long under, was removed, and
Lincoin's-Inn-Fieids Theatre opened under the direction

of the late Mr. John Rich.

No fooner were dramatic performances permitted at two
Theatres, than the Manager of the weaker Company was
obliged to have recourfe to foreign aid, and to oppofe his

antagonifts with other weapons than the merits of his ac-^

tors, or the excellence of the pieces reprefented by them
The performers who were under Mr. Rich's direction were
fo much inferior to thofe at Drury-Lane, that the latter

carried away all the applaufe and favour of the town. In
this diltrefs, the genius of the new Manager fuggefted to

him a fpecies of entertainment, which hath always been
confldered as contemptible, but which at the fame time

hath been ever followed and encouraged. Pantomimes
were now brought forwards ; and, as found and (hew had
in the lair century obtained a victory over fenfe and rea-

fon, the fame event would have followed again, if the

Company at Drury-Lane had not, from the experience of
paft times, thought it advifeable to adopt the fame mea-
sures. The fertility of Mr. Rich's invention in thefe

exotic entertainments, and the excellence of his own per-

formance in them, mull be ever acknowledged. By
means of thefe only, he kept the Managers of the other

Houle at all times from relaxing their diligence ; and, to

the difgrace of pufeiic tafce, frequently obtained more
money by fuch ridiculous and paltry performances than

all the fterling merit of the rival Theatre was able to ac-

quire.

The bufinefs of the Stage was carried oh fuccefsfully,

and without interruption, until about the year 1720, when
onadifguft which the Duke of Newcaftle, then Lord Cham-
berlain, had received from Mr. Cibber, that gentleman
was for fome time forbidden to perform ; and foon after

a difference ariling between the fame nobleman and Sir

Richard Steele, the power, which had been often exer-

cifed by the perfons who had held his Grace's office, was

exerted, and an order of filence was enforced againfr, the

Managers. On this occafion a controverfy fucceeded ; but

how
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how long the prohibition lafted, or in what manner the
difference was adjufted, no where appears./'

h\ this year, 1720, a new Play-houfe was eretted in the
Hay. Market, by one Mr. Potter, a carpenter. It was not
built for any particular perfon or Company, but feems to
have been intended as a mere fpecularion by the architect,

who relied on its being occaiionally hired for dramatic ex-
hibitions.

The number ofTheatres in London was this year [1729]
increafed by the addition of one in GoodmanV Fields,,

which met with great oppolition from many refpectable

merchants and grave citizens, who apprehended much
mifchief from the introduction of thefe kind of diverlions

fo near to their own habitations. Mr. Odell, however,
the Proprietor, was not deterred from purfuing his defign ;

he compleated the building, and, having collected a Com-
pany, began to perform in it. It is aiTerted, that for fome
time he got not lefs than one hundred pounds a week by
this undertaking ; but the clamour againfr. it continuing,
he was obliged to abandon the further profecution of his

fcheme ; by which means he fuftained a confiderable lofs,

It was afterwards revived by Mr. GifFard with fome de-
gree of fuccefs./

-'The patent for Drury-Lane being renewed, Mr. Booth,
who found his diforder increafe, began to think it was time
to difpofe of his (hare and intereil in the Theatre. The
perfon upon whom he fixed for a purchafer was John
Highmore, Efq; a gentleman of fortune, who unhappily
had contracted an attachment to the Stage, from having
performed the part of Lothario one night for a wager. A
treaty between them v/as fet on foot foon after Mr.
Wilks's death, and was concluded by Mr. Highmore's
agreeing to purchafe one half of Mr. Booth's (hare, with
the whole of his power in the management, for the fum
of two thoufand live hundred pounds. Mr. Highmore,
however, proved unequal to the tafk, and was at lalt

obliged to give up the management with confiderable

lofs.

The perfon who next fucceeded to the patent of Drury-
Lane Play-houfe was Charles Fleetwood, a gentleman who
at one period of his life had porTeffed a very large fortune,

of which at this time a fmall portion only remained. He
purchased not only the fliare belonging to Mr. Highmore,

but
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but thofe of all the other Partners ; and fo little value

was then fet upon the Theatre, that the whole mm which
he difburfed for it hardly more than exceeded the half of
what Mr. Highmore had before paid.

Although dramatic entertainments were, not at this time

fupported by the abilities of any actors'/of extraordinary

merit, yet this period feems to have .-been particularly

marked by a fpirit of enterprize which prevailed in thea-

trical affairs. In 1733, the houfe in Covent-Garden was
to be finished, and Mr. Rich's Company immediately re-

moved thither, which occafioned the old building in Lin-
coln's-Inn-Fields to be deferted. Mr. Giffard was then

advifed that it would be more to his advantage to quit

Goodman's Fields, and take the vacant edifice. He ac-

cordingly agreed for it in 1735, and acted there during
the two enfuing years.

Soon afterwards, though at a time when fo many-
Theatres were employed to divert the public, and when
none of them were in a flouriihing ftate, the imprudence
and extravagance of a gentleman, who pofTefTed genius,

wit, and humour in a high degree, obliged him to ftrike

out a new fpecies of entertainment, which in the end pro-

duced, an extraordinary change in the conftitution of the

dramatic fyilem. To extricate himfelf out of difficulties

in which he was involved, and probably to revenge fome
indignities which had been thrown upon him by people ia.

power, that admirable painter and acurate obferver of life,

the late Henry Fielding, determined to amufe the town
at the expenceof fome perfons in high rank, and of great
influence in the political world. For this purpofe he got
together a company of Performers, who exhibited at the

Theatre in the Hay- Market, under the whimfical title of
the Great Mogul's Company of Comedians. The piece

he reprefented was Pafquin, which was acted to crowded
audiences for fifty fucceffive nights, Encouraged by the

favourable reception this performance met with, he deter-

mined to continue at the fame place the next feafon, when
he produced feveral new plays, fome of which were ap-
plauded, and the reft condemned. As foon as the novelty

of thedefign was over, a vifible difference appeared be-
tween the audiences of the two years. The Company,
which as the play-bils faid, dropped from the clouds,

were difbanded -

3 and the manager not having attended

tk
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to the voice of ceconcmy in his profperity, was left no
richer nor more independent than when he firflenp-ao-ed in
the project.

The feverity of Mr. Fielding's faiire m thefe pieces had
galled the Miniller to that degree, that the inrpreffion was
not erai'ed from his mind when the caufe of it had loil all

effect. He meditated therefore a fevere revenge on the

Stage, and determined to prevent any attacks of the like

kind for the future. In the execution of this plan he
fleadily perfifted ; and at lafl had the fatisfaction of fee-

ing the enemy, which had given him fo much uneafinefs,

effectually retrained from any power of annoying him on
the public Theatres. An act of Parliament pa/Ted in the

year 1737, which forbad the reprefentation of any per-
formance not previoufly licenfed by the Lord Chamber-
lain, or in any place, except the city of Weftminfter and*
the liberties thereof, crwhere the Royal Family mould at

any time refide. It alfo took from the Crown the power
of licenfing any more Theatres, and inflicted heavy pe-
nalties on thofe who mould hereafter perform in defiance

of the regulation in the ftatute. This unpopular act did
not pafs without oppofition. It called forth the eloquence
of Lord CheHerfield, in a fpeech wherein all the argu-
ments in favour of this obnoxious raw were anfwered, the
dangers which might e-nfue from it were pointed out, and
the little neceffity for fuch hoftilities againit the Stage
clearly demcnitrated. It alfo excited an alarm in the

people at large, as tending to introduce reitraints on the

liberty of the prefs. Many pamphlets were publifhed

againit the principle of the act ; and it was combated in

every ihape which wit, ridicule, or argument, could op-
pofe it in.. All thefe, however, availed nothing ; the Mi-
niiter had refolved, and the Parliament was too compli-

ant to flight a bill which came recommended from fo

powerful a quarter. It therefore paffed into a law, and
freed the then, and all future Minifters, from any appre-
hen lions of mifchief from the wit or malice of dramatic
writers.

The year 1741 was rendered remarkable in the thea-

trical world by the appearance of an actor, whofe genius

feemed intended to adorn, and whofe abilities were deftined

to fupport the flage. This was the late Mr. Garrick,

who, after experiencing fome flights from the Managers
of
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of Drury-Lane and Covent-Garden, determined to make
trial or his theatrical qualiHc .itions at the PJay-houfe in

Goodman's-Fields, under the direction of Mr. Giitard,

who was at that time permitted to perform there without

moleftation. The part he chofe for his nrit appearance

was that of Richard the Third, in which he diipiayed fo

clear a conception of the character, fuch power of execu-

tion, and a union of talents fo varied, extenfive, and un-
expected, as loon fixed his reputation as the firft actor 'of

his own or any former time. His fame fp read through

every part of the town with the greater! rapidity ; and
Goodman's-Fields Theatre, which had been confined to

the inhabitants or the City, became the refort of the po-

lite, and was honoured with the notice of all ranks and
orders of people.

At Goodmans-Fields Mr. Garrick remained but one
feaibn ; after wnich he removed to Drury-Lane, where he
continued to increafe his reputation, and, by a prudent at-

tention to the dictates of frugality and difcretion, acquir-

ed a character, which pointed him out as a proper perfoii

to iucceed to the management of the Theatre a few years

a iter 5 and a fortune which enabled him to accompliih that

point when the opportunity offered.

The affairs of Drury-Lane Theatre fuffered all the mif-

chiefs which could arife from the imprudence or inability

of the Manager. That gentleman had embarralTed his

domeftic concerns by almoil every fpecies of mifconduct,

and involved himfeif in fuch difficulties, that there re-

mained no other means of extricating himfelf from them
than by abandoning his country, and retiring abroad.

About the year 1745, the whole of his property in the

Theatre was either mortgaged or fold ; and the patent,

which had been affigned to fome creditors, was adver-
tised to be difpofed of by public auction. Two Bankers
became the purchafers, and they received into the ma-
nagement the late. Mr. Lacey, to whom the conduct of the
Theatre was relinquiihed. _ The calamities of the times
affected the credit of many perfons at this juncture ; .and

amongft the reii of the new Managers, who found them-
felves obliged to flop payment. Their misfortunes occa-
fioned the patent again to become the object of a fale. Jt

was offered to feveral perfons, but few appeared to have
courage enough to venture upon it even at the very low

price
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price then alked for it. At length it was propofed by Mr,
Lacey, that he and Mr. Garrick mould become joint-

purchafers. The offer was accepted, A renewal of the

patent was folicited and obtained. All the preliminaries

were in a fhort time fettled, and, in the year 1747, the

houfe was opened with a Prologue written by Dr. Johnfon,
and fpoken by Mr. Garrick.

From this period may be dated the flourifhing ftate of
the Theatre. The new partners were furnifhed with abi-

lities to make their purchafe advantageous to themfelves,

and ufeful to the public Mr. Garrick's admirable per-

formances infured them great audiences ; and the indullry

and attention of Mr. Lacey were employed in rendering
the houfe convenient to the frequenters of it. They both
exerted their endeavours to acquire the favour of the

town ; and- the preference which was given to them over
their rivals at the other Theatre fufhciently proved the

fuperior eftimation they were held in. The harmony
which fubfifted between them contributed to the fuccefs of
their undertaking, and their efforts in the end procured
them both riches andrefpeft.

The month of December, 1761, was marked with the

death of Mr. Rich, who had been manager under the

patents granted by Charles the Second almoft 50 years.

His peculiar excellence in the compofition of thofe per-

formances which demanded mew and expence enabled

him, with an indifferent company of a&ors, to make a

itand againft the greatefl performers of his time : he was
unrivalled in the reprefentation of his favourite character

Harlequin, and pofleiTed with many foibles fome qualities

which commanded the efleem of his friends and ac-

quaintance. On his deceafe, the bufinefs of Coven t-

Garden Theatre was conducted by his fon-in-law Mr.
Beard
The Theatre in the Hay-market had for fome years

been occupied in the fummer time by virtue of licences

from the Lord Chamberlain. In the month of July,

1766, it was advanced to the dignity of a Theatre Royal;

a patent being then made out to Mr. Foote, authorizing

him to build a Theatre in the city and liberties of Weft.

-

miniler, and to exhibit dramatic performances, &c. there-

in, from the 14th day of May to the 14th day of Sept.

during his life. Mr. Foote very fuecefsfully managed
this Theatre until the feafon before his death.

From
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From the deceafe of Mr. Rich, Covent-Garden Thea-
tre had been intruded to the direction of his fon-in-law,

Mr. Beard, who introduced feveral mufical pieces to the

Stage, which were received with much applaufe, and
brought confiderable profits to thofe concerned in the

houfe. The tafte of the public inclined very much to this

fpecies of performance for feveral feafons ; but about the

year 1766, the audiences beginning to leffen, and the act-

ing manager finding no relief for a deafnefs which he had
long been afHi&ed with, he became defirous of retiring

from the buflle of a Theatre to the quiet of private life.

In the furr.mer of 1767, a negotiation was fet on foot by
Mefiieurs Harris and Rutherford, for the purchafe of all

the property in the Playhoufe which belonged to the then
proprietors ; but the advantage of having a capital per-
former as one of the fharers being fuggefted, Mr. Pow-
ell was invited to join with them, and he recommended
Mr. Colman as a perfon from whom the undertaking
would receive great benefit. The propofal being a/Tent-

ed to by the feveral parties, the property of the Theatre
was affigned in Auguft, 1767, the conducl of the Stage
was intruited to Mr. Colman, and the houfe opened on
the 14th of September with the Comedy of The RehearJal;
and a Prologue written by Paul Whitehead, and fpoken
by Mr. Powell.

Mr. Foote, who, after he had obtained the Patent of
the Theatre Royal in the Hay market, conducted the aft

.fairs of his houfe with confiderable fucc'efs, and annually
acquired a large income as Proprietor and Manager, was
Induced to transfer his Theatre to Mr. Colman, in con-
fideration of an annuity, and fome particular advantages
as a Performer. The reafons which prompted him to

take this Hep, were fuppofed to have arifen from an in-

famous profecution which had been maliciouily (as was
generally believed) inftituted agamfr. him. The event of
his trial freed him from the charge ; but the vexation of
mind wnich it occafioned fo much injured his health, that

it probably contributed to Ihorten his life. He died the

2iit day of October, IJ77.
Notwithflanding Mr, Garrick had quitted the Thea-

tre as Manager and Performer, he did not entirely relin-

quilh his attention to the Stage ; he continued to aflifl

jfome authors and a&ois, and promoted the advantage of
t}ie
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the new Patentees occafionally with his advice and affilt-

ance. The lcfs of a man who had taken fo confiderable

a part in the dramatic line for fuch a number of years,

cannot but be efteemed as an epocha in the annals of the

Stage. He die<J on the 20th January, 1779 » aat^ went to

the grave with the univerfal admiration of the public at

large, and with the particular concern of his numerous
friends and connections^

From this period to the prefent time, the hillory of our

Theatres admit of no occurrences that can induce us to

lengthen this fhort fketch,'/ We {hail therefore conclude

with obferving, that the old Theatre of Drury-Lane, be-

ing now (hut up, in order to be taken down and re-built,

the company is removed to the new Opera-Houfe, in the

Hay-Market, where they meet with tolerable fuccefs,

though at advanced prices, which at firft met with feme

oppofition from the public.

ADDENDA.
In the Alphabetical Catalogue of Dramatic Writer?,

to the Plays written by John Burgoyne, Efq. add The

Heirefs.

Dec. 3, 1791, a Comedy, with Songs, called A
Day in Turkey, was performed, for the firft time, at

t.ie Theatre in Covent-Garden. This comedy is written

by Mrs. Cowley ; and, though the fable is not unex-

ceptionable, and the characters and manners not fuffi-

ciently Eaftern, the play on the whole Iras confiderable

merit. The incidents are numerous, and often in-

tereiling, and the dialogue is ipirited and* generally

ch&ra&eriftic.

THE END.
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